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Preface 


This volume results from a symposium held at the University of Toronto in 
honour of Alexis GJ.S. Sanderson. The symposium was convened in March 
2015 in anticipation of his retirement as the Spalding Professor of Eastern Reli- 
gions and Ethics at All Souls College, Oxford University. The event was con- 
ceived by Srilata Raman, who worked tirelessly and resourcefully to make it 
a success. In this she was aided by Shaman Hatley, co-convener of the sym- 
posium, and a number of graduate students, especially Kalpesh Bhatt, Tamara 
Cohen, Larissa Fardelos, Nika Kuchuk, and Eric Steinschneider, to whom we 
offer our sincere thanks. It was immensely satisfying to have so many of Pro- 
fessor Sanderson's former doctoral students assemble from across the world 
for the occasion, students whose graduate studies at Oxford spanned more 
than three decades of Alexis Sanderson’s teaching career. The volume is based 
mainly on papers presented in the symposium, with additional contributions 
by several of his former pupils who had not been able to present their work at 
that time (Parul Dave-Mukherji, Csaba Dezs6, Csaba Kiss, Ryugen Tanemura, 
and Anthony Tribe), as well as by Diwakar Acharya, his successor to the Spald- 
ing Professorship. We would also like to extend our thanks and recognition to 
those who enriched the symposium with excellent papers, but who for various 
reasons could not include these in the present volume: Hans Bakker, Gudrun 
Biihnemann, Shingo Einoo, Alexander von Rospatt, and Somadeva Vasudeva. 

We would like to acknowledge the sponsors who made the symposium pos- 
sible: All Souls College, Oxford University; the Centre for South Asian Studies, 
University of Toronto; the Department of Religion of the University of Toronto, 
and its Chair, John Kloppenborg; Brill Publishers; and Srilata Raman, who con- 
tributed quietly and generously from her own research funds. We would also 
like to thank University College of the University of Toronto, and John Mar- 
shall, its Vice Principal, for making available the lovely Croft Chapter House, in 
which the symposium was held. 

The contributors to the volume and the publisher have endured a long wait 
for this volume to come to fruition, and we would like to thank them for their 
patience and cheerful support. Special thanks are due also to Anusha Sudin- 
dra Rao, who proofread the volume carefully on short notice, and to Liwen Liu, 
who prepared the index. 
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ment of Saiva tantric cremation rites (antyesti) and post-mortuary ancestor 
worship (sraddha). Upon completing her DPhil in 2010, she continued to work 
on early Saiva religious history in an Nwo-funded project on the composition 
and spread of the Skandapurana under the direction of Hans Bakker. After a 
Jan Gonda Fellowship at the International Institute for Asian Studies in Lei- 
den and briefly joining an AHRC project on the manuscript collections at the 
University Library in Cambridge, under the direction of Vincenzo Vergiani, she 
moved to her current position at the Institute for the Cultural and Intellectual 
History of Asia at the Austrian Academy of Sciences. In addition to the early 
Saiva tantric traditions, her research now concerns early Saiva lay traditions, a 
critical edition of Sivadharmasastra 1-5 and 9, and the cultural history of early 
medieval Nepal, with special focus on the Sanskrit Licchavi inscriptions. 


John Nemec 

is Associate Professor of Indian Religions and South Asian Studies at the Uni- 
versity of Virginia. He earned his PhD from the University of Pennsylvania 
(2005), an MPhil degree in Indian Religions from Oxford University, an MA in 
Religious Studies from the University of California at Santa Barbara, and a BA 
in Religion and Classics from the University of Rochester. At Oxford, he worked 
extensively with Alexis Sanderson in the course of completing his MPhil degree 
and thesis, most notably in the form of weekly private tutorials on Saiva litera- 
ture in Sanskrit, which Alexis generously offered every academic term for two 
full years. Nemec again profited from Alexis’s boundless generosity as a visiting 
doctoral student, when he once more read Sanskrit with him at All Souls Col- 
lege in the Trinity Term of 2002. His publications include The Ubiquitous Siva: 
Somananda’s Sivadrsti and His Tantric Interlocutors (Oxford University Press, 
2011). 


Srilata Raman 
is Associate Professor of Hinduism at the University of Toronto and works on 
medieval South Asian/South Indian religion, devotionalism (bhakti), histori- 
ography and hagiography, religious movements in early colonial India from 
the South, as well as modern Tamil literature. Her areas of interest are Tamil 
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and Sanskrit intellectual formations from late medieval to early colonial peri- 
ods, including the emergence of nineteenth-century socio-religious reform and 
colonial sainthood. Her publications include Sedf-Surrender (Prapatti) to God in 
Srivaisnavism. Tamil Cats and Sanskrit Monkeys (Routledge, 2007). 


Isabelle Ratié 

is Professor of Sanskrit Language and Literatures at the Sorbonne Nouvelle Uni- 
versity (Paris). She defended her doctoral thesis in 2009 at the Ecole pratique 
des hautes études after reading about two thirds of Abhinavagupta’s [svara- 
pratyabhijnavimarsint in Oxford under Alexis Sanderson’s guidance (2005- 
2006). She has published several monographs on Saiva and Buddhist philoso- 
phies (Le Soi et l’Autre. Identité, difference et altérité dans la philosophie de la 
Pratyabhijra, Leiden: Brill, 2ou, Weller Prize 2012; Une Critique bouddhique du 
Soi selon la Mimamsa, Vienna: Austrian Academy of Sciences, 2014; and with 
Vincent Eltschinger, Self No-Self; and Salvation. Dharmakirti’s Critique of the 
Notions of Self and Person, Vienna: Austrian Academy of Sciences, 2013). She 
has also coedited with Eli Franco the collective volume Around Abhinavagupta. 
Aspects of the Intellectual History of Kashmir from the Ninth to the Eleventh Cen- 
tury (Berlin: L1T Verlag, 2016). She is currently editing and translating recently 
discovered fragments of Utpaladeva’s lost Vivrti on the Isvarapratyabhijfia trea- 
tise, and she is working with Vincent Eltschinger, Michael Torsten Much and 
John Taber on a translation of Dharmakirti’s Pramanavarttika 1 (the section on 
apoha). 


Bihani Sarkar 

completed her BA (First Class) in English from St. Hilda’s College, Oxford, then 
undertook an MPhil in Classical Indian Religions and a DPhil in Sanskrit (Ori- 
ental Studies) from Wolfson College, Oxford, both under the supervision of 
Alexis Sanderson. Her doctoral thesis, now the book Heroic Shaktism (Oxford 
University Press, 2017), is a history of the rise and spread of the cult of Durga 
between the grd and the uth centuries CE and its influence on heroic ideol- 
ogy and the rising Indian kingdom. She was a Nachwuchsinitiative Postdoctoral 
Fellow in Hamburg University from 2012-2014, and a British Academy Postdoc- 
toral Fellow at Oxford University from 2014-2017. She is presently a Teaching 
Fellow in South Asian Religions at Leeds University and Associate Member of 
Christ Church College, Oxford. She is working on her second book, on the sub- 
ject of grief and lamentation in kavya. 
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Péter-Daniel Szanto 

began his studies at ELTE Budapest, where he received diplomas in Tibetology 
in 2004 and in Indology in 2006. He first met Alexis Sanderson at his depart- 
ment in 2002, where he held a week-long intensive reading of Abhinavagupta. 
These sessions were so inspirational that Szanto decided to apply to Oxford, 
where he was successful in joining in 2006 with the help of Csaba Dezsé, 
thus becoming both the sisya and prasisya of Sanderson. His doctoral thesis, 
defended in 2012, was on the Catuspitha, an early Buddhist Yoginitantra. After 
being a Junior Research Fellow at Merton College, Oxford, and then having a 
ten-month stipend in Hamburg, Szanto returned to Oxford as a Post-doctoral 
Research Fellow at All Souls College, thus having the enormous pleasure and 
privilege of spending many splendid dinners with Sanderson. He is currently a 
postdoctoral fellow at Leiden University in the Open Philology project. Most of 
Szanto’s publications deal with the literature of esoteric or tantric Buddhism 
in India, but he has also authored papers on poetics, epigraphy, and material 
culture. His latest publication, “Mahasukhavajra’s Padmavati Commentary on 
the Sixth Chapter of the Candamahdarosanatantra: The Sexual Practices of a 
Tantric Buddhist Yogi and His Consort” (Journal of Indian Philosophy 46), was 
co-authored with Samuel Grimes. Szanté is currently working on the editio 
princeps of the Sarvabuddhasamayogadakinijalasamvara, a project featuring 
much input and inspiration from the man we celebrate in this volume. 


Ryugen Tanemura 

is an associate professor of Buddhist studies and classical Indology at Taisho 
University, Tokyo, Japan. After having been educated at the University of Tokyo, 
he went to Oxford in 1997, where he did his doctoral research on tantric Bud- 
dhism under the supervision of Professor Sanderson for five years. He took 
his DPhil in classical Indology at the University of Oxford (2003). After post- 
doctoral research at the University of Tokyo and some other institutions, he 
began his current position in 2014. His main research field is Indian tantric 
Buddhism, and he has authored many works in this area, including Kuladatta’s 
Kriyadsamgrahapanijika: A Critical Edition and Annotated Translation of Selected 
Sections (Groningen: Egbert Forsten, 2004) and Kriyasamgraha of Kuladatta, 
Chapter 7 (Tokyo: Sankibo, 1997). His recent publications include critical edi- 
tions of Sdnyasamadhivajra’s Mrtasugatiniyojana, a manual of the Indian Bud- 
dhist tantric funeral, and chapters 1 (part), 13 (part), 19, and 22 (pratistha sec- 
tion) of the Padmini, a commentary on the Samvarodayatantra by Ratnaraksita 
(chapters 1 and 13, in collaboration with Kazuo Kano and Kenichi Kuranishi). 
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Judit Torzsok 

completed an Ma in Indic Studies at ELTE University, Budapest, and then con- 
tinued her studies at the University of Oxford in 1993, where she was funded by 
the George Soros Foundation to do research on Abhinavagupta under Professor 
Sanderson’s supervision. In 1994, having received the Domus Senior Scholar- 
ship at Merton College, she started working on the Siddhayogesvarimata for her 
DPhil, supervised by Sanderson. The years spent in Oxford under his guidance 
determined the course of her research, which has focused on the early history 
of yogini cults ever since. After postdoctoral research fellowships at Emmanuel 
College, Cambridge, and at the University of Groningen (supervised by Profes- 
sor Hans Bakker), she was elected Associate Professor (maitre de conférences) 
in 2001 at the University Charles-de-Gaulle Lille 111 in France, and professor 
(directeur d’ études) at the Ecole pratique des hautes études (EPHE) in 2018. 
She defended her Habilitation in 20u, at the Ecole pratique des hautes études 
(Religious Studies Section), entitled The Yogini Cult and Aspects of Saivism in 
Classical India, supervised by Professor Lyne Bansat-Boudon. She regularly con- 
tributes to the dictionary of Hindu tantric terminology (Tantrikabhidhanakosa, 
Austrian Academy of Sciences, Vienna) and participates in the Skandapurana 
Project (Leiden-Kyoto). In addition to papers on various aspects of Saivism and 
the early yogini cult, she has also published on epigraphy, Tamil Saiva devo- 
tional poetry, and classical Sanskrit literature. 


Anthony Tribe 
is an independent scholar working in the field of Indian tantric Buddhism, and 
at present a senior fellow of the Center for Buddhist Studies at the University 
of Arizona, Tucson. He received his doctorate in Indian Buddhism from Oxford 
in 1995. Subsequently, he taught in the Asian Studies program at the Univer- 
sity of Montana, Missoula, usA. In Oxford, his doctoral thesis on Vilasavajra’s 
Namamantrarthavalokint was supervised by Professor Sanderson. He remem- 
bers with deep gratitude and much warmth the personal tutoring, encour- 
agement and friendship he received from him during that time. Many after- 
noons and evenings were spent in Professor Sanderson’s study at his home 
in Eynsham: learning how to read manuscripts and produce critical editions; 
exploring Vilasavajra’s tantric Buddhism; and being fed before catching a late 
bus back to Oxford. He remembers too the infectiousness of Professor Sander- 
son’s enthusiasm and commitment, his humour, looking after his house and 
cat, the clatter of the keyboard on his early, tiny-screened but magical, Apple 
Macintosh computer, and the kindness of being given the use of it while he 
was on sabbatical for a term lecturing in Paris. Dr. Tribe is also a fellow of the 
Royal Asiatic Society, and his publications include Tantric Buddhist Practice in 


XXIV NOTES ON CONTRIBUTORS 


India: Vilasavajra’s commentary on the Manjusri-namasamgiti. A critical edition 
and annotated translation of Chapters 1-5 with introductions, and (as co-author) 
Buddhist Thought: a complete introduction to the Indian tradition, both pub- 
lished by Routledge. At present he lives in Tucson, Arizona, with two cats and 
too many books. He tries to keep cool in the summer. 


Christopher D. Wallis 

holds a BA (magna cum laude) in Religion and Classics from the University of 
Rochester, an MA in South Asian Studies from U.C. Berkeley, an MPhil in Classi- 
cal Indian Religions from Oxford, and a PhD in South Asian Studies (Sanskrit) 
from U.C. Berkeley. His doctoral dissertation of 2014 focuses on the role of reli- 
gious experience in the traditions of Tantric Saivism, and is entitled “To Enter, 
to Be Entered, to Merge: The Role of Religious Experience in the Traditions of 
Tantric Shaivism.’ He has studied with Professor Sanderson formally and infor- 
mally at Oxford, Leipzig, Kyoto, and Portland. He is currently a freelance scholar 
lecturing internationally and a guest lecturer at Naropa University in Boulder, 
Colorado. 


Alex Watson 

completed his Ba in Philosophy and Psychology (Oxford), and Ma in Hindi, 
Hinduism and Indian Philosophy (soas, University of London), before return- 
ing to Oxford to complete an MPhil in Classical Indian Religions. After this, 
he began his DPhil under Alexis Sanderson's supervision on the Saiva thinker, 
Bhatta Ramakantha 11, and his arguments against the Buddhist doctrine of no- 
self. Following a postdoctoral fellowship at Wolfson College, he taught Sanskrit 
at St James’ School, London, and then held short-term visiting appointments at 
the University of Vienna and Kyushu University, Japan. He was associated with 
the EFEO, Pondicherry, for a number of years, and was Preceptor in Sanskrit at 
Harvard University before taking up his present position as Professor of Indian 
Philosophy at Ashoka University. He is author of The Self’s Awareness of Itself 
(2006) and, with Dominic Goodall and Anjaneya Sarma, An Enquiry Into the 
Nature of Liberation (2013), as well as several articles in the Journal of Indian 
Philosophy and Philosophy East and West. 


A Note on Alexis Sanderson and Indology 


Dominic Goodall and Harunaga Isaacson 


On the occasion of the Symposium organised by Srilata Raman and Shaman 
Hatley in Toronto in March 2015, Harunaga Isaacson was given the gratifying 
but also daunting task of delivering a eulogy of Alexis Sanderson. This note is 
only very slightly based on what we, Dominic Goodall and Harunaga Isaacson, 
remember of the speech given on the occasion, since it was in large part extem- 
porised from skeletal notes, and since it contained jokes and science-fictional 
scenarios that worked well in the telling, but that proved hard to commit to 
writing without losing their intended flavour. 

Born in 1948, G,J.S. Sanderson later chose to be known as Alexis because he 
liked the name and was known by it by friends in Greece. His early education, 
at the Royal Masonic School for Boys in Bushey, a no-frills charitable boarding 
school where bromide was said to be administered in the boys’ tea, was fol- 
lowed by undergraduate years at Balliol College, Oxford, where he took degrees 
in Classics (1969) and Sanskrit (1971). He then spent a large part of a six-year 
period in Kashmir, studying with the scholar and Saiva guru Swami Lakshman 
Joo, during which time he was simultaneously Domus Senior Scholar at Merton 
College (1971 to 1974) and then Platnauer Junior Research Fellow at Brasenose 
College (1974 to 1977). 

Despite not having taken a doctorate, he was appointed University Lecturer 
in Sanskrit and Fellow at Wolfson College in 1977, where he remained until he 
became Spalding Professor of Eastern Religions and Ethics at All Souls College 
in 1992. He never got around to taking a doctoral degree, or indeed to finish- 
ing any book-length publication in that period, partly because he was so busily 
occupied with teaching all manner of Sanskrit texts to students of every level. 
As a by-product of his projected thesis on the little-read and still unpublished 
Yonigahvara, he had in fact produced a grammar of aiga language, in other 
words of the sorts of irregular Sanskrit encountered in the Nepalese palm-leaf 
manuscripts that transmit many tantras. But that grammar has not seen the 
light of day. Looked at in this light, his career is reminiscent of a 19th-century 
tradition of scholarship, where recognition depended less on publications, cita- 
tions and the acquisition of degrees. 

A few months after the Toronto Symposium in Alexis’s honour, one of the 
two authors of this preface, Dominic Goodall, and perhaps several others of 
the contributors too, found himself in the strange position of being asked by an 
American administrative authority to supply a letter of reference for his own 
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tutor. The letter perhaps now gathers dust in some bureaucratic archive, but we 
can now aptly quote its first two paragraphs in this note: 


I had the great good fortune to begin my studies of Sanskrit at Oxford 
under Alexis Sanderson in 1988. At that time, he had the post of Univer- 
sity Lecturer in Sanskrit, a rare achievement because he had not taken a 
doctorate, and had then published rather little: a couple of reviews (1985), 
one ground-breaking article on “Purity and Power among the Brahmins 
of Kashmir” (1985)—an article so compact that it seemed like a tightly 
compressed book—and one article for “general readers”. This last had few 
references, since it was intended as an overview, in an encyclopedia of 
the world’s religions, of “Saivism and the Tantric Traditions” (1988). Clear 
and very readable, this article remains, twenty-seven years later, the best 
overview there is of a huge subject, covering a broad range of largely still 
unpublished early medieval literature for the first time, and providing, 
again for the first time, a model of how the various parts of the vast and 
complex corpus were related and hierarchized by followers of a major cur- 
rent of Indian religion. 

His “lectures” at that time were really more like intensive reading 
classes, which sometimes seemed to take place round the clock, with stu- 
dents often filing in to his room for one class just as others filed out from 
another, and they were for me the most intellectually exciting events I 
attended at Oxford. I had come up to study Greek, Latin and German in 
the autumn of 1986, but decided to switch to Sanskrit after the first pub- 
lic exam, in 1988, so I had had 5 terms of lectures and weekly tutorials on 
Homer, Virgil, Ovid, Plato and the like behind me. From the settled cer- 
tainties of centuries of classical scholarship on a relatively small corpus, 
I had moved to a literary universe with few well-founded editions, few 
published translations and annotations in European languages and seem- 
ingly endless questions. Classes were therefore essential, and although 
there were other learned teachers in Oxford at the time who were well- 
read in certain genres, it was “Mr. Sanderson” whom everybody acknowl- 
edged to have the broadest reach, and who therefore was called upon to 
teach whatever was required in the genres of philosophy, courtly poetry, 
exegesis of traditional Indian law or indeed any sort of technical com- 
mentary.! Because there was so often no time between classes, there was 
presumably never much time to prepare; but preparation never seemed 


1 In the realm of classical Sanskrit literature, a notable exception here was the technical liter- 
ature of traditional grammar, for which we were fortunate to have the guidance of Dr. James 
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necessary. We, the students, would attempt to render a line of a given text, 
and Mr. Sanderson would interrupt, constantly, with explanations to set 
us right where we were going wrong. Nearly every word called for com- 
ment or explanation of knowledge that needed to be taken into consider- 
ation: details of manuscript-transmission, issues of text-criticism, seman- 
tic flavours not recorded in dictionaries, particle-usage not recorded in 
grammars, essential religious or historical context not described in pub- 
lished secondary literature, and so forth. This might all sound rather dry, 
but it was delivered with humour, verve, plenty of eye-contact, a rich and 
well-chosen vocabulary and an evident delight in teaching. And it always 
zipped by so fast, provoking further questions along the way, that it could 
never all be noted down. In short, it was thrilling. So much so, that after 
two years of post-graduate study in Hamburg, I decided in 1992 that there 
was no alternative as interesting to me as returning to Oxford with a doc- 
toral theme consciously chosen to be of potential interest to the same 
teacher. 


In the interim, Alexis had become Professor Sanderson, having acquired the 
Spalding chair for Eastern Religions and Ethics at Oxford’s most prestigious 
college. There was, in consequence, a marked change in teaching style. The 
lectures were now magisterial, theme-oriented, weekly talks on aspects of his 
chosen field: early medieval religion, focusing on the history of Saivism, its rela- 
tions with the state, and its influence on Buddhism and Vaisnavism. And they 
were well-attended events, taking place around a very long dining table in the 
Wharton Room of All Souls College. Each week, there would be a substantial 
and beautifully typeset hand-out giving passages of often unpublished materi- 
als, and each week several of us gathered naturally together to discuss it after- 
wards over lunch at Wolfson College, for it was there that several of the throng 
of new doctoral students were enrolled, or over tea in the crypt of the Univer- 
sity Church. It was in this period, because he was at last less rushed than he had 
been as a lecturer, that Alexis Sanderson entered his first phase of prolific writ- 
ing, to begin publishing his many discoveries. To date, his work has appeared 
exclusively in articles, although several of them run into hundreds of pages and 
are actually book-length studies, accepted nonetheless in journals and volumes 
of essays because of their truly exceptional quality and importance. 


Benson, who first introduced me to Sanskrit and painstakingly began to reveal the complex- 
ities of the thought of Panini. Rereading this letter, 1 am prompted to add that I am of course 
grateful to him and to all of my other teachers too. 

2 Some of these hand-outs are now available online for download from Alexis Sanderson’s 
academia.edu page. 


XXVIII GOODALL AND ISAACSON 


His most celebrated piece is perhaps “The Saiva Age—The Rise and Domi- 
nance of Saivism during the Early Medieval Period” (2009), an “article” of more 
than 300 pages that bears in fact upon all the classical religions of India, and 
not just upon Saivism. Among his other outstanding articles we may mention 
just two that might be said to have revolutionised different fields of study that 
were not in fact at the centre of Alexis Sanderson’s scholarly interests. The first 
is “The Saiva Religion among the Khmers. Part 1” of 2004, which covers fully 
114 pages of the large-format Bulletin de ’ Ecole francaise d’Extréme-Orient. This 
paper has much of importance to say about how Saivism may be defined and 
how it has manifested itself in different regions, but it is also essential read- 
ing for historians of medieval Cambodia and other parts of South East Asia, by 
whom it is much quoted. The second, in length a more conventional article of 
just 18 pages, is entitled “Vajrayana: Origin and Function” (1994); this proposes 
a new paradigm for the understanding of Tantric Buddhism and has therefore 
relaunched a vigorous debate among scholars of Buddhism about the relations 
between Saivism and Buddhism. 

As stated above, these articles are in fact peripheral to Alexis Sanderson’s 
abiding central focus of interest, the work of India’s most famous tantric 
thinker, the prolific polymath Abhinavagupta, who lived in Kashmir at the 
turn of the first millennium, where he produced a corpus of rich, difficult and 
influential Sanskrit works on poetry, theatre, aesthetics, theology, ritual and sal- 
vation. In 2015 Alexis Sanderson retired from the Spalding professorship and 
since then has been able at long last to concentrate exclusively on the most 
celebrated work of this seminal thinker, the vast and complex “Light on the 
Tantras” (Tantraloka), working on a critical edition of the text, with an anno- 
tated English translation and a detailed commentary.? 

In other words, the work that Alexis is currently engaged in is the culmi- 
nation of a lifetime of research on Abhinavagupta’s place in Indian thought 
and the diverse Saiva and Sakta traditions that informed his Saivism and are 
in varying degrees subsumed within it. His other contributions to our under- 
standing of Indian intellectual history, dazzling though they may be, are mostly 
the offcuts and side-products of his preoccupation with this literary giant. Since 
“retiring” he has now been able to write up his prodigious knowledge about 
what has for him always been the “central story.” 


3 In spite of its fame and in spite of its being the focus of numerous scholars’ work over the 
last century, only one translation of the Tantraloka into a European language has ever been 
completed, that of Raniero Gnoli. 
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We do not always find excellence in research combined with excellence 
in teaching. But Alexis’s career as a teacher has been extraordinary too. Tes- 
timony to the truly exceptional qualities of Alexis Sanderson as an inspiring 
teacher may be found by looking around the universities of India, Europe, 
North America and Japan where his students have been employed; they are not 
clustered together in one academic fiefdom, but have spread widely abroad and 
attained international recognition as scholars in a range of subjects from classi- 
cal Indian theatre to the history of yoga. They include, for example, Jason Birch, 
Parul Dave, Csaba Dezs6, Paul Gerstmayr, Dominic Goodall, Jiirgen Hanneder, 
Gergely Hidas, Madhu Khanna, Csaba Kiss, Nina Mirnig, John Nemec, Srilata 
Raman, Isabelle Ratié, Péter-Daniel Szanto, Judit Térzsék, Somadeva Vasudeva, 
James Mallinson, Ryugen Tanemura, Joel Tatelman, Anthony Tribe, and Alex 
Watson. 

We have mentioned Alexis’s reading-classes and his impressively rich lec- 
tures, but what many of his direct students may remember best are interactions 
with him in tutorials. He tended to offer aspiring doctorands many hours of 
extremely helpful criticism and coaching for the first year or so, and then, when 
he judged them capable of working more independently, he would nudge the 
doors of opportunity half-closed and so encourage them to get on with their 
work by themselves. Once they were thus launched, they would be invited to 
deliver a lecture in his graduate research seminar, an experience which many 
will remember as both daunting and exhilarating, requiring the victims to give 
of their very best before an audience of fellow students along with Alexis and 
Harunaga Isaacson, typically seated to their right and left, at whom they would 
be casting furtive glances to search for their reactions! 

Alexis is something of a raconteur when the mood takes him, imitating 
the accents and mannerisms of the cast that people his narrations, and so we 
tended to learn unwritten snippets of history about other indologists from him. 
One annual occasion was particularly propitious for this. Professor Gombrich 
used to mark the end of the summer term, and so of the academic year, with 
a lunch in his garden, after which several of us would walk to the churchyard 
of St. Mary’s in Kidlington to visit the grave of another former Boden Professor 
of Sanskrit, Thomas Burrow. This never failed to call forth a string of reminis- 
cences of Alexis, beginning with something about Professor Burrow himself, 
but leading often to Professor Brough and others. 

The above paragraphs recall Alexis’s interactions with students who spent 
years at Oxford. But there were also many others who came for only short 
periods or whose interactions were only or largely epistolary and upon whose 
work Alexis nevertheless had an important influence. Those who have received 
Alexis’s immense letters, typically packed with quotations from unpublished 
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Sanskrit texts marshalled to demonstrate ideas, doubts and conclusions, will 
know just how extraordinarily rich and useful they are. In some well-known 
cases, they have provided invaluable evidence for the recipients’ books. Parts of 
David Gordon White’s The Alchemical Body, for instance, or Frederick Smith’s 
The Self Possessed, or Francois Grimal’s edition of Harihara’s commentary on 
the Malatimadhava, are heavily indebted to lengthy letters from Alexis. 

In a bygone age, it might have been appropriate to gather together in one 
publication all Alexis’s Kleine Schriften, or all his published work, as was done 
just over a century ago for another illustrious thinker whose work helped 
shaped knowledge both of Indian and Cambodian history, namely Auguste 
Barth, the first volume of whose complete Quvres was published in 1914. But 
unless and until the internet implodes, such an endeavour seems unneces- 
sary: Indologists throughout the world have PDF copies of Alexis’s published 
works, a list of which is appended to the end of this preface. A collection of 
his many fascinating letters would be a boon, but gathering and editing them 
seems impracticable, and we hope that Alexis will himself continue publishing 
such discoveries as they document, as well as others, in the publications that 
he continues to work on today. 

What we hope and expect instead is that the papers gathered in this volume 
will reveal some of the many ways in which Alexis has been influential, their 
authors showing us in the mirrors of their own bright intellects some reflec- 
tions of the radiance, the prakasa, of Alexis Sanderson. 
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Mirnig, Marion Rastelli, and Vincent Eltschinger, pp. 1-46. Sitzungsberichte 
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geschichte Asiens 99. Vienna: Austrian Academy of Sciences Press, 2019. 
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Chaniotis et al., pp. 9-20. Wiesbaden: Harrassowitz Verlag, 2010. 

“The Saiva Age—The Rise and Dominance of Saivism during the Early Medieval 
Period.’ In Genesis and Development of Tantrism, edited by Shingo Einoo, pp. 41-— 
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Introduction 


Dominic Goodall, Shaman Hatley, Harunaga Isaacson 
and Srilata Raman 


Academic study of Asia’s tantric traditions has blossomed in recent decades. 
Once dismissed as marginal, or unworthy of serious attention, we now under- 
stand the Saiva, Buddhist, Vaisnava, and Jaina tantric traditions as integral to 
the religious and cultural landscapes of medieval South, Southeast, Central, 
and East Asia. This shift, which is reshaping the historiography of medieval 
India, is in no small measure due to the magisterial contributions of Alexis 
GJ.S. Sanderson, Fellow of All Souls College and Spalding Professor of Eastern 
Religion and Ethics at Oxford University, from 1992-2015, and now Emeritus 
Fellow of All Souls College. The present book is a collection of essays in his hon- 
our, written by specialists of the various fields he has influenced from around 
the world, most of whom were his students at Oxford. 

The twenty-three chapters of this volume span multiple fields of Indology. 
Organized around the theme of “Saivism and the Tantric Traditions,” the essays 
are nonetheless diverse in method, historical context, and source material. 
Hinting at Alexis Sanderson’s own scholarly breadth, the essays here assembled 
span the history, ritual, and philosophies of Saivism and Tantric Buddhism, 
Vaisnavism, religious art and architecture, and Sanskrit belles-lettres. Together, 
they represent a significant contribution to our understanding of the cultural, 
religious, political, and intellectual histories of premodern South and South- 
east Asia. Most of the contributions are original studies of primary sources of 
the tantric traditions, reflecting Sanderson’s relentless commitment to philol- 
ogy and the discovery of new sources. The essays have been grouped into five 
parts, within which they appear more or less chronologically, according to sub- 
ject matter. Part 1 concerns early Saiva traditions: the pre-tantric Saivism of the 
Atimarga, as well as the Nisvasatattvasamhita, perhaps the earliest surviving 
Saiva tantra. The essays of part 2 concern Saiva and Buddhist exegetical and 
philosophical traditions. Part 3 brings together studies on the topics of religion, 
polity, and social history, while part 4 (“Mantra, Ritual, and Yoga”) concerns 
religious practices. Part 5's essays on art and architecture complete the vol- 
ume. Naturally, the five parts of this book overlap somewhat, and several essays 
would be at home in more than one. 

The volume’s first chapter, by Peter Bisschop, bears the title “From Mantra- 
marga back to Atimarga: Atimarga as a Self-referential Term.” Following the 
publication of Alexis Sanderson’s groundbreaking article “Saivism and the Tan- 
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tric Traditions” (1988), the division of Saivism into Atimarga and Mantramarga 
has become commonplace among students of Saivism. Atimarga in this classi- 
fication refers to the ascetic path associated with the Pasupatas and Lakulas, 
while Mantramarga refers to the ‘higher’ tantric path with its various sub- 
divisions. Bisschop’s paper first of all observes that this division represents a 
purely Mantramarga perspective on Saivism, for so-called ‘Atimarga sources’ 
seemingly do not use the term Atimarga. The main part of the paper then draws 
attention to a passage from an unpublished ca. twelfth-century Mahatmya of 
Varanasi that does uniquely use the term in what may be called an Atimarga 
context. The passage in question centers on Varanasi’s cremation ground and 
Bhairava’s teachings and activities there. The passage on the one hand attests 
to the existence of a strong Atimarga community in Varanasi around the time 
of the text’s composition, but also to the transmission and knowledge of the 
Svacchanda there. It also testifies to the fact that the views on what constituted 
Saivism in early-medieval India differed across different Saiva traditions and 
that much of our modern understanding derives from specific textual tradi- 
tions that only represent one layer within a much broader spectrum of religion 
oriented around the worship of Siva. 

Chapter 2, by Judit Térzs6k, addresses the question, “Why are the Skull- 
Bearers (Kapalikas) Called Soma?” One of the alternative names by which 
pre-tantric Kapalikas or ‘Skull-Bearers’ were referred to in classical India was 
“Those Who Profess the Soma Doctrine” or simply “Soma People” (somasi- 
ddhantavadin, somajana). The word Soma also appears regularly as the last 
part of their initiation name. Térzsék’s chapter explores what this appella- 
tion could have meant for the Kapalikas according to period sources, includ- 
ing inscriptions, puranic and dramatic literature, without arriving at a defini- 
tive answer. First, it is argued that the later derivation sa-Uma (‘accompanied 
by Uma’) is probably to be rejected, for female initiates also bore the name 
-Soma. Second, the appellation is also unlikely to refer to the vedic Soma, 
for Kapalikas were not commonly known to perform vedic sacrifices. It is 
possible that the name Soma may derive from the name of their legendary 
founder, Somasarman, but it may have had additional connotations. It may 
also have referred to the moon and its whiteness (evoking the whiteness of the 
ashes of the cremation ground or of human bones), the nectar of immortal- 
ity (amrta) the moon is supposed to contain (immortality being a main goal 
of all power-seekers), or any nectar, such as alcohol, regularly used in Kapa- 
lika worship. Finally, given the polysemy of the word, it could also be under- 
stood to mean “the best,” implying that the Kapalikas, just as other Saivas, 
considered themselves to follow the best way that leads to power and final 
release. 
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Chapter 3, by Dominic Goodall, is entitled “Dressing for Power: on vrata, 
caryd, and vidyavrata in the Early Mantramarga, and on the Structure of the 
Guhyasutra of the Nisvasatattvasamhita.’ One of several meanings proposed 
by Monier-Williams for the term vrata is “a religious vow or practice,” which 
has led to the widespread tendency to translate vrata with “vow,” thus call- 
ing to mind a web of partly alien ideas about promised religious undertakings 
that culminate in offerings made ex voto suscepto, upon attainment of one’s 
desired end. A better approximation is perhaps “timed religious observance.” 
This paper attempts to address the question “What is a vrata?” by attempt- 
ing to uncover how the notion is used and understood in early works of the 
Mantramarga, in particular the sutras of the Nisvdsatattvasamhita. In doing so, 
it touches upon the layered composition of the Guhyasutra. The early history of 
the term carya (in the tetrad jriana, kriya, carya and yoga) is also illuminated, 
as well as the use of the expressions vidyavrata, purascarya and purvaseva. 


Part 2 contains five chapters concerned with Saiva and Buddhist philosophi- 
cal and exegetical traditions. Chapter 4, by Alex Watson, discusses where pre- 
cisely the self-theory (atmavada) of Bhatta Ramakantha 11—the most prolific 
and influential of the early Saiva Siddhanta exegetes (c. 950-1000)—should 
be placed in the nexus of other rival positions. Its relation to the self-theory of 
Ramakantha’s Buddhist and Naiyayika interlocutors is considered, and so too in 
passing to that of the Sankhyas and the non-dualistic Saivas. A previous article 
(Watson 2014) places Ramakantha’s Saiddhantika view in the middle ground 
between Nyaya and the momentariness theory (ksanikavada) of the Buddhists. 
The present chapter adds a number of considerations that, while not invalidat- 
ing the ‘middle ground thesis, show it to be one-sided and incomplete. Some of 
these considerations weigh in favour of seeing it as just as ‘extreme’ as Nyaya; 
others in favour of seeing it as more extreme than Nyaya. The conclusion con- 
siders whether and how these varying perspectives can be integrated. 

Chapter 5, by Isabelle Ratié, is entitled “Some Hitherto Unknown Fragments 
of Utpaladeva’s Vivrti (11): Against the Existence of External Objects.” As Ratié 
highlights, Utpaladeva’s detailed commentary (the Vivrti or Tika) on his own 
Isvarapratyabhijnid treatise was certainly the most innovative text of the Pra- 
tyabhijfia corpus; unfortunately, however, to date we only have access to frag- 
ments of this work, as first discovered by Raffaele Torella. This chapter is part of 
aseries of papers by Ratié devoted to the edition, translation and explanation of 
shorter fragments of the Vivrti found in the margins of manuscripts containing 
Abhinavagupta’s commentaries on Utpaladeva’s treatise. The paper deals with 
fragments of the Vivrti on verses 1.5.6—9, which argue against the Sautrantikas’ 
thesis that we must infer the existence of a reality external to consciousness in 
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order to account for phenomenal variety. In these fragments Utpaladeva shows 
not only that, as already emphasized by the Vijhanavadins, postulating the exis- 
tence of an external world is of no use in the realm of everyday practice, and 
that an external object must have contradictory properties whether it is under- 
stood as having parts or not, but also that the very act of mentally producing 
the concept (and therefore the inference) of an external object is in fact impos- 
sible to perform, because an object by nature alien to consciousness is simply 
unthinkable. 

Chapter 6, by Christopher D. Wallis, is entitled “Alchemical Metaphors for 
Spiritual Transformation in Abhinavagupta’s [svarapratyabhijnavimarsini and 
Isvarapratyabhijnavivrtivimarsint.’ In this essay, Wallis examines an alchemi- 
cal metaphor for spiritual transformation found in Abhinavagupta’s two com- 
mentaries on the /svarapratyabhijnakarika of Utpaladeva. Analyzing this trope 
provides insight into Abhinavagupta’s innovative usages of the key terms sama- 
vega, turya, and turydatita. Additionally, the essay considers his homology of 
the fivefold self—Void, prana, the subtle body consisting of the mind and its 
faculties (puryastaka), and physical body, plus the transindividual Power of 
Awareness (citi-sakti)—with the five phases of lucidity: the states of waking, 
dreaming, deep sleep, the transcendental ‘fourth’ state, and the state ‘beyond 
the fourth’ (turyatita). As Wallis shows, these passages in the two different 
commentaries do not entirely agree, and both present textual problems. His 
provisional conclusion is that Abhinavagupta seems to change and develop his 
view in the time between the two commentaries: the Vimarsini features a sim- 
pler model of a gnostic transcendentalist turya succeeded by an ‘immanentist’ 
yogic turyatita (the latter being marked by the transcendent element's perva- 
sion of all that was previously transcended), while the Vivrtivimarsini proposes 
two distinct versions of both turya and turyatita, gnostic and yogic, respectively 
(yielding four categories in total), where the yogic is to be preferred despite be- 
ing more gradual because in it the samskaras of dualistic experience are finally 
dissolved. Wallis’ analysis of these problems gives us a deeper understanding 
of Abhinavagupta’s thought, and points us in some intriguing directions. 

Chapter 7, by Péter-Daniel Szant6, is entitled “On Vagisvarakirti’s Influence 
in Kashmir and Among the Khmer.’ In this essay, Szanté seeks to elucidate 
the role and importance of an early eleventh-century Buddhist scholar, Vag- 
isvarakirti, far from his homeland in Eastern India. The first part examines a 
passage showing that, probably still during his lifetime, he was considered an 
important opponent by a Kashmirian scholar, Ratnavajra. The debate in ques- 
tion comcerns the validity of the so-called Fourth Initiation. The second part of 
Szantd’s essay advances the hypothesis that, although not mentioned by name, 
Vagisvarakirti is referred to in a Khmer inscription from the same century. 
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Chapter 8, by Srilata Raman, is entitled “Reflections on the King of Ascetics 
(Yatiraja): Ramanuja in the Devotional Poetry of Vedanta Desika.’” This paper 
is concerned with examining one specific hagiographical genre within the 
Srivaisnava tradition—the praise-poem addressed to the dcarya, in this case 
Ramanuja. It looks in detail at two of these poems, one in Tamil and the 
other in Sanskrit. These are “The 100 Antati Verses on Ramanuja” (Iramanuja 
Nurrantati) of Tiruvarankattamutanar, one of the earliest hagiographical/sto- 
tra works we have at hand on Ramanuja, and Vedanta Desika’s “The Seventy 
Verses on the King of Ascetics” (Yatiraja Saptatih). Analysing the main motifs 
of these poems as traceable to the Tamil devotional poetry of the Alvars, the 
paper also demonstrates that a central motif within the poems contributes to 
a reconsideration of prapatti doctrine in the post-Ramanuja period, leading to 
the idea that “love for the dcarya” (acaryabhimana), and, in the most extreme 
case, belief in Ramanuja’s prapatti, is itself sufficient for salvation. The analysis 
of the stotra literature on Ramanuja here, by no means exhaustive but rather 
illustrative of the formative phase of doctrine, also reinforces a central con- 
tention of this paper: that devotional poetry composed not just by the alvars 
but also by later the acaryas is central—as central as commentaries and inde- 
pendent works—to the evolution of Srivaisnava doctrine. 


The essays of part 3 concern various aspects of religion, the state, and the 
social history of premodern India. Chapter 9, by Csaba Dezs, is entitled “Not 
to Worry, Vasistha Will Sort it Out: The Role of the Purohita in the Raghuvamésa.” 
This essay examines the various tasks Vasistha fulfils in the Raghuvamsa as the 
royal chaplain of the kings of the Suryavamsa. As Dezs6 shows, these are in 
harmony with the standards laid down in the Arthasastra, from officiating at 
life-cycle ceremonies to empowering and defending the king and his army with 
the help of Atharvavedic mantras. Vasistha also acts as the king’s mentor and 
chief advisor who tries to reason against Aja’s overwhelming grief, placing the 
interests of the dynasty before the king’s private emotions. These verses of the 
Raghuvaméa invite comparison with a passage in ASvaghosa’s Buddhacarita in 
which the chaplain and the minister try to persuade the bodhisattva to return 
to the palace and to carry out his role as the heir to the throne. 

Chapter 10, by Gergely Hidas, is entitled “Buddhism, Kingship and the Pro- 
tection of the State: The Suvarnaprabhasottamasitra and Dharani Literature.” 
Hidas’s essay focuses first on the ritual core of the Suvarnaprabhasottamasitra, 
which represents the ritual establishment of the state’s protection as an act 
of mutual benefit to the Buddhist Sangha and the monarch. The essay then 
explores how this theme appears in some examples of dharani literature from 
the first half of the first millennium. It is shown that offering safeguard for 
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rulers and their realms is a long-established practice in South Asian Buddhism, 
one that perdures up to modern times, while there have been a variety of incan- 
tation scriptures available for such purposes. 

Chapter u, by Nina Mirnig, is entitled “Adapting Saiva Tantric Initiation 
for Exoteric Circles: Lokadharmini Diksa and Its History in Early Medieval 
Sources.’ The article investigates the history and scope of usage of the term 
lokadharmini diksa, one of the most accessible and mainstream-conforming 
classes of Saiva tantric initiation. In essence, this category denotes a form of 
initiation that allows the practitioner to maintain his exoteric register of reli- 
gious practice (the lokadharma), in this context the brahmanical mainstream. 
As such, it is contrasted with the sivadharmini diksa, which operates on purely 
Saiva ritual and soteriological premises. The terminology of the lokadharmint 
dtksa was used in different initiation-classification schemes, reflecting differing 
and evolving ways of negotiating the interface between initiatory and exoteric 
practices among different Saiva tantric groups throughout the early medieval 
period. By tracing the shifting history of the lokadharmini diksa terminology in 
pre-twelfth century Saiva tantric sources, the article points to the complexities 
of interpretation of terminology relating to initiatory categories. 

In chapter 12, John Nemec investigates “Innovation and Social Change in 
the Vale of Kashmir, circa g00-1250C.E.” This essay addresses the nature of 
social and religious change by examining the ways in which they are negotiated 
in the writings of selected post-scriptural Saiva authors of the Kashmir Val- 
ley. Nemec argues that the writings of Somananda (ca. goo—950), Utpaladeva 
(ca. 925-975), Abhinavagupta (ca. 975-1025), and Jayaratha (early 13th C.£.) 
evince a self-consciously constructed, emic theory of scriptural authority and 
social conduct that exemplifies what the author contends should be taken as 
a maxim in the study of South Asian religions and religion more generally— 
namely, that change is not inimical to religion, even if particular religious agents 
are not infrequently inimical to change. Envisioning a layered hierarchy of 
authoritative scriptural sources, both Vedic and Tantric, these authors deemed 
otherwise proscribed religious and social practices permissible in their particu- 
lar contexts; yet, because they promoted novel practices only as modifications 
to otherwise universally applicable social strictures, the changes they autho- 
rized were necessary incremental in nature, which Nemec suggests is in fact 
the normative pattern for social change in premodern South Asia. In doing so, 
he argues that the complex model of scriptural authority exemplified in this 
emic theory challenges Sheldon Pollock’s characterization of the relationship 
of theory (Sastra) to practice (prayoga) as monolithic and simple in premodern 
South Asia. The essay concludes by sketching the implications of this study for 
our understanding of Indian religions, and for religion tout court. 
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Chapter 13, by Bihani Sarkar, is entitled “Toward a history of the Navara- 
tra, the autumnal festival of the Goddess.” This essay provides a chronological 
chart of the development of the Navaratra, the Nine Nights festival of the God- 
dess. Drawing on Sanderson’s work on the Orissan Mahanavami traditions of 
Bhadrakali and ritual descriptions outlined in Sanskrit sources, Sarkar iden- 
tifies four phases in the trajectory of the Navaratra, as it grew into the pre- 
eminent political rite for authorizing and creating royal power. These were: 
an early Vaisnava rite in the monsoon, its incorporation of a pre-established 
Brahmanical military tradition in Agvina, its expansion into a ten day affair 
and inclusion of tantric rituals for powers (siddhis) in East India, and the 
growth later of the distinctive Southern and Western Navaratras. Tamil sources 
of uncertain date, however, add complexity to this picture. 


Part 4 of this book contains six essays on various aspects of religious praxis, 
including yoga. In chapter 14, “Sarika’s Mantra,” Jiirgen Hanneder studies the 
tantric deity Sarika, who is worshipped in the form of a large stone on the 
“Sarika Peak” or Pradyumna Peak in Srinagar. Hanneder examines several rit- 
ual texts that describe the iconography and worship of this goddess, includ- 
ing her mantra. In the seventeenth century the Kashmirian author Sahib Kaul 
wrote a Stotra devoted to Sarika, in which her mantra is given in the style of 
a mantroddhara, that is with code words, so that the “sounds” of the mantra 
need not be explicitly uttered. This chapter contains an edition and trans- 
lation of this text and an analysis, which shows that Sahib Kaul’s version of 
the mantra of Sarika strangely fails to accord with most other sources of this 
mantra. 

Chapter 15, by Diwakar Acharya, is entitled “The Kamasiddhistuti of King 
Vatsaraja.” In this chapter, Acharya presents an edition and translation of the 
previously unpublished Saiva Kamasiddhistuti attributed to Maharajadhiraja 
Vidyadharacakravartin Vatsaraja, who can perhaps be identified with King Vat- 
saraja of the Gurjara-Pratihara dynasty (c. 775-805A.D.), the father of Mahara- 
jadhiraja Nagabhata 11 (805-8334.D.). As a pujastuti, this text guides its reciter 
through the mental or actual worship of Goddess Nitya Sundari, of whom 
the poet is a devotee. He invokes the goddess as Mahegvari and Gauri, but 
concedes that some call her Laksmi and Para Prakrti. As Acharya shows, the 
poet appears unaware of the systems of nine, eleven, or sixteen Nityas, which 
are worshipped in the traditions of the Nityakaula, Manthanabhairava, and 
Vamakesvara Tantras, respectively. Rather, the author is aware of only one 
Nitya, who is simply called Sundari and is installed as Nitya Sundari at the altar 
of worship in the centre of the mandala, without a consort, independent and 
supreme. 
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Chapter 16, by Shaman Hatley, is entitled “The Lotus Garland (padmamala) 
and Cord of Power (Saktitantu): The Brahmayamala’s Integration of Inner and 
Outer Ritual.” This essay examines the relationship between “ritual” and “yoga” 
in the Brahmayamala, a voluminous early tantra whose place in the history of 
Saivism was first identified by Professor Sanderson (1988). The early history of 
Saiva yoga remains inadequately studied, and foundational early sources such 
as the Nisvasatattvasamhita and Brahmayamala diverge widely in their tech- 
nical vocabulary and conceptions of the body. The focus of this essay is the 
explication of the Brahmayamala’s manner of integrating inner and outer rit- 
ual processes, both of which have their basis in a system of Nine Lotuses and 
Nine Knots (granthi) strung together by the “cord of power” (Saktitantu, gak- 
tisutra). In analysing this unique system, the essay examines a number of key 
issues, including the role of visualization in ritual, mantra-installation (nyasa), 
the body’s subtle channels (nad¢) and knots (granthi), and shifting conceptions 
of the relationship between knowledge ( jviana) and ritual action (Ariya). 

Chapter 17, by James Mallinson, is entitled “The Amrtasiddhi: Hathayoga’s 
Tantric Buddhist Source Text.” The unpublished circa eleventh-century Amrta- 
siddhi is the oldest text to teach any of the principles and practices that came 
to distinguish the hatha method of yoga practice taught in later Vaisnava and 
Saiva manuals, such as the Dattatreyayogasastra and Hathapradipikd. Many of 
its central teachings have no precedents in earlier texts: the yogic body with the 
moon situated at the top of the central channel dripping amrta and the sun at 
its bottom consuming it; the three physical techniques that make up the text’s 
central practice (mahamudra, mahabandha and mahavedha); the four stages of 
the practice (arambha, ghata, paricaya and nispatti); the principle that bindu or 
semen is the most important vital constituent and hence that its preservation 
is paramount; and the principle that the mind, breath and bindu are connected, 
so that controlling one controls the others. These are then repeated, often ver- 
batim, in almost all subsequent hatha texts. The Amrtasiddhi has been the 
subject of only one previous study, an article by Kurtis Schaeffer (2004), which 
analyses the text as found in a bilingual (Sanskrit and Tibetan) manuscript that 
probably dates to the twelfth century CE. Schaeffer, because of some seem- 
ingly non-Buddhist teachings in the text, in particular those on jivanmukti, 
understands it to be a Saiva work. This paper, however, shows that some of its 
teachings are specifically Buddhist, and concludes that the text was composed 
in a Buddhist milieu and that later Indian and Nepalese manuscripts of the text 
either misunderstood its Buddhist features or deliberately removed or changed 
them. 

Chapter 18, by Csaba Kiss, is entitled “A Sexual Ritual with Maya in Matsye- 
ndrasamhita 40.” The Matsyendrasamhita, a 13th-century South Indian Kubji- 


INTRODUCTION 9 


ka-Tripura-oriented tantric yoga text of the Sadanvayasambhava tradition, de- 
scribes a unique sexual ritual in its 4oth chapter. Kiss analyses sigificant ambi- 
guities therein, in addition to providing an edition and annotated translation 
of the relevant passages. The chapter recommends that the yogin have sex- 
ual encounters with (human) yoginis, while avoiding pasavi (uninitiated?) 
women, but devotes most of its attention to a ritual with Maya, a rather ambigu- 
ous female. Is she an imagined goddess (Aundalini?) or an uninitiated woman 
of low birth? Is the sexual act visualized or ‘real’? Kiss argues that these ambi- 
guities may be deliberate. The ambiguity between actual sex and visualization 
reflects the tension between sexuality and asceticism manifest in the frame 
story of the Matsyendrasamhita, a unique version of the legend of Matsyen- 
dra and Goraksa. While possibly echoing or quoting older tantric texts con- 
taining descriptions of sexual rituals, the redactors of the Matsyendrasamhita 
were perhaps transitioning towards ascetic or brahmacarya-oriented teach- 
ings. As a result, Kiss argues, they came up with an obscure variant on the 
figure of the tantric yogini: Maya, first described as a phantom, resembling 
a goddess visualized in worship, then also takes part in an actual sexual rit- 
ual. 

Chapter 19, by Jason Birch, is entitled “Hathayoga’s Floruit on the Eve of Colo- 
nialism.’ The aim of this article is to provide a framework for examining the 
textual sources on Hathayoga that were composed from the sixteenth to eigh- 
teenth centuries. After a brief introduction to the early history of Hatha- and 
Rajayoga, the main section of the article focuses on the salient features of the 
late literature on Hathayoga by dividing the texts into two categories; ‘extended 
works’ and ‘compendiums. The extended works expatiate on Hathayoga as it 
was formulated in the Hathapradtpika, whereas the compendiums integrate 
teachings of Hathayoga within a discourse on yoga more generally conceived. 
Both etic categories include scholarly and practical works which, when read 
together in this way, reveal significant changes to the praxis and theory of 
Hathayoga on the eve of colonialism. The article concludes with a brief dis- 
cussion on the regional distribution of the literature of Hathayoga during 
this period and how the codification of its praxis and theory appears to have 
diverged in different regions. 


The papers of part 5 concern religious art and architecture. Chapter 20, by Lib- 
bie Mills, is entitled “The Early Saiva Matha: Form and Function.’ We are not 
told a great deal in the early Saiva textual record about the practicalities of 
life inside the matha. In this chapter, Mills seeks to find a way into the topic 
by looking at the physical structure of the buildings. Drawing on materials 
that include instructions for building, the essay considers the designs given 
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for the construction of the matha, and what those designs might tell us of 
what took place inside. The paper aims to add to the exploration of the matha 
treated to great effect by Tamara Sears.! 

Chapter 21, by Ryugen Tanemura, concerns “The Kriyasamgrahapanjika of 
Kuladatta and its Parallels in the Saiva Pratisthatantras.” As Sanderson demon- 
strates in “The Saiva Age: The Rise and Dominance of Saivism During the Early 
Medieval Period” (2009), tantric Buddhism devised a number of ceremonies 
in the domain of public religion following the Saiva models, such as consecra- 
tion (pratistha) and funeral rites (antyesti). Tantric Buddhist manuals called 
mandalavidhis teach the details of these public social rituals. These manu- 
als closely resemble the Saiva Pratisthatantras and Paddhatis. Among these, 
the Kriyasamgrahapanjika of Kuladatta, most probably written in the Kath- 
mandu valley in the eleventh century C.E., is particularly rich in information, 
as are also the Vajravali of Abhayakaragupta and the Acaryakriyasamuccaya 
of Jagaddarpana or Darpanacarya. The purpose of this paper is to present var- 
ious Saiva parallels in the Kriyasamgrahapanjika, especially textual parallels 
between the nimittokti section of the Kriyadsamgrahapanijika and the Salyo- 
ddharapatala of the Devyamata, a Saiva Pratisthatantra. The relevant sections 
and chapters of these two texts concern the topic of how to find and remove 
extraneous substances (salya) underground during the rituals in order to avoid 
the calamities which they may cause. Tanemura also presents as an appendix a 
preliminary edition and translation of a section of the Acaryakriyasamuccaya 
called Bhisalyasutrapatananimittavidhi; this also contains some parallels with 
the Kriyasamgrahapanjika and the Devyamata. 

Chapter 22, by Anthony Tribe, concerns “Mafijusri as Adibuddha: The Iden- 
tity of an Eight-armed Form of Mafijusri Found in Early Western Himalayan 
Buddhist Art in the Light of Three Namasamgiti-related Texts.’ This chap- 
ter examines the identity of an eight-armed form of Mafijusri found in early 
western Himalayan Buddhist art (11th-13th centuries). This figure is found 
most prominently in the Sumtsek (Gsum-brtsegs, “Three-Storeyed”) temple 
at Achi, Ladakh where, as a mural, it is the central deity of a mandala. Its 
position on the top storey, suggesting that it is the figure of highest status in 
the temple’s iconographic programme, has long puzzled scholars. Less well- 
known are two other examples of this figure: a mural in the chapel of the 
two-armed Maitreya at Mangyu, Ladakh, and a clay figure in the Golden Temple 
or Serkhang (Gser-khang) at Lalung, Spiti. Based on descriptions of the fig- 


1 Tamara I. Sears, Worldly Gurus and Spiritual Kings, Architecture and Asceticism in Medieval 
India (New Haven and London: Yale University Press, 2014). 
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ure in three Namasamgiti-related texts—the Akasavimala of Mafijusrimitra, 
the *Sadhanaupayika (Sgrub pai thabs) of Agrabodhi, and the Namamantra- 
rthavalokini of Vilasavajra—tTribe argues that the figure should be identified 
as (Mafijusri in the form of) the Adibuddha and not Mafijusri as a bodhisattva. 
The authors of these three texts comprise some of the earliest commentators 
on the Namasamgiti (also known as the Manjusrinamasamgiti), and share a 
concern to promote Majfijusri by placing him, as the Adibuddha, at the heart 
(both literally and metaphorically) of Mahavairocana in an adaptation of the 
yogatantra Vajradhatu-mahamandala. 

Chapter 23, by Parul Dave-Mukherji, is entitled “Life and Afterlife of Sadrgya: 
Revisiting the Citrasutra through the Nationalism-Naturalism Debate in Indian 
Art History.” This essay revisits the Citrasutra, a seminal section on painting 
from the Visnudharmottarapurana, in the light of key concerns around the cul- 
tural politics of art historiography, the sastra-prayoga debate, and the related 
question of interpretative frames to study traditional Indian art. The last con- 
cern has lately come to the forefront in the context of postcolonial studies 
and global art history. If the former is critical of intellectual parasitism, the 
latter pushes postcolonial thought to explore ‘native’ interpretative frames to 
study pre-modern Indian art. This paper attempts to complicate the search 
for alternative frameworks by underlining gaps and slippages that surround 
the meaning of terms in the given text and their modern appropriation. To 
this end, it traces a genealogy of a term, sddrgya, from the silpasastric lexicon 
through its twentieth-century reception in art-historical discourse. How does a 
term acquire an afterlife when it enters into the force field of reinterpretation 
steeped in cultural nationalism? How would a newly ‘discovered’ Sanskrit text 
function in such a space? Dave-Mukherji also addresses a larger question: what 
is the genealogy of India’s cultural past, and specifically its “art,” as transcen- 
dental /idealistic/spiritual, which has translated itself into a belief? And why 
does this belief persist, although in different configurations? The essay then 
turns to alternative interpretative frames for the study of Indian art, first by 
critically examining ethnographic approaches to the study of texts, and then 
by relating Coomaraswamy’s transcendentalism with David Shulman’s recent 
discourse around the ‘more than real.’ 
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Early Saivism 


CHAPTER 1 


From Mantramarga Back to Atimarga: 
Atimarga as a Self-referential Term 


Peter C. Bisschop 


1 Introduction 


The impact of Alexis Sanderson's scholarship can be easily measured by the 
subject of the present paper. Before 1988, when Sanderson published his 
groundbreaking article “Saivism and the Tantric Traditions,” the term Atimarga 
was hardly used by anyone with the exception of a few specialists of Tantric 
Saivism, and it certainly was never addressed systematically.! Thus, for exam- 
ple, Minoru Hara, who completed his dissertation on the Pasupatas at Harvard 
in 1966 and published extensively on the Pasupata tradition in the subsequent 
decades, never once used the term.” In the years to come, however, various 
scholars started to use it with great confidence in increasing numbers and cur- 
rently the Atimarga is widely regarded as one of the two major divisions of 
Saivism, alongside that of the Mantramarga. Quite influential in the dissem- 
ination of the term has been Gavin Flood, who adopted it in his An Intro- 
duction to Hinduism (1996). The chapters on the Saiva and Sakta traditions in 
this book are deeply dependent on Sanderson’s scholarship. As an illustration 
of how commonplace and accepted its use has become, reference may also 
be made to the entry on Atimarga in the popular A Dictionary of Hinduism 
by WJ. Johnson (2009). The description clearly reflects Sanderson’s scholar- 
ship: 


One of the two main branches of Saivism described in the Saiva Agamas 
or Tantras (the other being the mantramarga, or “path of mantras”). The 
atimarga, which is entered on solely in order to attain liberation, is open 
only to ascetics. It has two divisions, the Pasupata, and the Lakula, itself 


1 Anearly reference may be found in Goudriaan and Gupta 1981, 35, 45 (referring to the Nisva- 
satattvasamhita). 

2 Although there are many entries starting with ati-, the index of Hara’s collected Pasupata 
Studies (2002) has no entry on Atimarga. 
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a development from within the Pasupata tradition; both are concerned 
with Siva in his wild and terrible form of Rudra.? 


In the present paper I would like to reconsider the meaning and use of the term 
Atimarga, in the light of an intriguing passage from an unpublished Mahatmya 
on the holy city of Varanasi (sometimes referred to hereafter as “vM”). In par- 
ticular, I want to take up the question whether the term Atimarga was ever 
used by Pasupatas or other groups that one would associate with the Atimarga 
themselves. Was it, in other words, ever used self-referentially or does it only 
represent a higher, tantric (“Mantramargic”) perspective on the ascetic path of 
Saivism? 


2 Atimarga and Mantramarga 


For a start, here is the introduction to the Atimarga from “Saivism and the 
Tantric Traditions,” without a doubt the single most influential article on Sai- 
vism of the twentieth century: 


The Teaching of Siva (sivasdsana) which defines the Saivas is divided 
between two great branches or “streams” (srotas). These are termed the 
Outer Path (Atimarga) and the Path of Mantras (Mantramarga). The first 
is accessible only to ascetics, while the second is open both to ascetics 
and to married home-dwellers (grhastha). There is also a difference of 
goals. The Atimarga is entered for salvation alone, while the Mantramarga 
promises both this, and for those that so wish, the attainment of super- 
natural powers (siddhis) and the experience of supernatural pleasures in 
the worlds of their choice (bhoga). The Atimarga’s Saivism is sometimes 
called Raudra rather than Saiva. This is because it is attributed to and con- 
cerned with Siva in his archaic, Vedic form as Rudra (the “Terrible”), the 
god of wild and protean powers outside the grauta sacrifice. It has two 
principal divisions, the Pasupata and the Lakula. (Sanderson 1998, 664.) 


An important aspect of the above definition is that it is written from the view- 
point of the Mantramarga. Although it follows an emic division of Saivism,* 
it is one which appears to have been coined by the Mantramarga and not by 


3 Quoted from the electronic version: http://www.oxfordreference.com/view/10.1093/acref/978 
0198610250.001.0001/acref-9780198610250 
4 Cf. Sanderson 2006, 163: “The term Atimarga, which I suggest we use for the non-Agamic 
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the Atimarga itself. In other words, it reflects the higher Mantramargic system- 
atization of doctrines and practices. The Atimarga, in contrast, represents a 
more archaic ascetic strand of Saivism, predating the development of tantric 
Saivism. Initially it was not known as Atimarga, nor do we have evidence 
of ascetics who refer to themselves as Atimargins, “Followers of the Outer 
Path.” The name Atimarga was well chosen, however, for the Pasupata ascetics 
adhered to what they called the Atyagrama “Outer Discipline,” by which they 
indicated that they were beyond the four disciplines (asrama) that define 
orthodox Brahmanism. Pasupatasitra 215-17 plays on the theme of being 
“beyond” (ati-) customary practise: 


atidattam atistam atitaptam tapas tatha atyagatim gamayate 


The extraordinary gift, the extraordinary offer, and the extraordinary 
practise of asceticism leads to the extraordinary goal. 


Whoever coined the term was therefore closely familiar with the tradition. 

The division of Saivism into Atimarga and Mantramarga appears for the first 
time in the Nisvasamukha, the introduction to the Nisvasatattvasamhita. The 
Mantramarga is presented here as the fifth and highest stream (srotas) of reli- 
gion, which has been revealed by Siva’s fifth, upper face.5 The Atimarga, by 
contrast, is said to have been revealed by Siva’s fourth, eastern face. In terms of 
hierarchy this indicates a lower position, on a par with that of the revelations 
by Siva’s three other faces: the Laukika or mundane religion taught by his west- 
ern face, the Vaidika or brahmanical religion taught by his northern face, and 
the Adhyatmika or system of knowledge of the self taught by his southern face. 
On the other hand, its connection with Siva’s eastern face sets it apart from the 
three other religious traditions and it is clear from the Nisvasatattvasamhita 
itself that some of the text’s teachings are in fact deeply influenced by those 
of the Atimarga.® The Nisvasamukha’s fivefold scheme itself appears to be an 
expansion based on a passage from the Manusmrti (2.117), where three forms 
of knowledge are distinguished: Laukika, Vaidika, Adhyatmika.” 


Saivism of the Pasupatas and related systems, is extracted, then, from a stage of the tradition 
which predates our famous commentators and perhaps even some of the Agamas them- 
selves.” 

5 Foracritical edition, with annotated translation and accompanying study, of the Nisvasamu- 
kha, see Kafle 2015. 

6 See Sanderson 2006. 

7 Manusmrti 2.117 (Olivelle 2015): 
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Following the Nigsvasamukha, we find the division in a range of Mantramarga 
scriptures and in texts of authors with a Mantramarga affiliation, although it is 
certainly not ubiquitous across tantric literature. As will be seen below, most 
important for the present paper is the following passage from the Svacchanda- 
tantra: 


It is called Atimarga because it is beyond the mental dispositions. It is 
taught as “Atimarga” because the doctrine is beyond the worlds. And the 
lokas are designated “bound souls,” in the cycle of birth and death. They 
who are established in the Atimarga, [that is to say] the followers of the 
observance of the skull and the Pasupatas, they are to be known as beyond 
them. There is no rebirth for them and they abide in [the reality of] Isvara, 
in [the world of] Dhruva.® 


The division into Atimarga and Mantramarga appears to be found only in texts 
belonging to the Mantramarga.? No Pasupata or for that matter “Atimarga’” text 
refers to the concept of Atimarga, let alone to Mantramarga. The only excep- 
tion that I am aware of is a medieval Mahatmya about Varanasi, the subject of 
this paper. 


laukikam vaidikam vapi tathadhyatmikam eva ca | 
dadadita yato jhanam tam purvam abhivadayet || 
The first half of this verse is identical to two padas in Nisvasamukha 1.26-1.27ab, where the 
fivefold division is introduced for the first time: 
srnvantu rsayas sarve parcadha yat prakirtitam | 
laukikam vaidikam vapi tathadhyatmikam eva ca || 
al [timargam ca mantrakhyam]|—| 
For a discussion of this incomplete passage, see Kafle 2015, 21; and pp. 49-53, for further evi- 
dence of the influence of the Manusmrti on the composition of the Nisvasamukha. 
8 Svacchanda 1.182184: 
atitam buddhibhavanam atimargam prakirtitam | 
lokatitam tu taj jrianam atimargam iti smrtam ||182\| 
lokag ca pasavah proktah srstisamharavartmani | 
tesam atitas te jreyd ye ‘timarge vyavasthitah ||183|| 
kapalavratino ye ca tatha pasupatas ca ye | 
srstir na vidyate tesam isvare ca dhruve sthitah ||184]| 
g See Sanderson 2006 for references. 
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3 The Atimarga in the Varanasimahatmya of the 
Bhairavapradurbhava 


For some years now I have been working on a manuscript containing a unique 
collection of Varanasimahatmyas." It concerns an old palm-leaf manuscript, 
currently in the Kaiser library in Kathmandu (Acc. No. 66).!! The manuscript 
may be dated on palaeographical grounds to the end of the twelfth century 
cE. It was most probably penned down in Varanasi itself, as suggested by 
comparison of the old Nagari script with that of other manuscripts written 
in twelfth-century Varanasi, but now likewise surviving in the collections of 
Nepal.!? It is an extensive but incomplete manuscript: 145 folios survive but 
the text breaks off in the middle of a long quotation of the Skandapurana. 
The manuscript consists of Mahatmyas taken from and attributed to a range 
of Puranas, including the Matsyapurana, Nandipurana, Brahmapurana, Linga- 
purana, Sivapurana and Skandapurana. Several Mahatmyas can be identified 
in the present editions of works bearing the same name (most importantly 
the Mahatmyas of the published Matsyapurana and the early Skandapurana), 
but quite a few of them are unknown from any other source. The manuscript 
provides a unique glimpse into the production of Mahatmya literature in early- 
medieval Varanasi. 

The first 13 chapters, covering the first 59 folios, about one third of the sur- 
viving text, contain the complete text of a Mahatmya not known otherwise. 
It is attributed in the colophons to the Bhairavapradurbhava of the Matsya- 
purana, but there are strong grounds to think that this attribution is incorrect 
and that it was originally intended to belong to the Bhairavapradurbhava of 
the Vamanapurana instead. My reasons for this assumption are the follow- 
ing: 

— The attributions of Mahatmyas to other Puranas are incorrect in several 
other cases of the manuscript as well. 
— There is no section called Bhairavapradurbhava in the surviving text of the 

Matsyapurana. 


10 _ See Bisschop 2007 and 2013. 

11 The manuscript has been microfilmed by the NGMppP on reel C 6/3. I also have access to 
excellent colour photographs kindly provided to me by Harunaga Isaacson. There is also 
a paper apograph in a private collection, microfilmed as NGMPP E 766/7. 

12 Some comparable manuscripts produced in Varanasi and dated to the twelfth century are: 
Jayadrathayamala (NGMPP A 996/3, A.997/1), Brhatkalottara (A 43/1), Harivamsa (A 27/5), 
Manusmrti (C 44/4). The scribe of our manuscript is, however, less neat. The text also 
abounds in scribal errors. 
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— Colophons in several manuscripts of the Vamanapurana, critically edited by 
the Kashiraj Trust, reveal that various chapters from chapter 9 onwards are 
attributed to the Bhairavapradurbhava of the Vamanapurana.'8 

— The narrators of the present Mahatmya and the Vamanapurana are the 
same: Narada and Pulastya. 

— The “Origin of Bhairava(s)” (bhairavapradurbhava) is narrated in relation to 
the destruction of Andhaka by Bhairava in Vamanapurana 44.30 ff. 

— The eight Bhairavas (astabhairava) originating from the blood of Andhaka 
when Siva strikes him correspond with a set of eight Bhairavas mentioned 
in our Mahatmya.* 

I therefore conclude that the Mahatmya was originally meant to be included 

in the Bhairavapradurbhava section of the Vamanapurana. In all likelihood 

the text was composed by a local pandit in twelfth-century Varanasi, for the 
description of the town evinces clear connections to the layout of the town 
around the time when the Gahadavalas were ruling north India and had made 

Varanasi into their religious capital. It appears to be the work of a Saiva author 

who engages with the increasing presence of Vaisnava worship in Varanasi sup- 

ported by the Gahadavala kings.!5 
The Atimarga is referred to towards the end of the first chapter of this Maha- 
tmya. After Pulastya has told Narada about the abodes of the eight Bhairavas, 


13.‘ See also Bonazolli 1982. 

14 Vamanapurana 44.23-38: Vidyaraja (east), Kalaraja (south), Kamaraja (west), Somaraja 
(north), Svacchandaraja, Lalitaraja and Vighnaraja. Bhairava himself should be added as 
the eighth. In vm 1.53-54 seven similar Bhairavas are mentioned: Kalaraja (in Avimukta), 
Kamaraja, Saumya, Svacchanda (in Jayantika), Lalita, Vighnaraja (in Kalafijara), and Bhai- 
rava (in Bhrgutunga). The passage is corrupt and requires heavy emendation. I have ten- 
tatively reconstructed the text as follows, but many readings remain doubtful: 

visistam sarvasattvanam taranam jagatah param | 
kalarajasya ca ksetram dattam caiva svayambhuva ||53]| 
kamaraja tu saumyaé ca svacchandaé ca jayantike | 
lalitas ca kalau devi vighnaraja kalinjare | 

svayam tu bhairavo devo bhrgutunge vyavasthitah ||54\| 


53a Csattvanam| conj.; °sattanam V}‘V», °sattanam Vj° (unmetr.) 53b jagatah] VP°V,; 
jagata V}° (unmetr.) 54a kamaraja tu] conj.; kalalayam tu V,, kalalayam caV, 54b 
svacchandas ca jayantike] conj.; svacchande ca jayantika V,V,_—_54¢ lalitas ca] conj.; 
lalitasya Vi\V_ 54d °raja] conj.; °rajam V,V,_ e kalifijare] Vj, kalimjale V, 

15 Particularly relevant in this connection is chapter 7 of the Mahatmya. It deals with the 
north end of the town, which was the centre of Gahadavala religious activity. This area, 
referred to in the text as “Brahmapura,” is presented as an area of brahmanical author- 
ity where gifts of gold, land, etc., are practised, as is indeed attested by the Gahadavala 
inscriptions, and where Vedic recitation constantly takes place. See Bisschop 20u. 
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the most important of which is Kalaraja, who resides in Varanasi and is also 
known as Kalabhairava or Amardaka,!* he introduces a number of important 
tirthas in the town. From VM 1.99 onwards Pulastya zooms in on the cremation 
ground, the smaégana, also called usara (saline ground), where, at the time of 
destruction, all beings and worlds enter into Bhairava’s mouth. He tells Narada 
that it is because of this that the cremation ground grants release.!” He also 
reports that there is a pond there called Kalodaka, which arose when Kalaru- 
dra was playing on the cremation ground. At that time the Lord taught the 
observance of the skull (Aapalavrata). He chopped off the fifth head of Brahma, 
as a consequence of which there arose the holy Pasupata pond.!8 Mahadeva 
subsequently carries Brahma’s skull around the world and unites with the cre- 


16 =VM1.37-38: 
kalarajasya devena puri varanast subha | 
nirdista moksanarthaya papanam caiva sarvada ||37\| 
tasyam caiva sthitah saksad bhairavah kalabhairavah | 
mardayan sarvapapani tena camardakah smrtah ||38|| 


37c moksanarthaya] conj.; raksanarthaya VV, 

17. VM1.99cd-101: 
Smasanasya srnusvemam katham papapranasanim ||99|| 
smasdanam usaram proktam yatra khadyanti jantavah | 
lokag caiva tu samhare pravisya bhairavam mukham ||100|| 
kalanalamahadiptam kalarajasya bhairavam | 
tena caiva Ssmasanam tu varanasyam tu moksadam ||101|| 


ggc Smaganasya] V}V,; smasana V;" (unmetr.) 100b khadyanti] conj.; ksidyanti V,V, 
100€ lokaé caiva tu] VP°V9; lokas caiva tu lokaé caiva tu Vj“ (unmetr.) 101b bhairavam|] 
V2; bhaivam V, (unmetr.) 
18 =VM1.102-105;: 
kalodakam ca nirdistam kalarajasya cagratah | 
kalanalasamaprakhyam tasminn eva mahat sarah | 
sambhutam kalarudrasya §masane kridatah pura ||102\| 
tatah kridanusaktena devadevena sambhuna | 
kapalavratam uddistam tasmin kale mahamune ||103}| 
kapalavratam asthaya brahmanaés ca giro mahat | 
cakartta bhagavan kruddhah paricamam ghoradarsganam ||104|| 
tasminn eva samutpannam divyam pasupatam sarah | 
tena trpyanti sakalah ksanamatraniyojitah |\105]| 


1oga kridanusaktena] em.; kridanusgaktena V,V.__103b devadevena] V,; devadena V, 
(unmetr.) 104a kapalavratam] V2; kapalam vratam V, 105b divyam] V?‘V,; divyam 
divyam Vi* (unmetr.) ¢ sarah] em.; $arah V;V.__ 105d Cniyojitah] conj.; nijojite VPS 
Cniyojitam V7‘, Cniyojite V, 
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mation grounds.!® There he teaches that transmigration results from attach- 
ment (sneha), that attachment comes from desire (raga), and that attachment 
is destroyed by indifference (vairagya). When people attain indifference, their 
karma is destroyed and they attain unequalled happiness (sawkhya).2° He then 
teaches the following: 


The great tree of transmigration has arisen from the seed of desire. After 
cutting the tree with the axe of indifference, whose sharp blade is disat- 
tachment, they proceed on the Atimarga.”! 


Here the text introduces a term that we do not expect to come across in a 
Mahatmya. The text continues in the same vein, however, attesting to the 
appropriation of this significant terminology. The passage is worth quoting in 
full: 


Engaged in the path of the observance of the skull (Kapalavratamarga), 
the Lord wanders, free from attachment, displaying the Lokamarga and 
the supreme Lokatita. And the lokas are designated “bound souls,’ includ- 


19 VM1.106: 
sakapalam mahadevo babhrama sakalam jagat | 
kridamanas tada ksetrair usarair samapadyata ||106|| 


106a sakapalam] conj.; tam kapalam V,V2_ 106c tada] V,;tada V2 _ 106c ksetrair] em.; 
ksetrer ViV. 106d samapadyata] V;“; sampadyate V}< (unmetr.), samupadyate Vy 
20 VM1112-113: 
aho murkha na jananti samsaram snehasambhavam | 
ragac ca jayate sneho vairagyat snehasamksayah ||112|| 
tad vairagyam yada pumsam jayate karmasamksayah | 
tada samprapyate saukhyam asadrgyam tu kasyacit ||113}| 


uzb samsaram snehasambhavam] V,; samsarasnehasambhava V, _—-u2d vairagyat] 
VP‘V,; vairagya Vi© ga vairagyam] V,; vairagya V, 113b °samksayah] conj.; °sam- 
ksaye V,V2_ 1gc saukhyam] conj.; mokhyam V,, moksam V, 

21 VM1114: 
ragabijasamutpannah samsaravitapo mahan | 
vairagyasya kutharena nihsangatiksna-m-asmana | 
chittva caiva tu tam vrksam atimargam vrajanti te ||114|| 


114d °tiksna°] VP‘V,; °tiksna°® V7 
The reading of pada d is highly uncertain: it shows syncopation throughout and a mean- 
ingless compound-breaking -m- is inserted. As Harunaga Isaacson has pointed out to me, 
the image calls to mind Bhagavadgitda 15.3d (= Mahabharata 6.37.3): asamgasastrena dr- 
dhena chittva. 
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ing gods, demons and men. No one realizes the supreme certainty with 
respect to knowledge of the self. And except for Sarva, the supreme god, 
there is no such behaviour of another [god]. No other god has certainty 
of knowledge. There is no such behaviour anywhere in the world with 
all its gods. The gods, beginning with Brahma, also proceed along the 
Laukikamarga. The God of gods, Virupaksa, who is established in the 
Lokottaramarga, proceeds beyond [the institutes of] sacrifice (yajfia), 
giving (dana) and asceticism (tapas). But those sages who are on that 
path, delighting in the knowledge of the self, also proceed along the 
Lokottaramarga, abandoning their bodies. And there is no rebirth in this 
world (iha) for those Pasupata sages who follow the observance of the 
skull, they who abide by the Atimarga. For the practitioners of the Ati- 
marga there is only (kevalam) indifference. Those who have set out on 
the Atimarga only (kevala) delight in indifference. Those who die on the 
saline ground (usara) go along that path, but of all saline grounds Varanasi 
is the best, O sage. And there is no sprouting for those who die there. 
The body abandoned on the cremation ground merges in the Lord of 
Time.?2 


VM 1.116—125: 
kapalavratamargastho nihsango bhramate prabhuh | 
darsayan lokamargam tu lokatitam param ca yat ||116|| 
lokag ca pasavah proktah sadevasuramanusah | 
na kascit paramam vetti dtmajnane tu niscayam ||117|| 
rte Sarvan mahadevan nanyacestasti cedrst | 
jiianasya niscayo nasti anyadevasya kasyacit ||118\| 
na cesta tdrst loke vidyate samare kvacit | 
laukikenapi margena yanti brahmadayah surah ||119]| 
devadevo virupakso marge lokottare sthitah | 
atitya vartate devo yajradanatapamsi ca ||120]| 
tasmin marge tu ye vipra atmajnananuranijitah | 
te piyanti tanum tyaktva marge lokottarena tu ||121|| 
ye ca pasupata viprah kapalavratadharinah | 
na tesam udbhavo ’stiha atimargena ye sthitah ||122\| 
vairagyam kevalam tatra atimarganisevinam | 
atimargaprayatanam vairagye kevala ratih ||123}| 
tena te yanti margena usare tu mrta hi ye | 
sarvesam usaranam tu srestha varanasi mune ||124|| 
tasyam caiva mrtanam ca praroho naiva vidyate | 
kalarajalayam yati Smasane tujjhita tanuh ||125]|| 


116d ca] VPS; om. VV (unmetr.) 117d atmajfiane] V,; 4janmajfiane V, (unmetr.) 8b 
nanya°] V?°V,; nanya Vi* —e cedrSi] V,; cedrsam V,_—_—sugb samare] V,; simarah V, 
120b lokottare] V,; lokottarah V, 120d °danatapamsi] V,; °danam tapamsi V. 121b 
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This passage is revealing in several respects. First of all, it is the only known 
non-Mantramarga source that uses the term Atimarga. Moreover, it does so 
in a proper Atimarga context: its message is strict asceticism and there is no 
mention of the Mantramarga at all, neither here nor in the following chap- 
ters of the Mahatmya. As for the identity of the Atimarga in question, the text 
brings together a number of key terms under one umbrella: Kapalavratamarga, 
Lokatita, Pasupata, and Atimarga. In appearance it is a form of Kapalika asceti- 
cism, involving cultivation of indifference (vairagya) and aiming for death at 
the cremation ground. This is an old theme in the Pasupata tradition, harking 
back to the Pasupatasitra itself.?3 

There are several hints in the above passage that indicate a relation with the 
Svacchanda. The Svacchanda, as we have seen earlier, also refers to the division 
of the Atimarga and, like our passage, stresses that it is Lokatita (“Beyond the 
Worlds”). The Varanastmahatmya elaborates further on this theme, drawing a 
clear distinction between the way of the Lord and that of the other gods. The 
latter are merely followers of the Laukika path, or Lokamarga. 

Moreover, we can identify two textual parallels: 

1. lokas ca pasavah proktah (Svacchanda 11.183a = VM 1.1174) 
2. kapalavratino ye ca tatha pasupataé ca ye | 
srstir na vidyate tesam (Svacchanda 11.184ac) 


ye ca pasupata viprah kapalavratadharinah | 

na tesam udbhavo ’stiha (VM 1.122aCc) 
Aside from these textual parallels it is noteworthy that some of the themes 
that precede the verses on the Atimarga in the Svacchanda are taken up in 
the passage of the Varanasimahatmya. Thus, in Svacchanda 11.176 it is stated 
that those who follow the hetusastra “science of reasoning” find no certainty 
or conviction (niScaya) in matters of Dharma, Artha, Kama or Moksa: dhar- 
marthakamamoksesu niscayo naiva jayate (Svacchanda 11.176cd). The theme of 
ni§caya is taken up in the Varanastmahatmya with respect to the “knowledge 
of the self” (atmajriana), which is restricted to Siva alone. No other god has 
it. 


°ranjitah]| V,; °raksitah V, 121¢ yanti] V.;jantiV, 122a ca] V,;tuV, 123a vairagyam|] 
V,; vairagya° V, 124c usaranam] V;; usvaranam V, 124d srestha varanasi mune] Vj; 
siddha varanasi ne V, (unmetr.) 125d tajjhita] V;“?; tyajatam VY‘, taktita V, 
The last sentence may be translated alternatively as: “he merges in the Lord of Time, but 
his body is abandoned on the cremation ground.” 
23 +The Pasupata ascetic was supposed to die on the cremation ground. See Pasupatasitra 
5-30-40. 
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Moreover, the Svacchanda also introduces the concept of vairagya, a key 
term in the Varanasimahatmya, just before its discussion of the Atimarga. The 
Svacchanda distinguishes several religious traditions on the basis of their char- 
acteristic mental dispositions (buddhibhava):*4 
— Laukika is connected to dharma 
— Paficaratra and Vaidika are connected to dharma and jriana 
— Bauddha and Arhata are connected to vairagya 
— Samkhya is connected to jridna and vairagya 
— Yoga is connected to jana, vairagya and aisvarya 
The Atimarga is said to be beyond these mental dispositions.?° Instead of this, 
the Varanastmahatmya passsage rather stresses the importance of vairagya, 
along with knowledge of the self (atmajnana), as the key to liberation. Al- 
though we can thus trace some influence of the Svacchanda the teaching is 
put in a new, proper Atimarga perspective. 

The passage also involves some genuine Pasupata ideals and concepts. The 
statement that Siva “proceeds beyond (atitya) [the institutes of] sacrifice 
(yajra), giving (dana) and asceticism (tapas),” instantly calls to mind Pasupata- 
sutra 2.15-17, quoted above: atidattam atistam atitaptam tapas tatha atyagatim 
gamayate. Finally, the prominent presence of the word kevaia in this passage, 
which is employed to stress that for the follower of the Atimarga only vairagya 
(indifference) remains, can be connected to the technical use of Kevala in the 
Pasupata tradition. For the terms Kevalijiana and Kevalartha are used as syn- 
onyms for the Pasupata teaching in several sources.*® 

The Mahatmya continues to use the terminology of Atimarga and Loka- 
marga in the subsequent two chapters. In chapter 2 Siva returns to Varanasi 
after he has wandered around with the skull for twelve years. He enters the 


24 ~~ Svacchanda 11.179-181: 
mohakah sarvajantunam yatas te tamasah smrtah | 
dharmenaikena devesi baddham jrianam hi laukikam ||179|| 
dharmajriananibaddham tu paficaratram ca vaidikam | 
bauddham arahatam caiva vairagyenaiva suvrate ||180]| 
jiianavairagyasambaddham samkhyajrianam hi parvati | 
jiianam vairagyam aisvaryam yogajrianapratisthitam ||181\| 

The list of mental dispositions calls to mind Samkhyakarikda 23: 

adhyavasayo buddhir dharmo jrianam viraga aisvaryam | 
sattvikam etadriipam tamasam asmad viparyastam || 

25 Svacchanda 11.182: 
atitam buddhibhavanam atimargam prakirtitam | 
lokatitam tu taj jianam atimargam iti smrtam || 

26 See Sanderson * 2012, 9, n. 3. 
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cremation ground and installs the skull to the north of Kalaraja. When he has 
completed his observance, he bathes and satiates the sages, gods and ances- 
tors. In this way, it is said, he displays the Lokamarga and sets an example for 
the people to follow.2” 

The logic is illustrated by drawing on a phrase from the Bhagavadgita: 


Otherwise, if Deva would not display it, the path would be destroyed. The 
people follow what he sets up as the standard.?® 


A tirtha called Rnamocana appears, provided with three liigas. The three 
lingas release from the threefold debt to the gods, the sages and the ancestors.?9 
In this way the narrative integrates the teachings of the Lokatita, or Atimarga, 
and the Lokamarga. Siva next continues to display more observances. He even 
gives the Kapalavrata to Kubera.°° 


27  VM2.5-6: 
evam vratasamaptim tu krtva devo mahesvarah | 
snanam krtva tatah pascat parena vidhina harah ||5\| 
tarpayitva rsin devan pitaras ca yathavidhi | 
evam ca lokamargam tu darsayano jagatprabhuh ||6|| 


5d vidhina] V?°V,; vidhi Vi“ (unmetr.) 6a rsin] Vj;rsinV. 6b pitaras ca yathavidhil| 
V,; piras ca yathavidhih V, (unmetr.) 6d darsayano] V,; darsayamo V2 
28 VM 2.7: 
anyatha nasyate margo yadi devo na darsayet | 
sa yat pramanam kurute lokas tad anuvartate ||7\| 


7a nasyate] em.; tasya te V,V._7c kurute] V,; kute V, (unmetr.) 
Cf. Bhagavadgita 3.21 (= Mahabharata 6.25.21): 
yad yad acarati sresthas tat tad evetaro janah | 
sa yat pramanam kurute lokas tad anuvartate || 
Also Kurmapurana 1.16.45: 
evam hi laukikam margam pradarsayati sa prabhuh | 
sa yat pramanam kurute lokas tad anuvartate || 
29 VM2.8-9: 
evam jnatva gato devas tarpayann rnamocane | 
tasmat tatra mahatirtham sambhitam rnamocanam \|8\| 
trini lingani jatani devadevasya tarpane | 
ekam devamanusyanam trtiyam pitrsambhavam \|9\| 


8c tatra] VP°V.; atra ViS—e °tirtham] Vj; °tirtha V, ga trini] V.; trini V, 9c ekam] 
conj.;evam V\V, ¢ devamanusyanam] V,; demanusyanam V, (unmetr.) gd pitrsam- 
bhavam] V,; tu trisambhavam V, 

30 VM 2.20: 
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In chapter 3, the apparent contradiction in Siva’s behaviour is articulated by 
Brahma, who says that those who have no faith see the path of the world, viz. 
the Laukika and Apavargika, on the one hand, and the great path, the Lokottara, 
on the other, as a contradiction: 


ekatas ca jaganmargam laukikam capavargikam | 
lokottaram mahamargam viparitam aho tvayi | 
drsyate bhuvanadhara yatra sraddha na vidyate ||6\| 


6a Cmargam] V7"; °marge V!* V, 6b capavargikam] V,; capavarggakam V, 6c 
mahamargam] V,; mahamarggaV, 6f. vidyate] V}< V2; khadyate V}° 


But in God the two paths are united. In him there is no contradiction. His ways 
are inscrutable; only he can unite these contradictions and he does so because 
he delights in play (Arida).#! 


4 Concluding Observations 


I started this paper with the observation that the term Atimarga, although 
certainly useful for referring to the ascetic strand of early Saivism, appears 
not to have been used by “Atimargins” themselves. The term represents, by all 
accounts, a Mantramargic perspective on the formation of the Saiva religion.32 

The Varanasimahatmya discussed in this paper is the only exception that I 
know of in which we do find the term Atimarga—as well as the related term 
Lokatita—used outside of a Mantramargic context. Several observations can 
be made with reference to the passages of the Varanasimahatmya discussed 
here: 


dhanadasya vratam dattva kapalam paramesvarah | 
so pi tatra vrati bhitva devam aradhayan sthitah ||20|| 


20a dhanadasya] Vj; vanadasya V> 
31 VM3.7: 
kridaya yani devesa karmani kuruse prabho | 
tani lokesu drsyante paramarthapradani tu || 
32 The same applies mutatis mutandis to terms such as Lokamarga or Laukika. Although 
Mantramarga sources take the Laukika religion to refer to the merit-making rituals and 
practices of the Saiva laity taught in the Sivadharma, the term is not used by the Siva- 
dharma itself to refer to its own religious practice, which is rather referred to as “Siva- 
dharma.” 
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— The vM provides important evidence on traditions relating to Bhairava, in 
particular attesting to knowledge of the Svacchanda in Varanasi around the 
twelfth century. 

— The vM integrates the divide between Lokamarga and Atimarga or Lokotta- 
ramarga in a narrative of the origin of several sacred spots in Varanasi and 
the rituals to be performed there. 

— The vM adopts the term Atimarga within a proper Atimarga context. The ide- 
ology is clearly Atimargic, representing a mixture of Pasupata and Kapalika 
Saivism. 

— Finally, and most importantly, in appropriating the term, the Atimarga is pre- 
sented here as the ultimate path of liberation. 

It is striking that the author of the text does not seem to have felt the need 

to contextualize the Mantramarga from which he has adopted the term in 

the first place. Although it seems certain that the author had knowledge of 
the Mantramarga—the influence of the Svacchandabhairava is quite clear— 
he chose to neglect the Mantramarga entirely. Is this because he considered it 
irrelevant to the content of the text, which is after all a Mahatmya of Varanasi, 
or because the Mahatmya represents a different perspective on what it means 
to be a Saiva? It certainly testifies to the fact that views on what constituted 

Saivism in early-medieval India differed across distinct Saiva traditions. Much 

of our understanding today derives from specific textual traditions that only 

represent one layer of a much broader spectrum of religions oriented around 
the worship of Siva that sought to define themselves and claim their place. 


5 Postscript 


After the presentation of my paper at the symposium in Toronto, Professor 
Sanderson kindly drew my attention to a veiled reference to the Atimarga 
in the Halayudhastotra. The text of this stotra is recorded, together with the 
Mahimnastava and a Narmadastotra, on an inscription of 1063AD (samvat 
1120) in the Amaresvara temple at Omkaresvar/Mandhata.*3 The inscription 


33 For an overview of the inscriptions of the Amaresvara temple and the publication of 
several more hitherto unpublished inscriptions from the temple, including the Narmada- 
stotra, see Neuss 2013 and 2015. The Halayudhastotra was first published by P.P. Sub- 
rahmanya Sastri, with an additional note containing the prose part of the inscription 
by N.P. Chakravarti, in Epigraphia Indica 25 in 1939-1940 (appeared in 1948: Sastri 1948 
and Chakravarti 1948). The text of the Haldyudhastotra was constituted on the basis of 
the inscription and two manuscripts of the stotra from the Madras Government Oriental 
Manuscripts Library. The inscription was subsequently republished by Mittal 1979, 322— 
339, and Trivedi 1989, 604-611. 
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was written by a Pasupata, pamdita Gandhadhvaja, while the text itself is said 
to have been composed by a brahmin named Halayudha.*4 The spiritual lin- 
eage of the engraver of the inscription is recorded in a prose passage at the 
end of the inscription and mentions the names of several Pasupata teachers: 
Bhavavalmika > Bhavasamudra > Bhavavirimci > Supijitarasi > Vivekarasi > 
Gandhadhvaja.3> 

The Halayudhastotra is an ornate poem in praise of Siva. Phyllis Granoff 
(1993) has introduced and translated several parts of the inscription in an arti- 
cle on the experience of religion in medieval hymns and stories, but the verses 
that concern us here have not been translated or discussed before. Verses 34-35 
contain what appears to be an allusion to the Atimarga: 


The visitation of the wives of the distinguished sages in the Pine Park, the 
oblation with seed in Fire, the twilight dance: Your behaviour is not rep- 
rehensible.3° O Three-eyed one! The doctrines of the world do not touch 
those who have left worldly life, having passed far beyond the path of those 
whose minds are afflicted by false knowledge. 

The gods all wear gold and jewels as an ornament on their body. You 
do not even wear gold the size of a berry on your ear or on your hand. 
The one whose natural beauty, surpassing the path [of the world], flashes 
on his own body, has no regard for the extraneous ornaments of ordinary 
men.3? 


These verses poetically allude to the distinction between the Lokamarga and 
Atimarga, although the terms themselves are not used. Significantly, the Hala- 
yudhastotra also makes reference to the term Kevalajfiana, in the first pada 


34 — Sastri (1948, 74) argues that he is identical with Halayudha the tenth-century author of the 
Abhidhanaratnamala and the Kavirahasya. 

35 Chakravarti 1948, 185, lines 51-55. 

36 The verse refers to three key mythological events: Siva’s visit as a naked ascetic to the 
Devadaruvana, the emission of his seed into the mouth of Agni leading to the birth of 
Skanda, and his performance of the twilight dance. 

37.  Halayudhastotra 34-35: 

daridyane dvijavaravadhipaplavo retasagnau 

homah sandhyanatanam iti te cestitam naiva dustam | 
[mithyajnanopa|hatamanasam margam ullanghya duram 
ye niskrantas trinayana na tan lokavadah sprsanti ||34\| 
devah sarve dadhati vapusa bhisanam hemaratnam 
gunjamatram kanakam api te nasti karne kare va | 
margatitam sphurati sahajam yasya saundaryam ange 
tasyaharye[sv itarajanavan na|darah syad gunesu ||35\| 
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of verse 3: “Victorious is the One God, Siva, the embodiment of the Kevala- 
jfana.”3* As mentioned above, Kevalajfiana may be used as a synonym for the 
Pasupata teaching. A Pasupata background of the Halayudhastotra is further- 
more indicated by the prose part of the inscription, which records the names of 
several Pasupata teachers connected to the Amaresvara temple. The inscription 
also makes reference to the /irigas at five famous Pasupata centres: Avimukta, 
Kedara, Omkara, Amara (Amaresvara) and Mahakala (Ujjain).°° All in all the 
Amare§svara inscription merits further study as a testimony of the survival of 
Pagupata Saivism in north India in the medieval period. 


Abbreviations 
conj. conjecture 
em. emendation 


NGMPP Nepal German Manuscript Preservation Project 
unmetr. unmetrical 
VM Varanasimahatmya 
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CHAPTER 2 


Why Are the Skull-Bearers (Kapalikas) Called 
Soma? 


Judit Torzsok 


1 The Question 


The Kapalikas or Skull-Bearers, who formed the third group of the Atimarga, 
alongside the Pasupatas and the Lakulas,! were perhaps the most notorious 
Saiva ascetics of classical India. They were known for their cremation ground 
rituals and for wandering around with a skull for an alms bowl. The skull 
(kapala), their most conspicuous attribute, also provided their name. But the 
Kapalikas are also designated as Somasiddhantins, “Those of the Soma Doc- 
trine,”? or the “Soma People with the Skull.”3 These appellations seem to have 
been of some importance because their initiation names also included or 
ended in -soma in most cases (e.g. Satyasoma, Devasoma,* Somibhattaraka‘). 
What was this Somasiddhanta, doctrine of Soma or teaching about (the) Soma? 


1 Concerning these distinctions within the Atimarga, the term Atimarga itself and the Kapa- 
likas as an Atimargic group, see Sanderson 1988 and 2006. Professor Sanderson has published 
several ground-breaking papers focussing on the Kapalikas. This paper, inspired by his discov- 
eries, is dedicated to him. 

2 This term figures in the Pauskaravrtti of Jnanaprakasacarya, IF P transcript no. 110, p. 591. They 
are also called “Knowers of the Doctrine of Soma’ (somasiddhantavedinah in Sarvajnanottara 
14.4, edited by Goodall), which could be corrupt for somasiddhantavadinah, “Those who Pro- 
fess the Doctrine of Soma.” 

3 Or “Skull-Bearers Who are the Soma People,” somajanakapali in Jayadrathayamala 3.35.33¢. 
There may be an attempt here to distinguish the skull-bearing Soma ascetics from other skull- 
bearers, such as those who follow a Bhairava tantra or a Kaula tantra. 

4 The names of the two kapalikas in the Mattavilasaprahasana. 

5 The name or title of a Kapalika in the Kannada inscription of ancient Kollipake, Andhra, 
in 1050CE, cited by Lorenzen 1989, 233-234. This Kapalika is said to be mukha-kamala- 
vinirggata-Somasiddhantabhipraya- “devoted to the meaning of Somasiddhanta issued from 
the lotus mouth [?of Siva]” (Lorenzen’s translation). While this implies that the Somasi- 
ddhanta or Soma teaching was ultimately considered Saiva revelation (if we accept Loren- 
zen’s suggestion of supplying Siva), it does not tell us anything about its nature and content, 
nor about the meaning of the word soma itself. The wording suggests, nevertheless, that it is 
not Siva who is called Soma. 
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In what way was it typical of Kapalikas? Why did -soma figure in their initi- 
ation names? 

I am afraid I will not be able to offer conclusive answers to most of these 
puzzling questions. However, I propose to look at a few passages about the 
Kapalikas which may shed more light on what the word or name Soma pos- 
sibly meant for them. 

Now I am not the first to ask this question. An ingenious answer can already 
be found in commentaries on the Prabodhacandrodaya of Krsnamisra (itself 
dating from 1041-1073): commentators understand soma to mean sa-um4, i.e. 
“with/accompanied by Uma,” with reference to the fact that a male Kapalika 
normally had a consort, just as Siva is accompanied by Uma.® 

This understanding seems rather forced. Female Kapalikas or tantric con- 
sorts are not normally called Uma and this interpretation does not seem to 
figure at all in earlier sources. It also fails to explain how we are to understand 
the element -soma in female initiation names (such as Devasoma), in which 
it cannot mean “with Uma/with a female consort.” Nevertheless, the sa-uma 
explanation of soma higlights an important trait of the Kapalikas, namely that 
they were exceptional in the Atimarga in that male and female initiates per- 
formed rituals together’ and were obviously not required to maintain celibacy, 
unlike (most probably) the ascetics of the Pasupata and Lakula groups. 

David Lorenzen has proposed a different hypothesis.® He identified a Kapa- 
lika called Kapali-sarman in a (probably) sixth century inscription from Kar- 
nataka. This Kapaligarman is said to have performed vedic Soma sacrifices. 
Lorenzen therefore suggests that Kapalikas were perhaps dedicated vedic Soma 
sacrificers. 

This is also rather unlikely, for at least two reasons. First, Kapalisarman may 
not have been a Kapalika in the strict sense, for his name does not include Soma 
and does not appear to conform to other kinds of Kapalika names either.9 Sec- 
ond, nowhere else is it said that Kapalikas performed vedic Soma sacrifices. 
However, as we shall see they took interest in particular ‘essences’ other than 
the vedic Soma, and in a metaphorical sense, perhaps did perform their own 
kind of Soma ritual. 


6 For this and some other references to Kapalikas associated with some Soma doctrine, see 
Lorenzen 1991, 83. 

7 Two well-known literary examples are the Kapalika man with his partner in the Matta- 
vilasaprahasana and the Kapalika couple in the fifth act of Bhavabhiti’s Malatimadhava. 

8 Lorenzen 1989, 235 citing K.V. Ramesh Inscriptions of the Western Gangas 70-74, no. 19, inscrip- 
tion from Bangalore district, 6th cent.? (sic/). 

g Since Kapalin/Kapalika can denote Siva/Bhairava himself, the name could simply mean “Pro- 
tected by Siva/Bhairava” without being markedly Kapalika. 
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2 SomaSarman and the Moon Image 


We reach firmer ground when we turn to the often-cited Malhar or Junwani 
copper plate inscription (647 CE, see Bakker 2000 and 2015; Sanderson 2012), 
which lists a lineage of Kapalikas as identified by Sanderson. This mentions 
Somasgarman and the “line of tradition starting with Soma’ (continuing later 
with Rudrasoma, Tejasoma, Bhimasoma). It is in Somasarman’s house that 
Lakuliga, founder of the Pasupata order, is said to have been born as an incar- 
nation (avatara) of Siva. Lakuliga was then initiated into or through the maha- 
vrata, perhaps by Somagarman himself: 


[...] adhund kali-kalam asadya srimal-Lakuliga-natho vatirya Somasarma- 
khya-brahmana-kule jatah mahavrate| te?|na diksito jagad-indus tenapi 
Musaligas tatah Somadi-paramparya-kramena sthanaguru-sri-Rudraso- 
ma-prasisya-sri-Tejasoma-sisyebhyah srimad-Bhimasoma-padebhyah |... | 


mahavrate[ te]na | conj. Isaacson; mahavratena 
Musalisas | conj. Sanderson; mugaligas 
sthanaguru | conj. Majumdar; sthane guru 


[...] reaching the present Kali age, the venerable Lord Lakuliga took up an 
incarnation and was born in the family of a brahmin called Somasarman. 
He was initiated into the Great Observance by him (?) [and became] the 
Moon of the World. Then by him, Musaliga [was initiated], then, by the 
unbroken tradition starting with Soma, the local Master Rudrasoma, his 
disciple Tejasoma, whose pupil is the venerable Bhimasoma [... ] 


Before examining the question of Soma and related issues, I would like to 
point out some details concerning the word mahavrata or Great Observance. 
Lakuliga and others were most probably initiated into the mahavrata (maha- 
vrate) and not with/by the mahavrata (mahavratena), for this observance is 
not known to be used as a rite of initiation in any Saiva system.!° 

By the beginning of the seventh century, the mahavrata certainly referred 
to the ritualized mimesis of Siva’s expiation for cutting off Brahma’s fifth head. 


10 This follows the conjecture proposed by Isaacson, although the reading of mahavratena 
is of course grammatically acceptable. However, it is also possible that the instrumental 
mahavratena was understood to stand for the locative, and that no additional instrumen- 
tal tena was intended. In this case, it is not expressed that Somagarman initiates Lakulisa, 
although it may again be implied. Bakker (2015, 143) opts for the instrumental, but assumes 
that this only implies a Pasupata affiliation of Lakulisa. 
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According to this well-known story, Siva must wander with a skull he uses as 
an alms bowl, for he has committed the sin of killing a brahmin, i.e. Brahma. 
Wandering with a skull for twelve years is in fact the expiatory observance for 
killing a brahmin as prescribed in the Dharmasitras," but there it is not yet 
called mahavrata. Although most attestations of the mythological story come 
from late puranic sources, the myth already figures in the (original) Skandapu- 
rana (chapters 5-7),!* dated around the end of the sixth and beginning of the 
seventh century. 

Moreover, the Kapalika Satyasoma in the Mattavilasaprahasana (600- 
625 CE) mentions that it was thanks to the practice of the mahavrata that his 
Lord bearing the crescent moon on his head was purified of his sin, which he 
had committed by cutting Brahma’s head.!8 The verse clearly identifies Siva’s 
mahavrata as the expiation rite for a brahmin slayer, and also shows that Kapa- 
likas were practising the mahavrata in imitation of Siva. In fact, the Skandapu- 
rana (6.5-6) also seems to associate this observance with sanguinary practices, 
such as those of the Kapalikas. For when Siva-Nilalohita starts looking for suit- 
able alms, Visnu tries to fill his kapala-bowl with his own blood—a very odd, 
distinctively Kapalika notion of what alms should consist of. 

Now returning to the question of the Soma lineage: Lakulisa, whether he was 
indeed initiated by Somagarman or not, is said to have been born in Somaégar- 


11 = See e.g. Baudhayanadharmasiutra 2.1.2-3: bhrinaha dvadasa samah kapali khatvangi ga- 
rdabhacarmavasa aranyaniketanah smasane dhvajam savasirah krtva kutim karayet | tam 
avaset | saptagarani bhaiksam caran svakarmacaksanas tena pranan dharayet |. “A man 
who has killed a learned Brahmin should do the following for twelve years. He should 
carry a skull and a post from a bed-frame; wear the skin of an ass; reside in the wilder- 
ness; and, using the head of a corpse as his flag, get a hut built in a cemetery and live 
in it. He should maintain himself by begging almsfood from seven houses while pro- 
claiming his crime.” Translation by Olivelle (2000, 241). See Gautamadharmasiitra 22.4: 
khatvangakapalapanir va dvadasa samvatsaran brahmacart bhaiksaya gramam praviset | 
karmacaksanah. “Or else, for twelve years he should live a chaste life and, carrying the 
post from a bed-frame and a skull, enter a village only to beg for food while proclaiming 
his crime.’ Translation by Olivelle (2000, 175), who remarks in the notes to this passage 
that Ahatvanga must mean skull-staff (a staff topped with a skull) rather than the post of 
a bed-frame. Brick 2012, however, shows convincingly that the post of a bed-frame was 
probably intended at the time of the Dharmasitras. See also Yajriavalkyasmrti 3.243: Si- 
rahkapali dhvajavan bhiksasi karma vedayan | brahmaha dvadasabdani mitabhuk suddhim 
apnuyat ||. 

12 The version related here replaces the figure of Siva with one of his ectypes, Nilalohita. On 
this narrative device, which is used here to distance the supreme deity from sanguinary 
practices, see Granoff 2006. 

13 —-17ab: dsthaya prayato mahavratam idam balenducudamanih, svami no mumuce pitama- 
hasiraschedodbhavad enasah |. 
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man’s house. According to the inscription, the Kapalikas belong to the spiritual 

lineage starting with Soma, and their initiation names therefore seem to be 

derived from the founder’s name. The name Soma can naturally be understood 
as a short form of Somagarman. Thus, Kapalikas are the Soma people because 
they follow the tradition started by Somasarman. 

Our investigation could stop here. For the name Soma seems to be suffi- 
ciently explained in this way. However, several issues remain unexplained. It 
is not clear whether Somagarman was a historical person. If he did exist, it still 
remains uncertain whether he was indeed the founder of the Kapalika move- 
ment or whether Kapalikas claimed retrospectively that he was their founder. 
Thus, we cannot take it for granted that the Soma name indeed derives from 
him. 

For this reason, I suggest we look at some other details more closely. Lakuliga, 
after his initiation in Somasarman’s house, is called the Moon of the Word 
( jagadindu) in the inscription. There are at least three interpretations of jaga- 
dindu: 

1. A natural understanding of the moon as having cool rays. Thus, “Moon 
[whose cooling rays have calmed the fever] of the world” (translation by 
Sanderson 2012). 

2. Moon on the earth, i.e. having a lunar-white body (sitaiga) on account 
of the bathing with ashes (Bakker 2000; 2015, 153). This understanding is 
backed up by the description of Lakuliga in the Skandapurana as being 
white-bodied when covered with ashes.'* 

3. Without going against either of these interpretations, both of which are 
plausible, I propose as a tentative hypothesis that, in addition, the expres- 
sion jagadindu may indirectly allude to a Kapalika affiliation if we under- 
stand this in the sense of *Jagatsoma, a compound suggestive of a Kapa- 
lika initiation name." This may imply two things. First, it is possible that 


14 It must also be noted that the Skandapurana (180.10) calls the mere ash-bath a/the great 
observance (mahavrata). It also says that Somasarman with his family received Lakulisa’s 
grace when he visited them in their house, and that they were given yogasiddhi (167.125 ff.). 
The Skandapurana appears to represent an earlier(?)/pasupata version of the story. (Cf. 
also Bakker 2015, 143 ff.) Bakker 2015, 143-144 (note 442) also proposes that the Soma name 
suggests a parallel with the Soma-vaméa dynastic affiliation of Mahasivagupta. However, 
the Soma name figures elsewhere, in seventh-century South India in the names of Kapa- 
likas of the Mattavilasaprahasana, where no such parallel can be assumed; such implica- 
tions therefore seem unlikely. 

15 I cannot cite any initiate with this name, and I do not intend to suggest that Jagatsoma (or 
Jagadindu) was necessarily an actual initiation name. The word may, nevertheless, be con- 
strued in the same manner as Kapalika initiation names such as Satyasoma, Devasoma, 
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the Kapalikas derive their name Soma/Moon from Lakuliga, too, who is 
considered the Moon of the World. Second, the sequence of events as 
presented in the inscription may also suggest that Lakulisa himself came 
to be called the “Moon of the World” (suggestive of a Kapalika initiation 
name) because of Somasarman. Whatever is the case, the lunar image is 
emphatically present in the names or epithets of both alleged founders 
as well as in the initiation names of Kapalikas. 
Now the naming of Lakulisa as the “Moon,” in the manner of a Kapalika, may be 
more than a coincidence. It may well be understood as an attempt to present 
Lakuliga as a true Kapalika, perhaps via his association with another “Moon 
person,” Somasarman. Or, from another point of view, by presenting Lakuliga 
as a Kapalika initiate, the text may suggest the preeminence of the Kapalikas 
over the other two Atimarga groups, the Pasupatas and the Lakulas. 

But no matter how we understand the hidden agenda of the above inscrip- 
tion (if there is one), itis undeniable that the Kapalikas’ initiation name ending 
in -soma is understood to recall both their founder(s)’ name and the image of 
the moon. 


3 The Moon and the Nectar of Immortality (amrta) in the Skull(s) 


The moon also forms an important element of Pasupata yogic practices. As we 
learn from the Skandapurana (179.28 ff.), as pointed out by Bakker (2015, 141), 
their “accomplishment in yoga” (yogasiddhi) comes about through a process 
of withdrawing the senses until the practitioner can see a lunar disc (soma- 
mandala) in his heart. From the moonlight within his body, yogic powers, 
omniscience and the like arise. These powers include being immune to disease 
(vyadhayo naviganty enam) and possessing a divine body (divyam vapuh). 
Speaking of the moon and practices related to its visualization, the Kapalikas 
appear to share the pan-Indian idea that it also contains the nectar of immor- 
tality.!© In one passage of Bhavabhuti’s Malatimadhava (5.23) an invocation is 
addressed to the fierce goddess, Camunda, which describes her violent tandava 
dance. The verse is uttered by the two Kapalikas in the cremation ground. Dur- 
ing this dance, the goddess inadvertently slashes the moon, from which the 


etc., which can be interpreted as “Moon of Truth,” “Moon of the Gods,” etc. What I pro- 
pose is that this parallelism of names ending with “-moon” seems too remarkable to be 
accidental. 

16 This idea perhaps also contributed to the spread of various visualization practices cen- 
tered around the image of the moon. 
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amrta flows downward and fills her garland of skulls. The skulls, thus resur- 
rected, start emitting a loud and harsh laughter!” 

This image is not particularly significant in itself. However, it seems that 
Kapalikas were particularily interested in a special sort of ambrosia. In their 
quest for the amrta, they probably joined a large range of ascetics or yogins of 
the period who, in various ways and through different practices, all sought the 
same magical essence.!® So what exactly was the amrta of the Kapalikas and 
how did they expect to find or produce it? 


4 What is the Kapalikas’ Nectar (amrta/soma)? 


We now turn again to the Kapalikas of the Malatimadhava.!® At one point in 
the story (5.2), the female practitioner mentions that she can extract the so- 
called “five nectars” (paricamrta), which are five vital essences of the human 
body. They have a powerful, invigorating effect (as one would expect from such 
a nectar), so much so that the female Kapalika can fly a great distance in a few 
seconds. 


17. pracalita-kari-krtti-paryanta-carican-nakha-aghata-bhinnendu-nihsyandamanamrta- 
Scyota-jivat-kapalavali-mukta-candattahasa-trasad-bhiri-bhita-pravrtta-stuti svasad- 
asita-bhujamga-bhogangada-granthi-nispidana-sphara-phullat-phana-pitha-niryad-visa- 
Jjyotir-ujjrmbhanoddamara-vyasta-vistari-doh-khanda-paryasita-ksmadharam | jvalad- 
anala-piganga-netra-cchatacchanna-bhimottamanga-bhrami-prastutalata-cakra-kriya- 
syuta-dig-bhagam uttunga-khatvanga-koti-dhvajoddhuti-viksipta-tara-ganam pramudita- 
kataputanottala-vetala-tala-sphutat-karna-sambhranta-Gauri-ghandslesa-hrsyan-ma- 
nas-Tryambakanandi vah tandavam devi bhiyad abhistyai ca hrstyai ca nah |. 

18 Obtaining the nectar of immortality and, thanks to it, an immortal physical body is the 
main goal of the hathayogic and Nath yogic traditions; see Mallinson 2007 and Ondracka 
2007. Mallinson (2015, 120 ff.) proposes that there may have been an early, nonsectarian 
tradition of ascetics, the precursor of what is later known as hathayoga, for which he finds 
traces already in the Pali Canon. 

1g _I understand, in the context of this paper, the Kapalikas of this play to represent the 
Kapalikas of the Atimarga here under discussion. They could alternatively be considered 
skull-bearing tantric practitioners, as Hatley (2007, 143 ff.) argues on the basis of numerous 
parallels with prescriptions found in the Brahmayamala and elsewhere. In fact, one could 
interpret the evidence in two ways: either take the Kapalikas of the play to belong to the 
Atimarga, which has strong influence on later Saiva tantras of the Vidyapitha, or one can 
take them to be tantric skull-bearers of the Vidyapitha, who certainly inherit much from 
the Kapalikas of the Atimarga. In either case, the practices described in the play may well 
reflect what is a ritual core common to both the Kapalikas of the Atimarga and those of 
the Vidyapitha. For this reason, in the context of the present argument, I understand the 
Malatimadhava’'s Kapalikas to be representative of Atimarga Kapalikas or their practices, 
even if this identity remains uncertain. 
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The extraction of the five nectars (paticamrtakarsana), as well as other, 
Kapalika-type cremation ground practices, also figure in the Brahmayamala, 
as Hatley (2007, 143 ff.) points out. The five substances are not listed in a 
systematic way, but they usually seem to include these four: semen (sukra), 
blood (rakta), fat/marrow (medas) and sneha (see also the entry paricam- 
rta in Tantrikabhidhanakosa, vol. 111). Other sources also describe Kapalikas 
as making use of various parts of the human body. Kapalikas use human 
flesh (mahamamsa), brain (mastiska), intestines (antra), fat (vasa) and blood 
(kilala) in ritual, and drink alcohol (sura), according to Prabodhacandrodaya 
ae 

In addition to the extraction of the five nectars, the Brahmayamala also 
includes rituals which make particular use of human body parts and are to be 
performed in the cremation ground. A notable series of chapters prescribing 
such rites forms a small cluster around chapter 46. Since the practices pre- 
scribed have close affinity to the kinds of ritual attributed to Kapalikas, these 
chapters could well be adaptations or assimilations of originally Kapalika ritu- 
als,2° although this remains a hypothesis in the absence of any surviving Kapa- 
lika scriptures. It is also notable that the Brahmayamala describes possession 
(avesa) by Bhairava, stating that through possession one obtains Bhairavahood; 
and possession was, according to numerous Saiva sources about the subject, the 
way in which Kapalikas claimed to attain final liberation.”! 

Now in chapter 46 of the Brahmayamala, much like the Kapalikas, the prac- 
titioner makes ritual use of human flesh, hair (kega), bones (asthi), body fluids 
(picu), particularly blood (rakta), and intestines (antra); moreover, he offers 
and drinks alcohol (madira). 

It is in this chapter that the amrta comes to fore again in ritual. For the 
main subject here is amrtamanthana, the churning and drinking of the amrta. 
The Sadhaka is to make pots from clay obtained from the cremation ground, 
contruct a sacrificial pavilion from bones, and place the ritual cauldron upon 
a corpse. He is required to churn a mixture including mahapicu (sexual flu- 
ids or various other human fluids?) using a piece of bone as the churning 
stick, with a rope made of human hair, intestines and skin (?). The cauldron 
is identified with Aghori and the churning stick with Bhairava. In this rite, the 
Sadhaka re-enacts the cosmic churning of the ocean, and the same miracu- 
lous objects emerge (the Kaustubha gem, etc.) as the gods brought forth dur- 
ing the primordial churning. Then the terrifying goddess, Candika, receives 


20  +For more arguments, see Térzsok 20u and 2015. 
21 On this, see e.g. Sanderson 2009, 133 note 311. 
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homage. She appears in the form of Aghori, offering the Sadhaka a boon. 
The practitioner chooses to drink the milk of Aghori’s breasts. The chapter 
ends by saying that having produced the amrta and having drunk left and 
right (probably meaning having drunk Aghoni’s milk from both breasts), one 
becomes omniscient, Bhairava himself. Although Aghori’s milk and the amrta 
that the Sadhaka prepares are not identified, they could well be the same 
thing.”2 


22 The following working edition is based on Shaman Hatley’s transcription of the old palm- 
leaf manuscript. Only the relevant verses are given here: 

mahapicususampurnam kuryat sthalim savopari ||44]| 
ayatasya tu nalakam maha-m-asthi Savopari | 
esa manthanako devi asmin tantre prasasyate ||45|| 
keSesu netrakam kuryad antraih karttrvimisritath | (karttr in the sense of krtti?) 
navahastam susampurnam vidyamalaniyojitam ||46|| 
suvisuddhamahibhagam rajasampatasobhitam | 
mahasthali tu parsve tu evam krtva mahatape ||47 
Aghorya sthalirupam tu dhyayen mantri susobhanam | 
Saktistham saktirupam ca dhyaye somatmake sthitam ||48|| 
Manthanabhairavam devam suddhasphatikanirmalam | 
sahasrabhujaparyantam cinten manthanarupinam ||49|| 


mahamanthana kurvita yam sthitva tu Sivo bhavet ||61\| 
namaskrtvasurim divyam tatah sadhanam arabhet ||62\| 


evam malais tu tam diptam dhyatva manthanamandiram | 
netrakam ca tathaiveha cintayed Vasukirupinam ||66|| 
ksirodam sthapayet sthali atma bhairavariipinam | 
pujayitva tu manthanam praksipet sthalimadhyatah ||67|| 


ksanamatram mathed yavac chasankottisthate priye ||92\| 
Kaustubham ca tato tisthe vimanam Puspakam tatha | 

evam adyani siddhini purvasastrena bhasitam ||93|| 

uttisthati mahabhage sataso [’|tha sahasrasah | (mahabhago Ms.) 


ksanamatram mathed yava namaskrtva tu Candikam | 
tatrottisthati vai devi Aghori siddhidayitka ||107]|| 


sadhakovaca || 

yadi tustasi mam devi stanam me dada Ambike ||114]| 
Srutva vakyam tato devyam sadhakasya susobhanam | 

ehi ehi mahasattva stana me piba putraka{h} ||115|| 

tvam muktyva tu mahasattva{h} ko [’|nyo putratvam arhati | 
parisvajya tato viram stanam dadami sadhaka{h} ||116|| 
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What emerges from this chapter is that the preparation of the nectar of 
immortality was also an important way in which one could obtain Bhairava- 
hood. Moreover, it involved worship of a fearsome goddess, Candika or Aghori, 
which again recalls the Kapalikas in the Malatimadhava, who worship Ca- 
munda. 

But was the bodily amrta the only nectar the Kapalikas collected and con- 
sumed? 


5 Alcohol, Immortality and Soma 


The Kapalikas were also known for their use of alcohol in ritual. The Prabodha- 
candrodaya (3.20 and prose) presents a Kapalika rite of initiation, in the course 
of which the Kapalika offers alcohol to the initiands and calls it amrta, for, once 
again, this releases someone from the bondages of this world and of the state 
of being a bound soul. In this sense, amrta is not just a simple metaphor denot- 
ing a precious or delicious liquid. It is a genuine nectar of immortality, for it 
actually makes one immortal by bestowing final release, moksa.?3 

In a more satirical way, the Kapalikas’ alcohol is also treated as their equiva- 
lent to the vedic Soma. The Kapalika in the Mattavilasaprahasana cries out as 
follows when he sees a pub: 


My darling, look. This pub resembles the vedic sacrificial ground. For its 
signpost resembles the sacrificial pillar; in this case alcohol is the Soma, 
drunkards are the sacrificial priests, the wine glasses are the special cups 
for drinking Soma, the roasted meat and other appetizers are the fire obla- 
tions, the drunken babblings are the sacrificial formulae, the songs are the 
Saman-hymns, the pitchers are the sacrificial ladles, thirst is the fire and 
the owner of the pub is the patron of the sacrifice.*+ 


evam krtvapi vai devi -m- amrtam sadhakottamah | 
savyasavyam tato pitva sarvajno bhavate ksanat ||120|| (ksanam Ms) 
bhairavo [’|tha svayam saksa guhyakanam prabhu[r] bhavet | (prabhu Ms unmetr.) 
(Superfluous visargas are placed between curly braces. Square brackets indicate editorial 
additions. Comments and variants are in parentheses. A hiatus-filling m is printed as -m-.) 
23 Sraddha: bhaavam, sulae pilitam bhaanam [= bhagavan, surayd piritam bhajanam). 
Kapalikah (pitva, sesam bhiksuksapanakayor arpayati): 
idam pavitram amrtam ptyatam bhavabhesajam | 
pasupasasamucchedakaranam Bhairavoditam ||20]|. 
24  Kapali: priye! pasya pasya | esa surapano yajnavatavibhiutim anukaroti | atra hi dhva- 
jastambho yupah, sura somah, saunda rtvijah, casakas camasah, siilyamamsaprabhrtaya 
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Nobody would assume from this passage that the Kapalikas were Soma 
sacrificers—the comic effect intended is readily evident. It is nevertheless 
interesting that, once again, the Kapalikas are presented as having a special 
nectar of their own, whether it is called amrta or Soma, and that the ritual 
significance of this nectar may be, it seems, comparable to the Soma of vedic 
ritual. 


6 Inventors of a New Nectar (soma/amrta)? Or Simply ‘the Best?’ 


From the passages looked at here, no firm conclusion can be drawn as to why 
the Kapalikas included the word Soma in their initiation names and what 
exactly they meant by “the teaching of or about Soma” (Somasiddhanta). The 
most readily explicable case is found in the Junwani copper plate inscrip- 
tion, which associates the Soma name with the name of their alleged founder, 
Somasarman. It is, nevertheless, possible that Kapalikas identified Somasa- 
rman as their founder only retrospectively and that this derivation of Soma 
from Somasarman is secondary. 

Conveniently, Soma as a proper name is also one of Siva’s names,”° although 
it does not necessary imply that he is accompanied by Uma (sa-uma). Soma 
is probably used metaphorically for Siva, just as it is used for other gods such 
as Visnu or Kubera. In any case, somasiddhanta can accordingly simply mean 
“Siva’s doctrine.” However, as a rather generic appellation of the god’s teaching, 
it seems unlikely to designate the Kapalika doctrine in particular. 

Soma, meaning “moon,” and more particularly the nectar of immortality the 
moon is supposed to contain, is another possible explanation. Various kinds of 
nectar (amrta/Soma), whether alcohol or essences of the human body, appear 
to be in the focus of attention in Kapalika rituals. The vital essences in par- 
ticular were considered to have an invigorating effect that provided Kapalikas 
with the magical power they were apparently famous for. Concoctions of the 
vital essences were probably thought to bestow omniscience and Bhairava- 
hood. Whether it was really this nectar or these nectars that were at the origin 
of the name Soma is impossible to tell; but whatever the case may be, the bod- 
ily nectar of the vital essences was most probably a crucial element of Kapalika 
doctrine and practice.?® 


upadamsa havirvigsesah, mattavacanani yajiimsi, gitani samani, udankah sruvah, tarso 
gnih, surapandadhipatir yajamanah |. 

25 Seee.g. Skandapurdna 2.3, 29.103, Kathdasaritsagara 7.1.101. 

26 This may not be sufficient to explain what was meant by their “doctrine of/about Soma,” 
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Given this rather wide range of possibilities, it is possible that the Kapalikas 
themselves intended to make full use the natural polysemy of the word Soma, 
although it is less likely that such polysemy was intended from the very begin- 
ning. 

Finally, to add one more possible interpretation: Soma at the end of a com- 
pound can also mean “chief, principal, the best.”2” In this sense, one could 
understand the Kapalika names to imply that they considered themselves sim- 
ply the best Saivas around. 
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CHAPTER 3 


Dressing for Power: On vrata, carya, and vidyavrata 
in the Early Mantramarga, and on the Structure of 
the Guhyasutra of the Nisvasatattvasamhita 


Dominic Goodall 


If, twenty years ago, you had read most of the literature published before the 
1990s about the Saivasiddhanta, you would probably have received the impres- 
sion that this was primarily a South Indian movement, whose scriptures, called 
dgamas, were divided into four sections, or pdadas, devoted to ritual (kriya), 
doctrine (jfana), yoga and pious conduct (carya). The first two of these four 
sections, the kriya-pada and the jriana-pada, you would have learnt, were the 
most important, the kriyapada being devoted to describing the rituals practised 
in the Saiva temples of the Tamil-speaking area, and the jfianapdda (or vidya- 
pada) being devoted to teaching and defending a strictly dualist system that 
presents an ontological ladder of thirty-six tattvas, but that recognises three 
irreducible ontological categories: pati, pasu and pasa. That is to say: the Lord 
(pati), bound souls (pasu), and the bonds that bind them (pasa), namely Mat- 
ter, karman and an innate impurity called mala or dnava-mala. 

Each one of these pieces of received wisdom has been challenged by the dis- 
coveries of the last two decades, so that we now know that none of the above 
propositions actually holds true for the earliest strata of the religion to which 
surviving primary literature can give us access. A great many of those discov- 
eries are those of Alexis Sanderson and the students to whom for decades he 
devoted much of his time and energy. 

Of course it is wide reading of a very broad corpus of published and unpub- 
lished sources that has gradually revealed to us quite a different picture of the 
early phases of the religion. But if one were to single out any one text for its 
importance in expanding our knowledge of the early history of the Mantra- 
marga, it would probably be the Nisvasatattvasamhita. 

Ten years ago, hardly any aspect of the text had been explored in print, but, 
thanks in part to the spotlight of the Franco-German ‘Early Tantra’ project, 
which between 2008 and 2011 focussed the minds of many people present at 
the Toronto symposium on the Nisvasa and on its relation to other early tantric 
literature, parts of the work have been commented upon in an array of publica- 
tions. The first major arcticle actually predates the ‘Early Tantra’ project, and is, 
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of course, by Professor Sanderson himself: it is his study of the Lakulas (2006). 
Apart from the first volume of the collaborative edition and translation, cov- 
ering the earliest three books of the Misvasa—the Mulasutra, Uttarasutra and 
Nayastitra—there are now substantial articles on, for instance, the evolution of 
the system of tattvas that can be traced as it gradually takes shape within the 
Nisvasa-corpus (Goodall 2016), and on the lengthy grimoires of magical rites 
contained in the Guhyasiutra that are similar in style and content to those found 
in Buddhist Ariyatantra works, and most strikingly similar to the those in the 
Majnijusriyamilakalpa (Goodall and Isaacson 2016). 

Now that the earliest three books of the Nisvasa are published at last, and 
now that the introductory book, the Nisvasamukhatattvasamhita, has been 
thoroughly examined in a doctoral thesis defended this year at the University 
of Leiden by Nirajan Kafle (2015*), what remains is the largest book of them 
all: the Guhyasiitra. The ninth-century manuscript of the corpus (NGMPP Reel 
No. A 41/14) comprises 114 folios, and all of the hitherto edited works together 
cover only the first 40 of those. The remaining 74 folios give us the text of the 
Guhyasutra. Here is a very brief outline of the structure of its eighteen chapters: 


A. SADHANA 

Ch. 1 personality-types of sadhakas and types of lingas that may be used 
for siddhi. 

Ch. 2 lingapratistha. 

Ch. 3 preparations for sadhana, prognosticatory rites, vratas, procedures 
for attaining certain siddhis. 


B. COSMOGRAPHY 

Chs. 4-7 a lengthy cosmography (prakriyajrana). 

Ch. 8 a variant form of diksa in the form of worship of a series of mandalas 
peopled by deities of the different levels of the cosmos (prakriyayaga). 


C. OTHER MANTRA-SYSTEMS 
Finally, the use, primarily for magical powers, of mantra-systems other 
than those given in the earlier three sutras, namely 
a) Chs. g-11 The vyomavyapin. 
b) — Chs. 12-14 The five brahmamantras. 
Ch. 15 Long forms of their argamantras. 
c) Chs. 16-18 A ten-syllable mantra called vidya. 


The Guhyasiitra is somewhat like a series of appendices to the earlier sutras, 
containing more detailed accounts of some topics that have already been cov- 
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ered (cosmography), but also entirely new subjects (new mantras) or treat- 
ments of subjects that have hitherto only been alluded to, notably the acqui- 
sition of siddhis. As I have tried to indicate with the overarching titles (A, B, 
C) in the brief summary above, I think that it can be said that chapters 1 to 
3 have a certain sort of unity because they cover the acquisition of magical 
powers in much greater detail than we see in earlier layers of the text: the 
first chapter gives information about sadhakas, then stresses the importance 
of the inga for attaining siddhis, after which, in chapter 2, the installation of 
lingas is covered, and then in the third chapter we return to the preparations 
for sadhana and finally the procedures to be followed. Chapters 4-7 then give 
us a very detailed account of the Saiva cosmos, the higher reaches of which 
have been further expanded and embroidered upon since the composition of 
the earlier sutras of the text.! This is undertaken because diksa involves purg- 
ing the soul of the fruits of karman that would need to be experienced—and 
thus expended—through every layer of the Saiva universe. Using the same 
cosmography, chapter 8 describes an alternative diksa involving the worship 
of mandalas representing successive layers of the universe, and it then con- 
tains a number of add-on discussions that suggest, it seems to me, that the 
text once drew to a close at that point, as we shall see below. What follow, tak- 
ing us up to the end of the Guhyasitra, are three distinct textual layers each 
devoted to introducing an extra mantra-system, namely 1) that of the 81-word 
VYOMAVYAPIN, 2) that of the brahmamantras, and 3) that of the ten-syllable 
VIDYA. To each of these is attached a grimoire of magical recipes (kalpa). 

Turning to the conclusion of chapter 8, I think that we can see from the sum- 
mary given below that it reads like a series of codas. Verse 105 gives a clear 
statement of what we are supposed to have learnt from the preceding chap- 
ters, and it is followed immediately by remarks about the persons to whom 
these teachings may and may not be submitted, a typical closing device. Tagged 
on to this, from verse 116 onwards, is a treatment of religious suicide, again a 
theme suitable to the conclusion of a work of scripture. The final section, from 
verse 125, is introduced by Devi’s question about the status of rival religious tra- 
ditions. In answer, Siva explains that He and Devi, as consonants and vowels, 
are the source of all language, and that they are the source of all the universe 
in that they are to be identified with the various tattvas from which all else 
evolves. 


1 A full examination of this embroidery will have to await the publication of the relevant parts 
of the Guhyasiitra, but some idea of its extent and nature may be gained from the table on 
pp. 290-293 of Goodall, Sanderson and Isaacson 2015 and from the surrounding annotation, 
as well as from Goodall 2016. 
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Summary of the conclusion of Guhyasitra 8:7 


8.88—89 Devi asks how an initiate may foretell his own death. 

8.90-98 Siva recounts signs of death. 

8.99-104 Activities that can be done under particular asterisms that 
grant release [from death? ]. 

8.105 Summary of teachings from chapter 4 up to this point in chapter 8. 


8.106-110 Those to whom one should and should not transmit this 
knowledge. 

8.1-114b The 4 means of liberation: diksa, jriana, yoga, carya. 

8.114c-115 One should transmit this only to someone worthy. 


8.116—-117 Devi asks about religious suicide. 

8.118-122 Siva deprecates death in tirthas for initiates; he teaches instead 
5 varieties of a ‘razor’-mantra for suicide by japa. 

8.123 Increasing length of life by yogic dharanas. 

8.124 The supreme Saiva knowledge, without which one cannot be liber- 
ated, has been taught! 


8.125-127 Devi asks about the fate of those who follow rival religions. 

8.128133 Siva explains that He and Devi, as the consonants and vowels 
of the alphabet, are the source of all linguistic expression (van- 
mayam) and of all that has evolved (vikarah). 

8.134-136 The MULA-mantra is a panacea (mrtasanjtvant ). 

8.137—138 Siva and Parvati are parents of everything in that they are 
respectively these tattvas: purusa and prakrti; kala and niyati; isvara 
and mayda+vidya; sadasiva and kala. 

8.139-140 They are also respectively [supreme] Siva and His Will (iccha). 

8.141 Those who do not know the NAVATMAN, who are devoid of diksa 
and jnrana, who do not know the MULA, do not attain the highest 
state. 


2 Much of this conclusion has, by the way, been borrowed and adapted into the Nisvasakarika, 
which seems itself like another series of addenda that further modify and extend the teach- 
ings of the sutras of the Nisvasatattvasamhita. Thus Guhyasitra 8.88-89 and 8.92-104 have 
been reworked to produce chapter 21 of the jrianakanda of the Nisvasakarika (T. 17, pp. 131- 
133; T. 127, pp. 36-38); and Guhyasitra 8.125-136 have been reworked to form the beginning 
of chapter 20 (23 in T. 127) of the jrianakanda of the Nisvasakarika (T. 17, pp. 122-124; T. 127, 
Ppp. 231-233). The chapter continues, at least in T. 17, for a further 32 verses on rival notions of 
liberation and methods for attaining it. 
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We may remark in passing that a noteworthy feature of this final passage is 
that the text takes no clearly defined position on the debate between dualism, 
which was to become a defining characteristic of classical mainstream Said- 
dhantika doctrine, and non-dualism: it seems as though this debate had not 
yet caught the interest and attention of Saiva thinkers. Here is the passage in 
question: 


aham pumams tvam prakrti niyati puna[[r eva ca]] 
niya---[2] kalarupi mahegvarah 8.137 

tvam maya ca tatha vidya aham punas tathesvarah 
sadasiva ahan devi tvafi caturdha kalesvari 8.138 
isitvac ca vasitvac ca sarvajfiatvac ca nityasah 

santatvan niskalatvac ca samatvac ca aham sivah 8.139 
mama iccha na hanya tvam tvam hi saktibalodaya 
tvatsutafi ca jagat sarvam sivada sadanugrahe 8.140 


I am purusatattva and you are prakrti and also niyati; ... Maheévara is 
Time; you are Maya and Vidya, while I am Iévara-tattva. I, O goddess, 
am Sadasiva [and] you are mistress of the 4 kalas. (137-138) 

Because I rule, I control, I am omniscient, because I am permanently at 
rest, without division and in equilibrium, I am Siva. (139) 

You are my Will, not to be crossed, for you are the one from whom the 
power of the saktis arises! 

The whole universe has sprung from you; You bestow Siva-nature, O you 
of true compassion! (140) 


Having proposed an identification of the principal layers of redaction that are 
detectable in the Guhyasutra, I should like now to skip back to the verses in 
the conclusion of chapter 8 that speak about those to whom the teachings may 
and may not be transmitted, since these verses bear both upon the themes that 
structure the work and upon the subject of carya. For, slipped into the middle 
of that section, beginning in verse 8.11, is a short sequence of verses that make 
the claim that the teachings of the text comprise four independently salvific 
parts: diksa, jndna, yoga and carya. 


etad buddhva na datavyam sivadevamrtam param 8.110 
diksajfianena yogena caryaya ca yathakramam 
pratyekasah sivavaptis tantre’smin paramesvare 8.111 
diksaya sukaram moksam yad gurus sadhayet sada 
jhanan ca gurum asadya labhyate tat[[prasadatah]] 8.2 
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---[f.72r] te mx yo xx(?) ca gurupadatah? 

atmasgaktya carec caryam sarvasiddhipradayikam 8.13 
etac catustayam proktam samsarabhayanasanam 
parasyaiva na deyan tu yadi’cchet siddhim atmanah 8.114 


Knowing this, one should not give [lightly] the supreme nectar of Lord 
Siva. (110) 

According to this scripture of the Lord, one may attain Siva by each 
of the following [practised individually] (pratyekasah): initiation, 
knowledge, yoga and caryd in due order. (111) 

By initiation one attains liberation easily, since it is the guru who invari- 
ably accomplishes it.4 And knowledge is obtained, once one finds a 
guru, through his grace. (112) 

.. yo[ ga] ... from the feet of the guru; One must practise carya, which 
bestows all supernatural powers, using one’s own strength (atmasak- 
bya). (13) 

This tetrad has been taught to destroy the dangers of samsara. It should 
not [lightly] be given to others if one desires supernatural power for 
oneself. (114) 


An innocent might here at first suppose that we find here what may be the ear- 
liest allusion to the notion that each Saiva scripture should be arranged in four 
text-units called padas, for it is not difficult to see that the kriyapada might 
easily be referred to by the most significant ritual of all, namely diksa. Now 
Brunner (1992) and others® have shown that most early scriptures are not in fact 
divided into four such text-units, and the Nisvasa certainly is not. Nonetheless, 
one might reasonably suppose that the four topics to which some later scrip- 
tures devote four text-sections called pddas are referred to here. But are they? 
Plainly the first three, diksa, jriana and yoga, may be found treated at length 
in the Nisvasa; but is there anything that we might recognise as carya? This is 
a word we are rather used to seeing translated as “conduct” or “comportment,” 
as for instance in the title of Brunner’s 1985 translation of the Ariyapada and 
caryapada of the Mrgendratantra: Mrgendragamal|.| Section des rites et section 
du comportement. When she characterises the content of the caryapada there, 
she observes (p. xxxvii): 


3 Perhaps N once read: yogari ca gurupadatah? 

4 Atthe beginning of the kriyapada of the Matariga (1.2), initiation is similarly presented as an 
alternative route to salvation that is easier than taking the more difficult path of jnana. 

5, See Goodall 1998, lviii-lxv. 
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La presque totalité de I’ exposé ($l 1-105) est consacrée a un sujet unique: 
le comportement normal des différents groupes d’ initiés.® 


This is a topic that we really do not find addressed in the Nisvasatattvasamhita, 
and it is therefore clear that carya probably does not mean “comportement nor- 
mal” in this text. When speaking in Toronto, I was unaware that Christian Wede- 
meyer, faced with similar difficulties of interpretation resulting from assuming 
such a meaning, had already devoted a chapter of his work on Making Sense 
of Tantric Buddhism (2013, 133-169) to discussing how caryd and related terms 
should be understood in early Buddhist and Saiva tantric works.” An explo- 
ration of this theme therefore now seems in some respects less pressing to me 
than it once did. But there are still some issues that can usefully be commented 
upon, and there are several early Saiva attestations of the nexus of caryd-related 
terms of which Wedemeyer was not aware and which serve to adjust, I think, 
some of what he has said about this semantic field, and that go some way to 
explaining a significant juncture in the semantic voyage of the term carya that 
led to its being commonly assumed in modern scholarship to mean something 
like “comportement normal,” even in passages in which such a meaning does 
not fit. Wedemeyer’s account does clarify a number of confusions, and he is 
to be commended for taking into account several Saiva passages, but a combi- 
nation of a desire to show that it is the Saivas who have borrowed from the 
Buddhists rather more than the Buddhists have from the Saivas here (2013, 
136-137, 154) and of not having had access to the earliest known Saiva mate- 
rial (which I should like to have made widely available long ago, but editing 
concurrently the Nisvasa, the Kirana and the Sarvajnanottara is proving a very 
time-consuming project) have led him to some problematic assertions and 
assumptions, some of which I hope to correct below.§ In what follows, I will 


6 “Almost the entire exposition (verses 1-105) is devoted to a single subject: the regular com- 
portment of different groups of initiates.” 
7 Iam grateful to Tim Cahill for bringing Wedemeyer 2013 to my attention by kindly giving me 
a copy when he was visiting Pondicherry in 2015. 
8 John Nemec too expresses some reserves in his generally positive review (2014, 272-273) and 
encourages further investigation of the Saiva understanding of vratas: 
Even if we grant that Wedemeyer limits his argument to instances of the antinomian prac- 
tices that were understood to lead to liberation through a nondualistic, epistemological, 
or gnostic insight, as I think he wishes to do, there is nevertheless some work left to be 
done, in my view, to prove that even this particular understanding of the rites in ques- 
tion originated with tantric Buddhism (and the Guhyasamdjatantra in particular [160- 
162, 166]). What is needed is a more thorough effort to establish the relative chronology 
of the relevant texts and, more importantly, a more detailed account of the Saiva self- 
understandings of the religious observances in question. 


54 GOODALL 


be expanding upon and shoring up what was advanced rather too tentatively 
in a lengthy note on Mulasutra 4.17c-18 (Goodall, Sanderson, Isaacson et al. 
2015, 284-287). 

In fact, the basic difficulty with the central term carya had arguably already 
been resolved, in nuce, by Alexis Sanderson in his 2006 article on the Lakulas, 
but in a somewhat laconic fashion. What he writes, just before presenting the 
vratas in the ninth chapter of the caryapada of the Matargaparamesvara, is 
the following: 


The Saivas have conventionally divided the means of liberation taught in 
the Agamas, that is to say their subject matter, into the four categories, 
ritual (Ariya), doctrine or gnosis (jranam, vidya), meditation (yogah), 
and ascetic observance and other rules governing the conduct of the 
various classes and kinds of initiate (carya). Continuities between the 
Lakulas and the Saivas have now been shown in the areas of the ritual 
of initiation and in the doctrine of the path to liberation, [...] Insuffi- 
cient evidence exists to permit much of a comparison in the domain of 
meditation. [...] This leaves only the domain of ascetic observance (vrat- 
acarya). 


It is clear, in other words, that caryd, in early Saiva works, may refer specifi- 
cally to ascetic observance, presumably indeed because it is a contraction of the 
collocation vratacarya/vratacarana, “the performance (carya/carana) of timed 
religious observances (vrata).” The verb car, “to move,” but also “to be engaged 
in,” has indeed long been the natural idiomatic verb of choice for use with vrata, 
and this accounts for the frequency of such bahuvrthi expressions as cirnavrata 
(“who has observed his observances”), both in non-Mantramarga works (e.g. 
Bodhayanagrhyasitra 4.12.2 on p. 18, Yajnavalkyasmrti 3.298c, Mahabharata 
3.81.135c) and in works of the Mantramarga (e.g. Malintvijayottara 10.17¢c and 
10.34c, Mohacudottara 1.144, etc), as well as for the distinctively tantric bahu- 
vrthi expression cirnavidyavrata (e.g. Siddhayogesvarimata 13.1a),9 to which we 
shall return below. 


g One non-tantric instance has been pointed out to me by Harunaga Isaacson (email of 26.xii 
.2015). 

... [find one occurrence of cirnavidyavrata in a non-tantric text and a non-tantric context. 

It is in Vyomasiva’s Vyomavati, the oldest of the commentaries on the Padarthadhar- 

masamgraha (perhaps early 10th century; might be even slightly earlier). Of course, even 

though the context is here of orthodox Vedic/brahmanical practice, we can be pretty cer- 

tain that Vyomasiva, as his name already suggests, was familiar with the Siddhanta and 
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If we were concerned only with the meanings of the word carya, then it 
might seem that we could almost end our essay here: Wedemeyer has pointed 
out that carya conventionally refers to virtuous behaviour and conduct in 
accordance with religious precepts in a number of early non-tantric Buddhist 
texts (2013, 135), where he characterises it as “by far the most common generic 
term for the spiritual undertakings of buddhas and bodhisattvas,” just as it 
does in much later Saiva works of the Mantramarga, such as the Mrgendra; 
Sanderson has alluded (in the passage just quoted) to the observed fact that 
it may refer in Saiva sources both to the prescribed “conduct of the various 
classes and kinds of initiate” as well as to “ascetic observance,” and he has 
pregnantly suggested that this second meaning is connected with the notion 
of vratacarya; finally, Wedemeyer has observed that caryda in Buddhist tantric 
sources, and in some Saiva ones, refers not to life-long virtuous conduct, but 
rather to timed antinomian practices, in troubling places such as cremation 
grounds and involving transgressive sexual and mortuary elements. 

But, as my title indicates, there is in fact a nexus of terms to be exam- 
ined here. Wedemeyer indeed points out that there are several other related 
terms that seem to be used in places where carya might have served instead, 
caryavrata and vratacarya being apparently “used with identical meaning” 
(2013, 136), to which he adds instances of these words “in compound with 
qualifiers related to ideas of secrecy or madness,” such as guhyavrata, guhya- 
caryd, prachannavrata, unmattavrata, and “a cluster of interrelated terms that 
appear in the same contexts, and which seem to be largely synonymous,” 
which he tabulates on p. 137. Among these, he singles out vidyavrata, for which 
he suggests the translations “knowledge observance, spell observance, and/or 
consort observance” (2013, 136) as being “treated as essentially equivalent to 
caryavrata/vratacarya in Buddhist and Saiva sources.” 

Now it may indeed be the case that several of these terms appear to be 
used interchangeably, but a slightly broader and chronologically deeper slice 
of Saiva samples reveals, it seems to me, both how the terms in fact differ from 
each other and also why it is that they may in some contexts appear to be inter- 
changeable, while at other times they are not. This may seem hair-splittingly 
tedious, but, as Wedemeyer points out, if we do not understand the words, 
then we cannot understand what it is that they serve to express.!© The Viennese 


quite likely other forms of Saivism, so there is a chance that his terminology has been 
unconsciously influenced by tantric usage. 
In the passage in question, on p. 233 of the edition, Vyomasiva is glossing Prasastapada’s 
use of the term vidyavratasnataka. 
10 Wedemeyer does not put this truism into such simple words, for he is particularly con- 
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endeavour that has so far produced three out of five volumes of the Tantrikab- 
hidhanako§a is a step towards a better understanding of technical terms and 
of common terms used with technical senses in the literature of the Mantra- 
marga, even if it does not, alas, cover Tantric Buddhist literature." 

Turning to the Viennese dictionary for an understanding of carya is, how- 
ever, not yet particularly useful, for the entry under this word consists only of a 
cross-reference to the term caryapada. But the account of that term does con- 
tain what will one day be a useful cross-reference to a future article on the term 
vrata, and it includes one useful pointer to a moment in the history of the term 
carya: 


Note that vrata is substituted as a synonym for carya in Kir[ana] 6.6c; 
indeed it is conceivable that the term is an abbreviation of vratacarya 


(Kir[ana] 49.4). 


The volume of the Tantrikabhidhanakoga in question appeared back in 2004; 
by the time the fifth volume appears, including the terms vrata and vidyavrata, 
this dictionary will be a still more useful resource for tracing out the shifting 
semantics of this and many another nexus of tantric terms. 

Let us follow up this reference to the Kiranatantra. Since its chapter, 49, on 
vratacarya is short, we may quote much of it below, omitting from the middle a 
detailed treatment of the ideal Aamandalu, and giving just the readings of the 
Devakottai edition (Ep) and the Nepalese manuscript of 92440 (N, f. 7or): 


garuda uvaca— 

samayi putrakas capi desikas ca mahegvara 

esam vrttih samakhyata sadhakasya bravihime 49.1 
bhagavan uvaca— 

sadhakah satviko dhirah sahisnur mantradhir varah 
apradhrsyo mahaprajfiah samalostasmakaficanah 49.2 
udyukto homanisthas ca japadhyanaratah sada 


cerned with understanding the meanings of common words that are used with technical 
senses (2013, 134): “Recognition of these terms as terms of art is, however, essential, inso- 
far as failure in this regard creates and sustains broad and systemic misinterpretation of 
Tantric literature and of the traditions that produced (and were, in turn, produced by) 
these works.’ 

11 ___‘ The desirability of covering Buddhist Tantric literature is alluded to in the preface to the 
third volume (p. 11), but it is obvious that the project cannot be simply “tweaked” at this 
late stage to incorporate a huge extra corpus only in volumes 4 and 5. 
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vighnaprotsarane kalyo vratanisthah samah sucih 49.3 
sasakhayo vanam gatva vratacaryam samarabhet 
asahayo tada tasmim svasakhayah kamandaluh 49.4 


1ab samayi putrakas capi desikas ca] N; samayisittayos capi desikasya Ep e1b mahesvara] 
Ep; mahesvarah Ne 1c esam vrttih] Ep; esa vrtti Ne 2a sadhakah satviko dhirah] Ep; 
sadhaka satviko dhiraN 2b varah] Ep; varaN 2c apradhrsyo] Ep; apradrsyoN 
3c °protsarane] Ep; °proccharane Ne 3d Sucih] Ep; Sucit N¢ 4a sasakhayo] N; sasa- 
hayo Ey «4b vratacaryam samarabhet] E,; vratacaranam arabhet Ne 4cd tada tasmim 
svasakhayah] em.; tada tasmim svasakhaya° N; yada tasmin susahayah Ep 


Garuda spoke: 

You have taught me, O great Lord, the activities of the neophyte, the 
putraka and the acarya. Tell me those of the sadhaka. (1) 

The Lord spoke: 

The excellent (varah) sadhaka [should be] full of sattva, firm, capable 
of endurance, his mind fixed on [his] mantra, unassailable, of great 
wisdom, looking impartially on mud, stones and gold, (2) 

engaged, regular in [the performance of] oblations, always devoted to 
recitation and meditation, dexterous in the dispelling of obstacles, 
firm in [the practice of his] religious observance, calm, pure. (3) 

Accompanied by his ritual assistant, he should go to the forest and 
begin the practice of his religious observance (vratacaryam). [If he 
is] without a ritual assistant, then his spouted water-pot is his ritual 
assistant in that [practice ].1? (4) 


[Description of spouted water-pot omitted. | 


12 


sasalyas tumbako va syad evam krtva vratafi caret 49.13 
jatamakutasatopam sulakhatvangalafichitam 
suddhamundardhasamyuktam trlocanakrtadaram 49.14 


This idea that the sadhaka, when embarking on the pursuit of supernatural powers, must 
be accompanied either by a ritual assistant or by his water-pot is expressed elsewhere too, 
for instance in Sarvajrianottara 25.19: 

susakhayo yada mantri mantrasadhanam arabhet 

asakhayo yogi siddhim kamandalukarah sada 19 


1ga susakhayo yada] N; u sayo yada LL e1gc asakhayo yogi siddhim] conj.; asakhayo- 
gasiddhim N; u hayo yogi siddhim Le 19d kamandalukarah] N; kamandaludharas 
L 
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vyaghracarmambaram santam raudram vratam idam subham 
sunisthasya bhavet sadbhir mmasaih siddhir ihottama 49.15 
madhya masais caturbhis ca ksudra masais tribhir bhavet 
vratanam pravaram raudram tatsiddhau sakalo bhavet 49.16 
karyam mantravratam siddhyai sadhakenanurupakam 


13¢ saSalyas tumbako] em.; saSalyatumbako N; sasalastambhako Ep 14c suddha°®] N; sud- 
dham Ep e14d trlocanakrtadaram] N; trilocanakrtodaram Ep ¢15b raudram] N; raudra®° 
Ep e15cd sunisthasya bhavet sadbhir mmasaih siddhir ihottama] N; kanisthasya bhavec 
chuddhir masaih sadbhir ihottama Ep  16ab caturbhis ca ksudra masais] Ep; caturbhi 
syat ksudra masai N_¢ 16c vratanam pravaram] N; vratamapravaram E, © 16d sakalo 
bhavet] N;sakalam punah Ep e17a karyam mantravratam] Ep; karyamantravrataN ¢17b 
sadhakenanuripakam | N; sadhakair nanurupatah Ep 


Alternatively, [instead of a kamandalu, | it may be a gourd with a shaft. 
Having made this [ready], he should practise his observance. (13cd) 

This is the auspicious Raudra-vrata: imposing with a chignon of mat- 
ted locks, marked by a trident and khatvanga, equipped with a clean 
half skull, awe-inspiring with a third eye, clothed in the skin of a tiger, 
peaceful. (14—15b) 

For one firm [in this observance], the highest siddhi will arise in six 
months; middling [powers] in four months; the lowest [powers] will 
arise in three months. (15c-16b) 

The highest of the observances is the Raudra[-vrata]. On accomplishing 
that, one becomes [equal to] the Sakala [form of Siva]. (16cd) 

For attaining siddhi, the sadhaka should perform a mantra-observance 
that is appropriate [to the mantra in question].!8 (17ab) 


What we see here, it seems to me, is a reflection of the old notion that carya 
refers to vratacarya, “the performance of a vrata,” where vrata is a timed reli- 
gious observance that typically involves adopting an unusual diet (not men- 
tioned here), an unusual style of dress (often with accoutrements of the cre- 
mation ground, in this case the khatvanga), and unusual behaviour (sexual 
transgressions, mortuary obsessions, or, as here, ascetic detachment). This 
observance is furthermore a preparation for the attainment of magical powers 
through the use of a mantra. 

This is, I think, in essence, the same as what is meant by the term vrata in all 
early tantric literature. It explains therefore how vratacarya, “the performance 


13. Orperhaps “appropriate [to the desired siddhi].’ 
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of such a vrata,” and therefore sometimes also carya have come to be used 
interchangeably with vrata.“ But the term carya evidently began to expand 
and then slip in meaning as the Mantramarga expanded to include not just 
sadhakas (who seem to be the only audience of the Nisvasatattvasamhita'>), 
but also other categories of initiates. We can see that this slippage has in 
fact already taken place by the time of the Kirana, for that work begins its 
thirty-first chapter with an announcement that the next topic to be taught 
will be carya, and yet, as we have just seen above, does not deal with the 
vratacarya of the Sadhaka until chapter 49, which follows eighteen chapters 
later. 

Here is the beginning of chapter 31, in which the topic called carya is first 
introduced in such a way as to suggest that the primary meaning has now 
become something like regular enjoined “comportment.” 


garuda uvaca— 
samayisutayor deva ka vrttis tu dine dine 
evam mayi samacaksva carya me nodita pura 31.1 


1a samayisutayor] N (unmetrical); samayiputrayor Ep 1b vrttis tu] Ep; vrtyatraN 1c 
mayi] conj.; maya N; sarvam Ep 


Garuda spoke: 

What are the day-to-day activities of the neophyte and the putraka? 
Tell me this. You have not taught me the [regular rules of] behaviour 
(carya) before. (1) 


No such clear evidence can be found of this broadening of the meaning of the 
word caryd in another post-Nisvasa but pre-tenth-century Saiddhantika scrip- 
ture for which we have an early Nepalese palm-leaf witness, this time appar- 
ently of the ninth-century, namely the Sarvajrianottaratantra." That work gives 


14 _ As for caryavrata, which, as we have seen above, Wedemeyer considers to be synonymous 
with vratacaryd, I suspect that it rather means “one of the timed religious observances 
belonging to [the body of activities that can collectively be called] [vrata-|carya.’ No 
doubt there is, in certain contexts, little difference between saying this and saying “the 
performance of timed religious observances” (vratacarya). 

15 For the absence of initiates who are not sddhakas from the religious teachings of the Nis- 
vasa, see Goodall, Sanderson, Isaacson et al. 2015, 47 ff. 

16 _ Incase it should be supposed that the work’s structure is itself evidence of a shift in mean- 
ing of the term carya, I should mention that, although Aghorasiva’s commentary divides it 
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us an account of another sort of vrata that will be useful to us in the discussion 
below, in this case somewhat more detailed, but involving no transgression of 
brahmanical rules about purity and sexual behaviour. 


atah param pravaksyami vratanam vratam uttamam!” 
Sivavrateti vikhyatam sadevasuraptjitam!® 18.1 
visuddham pandaram bhasma!9 suklavasonulepanam 
suklayajfiopaviti2° ca jatamakutamanditah?! 18.2 
sarvabharanasampannah”? suklamalyavibhusitah?% 
carubhug brahmacaryasthah** sivagniguruptjakah?> 18.3 
mantramurtih?® sivasyaiva yatha rapam?’ prakirtitam 
tatha vai sadhakendranam?® vratam jheyam tadatmakam?? 18.4 
suklakaupinavaso va usnisaksakamandaluh®° 

sivalaye vasen nityam*! bhiksabhakso*? jitendriyah 18.5 
japadhyanarato*? mauni sivagniguruptjakah 

samvatsare vyatikrante sivatulyo bhaved asau3*+ 18.65 


into four pdadas, including a caryapdda, it was clearly not originally so divided: see Goodall 
1998, lix—lxi. 

17. _~-vratam uttamam] NL; uttamam vratam M 

18 __ Sivavrateti vikhyatam sadevasura®] N; sivavratam iti khyatam sarvodasura® M; sivavratam 
iti khyatam sarvada sura° L 

19  pandaram bhasma] N; panduram bhasma M; pandaram janma L 

20  sukla°] NL; uM 

21  °manditah] ML; °manditam N 

22  °sampannah] M; °sampanna® NL 

23 °malyavibhisitah] N; °malavibhtsitah M; °malavibhisitaih L 

24  carubhug brahmacaryasthah] M; carabhug brahmacaryastho N; carubhit brahmacar- 
yasya L 

25 °pujakah] NM; °pujitah L 

26  °miurtih] M; °murti? NL 

27 rupam] NM; purvam L 

28  sadhakendranam] NM; sadhakaindrana L 

29 + vratam jfieyam tadatmakam] NM; vrata jfieyam tathatmakam L 

30 = Suklakaupinavaso va usnisaksakamandaluh] NM; suklakaubi(pi)navasam va usnisaksata- 
(ka)mandalum L 

31 vasennityam] N; vasannityam ML 

32 bhiksa°] ML; bhiksa° N 

33 japa°] NM; Siva? L 

34  bhaved asau] conj.; bhavedasauditi N; bhaved iti ML 

35 Here there isa flourish marking a chapter-break in N, and in the Southern sources there is 
a chapter-colophon: iti srimatsarvajfanottare sivavratapatalo ’stadasah M; iti sarvajfian- 
ottare kriyapade Sivavrataprakaranam L 
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36 
37 
38 


39 
40 


41 
42 


atah param pravaksyami laksanam*® tu sivalaye 

sthapanam caiva lingasya yasmin sarvam pratisthitam?” 19.1 
brahmadya devatah sarva lingam asritya samsthitah?® 
tasmad vai sthapayel lingam? sastradrstena karmana 19.2 
cirnavidyavrato’® yogi gurudevagnipujakah*! 


Next, I shall teach the best observance among observances, which is 
known as the Siva-vrata and which is revered by asuras and gods 
alike. (18.1) 

Pure pale ash [should be used, and] white dress and unguents; he 
should wear a white sacred thread and be adorned by a chignon of 
matted locks. (18.2) 

He should be equipped with all [suitable] ornaments, [and] adorned 
with white garlands; he should consume [only the pure ritual gruel- 
offering known as] caru; he should observe the chaste conduct of a 
student; he should venerate Siva, the fire and his guru. (18.3) 

He should be mantra-bodied;*? the appearance (rupam) of excellent 
sadhakas [who follow this observance] is to be the same as that of 
Siva: the observance must be understood as consisting in this. (18.4) 

Alternatively, he may wear [just] a white loin-cloth, [and bear] a turban, 
rosary and spouted water-pot. (18.5ab) 

He should dwell constantly in a temple of Siva, eating alms, controlling 
his senses, devoted to recitation and meditation, maintaining silence, 
venerating Siva, the fire and his guru. When a year has passed, he will 
become equal to Siva. (18.5c—6) 


Next, I shall teach the characteristics of a temple of Siva, as well as [how 
to perform] the installation of the linga, in which the universe is 
[itself] ‘installed’ (19.1) 


laksanam] NMT; laksmanam L 

sarvam pratisthitam] M; sarvvapratisthitam N; sarvapratisthitah TL 

devatah sarva lingam asritya samsthitah] em.; devata sarva lingam asrtya samsthita N; 
devatah sarve lingam asritya samshitah M; devata sarve lingam aéritya samsthitah T; 
devatas sarve lingam asritya samsthitah L 

sthapayel lingam sastra°] MTL; sthapaye lingam sastra° N 

cirnavidyavrato yogi] N; cirno vidyavrato yena M; cinyam vidyavrata yoga T; cinyam vidya- 
vrato yogi L. Cf., e.g., Mohacudottara (NGMPP A 182/2, f. 2r): cirnavidyavrato mantri jnana- 
van susam@hitah. 

°pujakah] NML; °pirvakah T 

I assume that this means that the mantras of Siva should be installed upon his body. 
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All the gods, beginning with Brahma, reside in the dinga; therefore a 
yogin who venerates his guru, God and the fire and who has per- 
formed his vidyavrata should install the liga, following the proce- 
dure taught in scripture. (19.2—-3b) 


We shall return below to the use of the term vidyavrata, which I have not trans- 
lated here. First we may observe that these passages of the Kirana and Sarvaj- 
nanottara might appear to confirm Wedemeyer’s observation that the vratas in 
early Saiva works were observances in which the sadhaka imitated God (2013, 


165). 


The early Saiva Tantric paradigm for the transgressive vrata, then, was 
one of imitatio dei—mimicking the activity of the god in the interest 
of eliding the (presumably mistaken) sense of a gulf between him and 
the devotee. In none of these rites is there mention of transcendence of 
conceptuality or attainment of any epistemic nonduality—the concern 
seems entirely to be one of nonduality in the sense of union with the god 
Siva. 


Imitation of forms of god, whether pure or transgressive, seems indeed to be 
typical of vratas in early Saiva sources, but it is not the invariable rule, as the 
Nisvasa demonstrates.* Several vratas are described in the course of the work, 
but there is one passage in which a set of nine is concisely described together, 
namely in chapter 3 of the Guhyasiitra. A brief summary of the contents of that 
chapter will help to contextualise that description, showing that it is part of a 
chapter devoted to 1) preparations for magical pursuits, and 2) magical proce- 
dures: 


43. Nemec also (2014, 273) expresses doubt about this point of Wedemeyer’s: 
I am, in a word, not convinced that the many transgressive practices in the “early 
period” of Saiva tantra, defined as “pre-tenth century” (165), involve a practice of imita- 
tio dei, “of union with the god Siva,’ to the exclusion of “transcendence of conceptuality 
or attainment of any epistemic nonduality” (ibid.). 
As to what states of consciousness such non-imitative observances might or might not be 
intended to achieve, the text gives us no direct information; we can only say that it does 
elsewhere describe practices whose purpose is said to be transcending duality, for exam- 
ple in yogic meditations described in Uttarasiitra 5.42-43 and Nayasiitra 4.55 ff., and that 
a non-dualist cosmogony is sketched out in Uttarasitra 1.13. 
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Summary of Guhyasiitra 3 
Preparations for magical pursuits 


3.1-2 Having set up the God of gods in a suitable place, one may employ 
a ritual assistant (uttarasadhaka) for attaining the highest siddhi. 

3.3-6 Qualifications of the uttarasddhaka. 

3-7-1 Construction of a special dwelling for the pursuit of siddhi. 

3.12c-16 Alternative: a suitable cave or empty temple. One should live 
from vegetables or begging or from roots, and perform fasts (can- 
drayana, etc.) 

3.17-22 Prognostication of success in siddhi by consulting SVAPNA- 
MANAVAKA by calling him to appear in one’s sleep. 

3.22—23 Prognostication by consulting AMOGHAMANTRARAJA. 

3.24-27 Catoptromantic prognostication (prasina) using virginal chil- 
dren and the mantra of CANDI. 

3.28-29 japa using the aksamala [in order to prepare it]. 

3.31-43b vratas. 


Magical procedures 


3.43C—112 sadhanas for attaining various siddhis. 


Having underlined the context, we may now turn to the vratas given in this 
chapter, followed, by way of example, by one magical procedure. We may note 
that all of these observances transgress social norms to some degree, but that 


none unambiguously involves imitatio dei: 


44 
45 
46 
47 


siddhi-m-aigvaryayogyas* tu na ca himsanti hinsakah 3.29 
siddhavidyavratastho hi jape*®> ca vratam arabhet 

go mata ca pita bhrata atithir mitra brahmanah 3.30 

hato me papa|[(care)]]na*® caren (1) Mithyavratam vrati 
<<karasthena kapa>>lena*’ khatvangi bhasmagunthitah 3.31 
smasgane carate ratrau (2) Smaganavrata ucyate 


°yogyas tu] NW; °yogye tu K 

jape] NW; japam kK 

papa||[(care) | na] K; yapa XXna N; yapa Xrena W; papakarena conj. Sanderson (2006, 209) 
karasthena kapalena| conj. Sanderson; ---lena NW; una K 
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48 
49 
50 
51 
52 
53 
54 


55 


56 


57 
58 


GOODALL 


nrtyate gayate caiva unmatto hasate bruvan*® 3.32 
bhasmangi ciravasas ca (3) Ganavratam idam smrtam 
japayukto bhaiksabhujo lostusayijitendriyah 3.33 
dhyanasamyamayuktas ca (4) Lostukavratam acaret 
riksavyaghrasama||[kirne]]*9 <<vane sim>>hasamakule 3.34 
jitanidrasano*° japi (5) Kasthavratam idafi caret 

gayate nrtyate japi strirupi valayabhisitah® 3.35 
surppakandukavenibhis (6) Citravratam idafi caret 
sastrapanir dayayukta-m-ate trateva® tjatavant 3.36 
japadhyanarccanirato (7) Viravratam idafi caret 
varsasitatapair ddehan tapayed dhi su--- 3.375% 
japadhyanarataés caiva (8) Mahavratas sa ucyate 
ratisambhogakusalam rupayauvanasalinim 3.38 

idrsim striyam asadya niruddhendriyagocarah 
cumbanalinganan kuryal lingam sthapya bhagopari 3.39 
japadhyanaparo bhutva (9) Asidharavratani caret 

yadi kamavasam gacchet patate®* narake dhruvam 3.40 
navatmakafi japel laksam ((tasya)) ---ddhaye®> 

abdam sanmasamatram va yas cared vratam uttamam 3.41 
tasya siddhih prajayeta adhama madhyamottama®® 
vratasthah®’ paficalaksani punar japtva tu siddhyate 3.42 
sarve mantras ca siddhyante ipsitafi ca phalam bhavet 


[A spell for travelling great distances: ] 


om namo vayupathacarine amitagatiparakramaya vimale kulu 25° 
thatha 3.43 


bruvan] NW; dhruvam K 

°kirne] conj.; °kirna® K; °ka--- N; °ka u W 

°drasano | N; dramano K; °drasano W 

valayabhisitah] conj. (unmetrical); valabhisitah NKW 

m-ate trateva] conj.; mathe tra--- N; mathatra u ca K; mathe tra u W 

°tapayeddhi su] N; °tapaye u K; °tapayedvi u W 

°vasam gacchet patate] conj.; °vasam cche patate N; °vratam gacchet patate K; °vasam 
chai Xpatate W 

laksam tasya ---ddhaye] em.; laksa---ddhaye N; laksa u dvaye K; laksam tasya u dvaye W; 
laksam tasya mantrasya siddhaye conj. Diwakar Acharya; laksam samvatsaradvaye conj. 
Diwakar Acharya 

°mottama] K; °mottamah NW 

vratasthah] K; vratastha NW 

kulu 2] conj. Sanderson; kula---2 N; kulam 2 K; kula 2 W 
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59 


60 


61 


sila suvarnadhatufi ca ((ka)) --- tam 

varahavasasampistam®? sahasraparimantritam 3.44 
navatmakam punar japtva padau caiva pralepaye[|t] ] 
gacchate so ’parisranto yojananam satadvayam 3.45 


[Once the rosary has been thus prepared, he becomes] ready for siddhis 
and power. (29cd) 

Dangerous creatures do not harm one who has [first] accomplished 
an observance [that qualifies one] for [using] Spells: he should 
begin an observance by means of recitation ( jape[= japena]).®° 
(z0ab) 

The one engaged in observance should practise the False Observance 
(mithyavrata) [by wandering about proclaiming]: “I have committed 
bad deeds: I have killed a cow, mother, father, brother, a guest, friend, 
brahmin!” (30c—31b) 

[If] one wanders in the cremation-ground at night, with a skull in one’s 
hand and a khatvanga, covered in ashes, that is called the cremation- 
ground observance (smasanavrata). (31c-32b) 

If one dances, sings, laughs and talks madly, with the body smeared in 
ashes and wearing rags, this is called the Ganavrata. (32c—33b) 

One performs the Clod-of-Earth Observance (lostukavratam) by 
being engaged in recitation, feeding on alms, sleeping on the earth, 
with senses controlled, engaged in meditation and restraint. (33c- 
34b) 

One may perform the Block-of-Wood Observance (kasthavratam) in a 
forest full of bears, tigers and lions, conquering the urges to sleep and 
eat, [constantly] reciting. (34c—35b) 

If one takes on the appearance of a woman and sings and dances, 
adorned with bracelets, with a winnowing fan, ball and plait, one 
observes the Colourful Observance (citravratam). (35c—36b) 

With a weapon in hand, full of compassion, if one wanders like a saviour 
of creatures (?)® focussed upon recitation, meditation and worship, 
one performs the Warrior Observance (viravratam). (36c—37b) 


varahavasasampistam] conj.; varahavat+sa+sampista° N; varahavamasampistam K; vara- 
havagasampista W 

This replaces the translation, in which I no longer believe, of 30ab that we offered on p. 285 
of Goodall, Sanderson, Isaacson et al. 2015. 

This tentative translation assumes that jatavan is an error for jantavam, intended as a 
genitive plural with the sense of jantinam! 
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If one torments the body with rain, cold and heat, ..., devoted to 
recitation and meditation, this is called the Great Observance 
(mahavratah). (37c-38b) 

A woman skilled in the pleasures of love-making, endowed with beauty 
and youth; such a woman one should procure, holding one’s senses 
back from the objects of the senses, and one should kiss and embrace 
[her], placing the penis upon her sex while remaining focussed upon 
recitation and meditation—one performs [thus] the Sword-Blade 
Observance (asidharavratam). If one should succumb to the control 
of desire, then one certainly falls into hell. (38c—40) 

One should recite the NAVATMAN one lakh times ... for [si]ddhi: one 
who [thus] observes such an excellent observance for a year or 
just six months attains lowest, middling or best siddhi. But if, while 
observing such a vrata, someone recites five lakh times, then [that 
mantra] succeeds [for him] (siddhyate), and all mantras succeed for 
him and he attains the fruits he desires. (41-43b) 

[Using the mantra] OM NAMO VAYUPATHACARINE AMITAGATI- 
PARAKRAMAYA VIMALE KULU KULU SVAHA, [and taking] arsenic, 
gold [and?] a mineral, ..., ground up with pig fat/marrow, over which 
one has recited [the NAVATMAN] 1000 times, he should smear [the 
mixture] on his feet/legs, while once again reciting the NAVATMAN: 
he will travel 200 yojands unwearied! (43c—45) 


Right at the beginning of the above-quoted passage, we find a further attesta- 
tion of the term vidyavrata, and this time, rather than prevaricating further, I 
have proposed translating it as “an observance [that qualifies one] for [using] 
Spells.” There are other passages that can and will be adduced in support of 
this, but I think that it should already be becoming clear from this passage of 
the Guhyasutra and from the passage quoted just before from the Sarvajrian- 
ottara that the different particular vratas that are performed serve to prepare 
the performer for some subsequent religious activity that involves the use of 
the mantra or vidya. In the case of the Guhyasittra, it is the pursuit of siddhi 
for which the sadhaka is prepared; in the case of the Sarvajrianottara, the indi- 
vidual is prepared for the performance of the installation (pratistha) of a linga. 
From the beginning of chapter 10 of the Ariyapada, we learn that it is also an 
essential to the consecration of an acarya in the Matangaparamesvara: 


catuspadarthakusalam mahotsaham hy aninditam 10.2 
satpadarthapranitartham sarvabhuttahite ratam 
gurus tam abhisificet tu cirnavidyavratam naram 10.3 
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Ramakantha: atha kim tad vidyavratam yat tena cirnam ity ucyate: 


vidyasaktir ihopatta japtavya prak chivalaye 
samniyamyendriyagramam abdam ekam sucismata 10.4 
nityam carubhuja bhumyam kugaprastarasayina 
pujagnibhavane yuktacetasa bhavitatmana 10.5 


Ramakantha: [vidyasaktih| vyomavyapilaksana.® 


The guru should consecrate [as an acarya] a man who is skilled in what 
is taught in all four padas, who has great energy, who is beyond reproach, 
who expounds the meaning of the teachings [encapsulated] in the six 
topics [of this scripture], who is devoted to the welfare of all beings, who 
has performed the observance for [the propitiation of his] mantra. 


Ramakantha: Now if you ask what this vidyavrata is which he must have 
observed, this is what the text teaches: 


The power of the vidya that is mentioned here [in this compound vidya- 
vrata] is first to be recited for a year in a temple to Siva, while exercising 
control of the senses, maintaining purity, eating daily [only the sacrificial 
gruel known as] caru, sleeping on the ground in the room reserved for 
puja and fire[-sacrifice] on a spread of kusa-grass, with his mind engaged 
[in meditation], focussed. 


Ramakantha: It [viz. the power of the vidya] is the VYOMAVYAPIN. 


Once this preparation, taking the form of the observance of one among a vari- 
ety of possible vratas (but ideally one suitable to the mantra to be put to use, 
as seems already to be implied in Kirana 49.17ab above, and as we shall see 
confirmed below), is complete, the observer can be called cirnavidyavratah (as 
here and in Sarvajfianottara 19.3a) or siddhavidyavratasthah (as in Guhyasitra 
3.308). 

If we make such an assumption, then we can see how the expressions vrat- 
acarya and vidyavrata might be regarded as interchangeable in some con- 


62 From Ramakantha’s commentary, only the avataranika and the commentary to 10.4-6 are 
quoted here (not the remarks on 10.2c-3). The pratika in square brackets is supplied by the 
editor. 
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texts,°3 even though they are not actually synonymous. It also becomes clear 
how it is that vidyavrata can be characterised as preparatory mantra-pro- 
pitiation and therefore equivalent to what may also be called purasgcarana. 
Sanderson characterises it in such a way when referring to the account of the 
Bhairavacarya in Bana’s Harsacarita: 


With this account of a purvaseva, also called purascarya or vidyavratam, 
i.e. the initial period of ascetic japah etc. to be undertaken after one has 
received a Mantra, whereby one becomes able to accomplish feats (Aar- 
mani) with that Mantra ...°4 


So if vrata and vratacarya and some other terms may seem to be used inter- 
changeably in some works with vidyavrata, it is because the principal purpose 
of the vratas taught in the early Mantramarga seems to be to propitiate mantras 
prior to further religious activities involving those mantras, rendering those 
who complete such observances describable by such terms as cirnavidyavrata, 
siddhavidyavratastha, vidyavratasnata and so forth.© Various observances can, 
in other words, be observed in order to become one “who has completed the 
observance [required for the propitiation] of a vidya.” 

This discussion might seem to suggest that in finding the original meaning of 
the expression vidyavrata we believe that we have found its immutable seman- 
tic core, but that is not really what I intend to say. Of course the term vidyavrata 
may have gone on to evolve and be used in contexts that suggest that one 
might elsewhere also or instead render it as “knowledge observance’ or “con- 
sort observance” (Wedemeyer 2013, 136) or, as we shall see below, “observance 
relating to a vidyangamantra.”®* Furthermore, one might argue that we have in 


63 Cf. Wedemeyer 2013, 159: “It is worth noting that the Tantrasadbhava/Kubjikamata and the 
Siddhayogesvarimata clearly take the terms vidyavrata and vratacaryd to be synonymous.” 

64 Sanderson 2001, 13, note 1. Wedemeyer quotes from this definition (2013, 255, note 96), 
but in a manner that suggests that he was oddly not convinced by it, or not convinced 
that the same kind of vidyavrata was being alluded to by Sanderson: 

Sanderson (“History”, 13n11) also describes a very different rite [scil. from that referred 
to in Vinasikhatantra 180? | when he speaks of vidyavrata as an “initial period of ascetic 
japah etc. to be undertaken after one has received a Mantra,’ i.e., he takes it to be a kind 
of purvaseva or purascarya. 

65 Another purpose of performing vratas in the early Mantramarga is of course expiation: 
see, for example, Guhyasiitra g.10a, Siddhayogesvarimata 10.3c, both quoted below, and 
Hrdayasiva’s Prayascittasamuccaya passim (appendix to Sathyanarayanan 2015). 

66 We do not aim, however, to examine here all later passages in which the meaning of 
vidyavrata is arguably stretched. One such passage is a sequence of verses discussing the 
term that has been borrowed from the Tantrasadbhava into the Kubjikamata: that dis- 
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any case not started from its point of origin, for the term has presumably been 
drawn from orat least coloured by the brahmanical expression vidyavratasnata 
that is common from the Grhyasutras onwards and that we find, for instance, 
in Manusmrti 4.31: 


vedavidyavratasnatan srotriyan grhamedhinah 
pujayed dhavyakavyena viparitams ca varjayet 


Olivelle (2005, 125-126) translates: 


At rites for gods and ancestors, he should honor individuals who have 
bathed after completing the Vedas, vedic learning, or vedic vows, who are 
vedic scholars, or who are householders, but avoid individuals different 
from these.®7 


It seems to me very likely that the use of vidyavrata in the Mantramarga—and 
a fortiori of vidyavratasnata (Siddhayogesvarimata 10.20 and Svayambhuvasu- 
trasangraha 21.35 )—should have been influenced by earlier brahmanical usage 
such as we see in the Grhyasutras and in the Manusmrti. Nonetheless, in the 


cussion begins with Bhairava saying (Tantrasadbhava 4.2ab = Kubjikamata 25.30ab): srnu 
devi pravaksyami vidyaya vratam uttamam, “Listen, O goddess: I shall teach the excellent 
observance of/for vidya.” 

67. Olivelle also adds a note that explains that there is doubt about the term (2005, 270): 
[M]ost commentators take vedavidyavrata as three separate categories. The first refer 
to those who have only learned the Veda by heart; the second to those who have mas- 
tered its meaning; and the third to those who have completed the vows associated with 
vedic study, such as living with the teacher for a certain number of years, even if they 
have not mastered the Veda. 

This interpretation is not wholly consistent with what we find earlier in Grhyasiitra liter- 

ature. In Jaiminigrhyasitra 1.19 (p. 18), for instance, we read: 
trayah snataka bhavantiti ha smaharunir gautamo vidyasnatako vratasnatako vidya- 
vratasnataka iti tesam uttamah sresthas tulyau purvau. 

Caland (1922, 32) translates: 
According to Aruni Gautama there are three kinds of Snatakas: the Snataka by knowl- 
edge, the Snataka by the completion of his observances, and the Snataka by knowledge 
and by the completion of his observances. Of these the last ranks foremost, the first two 
are equal (to each-other). 

Cf. Paraskaragrhyasutra (kanda 2, kandikd 5, sentences 32-35, p. 220): 
trayah snataka bhavanti: vidyasnatako vratasnatako vidyavratasnataka iti 32 samapya 
vedam asamapya vratam yah samavartate, sa vidyasnatakah 33 samapya vratam as- 
amapya vedam yah samavartate, sa vratasnatakah 34 ubhayam samapya yah samavar- 
tate, sa vidyavratasnataka iti 35 
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Nisvasa certainly, and probably throughout the early Mantramarga, the use 
of vidyavrata to mean “observance for [the propitiation of] a mantra” seems 
to be the norm. As Sanderson has observed in the note of his that we have 
just quoted, vidyavrata seems indeed to be used in the same way as purva- 
seva in the Nisvasa. Many short paragraphs of prose in the grimoires (kalpa) 
that we find in the Guhyasutra sketch out the essential features of particular 
observances, and these paragraphs are very often concluded with a succinct 
statement of the magical powers that can be won by following them (the power 
to fly, for example, or to disappear); but sometimes we find instead the assertion 
that the observance fulfils the requirements of pirvaseva (10.27, 10.99, 14.26) 
or purascarana (14.24) or, as here in Guhyasutra 10.91, the requirements of the 
vidyavrata: 


devam pujyagnau juhuyad audumbarasamidhanam tryaktanam sahas- 
ram trsandhyam. ksirasi sapta dinani juhuyat. ctrnnavidyavrato bhavati. 


Having worshipped the Lord, he should oblate into the fire at the three 
junctures of the day a thousand pieces of Udumbara-wood smeared with 
the three [sweet substances]. Consuming [only] milk, he should make 
oblations [in this manner] for seven days. He will become one who has 
accomplished the vidyavrata. 


Before I wrap up the discussion, it should be mentioned that a different hypoth- 
esis as to the meaning of vidyavrata was advanced some years ago, when many 
of the above-cited passages had not yet come to light, by Judit Térzs6k when 
translating chapter 10 of the Siddhayogesvarimata. We quote here the begin- 
ning of the chapter (without the apparatus) from Torzsok’s 1999 edition: 


devy uvaca 

maya deva pura prstam vratayagavivarjitam 
siddhayogesvarinam tu matam mantraprasadhakam 1 
kim tu deva pratijfiatam siddhir vidyangasamsthita 
tasmat tesu samasena vratacaryam bravihime 2 
bhairava uvaca 

adau tu sarvasiddhyartham sarvavighnavinasanam 
sarvapapapanodartham vidyavratam samarabhet 3 
sadhakah sadhaki vatha mantratadgatacetasah 
yagam krtva vidhanena vratacaryam samacaret 4 
bhasmalepitasarvango mauni suklambarah sudhih 
sitayajfiopavitas ca akamo niyame sthitah 5 
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Here is Térzsék’s translation (1999*, 143): 


The Goddess spoke 

I have previously asked you about the Doctrine of the Yoginis (Siddha- 
yogesvarimata), O God, which helps to make mantras effective 
(mantraprasadhakam) without any observances or worship. (1) 

However, you have asserted, O God, that success depends on the ancil- 
lary mantras; therefore, tell me briefly about how to practise the 
observance[s] associated with them (tesz). (2) 

Bhairava spoke 

First [before any other practice to attain a specific supernatural power], 
for all kinds of supernatural powers, [and] for expiatory purposes, 
one has to start the observance of the [ancillary] mantras, which 
destroys all obstacles. (3) 

The male or female practitioner, with his/her mind focused on the 
mantra, should perform worship according to prescriptions and then 
undertake the vow (vratacaryam). (4) 

[In the first of these] all his limbs covered with ashes, the practitioner is 
to observe silence and should wear a white garment; he should be of 
good understanding. He must have a white sacred thread, he should 
be free from desire and established in self-restraint. (5) 


Now the reason that Térzs6k translates vidyavrata with “the observance of 
the [ancillary] mantras” is that each of the vratas in the chapter is specific 
to the cultivation of a particular auxiliary mantra—the first one, given above 
in verse 5, must, by elimination, be an observance for the HRDAYA-mantra— 
and those auxiliary mantras belong to a set known in this work and in others 
as the vidyangamantras.® It was therefore reasonable for her to assume that 
vidyavrata was short for vidyangavrata, for she had no evidence to suggest oth- 
erwise, and she had parallel evidence that seemed to reinforce this hypothesis, 
namely the testimony of Svayambhuvasitrasangraha 21 (from which Torzsék 
quotes, citing Alexis Sanderson’s collation, in her notes on p. 78). 

That passage again gives a series of vratas, which are, by the way, again not 
instances of imitatio dei, and which are again specific to the vidyangamantras; 
so it is wholly understandable that this seemed to Térzs6k in 1999 to confirm 


68 For these mantras and their individual names, see Brunner 1986 and, more recently, 
Goodall 2004, 222-223. 
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the notion that the element vidya in the collocation vidyavrata must refer to 
the vidyangamantras. I think, however, that it will now be clear that chapter 21 
of the Svayambhuvasitrasangraha might in fact be interpreted equally well 
internally if we assume that vidyavrata is used instead to mean “observance 
for [ propitiation of] a mantra” and that, given the other attestations of the term 
that we now know about in, for instance, the Guhyasutra, the Matanga, and the 
Sarvajrianottara, it actually makes better sense to assume this broader interpre- 
tation in this passage too. 

There is somewhat better evidence for pinpointing the place of the Svayam- 
bhuvasutrasangraha in a relative chronology of Saiddhantika writings than 
there is for most other pre-tenth-century Siddhantatantras, for in terms of both 
doctrinal and social developments, it seems later than the sitras of the Nis- 
vasatattvasamhita (see Goodall, Sanderson, Isaacson et al. 2015, 41-44, 47-50, 
58), and yet it cannot be later than Sadyojyotih, who has written a commen- 
tary upon it and who, Sanderson argues (2006b, in particular p. 76), lived 
between c. 675 and 725AD. The edition is not widely accessible, which may 
be why Wedemeyer did not refer to this passage, and its text almost invari- 
ably needs to be corrected against manuscripts, but this particular chapter has 
just been published anew, in the form in which it appears when quoted by 
Hrdayasiva in his Prayascittasamuccaya (see Sathyanarayanan 2015, Appendix 
chapter 10).®9 


japtva vratais ca vidhivat snatah siddhyaijapet manum 10.27 
na vilambitam aspastan na casvikrtam adrutam 

nasamkhyam na manobhrantam japam kuryad vicaksanah 10.28 
sitavasah sitosnisi sitayajfiopavity api 

sitanulepanasragvi cared VIDYADHIPAvratam 10.29 
raktambaradharo mantni raktamalyanulepanah 

masam ekam puroktafi ca cared BRAHMASIROvratam 10.30 
pitavasas caren masam pitamalyanulepanah 

pitayajhopaviti ca RUDRANYA vratam uttamam 10.31 

vratam PURUSTUTAsyapi masam ekam cared budhah 
sarvakrsnopacarena Sivarcanaratah sada 10.32 


69 In the collation below, H is the reading of Sathyanarayanan’s transcription of the twelfth- 
century manuscript transmitting Hrdayasiva’s work (where this chapter is the tenth); Ed. 
is of course the Mysore edition of 1937 (where the chapter is the twenty-first), and N 
marks the readings of the old Nepalese palm-leaf manuscript filmed by the NGmPP on 
Reel A 30/6. 
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citrambaradharo dhiraés citramalyanulepanah 
sarvasiddhiparo mantri caret PASUPATAM vratam 10.33 
vratavratasamaptau ca kalasena sivambhasa 
svamantraparijaptena svatmanam abhisecayet 10.34 
evam vidyavratasnatah sarvatradhikrto ‘naghah 

japen mantram anudvignah svakalpavidhina tatah 10.35 


27¢ vratais] H, Ed.;vrajais N e27d manum]H,Ed.;matamN e28ana vilambitam] H, Ed.; 
avilambitam Ne 28c manobhrantam] H; mobhrantam N (unmetrical); manobhranta® 
Ed. 2gab sitavasah sitosnisi sita°] em.; sitavasa Sitosnisi sita° N; sitavasa sitosnisi sita® 
H; sitavasah sitosnisah sita° Ed. 29c sitanulepanasragvi] conj.; sitanulepanah sragvi N, 
Ed.; sitanulepanah sragmiH 29d vidyadhipa®°] Ed.; vidyadhipam N, H_ e 30a rakta°] H, 
Ed.; ratta° Ne 31a pitavasas] N, Ed.; pitavasa H_  31c rudranya] N, Hac, Ed.; rudrani° Hpc 
32a purustutasyapi] N, H; puruhitasyapi Ed.pc; purutasyapi Ed.ac_  33c sarvasiddhi® | 
N, H; sarvasiddha® Ed. ¢ 33d pasupatam] N, H; pasupata° Ed. e 34a vratavratasamaptau 
ca] Ed.; vratam vratasamaptau ca N; vratavratam samaptau tu H_ 35a vidyavrata®] N, H; 
vidyavratah Ed. ¢ 35b sarvatradhikrto] N; sarvatravikrto H; sarvato dhikrto Ed. 


Having recited [a particular mantra] along with [the practice of one of 
the] observances in accordance with the rules, and having bathed [at 
the end of the observance], one may recite that mantra for attaining 
supernatural powers. (27cd) 

The skilled practitioner should do his recitation not too slowly, not 
indistinctly, not without taking [the meaning of what he recites] 
in, not too fast, not without counting, and not with his thoughts in 
confusion. (28) 

Dressed in white, with a white turban and a white sacred thread and 
white unguents and garland, he should perform the observance for 
the VIDYADHIPA-mantra. (29) 

Dressed in red garments and red garlands and unguents the Mantrin 
should first perform for one month the stated observance for the 
BRAHMASIRAH. (30) 

Wearing yellow garments and yellow garlands and unguents and a yel- 
low sacred thread he should perform the excellent observance of 
RUDRANI for a month. (31) 

The competent ritualist (budhah), constantly devoted to the worship of 
Siva, should perform the observance for PURUSTUTA for one month 
with all accoutrements being black. (32) 

The mantrin, intent on attaining all manner of special powers, should 
perform the observance for the PASUPATASTRA resolutely (dhirah) 
dressed in multi-coloured garments and with multicoloured garlands 
and unguents. (33) 
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And upon the completion of one or another of these observances 
(vratavratasamaptau),” he should pour upon himself Siva-water 
that has been consecrated by recitation of his mantra over it from a 
pot. (34) 

Being thus bathed after the observance [in propitiation] of [his] mantra, 
invested in the right to [pursue] all [manner of special powers], fault- 
less, he should then recite [his chosen] mantra according to the rules 
of his hand-book,” without being afraid. (35) 


In the above lines, 27d and 35 seem to make particularly plain that these vratas 


are performed by way of purvaseva, also known as vidyavrata, as a preliminary 
to the pursuit of siddhi. 


Csaba Kiss, following Judit Térzsék’s lead, has also alluded to the link 


between vidyangamantras and the name vidyavrata, but I think it will be clear 


from what he says below that the evidence that his new edition of parts of the 


Brahmayamala has recently brought to the discussion again supports rather 


the broader interpretation, in which the element vidya alludes to any mantra, 


not just a vidyangamantra. Below are his remarks (2015, 21) on Brahmayamala 


21.4-5b, which he constitutes and translates as follows: 
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ete nava vrata prokta vidyabhede vyavasthita 
etesam tu yathanyayam yatha carya bhave tv tha 
kathayami mahddevi tan me nigadatah srnu 


These are the nine ascetic observances (vrata), corresponding to [the 
syllables of] the Vidya[, Canda Kapalini’s nine-syllable mantra]. I shall 
now teach you how to perform them correctly, O Mahadevi. Listen to me 
[while I] teach you. 


... these observances are in fact called the vidyavratas in 21.10¢, 42d, 47a, 
51b, 53b, 75d and 102d; the nine types of observances obviously corre- 
spond to the nine syllables of the Navaksaravidya (OM CANDE KAPALINI 
SVAHA), taught in BraYa 2; vidyavratas may also serve, as seen in many 
tantric texts, as preliminary propitiation, by the use of vidyargamantras, 
of a mantra to be applied later, or simply for the purpose of gaining 


The text and interpretation are not certain here. A possible conjectural emendations that 
suggests itself is vrati vratasamaptau. 
For this sense, see TantrikabhidhanakoSa, vol. 2, s.v. kalpa. 
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mastery over the Vidya, similarly to the way it is taught in the Yoginisam- 
cara; as Sanderson (2009:134 n. 311) remarks: ... 


More closely parallel to these nine observances, as we can now see, are the nine 
taught in chapter 3 of the Guhyasutra, which are probably each for one of the 
nine elements of the NAVATMAN. So perhaps the association with vidyarga- 
mantras is simply a red herring. 

Kiss’s reference there to Sanderson 2009, 134, note 3u1 proves to be another 
passage in which Sanderson reveals that, although he did not spell out every 
detail of his assumptions and the evidence upon which he based them, he had 
in fact already assumed the interpretation for which we have been somewhat 
long-windedly arguing here, both of vidyavrata and of its relation to individual 
named vratas: 


The Yoginisamcara requires anyone who has gone through its initiation 
ceremony and then received consecration (abhisekah) to adopt one of 
three forms of ascetic observance in order to gain mastery over the Vidya 
(vidyavratam): the Bhairavavrata, the Camundavrata, or the Trisastikula- 
vrata, the observance of the sixty-three families [of the Mothers], which 
it also calls the Kapalavrata, i.e. the Kapalika. 


So let me reiterate my conclusion: we should probably assume that, even if 
the expression vidyavrata was originally drawn from the common brahman- 
ical expression vidyavratasnata that we saw in Manusmrti 4.31, and even if 
it may have been subsequently coloured in some contexts by other associa- 
tions of the word vidya (vidyangamantra, “knowledge,” “consort”), the expres- 
sion vidyavrata appears throughout the early Mantramarga to be used with 
the understanding that it refers primarily to an “observance for [the prelimi- 
nary propitiation of a] mantra.” While some works (such as the Saiddhantika 
Kiranatantra, and the Sarvajranottaratantra) appear to mention only one way 
of fulfilling the requirements of the vidyavrata, many others (Nisvasa, Yogint- 
samcara, Brahmayamala, Svayambhuvasitrasangraha, Siddhayogesvarimata, 
Tantrasadbhava, Kubjikamata) teach several vratas, not all of which are equally 
transgressive and not all of which involve imitatio dei, as alternative ways of 
realising the vidyavrata. 

Finally, let me show how this assumption seems to me to throw light even 
on passages where none of the terms that we have been discussing actually 
occur. The first few times I read the beginning of chapter 9 of the Guhyasitra, it 
seemed to begin with a curious non sequitur: the goddess asks a question about 
how the alphabet, treated as mantra, can be used to bring about supernatural 
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power and liberation; Siva’s reply, however, first explains at some length how 
someone should dress half his body as the goddess and the other half as Siva. 
How could this, I asked myself, be an answer to the goddess’ question? Was the 
apparent incoherence of the text here an indication that it had become cor- 
rupt? 


devy uvaca— 

matrkaya bhavet siddhir mmoksafi caiva mahesvara 
matrkasiddhim akhyahi moksafi caiva yatha bhavet 9.1 
tatsamutthas ca ye mantrah kimarthan kathitas tvaya 
etat prasnavaram bruhi ((bha))---phalam hime 9.2 
igvara u— 

arddhastrivesadhari tu arddhena purusas tatha 
arddhena alakam kuryad arddhenaiva jatadharah 9.3 
tilakarddhena netrarddhe valika hy ekakarnnake 
kundalam hy ekakarnne tu Stlan daksinahastatah 9.4 
vamaparsve”? stanan kuryad vamardhe caiva mekhalam 
valayam vamahaste tu vamapade tunupuram 9.5 
rucakam daksine pade mufijamalam tatha katau”? 
kaupinan daksine kuryad vame strivastradharita 9.6 
surppam vamakare grhned ardhanarisvaravrate”* 

etad vratan grhitva tu bhiksasi tu jitendriyah 9.7 
japahomarato nityam pratigrahavivarjjitah 

triskalam’> arccayed devam triskalam snanam acaret 9.8 
sakayavakabhiksasi skandamitlaphalasinah”® 

masam e[[ka]]---samanvitah 9.9 

mucyate 'sau””? mahapapat ksudrasiddhif ca vindate 
dvimasan madhyama siddhir abdarddhad uttama bhavet 9.10 
samvatsarena siddhis tu vidyasiddhim avapnuyat 
animadyas tu jayante siddhais ca saha modate 9.11 
ipsitam labhate kaman akamo moksam apnuyat 


72  vamaparsve] KW; vamaparse N 

73 daksine pade mufijamalam tatha katau] conj.; daksine pa—fijamalamstatha kate N; dak- 
sine U mufjamalam tatha katau K; daksine unthamalamstatha kate W 

74  °narigvara°] conj.; °narigvaram NW; °narisvare K 

75 ~ triskalam] KW; triskala° N 

76 skanda°] NW; kanda° K 

77. mucyate’sau] em.; mucyate so NW; mucyate sa K 
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The Goddess spoke: 

From the MATRKA supernatural power and liberation can come about, 
O Lord. Tell me [how to attain] supernatural power and liberation 
through the MATRKA. (1) 

Why did you teach the mantras that arise from it? Tell me [the answer 
to] this excellent question. ... fruit to me. (2) 

The Lord spoke: 

Wearing half the dress of a woman and half [that of] a man, on one half, 
he should place [feminine] tresses, on one half, he should wear mat- 
ted locks. (3) 

On one half, there should be a forehead mark; on one half a [forehead ] 
eye. A ring (valika) [should be] in one ear; a [pendant] ear-ornament 
(kundalam) in one ear. He should put a trident (su/am) in his right 
hand and a breast on his left side, a girdle (mekhalam) on the left 
half, a bangle on the left arm, a woman’s anklet on the left leg, a man’s 
anklet on the right leg and a mujija-grass belt. At the hips, he should 
put a loin-cloth on the right and wear a woman’s garment on the left. 
(4-6) 

In the left hand, he should hold a winnowing fan in the observance of 
Ardhanarisvara. Adopting this observance he should eat alms, keep 
his senses under control, be devoted to regular obligatory recitation 
and oblation, rejecting the receipt of gifts. (7-8b) 

He should venerate God three times [a day] and perform ablutions 
three times [a day]. Eating vegetables and barley-gruel, eating bulbs 
(skanda® [= kanda°]), roots and fruits, for one month ... (9) 

He will be released from [the retributive force of] major transgressions; 
and he will attain low siddhis after two months, middling siddhis after 
half a year and high siddhis after a year; he will attain power over the 
spell (vidyasiddhim). (10-1b) 

The ability to make himself atomic, along with the others [of the yogic 
powers], will arise. He will take pleasure in the company of siddhas. 
He will attain the wishes he desires; if he is without desires, he will 
attain liberation. (11c—12b) 


Although the words vrata, carya and vidyavrata are none of them to be found, it 
is now clear to me that this passage makes implicit allusion to the structure now 
familiar to us from numerous other passages: the sadhaka propitiates a given 
mantra, here the MATRKA, by performing a timed religious observance involv- 
ing unusual dress and diet, the rules of which are ideally held to be in some way 
appropriate to the mantra in question, and then becomes eligible for the pur- 
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suit of particular siddhis. In the case of the MATRKA, adopting the appearance 
of Ardhanarisvara is particularly appropriate because the MATRKA is made 
up of feminine vowels and masculine consonants, which, as is explained else- 
where in the Nisvdsa-corpus, are to be applied respectively to the left and right 
halves of the sadhaka’s body before worship in a preliminary rite that prefigures 
what came to be called sakalikarana.”* The imitatio dei that is such a promi- 
nent feature of some observances, such as this one, now seems as if it should 
be more precisely characterised as identification with the mantra-deity being 
propitiated. 


Conclusion 


So what can be learned from the foregoing pages? In the beginning of this 
paper, I tried to emphasise the layered structure not only of the Nisvasa- 
tattvasamhita, but also of the Guhyasitra itself. This incidentally means that 
we should not only be, as always, cautious in proposals for dating both this and 
related literature, but that we should perhaps also allow for a broad fourchette 
for the composition of this work, broad enough to cover the periods of compo- 
sition of other related works.”9 We should also bear in mind, while attempting 
to model the relative chronology of early Tantric literature, that it is the very 
latest layers of the Guhyasitra that provide the closest parallels with the gri- 
moires of the Buddhist Ariyatantras, in particular with the final chapter, 55, of 
the Marijusriyamilakalpa (see Goodall and Isaacson 2016, passim). 

We have also learned, I believe, about a further early stage in the history 
that precedes the familiar idea that Saiva scriptures were divided into four sec- 
tions treating knowledge, ritual, yoga and day-to-day behaviour ( jviana, kriya, 
yoga, carya). In the period of the redaction of the Nisvasa, initiates were, de 
facto, all sadhakas seeking to harness the power of mantras and their carya 
was not a matter of approved day-to-day behaviour, or “comportment,’ but 
rather of vrata-caryd, the performance of timed religious observances. Such 
timed religious observances could be used, as in many other religious tradi- 
tions, for expiation, but their primary use in the early Mantramarga was for 


78 See Uttarasutra 2.8 and annotation on pp. 351-352 of Goodall, Sanderson, Isaacson et al. 
2015. 

79 ~ For the possibility that, for instance, the Rauravasitrasangraha might have influenced 
the cosmographical chapters of the Guhyasitra, see Goodall 2016, 89 ff. For the most 
recent discussion of the dating of the layered corpus that is the Nisvdsatattvasamhita, see 
Goodall, Sanderson, Isaacson et al. 2015, 30-73. 
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mantra-propitiation prior to other activities involving the mantras. Such pre- 
liminary mantra-propitiation could also be referred to by such expressions as 
vidyavrata, purascarya and purvaseva. These notions about mantra-use and 
mantra-propitiation may be found reflected in a wide range of post-Nisvasa 
pre-tenth-century writings. But once the intake of the religion had broadened 
to include many who were not occupied with spell-mastery at all, the term 
carya in the tetrad of tantric topics also regained its (usually non-technical) 
sense of day-to-day “comportment.” This shift in usage had taken place by the 
time of the composition of the Kirana, in other words by the beginning of the 
ninth century at the latest.8° Finally, the early Saiva evidence furnished here 
suggests that this nexus of notions and labels is not such a fertile field as might 
have been supposed for those searching for evidence of instances of Buddhist 
influence upon the early Saiva Mantramarga. 
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PART 2 


Exegetical and Philosophical Traditions 


CHAPTER 4 


Further Thoughts on Ramakantha’s Relationship to 
Earlier Positions in the Buddhist-Brahmanical 
Atman Debate 


Alex Watson 


The present article is a continuation of my previous work on where precisely 
to place Ramakantha’s self-theory (atmavada) in the nexus of other rival posi- 
tions. I am delighted to have been included in this volume and in the con- 
ference which led to it, in honour of my former DPhil supervisor, Profes- 
sor Alexis Sanderson, with whom I spent many hours reading Ramakantha’s 
Naresvarapariksaprakdasa (as well as Kumiarila’s Slokavarttika, atmavada, and 
Vasubandhu’s Abhidharmakosabhasya, pudgalavinigscaya)—and indeed at 
whose suggestion I began working on Ramakantha’s philosophical texts. 

A previous article of mine (Watson 2014) places Ramakantha in the middle 
ground between Nyaya and Buddhism. What I would like to do here is present 
some considerations that run counter to that. I do not think they invalidate my 
earlier contentions, but they do reveal them to be one-sided and incomplete. 

In section 1] introduce key issues in the self debate between Nyaya and Bud- 
dhism, in order to then be able to locate Ramakantha in relation to these two. 
In section 2 I briefly explain my “middle ground” idea that was put forward in 
the 2014 article.! In section 3 I present evidence for seeing Ramakantha as just 
as extreme as Nyaya. In section 4 I present evidence for seeing him as being 
even more extreme than Nyaya, with Nyaya being the moderate position. In 
section 5 I present evidence for Nyaya not being so moderate after all. In the 
concluding section I ask where all of this leaves us. 


1 The Naiyayika-Buddhist Debate about the Existence of the Self 


As a means of identifying what precisely separated Nyaya and Buddhism? on 
the question of the self (atman), [like to use a triple distinction, one that I had 


1 Insections1 and 2 some material is reused from the 2014 article. 
2 Iuse “Buddhist” and “Buddhism” in this article to refer specifically to the Buddhism that 
was engaged with in debate by Naiyayikas and Saivas, that is to say the Abhidharma of 
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FIGURE 4.1 Self as essence 


Nyaya Buddhism 


FIGURE 4.2 Self as substance 


not seen in secondary literature prior to my 2014 article, but which I think arises 
naturally from the primary sources. This is a distinction between three ways in 
which the self was envisaged by the Naiyayikas, and three corresponding ways 
in which the self was argued against by the Buddhists. To elaborate the idea, I 
will use the same set of diagrams that I used in my 2014 article. 

Figure 4.1 is intended to illustrate the difference between the Buddhist doc- 
trine of momentariness, according to which we are something different in 
every single moment, and the Brahmanical idea of the self as the unchanging 
essence of a sentient being. The self is something that remains the same— 
both numerically and qualitatively—over time; a Buddhist individual is both 
numerically and qualitatively different in each moment. 

Whereas in figure 4.1 we were focusing on the conception of the self as 
unchanging essence, in figure 4.2 we are dealing with the self as substance, rep- 
resented by the large circle on the left—a substance that is the owner of certain 
qualities (guna), represented by the small circles. For Naiyayikas qualities can- 
not exist without some substance in which they inhere; hence we can infer the 
existence of the self from the existence of qualities such as cognition, plea- 


Vasubandhu’s Abhidharmakosabhasya, and the Yogacara and Sautrantika of Dignaga, Dhar- 
makirti and their followers. What is said of Buddhism in this article does not, therefore, hold 
true of Madhyamaka, for example. 
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FIGURE 4.3 Self as agent 


sure and pain.? For Buddhists cognitions, feelings and the other constituents 
(skandha) of an individual exist bundled together, without belonging to some 
greater whole. 

In figure 4.3 we are dealing with the conception of the self as agent; and we 
have to distinguish two senses of “agent’— the doer (kartr) of actions, and the 
subject of cognitions ( j7iatr). Actions and cognitions (the circles can represent 
either) all share a common agent for Nyaya, namely the self (represented by 
the line). For Buddhism they do not: the agent of one particular action or cog- 
nition will have ceased to exist by the time another action or cognition comes 
into being. 

The Nyaya and Vaisesika concept of the agent of physical actions was some- 
times elaborated by comparison to a puppeteer: as a puppeteer brings into 
being movements of the body of the puppet, so the self brings bodily move- 
ments into being.* And the Naiyayikas and Vaisesikas both borrowed the Gram- 
marians’ (Vaiyakaranas) definition of the agent as that which is autonomous, 
ie. that cause of action which does not depend on anything else.> Buddhism 
opposes this concept of an autonomous agent standing over the psycho-phys- 
ical stream of events, manipulating it from above. Any physical action will 
depend on the previous moment of consciousness, this will depend on what 
causes it, and the latter will depend on what causes it, etc. There is nothing 


3 The argument involves three contentions, each of which had their own supporting argu- 
ments: (1) Qualities cannot exist without substances to which they belong; (2) Cognition, 
desire, aversion, pleasure, pain, and volition are qualities; (3) The self is the only possible 
substance to which these qualities could belong. See Nyayavarttika ad 1.1.10, p. 62,12-18 (that 
is to say, p. 62, lines 12-18—a convention used throughout this essay), and Prasastapada- 
bhasya p. 16,3-7. For the second stage of the argument in particular, see Nyayavarttika ad 
3.2.18, Nyayamanijari Vol. 2, p. 278,14-15 and Candrananda ad Vaisesikasitra 2.2.28. For the 
third stage of the argument, see e.g. Nydyamaiijari, vol. 2, pp. 284,6—293,2 and Nydayasutra 
3.2.47 with the commentaries ad loc. See also Chakrabarti 1982; Oetke 1988, 255-256, 258— 
260, 280, 286-300, 359-360, 464; Matilal 1989, 74, 77; Matilal 1994, 286; Preisendanz 1994, 187, 
209, 278-281; Kano 2001; and Watson 2006, 174-184. 

4 See for example Prasastapadabhasya, p. 15,12 and Candrananda ad Vaisesikasiitra 3.2.4, 
p. 28,1819. 

5 Astadhyayi 1.4.54. 
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here that is autonomous; and if there were it would not be able to be a cause 
as it would stand outside the causal chain. So for Buddhism the agent of an 
action is simply its principal cause, and this will be an event within the psycho- 
physical stream.® Buddhism thus replaces a two-tier model with a one-tier 
one. 

If we are talking not of a physical action but specifically of a cognition, its 
agent will not be a previous moment of consciousness but rather the cognition 
itself. The agent of a perception, i.e. the thing doing the perceiving, is the per- 
ception itself. The subject of any act of awareness, i.e. that which is aware, is 
the stream of consciousness at that particular moment. So here too we have 
a contrast between a Naiyayika two-tier model, in which the cognizer ( /7atr), 
ie. the self, is ontologically quite distinct from the cognition (_j/iana), versus a 
Buddhist one-tier model in which the cognizer is pluralized and dispersed into 
the stream of cognitions. 


2 Ramakantha in the Middle Ground 


Where does Ramakantha fit in all of this? On two counts he falls with Nyaya 
and on two counts he falls with Buddhism. He falls with Nyaya (1) in oppos- 
ing the Buddhist doctrine of momentariness and in upholding the existence 
of a self that is the unchanging essence of the individual; and (2) in maintain- 
ing that there is an autonomous, unconditioned agent of our physical actions. 
But he agrees with Buddhism (1) that cognition does not inhere in something 
other than itself: there is no self-substance over and above cognition; and (2) 
that there is no cognizer over and above cognition, no agent of awareness over 
and above awareness. For him, as for Buddhism, that which does the cogniz- 
ing or perceiving is just cognition/awareness/consciousness ( //idtr/grahaka = 
nana). 

How does he manage to reconcile all of these positions? I.e., how does he 
manage to preserve the existence of an unchanging, autonomous self when he 
denies that there is anything—any substance or agent—over and above cogni- 
tion/consciousness? The answer is that he equates the self and cognition/con- 
sciousness ( jridna/samvit/cit/caitanya). This means that he has to maintain 
that cognition/consciousness is permanent and unchanging, not plural and 
momentary as it is for both Buddhism and Nyaya. Thus the three views can 
be laid out on a continuum. 


6 Abhidharmakosabhasya, p. 1228,1-1229,1. 
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FIGURE 4.4 Ramakantha’s view in the middle ground 


For Nyaya there is both cognition, and a self over and above that. For Bud- 
dhism there is no self, there is just cognition. For Ramakantha there is a self, 
but it is just cognition. Ramakantha falls in the middle in the sense that, like 
Buddhism, he as it were crosses out the line under Nyaya—he reduces the self 
to cognition; but he does not go all the way down the path of Buddhist argu- 
mentation, as he joins up the dotted line into one unbroken one: he argues that 
cognition is permanent. 

I will not here dwell on how Ramakantha further elaborates and defends his 
idea of unchanging cognition, as I have done so elsewhere.” 


3 Ramakantha as Extreme as Nyaya 


It is at this point that I would like to question and supplement my earlier line 
of thinking. What precisely is this continuum intended to capture? What deter- 
mines the particular location on it that a position will occupy? 

One thing it might be intended to capture is the amount of change that a 
position posits in the subject of experience. On the left we have the Naiyayika 
position according to which the self is eternally unchanging. On the right we 
have the Buddhist position according to which the subject is changing, both 
qualitatively and numerically, in every moment. But for Ramakantha the self 
is completely unmodifiable (avikarya), so on this measure his position should 
fall with Nyaya at the left hand extreme. 

One thing it was certainly intended to capture is heaviness or lightness of 
postulation. On the right we have the Buddhist position that postulates no 
more than all the disputants agree exists: a sequence of cognitions. On the left 
we have the Naiyayika position that postulates an extra entity over and above 
that: an eternal self that is the owner and knower of those cognitions. On this 


7 Watson 2006, 333-382; 2010; and 2014, 186. 
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measure it looks as though the Naiyayika position should indeed fall to the left 
of Ramakantha’s: the former seems to postulate two things where Ramakantha 
postulates only one. 

But even here there is a consideration that seems to negate this difference. 
Ramakantha actually accepts two very different kinds of “cognition” (jriana). 
In Ramakantha’s discussions with Buddhism, a common objection put by the 
Buddhist purvapaksin is: if cognition (jfiana) is unchanging and single,® as 
you Saiddhantikas claim, how can we account for the difference between a 
cognition of blue, a cognition of yellow, an awareness of pain, an awareness 
of pleasure, etc.? Ramakantha’s usual answer is to maintain that throughout 
such a sequence cognition itself is indeed single and unchanging.9 All change 
happens on the object side of the subject-object (grahaka-grahya) divide. The 
subject/perceiver, i.e. cognition or awareness, is like a light shining out always 
in the same form; the red, blue, pleasure and pain are different objects that are 
illuminated in turn by the light, but they do not affect the nature of the light (= 
cognition) at all. 

But sometimes he gives a different answer, namely that there are two dif- 
ferent kinds of cognition, i.e. that the word jridna can be used in two differ- 
ent senses. There is cognition proper, i.e. the self (a@tman), the perceiver (gra- 
haka/jnatr), and there is the cognition that is located not in the self but in 
the intellect (buddhi). The first is termed paurusam jrianam,'° the cognition 
of the self, or grahakatmasamvit," cognition whose nature is the perceiver; the 
second is termed adhyavasayatmakam jrnanam" | adhyavasayatmika samvit,8 
cognition that is of the nature of determination, or paramarsatma jnanam,'* 


8 “Single” here means single in each individual; the Saiddhantikas, unlike the non-dualistic 
Saivas, maintained that each being’s self/consciousness was eternally separate from every 
other's. 

9 See for example Naresvarapariksaprakasa ad 1.6ab, pp. 26,19 ff., passage beginning kas 


tarhi nilaprakasat pitaprakasasya bhedah? na kas cit ... (translated and discussed in Wat- 
son 2006, 335-348); Matangavrtti, vidyapada introducing 6:34c—358, p. 172,7 ff. (translated 
and discussed in Watson 2006, 349-382); Naresvarapariksaprakdasa ad 1.5, p.14,2—18 (trans- 
lated and discussed in Watson 2006, 220ff.), which has parallel passages at Matangavriti, 
vidyapada pp. 158,5—-10, 172,16—21, 173,1-7 and Paramoksanirasakarikavrtti ad 43, p.168,50- 
169,62 (following the line numbers as printed on those pages); Naresvarapariksaprakasa 
ad1.6ab, p. 26,4—13 (translated and discussed at Watson 2010, 111-112 and 2014, 186, note 26). 

10. ~——- Kiranavrtti ad 2.25ab, p. 54,3. 

11 ~=Matangarrtti, vidyapada p. 174,1-2 and 174,8. 

12 ~~ Kiranavrtti ad 2.25ab, p. 54,2. 

13. Matangarrtti, vidyapada p. 174,4. 

14 Matangarrtti, vidyapada p.175,4. 
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cognition that is of the nature of verbal determination. The second kind is 
not unitary and unchanging, but divided into discrete instances, verbalizable 
as, for example, “this is blue,” “this is yellow,” “this is a pain.” If these are discrete 
instances of cognition (/fiana), how is this answer compatible with the first 
answer that all change occurs on the side of objects, not on the side of the sub- 
ject? The answer is that these discrete instances of determination are actually 
objects of cognition in relation to the perceiver.'® If we are using “cognition” to 
refer to the perceiver, they are objects of cognition; but they themselves can be 
referred to as “cognitions” if we understand “cognitions” to mean determina- 
tions (adhyavasaya, paramarsa). These products of the intellect (buddhi) are 
transient, i.e. plural over time; the nature of the self is unchanging and single 
over time. 

This is no innovation of Ramakantha’s: both the earlier exegetes in his Sai- 
ddhantika tradition, and the Saiddhantika scriptures themselves, locate jriana 
at two different places on the scale of tattvas that is partially inherited from 
Sankhya: within the material world (i.e. that which evolves out of maya) at 
the level of buddhi-tattva, where jriana features as one of the eight properties 
(referred to in Saiva literature with such terms as bhava, dharma, guna, anga) 
of the buddhi,” and as the immaterial nature of selves (which are qualitatively, 
but not numerically, identical to Siva). 

Bearing in mind this distinction between two different kinds of cognition, 
let us revisit the situation that is illustrated in figure 4.4. That diagram, since it 
prints the line under Ramakantha on the same level as the dotted line under 
Nyaya and the dotted line under Buddhism, makes the following assumptions: 
(1) Cognition for Ramakantha refers to (more or less) the same thing as cogni- 
tion for Nyaya. (2) Cognition for Ramakantha refers to (more or less) the same 
thing as cognition for Buddhism. These were not unreasonable assumptions. 
They reflect the way that Ramakantha himself presents the situation. When 
arguing against Nyaya, he effectively says: unlike you Naiyayikas, we accept 
only cognition, not some extra self over and above that in which it inheres.!® 


15 Foranelaboration of Ramakantha’s distinction between these two kinds of cognition, see 
Watson 2006, 360-382. 

16 ~— See Kiranavrtti ad 1:15, p. 18,33-35, Parakhyatantra 4:93ab, Tattvasangraha of Sadyojyotis 
13ab, Mrgendratantra, vidyapdada 10:23, Boccio 2002, and Watson 2006, 376 ff. 

17. See for example Parakhyatantra 4:74 ff., Matangaparamesvara 17.2, Mrgendratantra, vidya- 
pada 10:24 (cited at Goodall 2004, 254, note 383), Bhogakarika 55, and Sadyojyotis’ com- 
mentary on Svayambhuvasiitrasangraha 2:12. This feature of Saivism is inherited from 
Sankhya; see Sarikhyakarika 23. 

18 In the Naresvarapariksaprakaga ad 1.4cd, pp. 8,17-12,19 (on which see chapter 1 of Watson 
2006, and Watson 2010, 86-89), Ramakantha aligns himself with Buddhism against not 
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FIGURE 4.5 Ramakantha’s view as equivalent to Nyaya 


And when arguing against Buddhism he assures us that his self/cognition is 
just the jviana that Buddhists talk about, not some container of it, some self- 
substance to which it belongs.!® 

But now that we have seen that Ramakantha actually recognizes two kinds 
of cognition, different possible assumptions, and hence different possibilities 
for the drawing of the diagram, emerge. We could take Buddhist jriana as cor- 
responding more to Ramakantha’s plural cognitions. And if we do, then the fact 
that Ramakantha adds an extra layer above that makes him very much akin to 
Nyaya—at least on this point of how many things they are postulating. 

Similarly, we could take Ramakantha’s first kind of cognition as compara- 
ble to Nyaya’s self, and the second kind as comparable to Nyaya’s cognitions 
(jriana). When we adopt this perspective, the difference between Nyaya and 
Ramakantha regarding the extent of their postulation disappears. We arrive at 
the situation depicted in figure 4.5. 

To what extent is it reasonable to take the first kind of cognition as equiva- 
lent to Nyaya’s self? It is reasonable to the extent that we are aligning Nyaya’s 
self and Ramakantha’s self, though the former is not of the nature of jriana 
whereas the latter is. To what extent is it reasonable to take the second kind 
of cognition as equivalent to Nyaya’s cognitions and Buddhism’s cognitions? 
The fact that the second kind is plural makes it a more natural equivalent than 
the unitary first kind; but the fact that the second kind of cognition is uncon- 
scious (a product of primal matter) makes it less equivalent to Buddhist and 
Naiyayika cognitions, which are sparks of awareness, than the first kind, which 
is equivalent to awareness. 

As well as the amount of change in the subject, and the amount of postu- 
lation, there is a third possibility for what the continuum could capture: the 
amount of dynamism in the subject. On this measure does Ramakantha’s self 


only the Naiyayikas, but also the Vaisesikas and Sankhyas, on the grounds that they all 
accept a self over and above cognition, whereas he accepts only cognition. 

19 See Naresvarapariksaprakdsa ad 1.5, pp. 13,5-14,2 (discussed and translated in Watson 
2006, 213-220); and Kiranavrtti ad 2:25ab, p. 53,4—8 (discussed and translated in Watson 
2010, 87-89). 
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fall closer to a Buddhist stream of consciousness than a Naiyayika self does? Yes. 
Nyaya’s rock-like*° self is in its own nature devoid of consciousness and agency; 
Ramakantha’s is of the nature of an outpouring—the outpouring of the light 
of consciousness—and during liberation it remains not just conscious, but also 
an agent. But Ramakantha’s self is not as dynamic as that of the non-dualistic 
Saivas. For them vimarsa, representative cognition, is a power (Sakti) of the 
self.2! Ramakantha resists this move, since for him (as for them) there is no dif- 
ference between a power and the thing that has the power (Sakti and saktimat), 
so to accept that vimarsa, which is changing, is a power of the self would have 
been to accept some change in the self. Vimarsa for him belongs in the buddhi, 
not the self;2? so it does not affect the unchanging nature of the self. Ramakan- 
tha was more concerned than the non-dualist Saivas to protect the self from any 
change, though his self does have more dynamism than a Naiyayika one. There 
is a tension in Ramakantha’s self between its lack of change and its dynamism, 
one to which we will return in the final paragraphs of the article. 


4 Ramakantha More Extreme Than Nyaya 


We have seen that by two out of these three measures, Ramakantha’s self 
looks to be just as “extreme” as Nyaya’s. In fact there is one consideration that 
arguably makes it more extreme. Ramakantha’s self is perhaps even further 
removed from change than Nyaya’s, given that for Nyaya changing cognitions 


20 See Nyayamaiijari vol. 2 p. 432,4: jadah pdsananirvisesa eva tasyam avasthayam atma 
bhavet; “The self in that state [of liberation] would be unconscious, just like a rock.” These 
words are put by Jayanta into the mouth of an opponent; but the Naiyayika siddhantin 
does not deny the similarity of the liberated soul to a rock. I thank Harunaga Isaacson for 
this reference. 

21 See Sanderson 1992, 288-289. 

22 See (1) Matangavrtti, vidyapada ad 6:35b-d, p. 175,4-5 (and Watson 2006, 366), where 
Ramakantha asserts that paramarSa, despite rising and passing away, does not indicate the 
non-eternality of the self, as it occurs not in the self but in the buddhi (and the ahankara): 
that vimarga is synonymous with paramarsa for Ramakantha is suggested by Naresvara- 
pariksaprakasa ad 1:17, pp. 41,5—44,3 (translated and discussed in Watson 2006, 313-332), 
where they are used interchangeably; (2) Kiranavrtti ad 2:25ab, pp. 53,10-54,17, where 
Ramakantha distinguishes adhyavasaya, which is transient and a property (dharma) of 
the buddhi, from samvedanatmakam jrianam, which belongs to the soul and is always 
occurrent; that Ramakantha uses adhyavasaya and paramarsa (and niscaya) as synonyms 
is suggested by Matangavrtti, vidyapada ad 6:35b-d, p. 174,4—-175,9; (3) Matangavrtti, vidya- 
pada ad 17:2, p. 382,12—21, which distinguishes adhyavasaya from samvedana and identifies 
the former as the svabhava of the buddhi; (4) Naresvarapariksaprakasa ad 16ab, p. 28,12— 
19, where adhyavasaya is said to be a guna of the buddhi. 
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Ramakantha Nyaya Buddhism 


FIGURE 4.6 Ramakantha’s view as more extreme than Nyaya 


inhere in the self. For Ramakantha, by contrast, changing cognitions, as we saw 
above, are objects of awareness (grahya) for the self; they occur outside of it, 
in the intellect (buddhi). So we arrive at a different continuum, illustrated in 
figure 4.6, where the large circle is the self and the dotted lines are cognitions. 
The position that postulates the most amount of change in the subject is the 
Buddhist position on the right; the position that postulates the least amount 
of change in the subject is Ramakantha’s position on the left; Nyaya falls in the 
middle. 

And what is asserted here of cognitions is also true of latent impressions 
(samskaras), pleasures and pains. Whereas for Nyaya these all reside in the self, 
Ramakantha and his fellow Saiddhantikas, arguing that this would entail the 
unwanted consequence that the self is subject to change, locate latent impres- 
sions, pleasures and pains outside of the self in the buddhi.?3 

The fact that we are dealing here with two different conceptions of the rela- 
tionship between self and cognitions—for Nyaya inherence (samavaya), and 
for Ramakantha a subject-object relation (grahyagrahakabhava)—means that 
certain objections that are put to Ramakantha are not so applicable to Nyaya. 

First, a common objection that is articulated in Buddhist texts against a 
Sankhya self,24 and in Ramakantha’s texts as a Buddhist objection to his own 
view,”° is as follows. If the self were completely unmodifiable, it would not be 
able to perceive objects, for to perceive a pot, say, followed by a cloth requires 
being able to register the change in the object-sphere from the pot to the cloth. 
And there is no way to register a change without being affected by the change. 
The way in which a perceiver perceives an object is by being modified by that 


23 See Matangavrtti, vidyapada ad 17:2, p. 383,1-8 and ad 6:34c-358, pp. 173,11-174)1. 

24 Eg. Tattvasangraha of Santaraksita 287 and 288. 

25 See Matangavrrtti, vidyapada introducing 6:34c—35<, p. 172,7-10; Naresvarapariksaprakasa 
introducing 1:6ab, p. 17,3-4; and Naresvaraparitksaprakdsa ad 1.6ab, p. 26,19—20. 


RAMAKANTHA’'S RELATIONSHIP TO EARLIER POSITIONS 97 


object in some way. If the perceiver is permanently unaffected and unmodified, 
it is mysterious how it can be a perceiver. 

Here the Naiyayika will respond that the self is modified to the extent that 
separate cognitions inhere in it, the first caused by the pot and the second 
caused by the cloth. 

Second, Ramakantha combines the claim that the self is unmodifiable with 
the claim that it is an agent. This lays him open to an objection that, unlike 
the last one, is not applicable to Sankhya: how can something that is beyond 
all change be an agent? There are two aspects to this objection. (1) How can 
something that does not itself “move” cause movement? Here Ramakantha’s 
response is to adduce the example of a magnet. A magnet causes movement in 
iron filings without itself moving; so similarly, the self causes bodily movement 
without itself moving.*° But even if it were conceded that the magnet example 
renders plausible a self as “unmoving mover,” there is a related but different 
problem. (2) If the self is beyond all change, how can we explain that at one 
moment it brings about one action and at another moment it brings about a 
completely different action? Surely an agent that is always in the same state 
would have to either always be doing nothing or always be doing exactly the 
same thing? 

Here again, the objection is not so applicable to Naiyayikas, for they accept 
the existence of different impulses (prayatnas) that inhere in the self. A prior 
bodily movement will be brought about by a particular impulse, and a subse- 
quent, different kind of bodily movement will be brought about by a different 
impulse. 


5 Nyaya Not so Moderate after All 


Section 3 gave reasons for judging Ramakantha’s position not to fall in the mid- 
dle ground between Nyaya and Buddhism, but to be just as extreme as Nyaya. 

Section 4 gave reasons for judging Ramakantha’s position to be more 
extreme than Nyaya’s, with the latter as the moderate one, closer to Buddhism. 
But this section introduces a consideration that reveals Nyaya to be not so mod- 
erate after all. 

It is true that Nyaya holds cognitions, impulses (prayatna), latent impres- 
sions (samskara), pleasures, pains, etc., to inhere in the self, whereas Ramakan- 


26 = Kiranavrtti ad 3:1; Paramoksanirasakarikavrtti ad 3c, pp. 15,99—116,106; and Watson, Good- 
all and Sarma 2013, 258-259, especially note 196. 
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tha (in accord with his Sankhya inheritance)?’ locates all of these outside of 
the self, indeed outside of the realm of the immaterial altogether, within the 
world derived from maya and prakrti. We thus seem to be left with the picture 
given in figure 4.6, where the small lines can represent any of the things just 
listed: they fall within the self for Nyaya, but outside of it for Ramakantha. But 
the statement that they fall within the self for Nyaya has to be qualified. For 
Nyaya actually regards them as part of the “not-self.”” How can that be, given 
that they are qualities of the self? Because of Nyaya’s view of the firm differ- 
ence between a thing and its qualities (gunagunibheda). Any substance for 
Nyaya is a completely different thing from its qualities. Change in the quali- 
ties of a substance will not necessarily result in any change or modification of 
the substance. And there is even more distance between the self and its quali- 
ties than there is between a physical substance and its qualities. For the self is 
eternal, its qualities temporary; it is omnipresent, while they are restricted to 
a particular location.2® This Naiyayika idea that the self in particular, and sub- 
stances in general, are unaffected by changes in their qualities was one of the 
things that separated their view from that of Kumarila and the Bhatta Mimam- 
sakas. For the latter held the relation between a thing and its qualities to be 
difference-cum-nondifference (bhedabheda); they maintained that changes in 
the qualities of a thing do affect the thing itself. The self, for them, although 
never ceasing to exist, is subject to modification when its qualities change.?9 
The fact that the Naiyayikas rejected this, protecting the self from any effect of 
change in its qualities, means that their view cannot be so starkly differentiated 
from Ramakantha’s view as figure 4.6 suggests. 

This impression is strengthened by Naiyayika passages dealing with libera- 
tion (apavarga, moksa). Here Naiyayika authors assert that the self’s nature is, 
and always has been, free of all its particular qualities (sakalagunapodha).°° 
These qualities are thus irrelevant to its nature. They are described as extrinsic 
to it, not innate (na naisargikah).*! They are part of the “not-self” with which it 
confuses itself while in samsara, and which is to be abandoned (heya). 

This thoroughgoing difference and separateness of the self’s qualities from 
the self—indicated by all of the considerations above—means that the Nyaya 


27 For the Sankhya stance on these matters and its difference from Nyaya, see Dasti 2013, 
121-135. 

28 For an account of the evolution of the increasing distance that developed between the 
self and its qualities in Nyaya and Vaisesika, see Frauwallner 1956, 91-104; 1984, 61-71. 

29  Slokavarttika, dtmavdada 21-23. 

30 © Nyayamaijari Vol. 2, p. 359,6: sakalagunapodham evasya rupam. 

31 Nyayamaiiari Vol. 2, p. 359,5- 

32 Nyayamajfijari Vol. 2, p. 265,10-12 and p. 430,3-4. Nyayabhasya p. 6,9-11. 


RAMAKANTHA’'S RELATIONSHIP TO EARLIER POSITIONS 99 


Ramakantha Nyaya Buddhism 


FIGURE 4.7 Nyaya as equivalent to Ramakantha’s view 


position can arguably be represented as it is in figure 4.7, and hence regarded 
as just as extreme as Ramakantha’s position. 


6 Concluding Remarks 


Where do all of these divergent analyses leave us? What is cancelled out by 
what? It may be better to see each perspective as having its own validity. We 
have four perspectives: 
1. Ramakantha in the middle ground (section 2 and Watson 2014). 
2. Ramakantha as just as extreme as Nyaya (section 3). 
3. Ramakantha as more extreme than Nyaya (section 4). 
4. Ramakantha as just as extreme as Nyaya (section 5). 
Or rather, three perspectives, since 2 and 4 are the same. In what sense is 1 
valid? The Saiva equating of self and consciousness/cognition and its view of 
the self as the shining forth of prakaga, the light of consciousness, is indeed 
something that differentiates Ramakantha’s view from Nyaya in substantial 
and significant ways. Related to this is the Saiva rejection of the existence of 
substances (dravya) over and above qualities (guna), or property-possessors 
(dharmin) over and above properties (dharma). And just as, for Ramakantha, 
there is no self-substance over and above consciousness/cognition, so too there 
is no self as agent (Aartr) or knower ( jfiatr/grahaka) over and above conscious- 
ness/cognition. From the point of view of this equating of self and conscious- 
ness, perspective 1 is valid, and figure 4.4 captures a certain relationship that 
Ramakantha’s position bears to Nyaya and Buddhism. This perspective and this 
figure also accord with the way that Ramakantha’s self is more dynamic than 
Nyaya’s. 

But it is not valid to see things only in this way, because when we add the 
consideration that Ramakantha accepts two kinds of cognition, this allows for 
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the possibility of aligning not his first kind, but his second kind (that which 
is plural and is located in the buddhi) with Nyaya’s and Buddhism’s cognition. 
When we do that, and we add Ramakantha’s self (i.e. his first kind of cogni- 
tion) above that, his position becomes equivalent to Nyaya’s (both in terms of 
the number of things postulated and the amount of change in the self)—and 
figure 4.5 becomes appropriate. 

But this does not exhaust the number of ways of seeing the relationship 
between Ramakantha and Nyaya, because there is a further significant consid- 
eration. While it is true that the selves of both Nyaya and Saivasiddhanta are 
eternally unchanging (which supports the idea that they are both as extreme 
as each other: perspective 2), it is also the case that cognitions, impulses (pra- 
yatna), latent impressions (samskara), pleasures, pains, etc., inhere in the self 
for Nyaya, but fall completely outside it for Ramakantha. Emphasizing this 
makes it appear that Ramakantha’s self, like a Sankhya self, is even more 
removed from change than Nyaya’s. This perspective 3 (illustrated in figure 4.6) 
carries some weight, but is no final resting place, for if we concentrate on those 
places where Nyaya emphasizes that qualities are extrinsic to substances, and 
that consciousness/cognitions, etc., are part of the not-self, not affecting its 
nature in any way, then it appears that there is in fact no more change in a 
Naiyayika self than a Saiddhantika one. So to adopt perspective 4 is to revert 
to perspective 2, which this time can be illustrated with a slightly different dia- 
gram: figure 4.7. 

The explanation for the difference between perspectives 3 and 4 is a cer- 
tain tension within Nyaya, one that was already noted by Frauwallner in 1956.53 
Frauwallner argues that the Naiyayika self is the product of two separate influ- 
ences. On the one hand, it derives from the self as characterized in the old 
philosophy of nature; on the other hand it was subject to continual attrac- 
tion to the self of the Sankhyas. According to the former, selves were of limited 
size, and hence capable of movement; they were that which transmigrates from 
body to body; and they were all qualitatively distinct from each other, as a result 
of being characterized by their own qualities (svagunavisista). There was thus a 
huge difference between these selves and those of Sankhya: the latter were all- 
pervading and hence incapable of movement; it was not they that transmigrate 
(but rather a subtle body); and they were devoid of all qualities. But over time 
the difference of the selves of the Naiyayikas and Vaisesikas from those of the 
Sankhyas decreased. The former became all-pervading and hence incapable 
of movement; they ceased to be that which transmigrates from body to body 


33 + Frauwallner (1956, 91-104), (1984, 61-71). 
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(the manas took on this role); and their relationship to their qualities became 
reassessed. They were no longer characterized by their own qualities (svagu- 
navisista); rather those qualities came to be regarded as extrinsic to them, as 
part of the not-self, and as needing to be abandoned if the self is to rest in its 
own nature. Previously selves were affected by changes in their qualities; subse- 
quently they were not. Previously selves were qualitatively different from each 
other; subsequently they were all qualitatively identical as a result of being, in 
their true nature, devoid of particular qualities. 

The residues in a Naiyayika self of earlier philosophy of nature weigh in 
favour of perspective 3; the influence of the Sankhya model of a self pulls it 
towards perspective 4. 

Just as the difference between perspectives 3 and 4 results from focusing 
on different aspects of Nyaya, so the difference between perspectives 1 and 2 
results from focusing on different aspects of Saivasiddhanta. Just as we have 
offered an explanation of the first difference in terms of a tension within Nyaya, 
is there also an explanation of the second difference in terms of a tension 
within Saivasiddhanta? In fact there is. Ramakantha’s self is one whose nature 
derives to a large extent from Sankhya: passing cognitions do not inhere in it, 
samskaras do not reside in it, pleasures and pains fall outside of it. It is elevated 
above all change; it sits above and beyond the various tattvas that comprise 
the psycho-physical universe. This is the kind of self that Ramakantha inherits 
from his scriptural tradition. But his concept of self is also the result of a sec- 
ond influence, one which goes back to some of the Saiva scriptures*4 and which 
had been increasingly making itself felt among the Saivas of Kashmir (both 
Saiddhantikas such as Narayanakantha and non-dualists such as Utpaladeva) 
during the previous century. This second influence sees the self not as a static 
Sankhya-like entity, but as dynamic and as an outpouring of light (prakaga)— 
the light of cognition/consciousness. The contrast between the two influences 
is strong. (1) According to the first influence it is a passive non-agent; according 
to the second it is a fully-fledged agent. I-e., not only is it an agent while unlib- 
erated, as in Nyaya, but it is also an agent in liberation; indeed at that time its 
agency expands into omnipotence. (2) According to the first, jriana falls com- 
pletely outside of the self; according to the second, the self is of the nature of 
jnana. 

Perspective 2 (which was presented in section 3) results from focusing on 
the first influence, the Sankhya inheritance. Perspective 1 (presented in section 
2) results from focusing on the new Saiva insights. 


34 See Watson (2010, 80). 
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CHAPTER 5 


Some Hitherto Unknown Fragments of 
Utpaladeva’s Viyrti (11): Against the Existence of 
External Objects 


Isabelle Ratié 


1 Fragments of Utpaladeva’s Vivrti in Marginal Annotations of 
Manuscripts Belonging to the Pratyabhijiia Corpus 


Raffaele Torella’s discovery and remarkable edition of the only (and very 
incomplete) manuscript of the Vivrti thus far known! has enabled us to deter- 
mine with certainty that some marginal annotations in manuscripts of Abhi- 
navagupta’s [svarapratyabhijnavimarsini (henceforth ipv) and [svarapratya- 
bhijnavivrtivimarsint (henceforth Ipvv) regularly quote Utpaladeva’s lost work. 
Nine of the Ipv manuscripts that I have been able to consult contain such 
quotations;? two IPVV manuscripts? known to me bear several fragments, the 
most important of which is by far the lengthiest Vivrti fragment known to 
date (including the one found in the codex unicus edited by Raffaele Torella), 
covering three Vivrti chapters;+ and two manuscripts of the [svarapratyabhi- 
jnavrtti (henceforth Vrtti) have been shown to contain some much shorter 
Vivrti quotations.® The following pages are an attempt to edit and translate 


1 The manuscript as it stands now only covers verses 1.3.6 to 1.5.3. See Torella 1988 (this first part 
of the fragment was in fact edited from a transcript of the original manuscript D later found 
by R. Torella in the National Archives of India and used for the edition of the remaining parts 
of the fragment), and Torella 20072, 2007b, 2007¢ and 20074. 

2 Fora list of parallels between marginal annotations in D2, soas and S3 and the fragment 
edited by R. Torella, see Ratié 2016. Five other Ipv manuscripts—namely J®, S2, $5, $7, Sg— 
have been shown to contain such fragments in Ratié 2016b, and one more (S15) in Ratié 
forthcoming (see also below). 

3 Si2andJu. 

4 On this discovery, see Ratié 2017 and Ratié forthcoming. 

5 See Kawajiri 2016 and 2016b for a diplomatic edition of marginal annotations containing 
Vivrti quotations in a Vrtti manuscript from Lucknow in Devanagari script. Note, however, 
that Sig (a Sarada manuscript used by Raffaele Torella for his edition of the Vrtti) also con- 
tains many Vivrti fragments. It is described in Torella 2002, |-li (under siglum N) as “profusely 
annotated by a different hand with single glosses or long passages (mostly drawn from the 
Ipv) between the lines and often entirely covering the margins.’ Indeed, many of these quota- 


© ISABELLE RATIE, 2020 | DOI:10.1163/9789004432802_007 
This is an open access chapter distributed under the terms of the cc By-NC 4.0 license. 


FRAGMENTS OF UTPALADEVA’S VIVRTI (11) 107 


some brief marginal annotations borrowed from Utpaladeva’s lost Vivrti on 
Isvarapratyabhijnakarika (henceforth 1px) 1.5.6 and 1.5.8-9.° 

This is no easy task, because very little is known of the source(s), purpose(s) 
and history of these annotations,’ and because most of the time their authors 
do not specify whether they are quoting’—and if so, which text?—or rather 
giving a comment of their own. We can quite safely assume that these anno- 
tations are indeed genuine quotations from the Vivrti whenever we can find 
in them a sequence of words corresponding exactly to the pratikas in Abhi- 
navagupta’s IPvv. However, Abhinavagupta’s quotations of the Vivrti are some- 
times so brief that we cannot always reach such a high level of probability, 
as can be seen from one problematic instance below.!° Besides, the marginal 


tions are from the Ipv; but some are Virrti fragments, as shown in Ratié forthcoming (see 
also Ratié 2018b, Appendix 1). Sig was not taken into account here, not because it would 
be irrelevant (its margins bear several fragments on IPK 1.5.6—9, and interestingly, most of 
them are not found in the Ipv and Ipvv manuscripts used below), but because unfortu- 
nately, I made this discovery too late to incorporate the new findings in this article. 

6 So far I have not found any Vivrti quotation on IPK 1.5.7 in IPV or IPVV manuscripts. 
It should also be noted that S12, to which I only recently had access, bears the frag- 
ment edited in Ratié 2016, 239-240 from marginal annotations in S3. In S12 the frag- 
ment appears in the margins of folios 19A-120B. The missing words in S3 (Ratié 2016, 
239, note 35) appear as tathd carati in S12; the compound parajnanavisayabhavagamana- 
bhisandhir (ibid., 239, §1, last line) has the wrong reading parajrianaparajnanavisaya- 
bhavagamanabhisandhir; S12 shares with S3 the wrong readings °vyavaharady° instead of 
°vyaharady” (see ibid., 239, note 36 and 37), and occasionally reads °vyavaharady° where 
S3 has the right reading °vyaharady° (in tajjianagatavyaharady”, ibid., 239, § 2, line 5); 
it reads yadi where S3 has yad tha (ibid., 239, § 2, line 6—I had conjectured yadi hi); it 
also has abhasabhedahetutva° instead of abhdsabhede hetutva? (ibid., 240, §5, line 5); it 
shares with S3 the wrong readings yathavabhasanam (see ibid., 240, note 41) and prama- 
trprabhasaparyavasanam (see ibid., 240, note 42); finally, it reads napi pratibodhita ekaiva 
instead of S3’s nadhipratitvocitaikaiva (and my conjecture nadhipatitvocitaikaiva). 

7 See Formigatti 201 and Ratié 2018b. Formigatti 2011 (a very interesting study of marginal 
annotations in Sanskrit manuscripts from northern India and Nepal) bears in part on IPv 
manuscripts; unfortunately it makes no mention of Vivrti fragments, although at least one 
of the manuscripts examined, $7 (= Sg in the present paper), contains quotations from 
Utpaladeva’s detailed auto-commentary (see Ratié 2016b). The reason for this is that due 
to the length of the Ipv, Formigatti chose to confine his research to the annotations on the 
first chapter, which are apparently devoid of such quotations. 
This happens, however: see Ratié 2016, 228, note 10, and below, note 58. 
The marginal annotations most often quote from Utpaladeva’s Vrtti and Abhinavagupta’s 
Ipvv, but other works are occasionally cited, including Saiva texts (such as the Sivadrsti) as 
well as Buddhist works (e.g. Dharmakirti’s Sambandhapariksa) or Brahmanical treatises 
(e.g. Jayanta’s Nyayamaiijarz): see Ratié 2017, 165. 

10 —_— See fragment no. 6’ on IPK 1.5.8-9. 
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FIGURE 5.1 Manuscript $3 of Abhinavagupta’s [svarapratyabhijnavimarsini (£. 43A), with frag- 
ments 4 and 5 of Utpaladeva’s Viyrti on wv. 1.5.89 in the top and right margins 
PHOTOGRAPH: NATIONAL ARCHIVES OF INDIA 


annotations are sometimes barely legible, and Utpaladeva’s prose is difficult. 
For all these reasons, both the edition and translation given here are only ten- 
tative. 


2 The Context and Gist of Fragments 1-3 on 1PK 1.5.6 


The overall context of the fragments presented here is a controversy over the 
existence of a reality external to consciousness, and Utpaladeva’s main inter- 
locutor at this point of the debate is a Buddhist Sautrantika." The latter admits 
that we can never have direct access to any reality existing beyond conscious- 
ness, since the objects of our perceptions are nothing but internal aspects 
(akara) of consciousness; yet he claims that an external reality must be inferred 
so as to account for phenomenal variety: according to him, consciousness is in 
itself an undifferentiated manifesting entity or light (prakasamatra), so that 
the variety of objects of which we are aware must have a cause outside of con- 
sciousness, just as a variety of reflections in a mirror must have as its cause a 


11 On the portrayal of this philosophical figure by the Saiva nondualists and Utpaladeva’s 
refutation of his thesis (both of which are only briefly outlined here), see Ratié 20u, 368- 
402 and 442-473, and Ratié 2oub. 
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variety of forms existing outside of the mirror. In I1PK 1.5.6, Utpaladeva endeav- 
ours to criticize this thesis by showing that the sphere of ordinary human prac- 
tice (vyavahara) functions on the mere basis of phenomena (so that from this 
practical point of view, at least, all inquiries into the existence of an external 
reality are useless) and that further, an external object is not even rationally 
possible, so that there is no point in assuming the existence of such an absurd 
object.! 

In fragment no. 1, Utpaladeva first points out that human activities pertain 
only to phenomena and that no inquiry over a potential external object is 
needed to ensure practical success in the everyday world: in the course of ordi- 
nary existence we are content to deal with mere manifestations, because these 
manifestations are endowed with an efficacy (arthakriya) capable of fulfilling 
our needs (when we are hungry, we do not ask ourselves whether mangoes 
exist outside our consciousness: we look for the phenomenon of a mango and 
are content with experiencing its perceptible effects, since no entity by nature 
imperceptible can be consumed or utilized).¥ 

To this the Sautrantika could reply that assuming the existence of some 
imperceptible entities is nonetheless a necessary requirement if we are to 
make sense of our own perceptions; thus most Indian philosophical systems 
acknowledge that our eyes, which are perceptible elements of our body, are 
not enough to explain the phenomenon of vision (since blind people too may 
possess them), so that we must consider them (as well as our ears, etc.) as mere 
receptacles for the real sense organs (indriya), understood as instruments of 
perception that are too subtle to be perceptible, but that must nonetheless 
be inferred from the fact that we do perceive. Utpaladeva’s opponent argues 
that just as we must assume the existence of the imperceptible indriyas so 
as to account for our faculty of perceiving, in the same way, we must infer 
the existence of an external reality so as to explain phenomenal variety. In 
response to this argument, Utpaladeva points out in the fragment that con- 
trary to what the Sautrantika claims, the assumption of the indriyas’ existence 
is not universally shared among theoreticians, and in this connection he men- 
tions two theses that claim to explain perception without assuming that such 


12 = See IPK 1.5.6: sydd etad avabhasesu tesv evavasite sati | vyavahare kim anyena bahyenanu- 
papattind || “Let [us admit] this: since ordinary human practice (vyavahara) is determined 
on [the basis of] these manifestations alone, what is the point of some external [object] 
that would be distinct [from consciousness and] that is not [even] logically possible (anu- 
papatti)?” On the two possible interpretations of sydd etat according to Abhinavagupta, 
see Torella 2002, 114, note 12, and Ratié 201, 386, note 48. 

13 ‘Cf. Ipv, vol. 1, 178, quoted and translated in Ratié 20u1, 386. 
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imperceptible sense organs must exist. According to Abhinavagupta, one of 
these theses belongs to Bhartrhari and was expounded in his now lost Sad- 
dhatusamiksa,“ while the other is that of a “follower of Brhaspati” (barhas- 
patya), i.e., a materialist (carvaka).> In fact Utpaladeva disagrees with both 
theories since in IPK1.5.8—9 he clearly admits that the inference of the indriyas 
is valid; but contrary to the Sautrantika, he believes that inferring the existence 
of a purely imperceptible entity is illegitimate and even impossible (which is 
why he claims that the indriyas are perceived at least in some respect).!© Most 
importantly, it seems that his goal here is merely to show that there is no con- 
sensus on the necessity of assuming the indriyas’ existence: the fragment only 
points out that there are competing ways of explaining perception, some of 
which do not involve the assumption of imperceptible organs of perception, 
so that the Sautrantika cannot invoke any universal agreement on the indriyas 
in order to substantiate the claim that external objects too must be inferred. 

Utpaladeva then goes one step further in this first fragment and asserts that 
the investigation of the external object is not only useless but also doomed to 
failure, because the external object is not rationally possible. 

It is worth noting in this respect that in his commentaries, Abhinavagupta 
points out that there are two different kinds of argument showing that the 
external object is impossible from a rational point of view.” The first one sim- 
ply consists in stating that the external object cannot exist because it cannot 
be manifest in any way, even as an object of inference.!* The second set of argu- 
ments (which obviously paraphrases Vasubandhu’s Vimsika!? but may have 
been borrowed, at least in part, from Sankaranandana’s synthetic reformula- 
tion of Vasubandhu’s arguments in his Prajnialankara*®) consists in showing 
that the external object cannot exist because there is no way of satisfactorily 


14 On this work see Ratié 2018. 

15 See below, notes 88-90. 

16 See below, note 115. 

17. See Ratié 2014. 

18 See IV, vol. 1, 178: ... yatra sadhakam ca nasti pramanam badhakam ca prakasad bhede 
‘numeyatayapi prakaganabhava iti tavan mukhyam. “And there is no argument proving 
[the existence] of the [external object], and the main (mukhya) [argument] refuting 
[its existence] amounts to this much: the fact that there [can] be no manifestation 
(prakagana) [of it] even as a [mere] object of inference if [this object] is distinct from 
the manifesting consciousness (prakdsa).’ 

1g On the title Vimsika (rather than Vimsatika), see Kano 2008, 345. 

20 ~~ See Ipv, vol. 1, 181: abhyuccayabadhakam cedam iti natrasmabhir bharah krtah. vistarena 
ca prajnalankare darsitam acaryasankaranandanena. “And we have not taken the trou- 
ble of [detailing] here what these additional refuting arguments are; and the master 
Sankaranandana has shown [this] at length in his Prajfidlankara” 
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explaining it, whether or not we consider it to be made of parts.*1 Abhinav- 


agupta calls the first argument “principal” (mukhya)*? and specifies that while 


the other, additional arguments focus on the contradictions involved in this or 


that particular property of the external object, the main argument functions 


as a global refutation of the external object’s existence.?? This distinction is 


not found in Utpaladeva’s Vrtti, which merely mentions what Abhinavagupta 


calls the “additional” arguments;”* nonetheless, the IPvv’s phrasing shows that 


it was no innovation on Abhinavagupta’s part and that it must have been stated 


21 


22 
23 


24 


See IPv, vol. 1, 178: abhyuccayabadhakdas tv avayavino vrttyanupapattih samavayasiddhih 
kampakampavarananavaranaraktaraktadigbhagabhedadiviruddhadharmayogah ... “As 
for the additional arguments refuting [the existence of the external object], they are: the 
impossibility of the existence of a whole (avayavin) [in its parts]; the fact that the inher- 
ence (samavaya) [of the whole in its parts] is not established; the fact that the [external 
object must] possess some contradictory properties, such as movement and the absence 
of movement, being covered and being uncovered, being colored and being colourless, 
being differentiated into parts according to [the six] directions (digbhagabheda), etc.” On 
Abhinavagupta’s explanation of these additional arguments and its Buddhist sources see 
Ratié 2010, 446-452, and Ratié 2011, 390-403. 

See above, note 18. 

See Ipvv, vol. 11, 138: na ca kevalam idam eva badhakam yat pramanamukhena 
pravrttam yavat svato ‘piti ssamukhena prameyasvarupanirupanapravrttapratitidvarenapi 
pravrttam, prameyasvariipam evasattvaviskaranenonmilayaty* eva bahyam iti yavat. pur- 
vakam hi badhakam prameyasvaripam anapeksayaiva samsam anamsam viruddham 
aviruddham yad bhavatu tad bhavatu, prakasad bhinnam na prakdaSata iti tu sarvagrasena 
pravrttam. [*evasattvaviskaranenonmilayaty conj.; evasattvaviskaranaivonmilayaty T; eva 
sattvaviskaranenonmilayaty Jio, IPVV; eva sattaviskaranenomilyaty Ju.] “And [against the 
thesis of the existence of the external object,] there is not only this [aforementioned] 
refuting argument (badhaka) which functions through the means of [valid] knowledge 
(pramana) [lacking in the case of the external object]; [there is] also [a refuting argument] 
which functions ‘by itself’ [according to the Virti], that is to say, through the [external 
object’s] own [nature, or more precisely, ] through the awareness arising from the exam- 
ination of the [contradictory] nature of the object of knowledge (prameya). [The latter 
argument] completely eradicates the very nature of the object of knowledge—that is 
to say, the external [object]—by showing that [this contradictory nature can]not exist. 
For the first refuting argument functions while completely disregarding the nature of the 
object of knowledge—l[i-.e.] whether it has parts or is devoid of parts, whether it is contra- 
dicted or not [by this or that particular property]|—rather, [it functions] through a global 
refutation (sarvagrasena [lit. ‘by devouring everything’ |), thus: ‘[What is] distinct from the 
manifesting consciousness (prakaga) is not manifest (na prakasate).’” 

See Vrtti on IPK 1.5.6, 20-21: ... bahyasg carthah pramanabadhitah savayavo viruddhadhar- 
madhyasdader niravayavaés ca diksatkayogader bahusah. “Moreover, [the existence of] the 
external object is refuted by a means of [valid] knowledge if it has parts, because of [the 
necessity then] of attributing to it contradictory properties, etc.; [and it is contradicted] in 
many ways if it has no parts, because [then] it must be in contact with the six directions, 


” 


etc. 
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by Utpaladeva himself in his Varti.25 This is confirmed by the fragments pre- 
sented below. While fragment no. 3—which mentions the famous criticism 
of atomism in Vasubandhu’s Vimsika 1-15—is obviously concerned with the 
second set of arguments,”° in fragments no. 1 and 3 Utpaladeva clearly refers 
to the first, “principal” argument against the existence of the external object; 
thus the end of fragment no. 1 explains that the only possible objects for con- 
sciousness are phenomena and that objects are nothing but the manifesting 
consciousness (prakaga), and fragment no. 2 further explains that even objects 
known through inference must be manifested (avabhata) in some way so as to 
be objects for consciousness. 

This latter point is crucial, because the idea that even conceptual objects 
must be directly manifested in some way is one of the main divergences 
between Buddhist and Saiva nondualistic epistemologies, as Abhinavagupta 
himself makes clear in his commentary.2’ The Saiva nondualists thus accuse 
the Vijfianavadins of unwittingly granting some legitimacy to the external- 
ism of their Sautrantika opponents by admitting that contrary to a perceived 
object, the object of a mere concept does not require any immediate mani- 
festation at the time of its conceptualization. According to the Saivas, such 
a concession entails that there is nothing inherently wrong in trying to infer, 
as the Sautrantikas do, an external object by nature alien to manifestation, 
whereas Utpaladeva and Abhinavagupta deny the mere possibility of even 
conceptualizing—and therefore inferring—an entity fundamentally distinct 
from consciousness.”8 

At the end of fragment no. 2, Utpaladeva states a new objection on the part of 
his externalist opponent. According to the Sautrantika, if we do not assume the 
existence of an external reality, we cannot explain why we are aware of a phe- 
nomenal variety that occurs in a specific sequence: there must be a reason for 
the fact that some things are manifest to us and that these manifestations occur 
successively rather than simultaneously. As Abhinavagupta puts it, “a manifes- 
tation necessarily requires a cause as regards both [its] arising and [its] not 
arising,’*° and if we do not attempt to determine that cause, the very notion 
of causality as well as that of the relationship between the apprehending sub- 
ject and the apprehended object (which, according to the Buddhists, depends 


25 See IPVV, vol. 11, 138, quoted above, note 23. 

26‘ For an explanation of Abhinavagupta’s commentaries on this point see Ratié 2010, 451- 
452 and Ratié 2011, 395-399. 

27 See below, note 94. 

28 On this divergence see Ratié 2oub, 496-498. 

29 ~—_— See below, note gg. 
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on the causality relationship) is lost. The Sautrantika’s intention is obviously to 
have his opponent admit that the only possible cause for this phenomenal vari- 
ety endowed with a specific order is a variety of external objects possessed of a 
corresponding specific order and projecting their forms onto consciousness. 
Unfortunately, Utpaladeva’s answer to this objection is not to be found 
in the margins of the manuscripts that I have consulted so far. It is possi- 
ble, however, to retrieve the gist of Utpaladeva’s reply from Abhinavagupta’s 
Ipvv: Utpaladeva seems to have argued in the missing passage of the Vivrti 
that the Sautrantika cannot rightfully look for an external cause explaining 
the arising of manifestations as well as their lack of arising, because reality 
(understood as a unique and all-encompassing consciousness) is always man- 
ifest and always evident for any conscious entity, in the form of the immedi- 
ate self-awareness inherent in any subjectivity.3° In fact temporal and spatial 
sequences (kaladesakrama) are nothing but ways for consciousness to manifest 
its unitary nature as if it were differentiated, and this differentiated manifesta- 
tion is the result of the fundamental dynamism of consciousness, conceived 
as a constantly exerted power of manifesting itself in all possible forms. Thus 
according to the Saiva nondualists, consciousness is not a mirror passively 
reflecting a world of objects existing independently of it, and phenomenal vari- 
ety, far from being the mere reflection of such an external world, is an expres- 
sion of consciousness’s freedom (svdtantrya) to manifest itself in an infinite 
variety of forms while playfully hiding its fundamental unity. The Sautrantika 
is therefore wrong to assume that phenomenal variety and its spatio-temporal 
sequence can only be explained by postulating an external cause, since they 
can be accounted for as the result of the freedom of consciousness®!—a free- 


30 ~=—- See e.g. IPVV, vol. 11, 133: paramabhimir agamesu paramarahasyapi sati naivanabhasa- 
mana bhavaty api tv abhasamanaiveti tatparyam. etad adisiddhasutre ca vyakhyatam. “The 
highest level [of reality], although it is concealed to the highest point within the [Saiva 
nondualistic] scriptures, is absolutely never unmanifest; rather, it is always [in the pro- 
cess of] manifesting [itself]|—this is the gist [of Utpaladeva’s answer]. And [Utpaladeva] 
has explained this in the verse on [the Self being] always already established.” The verse 
to which Abhinavagupta is alluding here is IPK 1.1.2: kartari jridtari svatmany dadisiddhe 
mahesvare | ajadatma nisedham va siddhim va vidadhita kah || “What conscious Self could 
produce either a refutation or a demonstration [of the existence] of the agent, the know- 
ing subject, the always already established (ddisiddha) Self, the Great Lord?” 

31  Onthe attempt in the Pratyabhijfia treatise to eliminate all rival explanations for phenom- 
enal variety (i.e. that of the Sautrantikas, but also that of the Vijfianavadins, who account 
for phenomenal variety by invoking an internal mechanism of latent traces or imprints, 
vasana) in order to show that the freedom of consciousness is the only possible cause for 
it, see e.g. IPV, vol. 1, 163-164 (quoted and translated in Ratié 2011, 367-368); see also IPVv, 
vol. 1, 184-185, and Ipvv, vol. 11, 80-81 (quoted and translated in Ratié 2010, 461-464). 
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dom which, contrary to an external object, is experienced by all conscious 
beings, for example when they imagine.” 


3 The Context and Gist of Fragments 4—6’ on IPK1.5.8-9 


In IPK 1.5.8-9,33 Utpaladeva comes back to the Sautrantika’s contention that 
the external object can and must be inferred, and he endeavours to show that 
this inference is simply impossible. In fragment no. 4, he first argues that infer- 
ential knowledge is conceptual in nature and that the concept in which the 
inference results arises thanks to the residual trace (samskara) left by a previ- 
ous experience. When we draw from the fact that a distant hill is smoky the 
conclusion that there must be a fire there, our concept of fire arises thanks to 
our previous experiences of fire and smoke; fire can be a conceptual object for 
us only because we have already witnessed fires in the past, and these previous 
experiences of fire have left in the conscious stream a trace that is reactivated 
when we form the inferential concept of “fire.” It is this residual trace that guar- 
antees the possibility for the conceptual object to be an object manifest for 
consciousness, as well as the reliability of concepts as tools in the sphere of 
human practice, because it enables an object directly perceived in the past but 
no longer existing to be manifested again. 

The consequence of this remark is that the external object cannot be 
inferred precisely because it is by nature imperceptible: it has never been man- 
ifest to any consciousness (if it had, it would not be external) so that we cannot 
form any concept of it.34 Utpaladeva also points out that an inference is valid 
insofar as it manifests the conceptual object as particularized by a specific time 
and place rather than as a pure abstraction: our knowledge that a hill is on fire 


32 See Ratié 2o10b. 

33. anumanam anabhatapurve naivestam indriyam | abhatam eva bijader abhasad dhetuvas- 
tunah || abhasah punar abhasad bahyasyasit kathamcana | arthasya naiva tenasya siddhir 
napy anumanatah || “No inference can be admitted as regards that which has never been 
manifested previously. [Before being inferred,] a sense organ has already been manifested 
[at least in the general form of a cause] through the manifestation of a real entity that 
[happens to be] a cause, such as a seed [which is the cause of a sprout]; but the mani- 
festation of an object external to manifestation has never occurred in any way. Therefore 
there can be no establishment of this [external object ]|—not even through an inference.” 

34 Cf. Ipvv, vol. 11, 161: tad anupapannam samvidbahyasya svapne ‘py anabhatasya vikalpya- 
tvayogad anumeyatanupapanna yatah. “This [inference of an object particularized by its 
being external to consciousness] is impossible, since [an entity] external to conscious- 
ness—l[and therefore] unmanifested, even in a dream—cannot be an object of inference, 
because [such an entity] cannot be the object of a concept.” 
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because it is smoky would be useless if it were not the knowledge that the par- 
ticular hill currently seen is on fire—an idea shared with the Dharmakirtians, 
particularly Dharmottara®> (who might be targeted, here as in Abhinavagupta’s 
IPVV, as the Sautrantikas’ most prominent champion).*° Here too, Utpaladeva 
does not explicitly draw the consequence of this affirmation, but his aim is 
probably to show that the external object cannot be inferred because, as he 
emphasizes later in the treatise, spatial and temporal relations, which are noth- 
ing but a partial incompatibility between some determined phenomena, can 
only belong to manifest entities,3” whereas the external object must remain 
purely indeterminate as regards form, time and space. 

To this argument the Sautrantika could object—and obviously did in a now 
missing passage of the Vivrti—that some inferences do not rest on a pre- 
vious perception and actually regard an entity that is by nature impercep- 
tible. According to Abhinavagupta’s commentaries, here Utpaladeva’s oppo- 
nent relies on the traditional distinction between the pratyaksatodrsta and 
samanyatodrsta types of inference,?° and he argues that in the case of the sense 
organs, the indriyas are not inferred as some particular entity directly witnessed 
in the past, but as a mere generality (samanya), i.e. as a “mere something” (Ain- 
cinmatra) that must be assumed as a purely indeterminate cause of perception. 
This enables the Sautrantika to claim that the external object can be inferred as 
the cause in general of phenomenal variety, although just as the sense organs, 
it has never been perceived.*9 

Fragment no. 5 is a response to the Sautrantika’s objection. Utpaladeva 
claims that the reason why we can infer the sense organs as a mere indetermi- 
nate cause of perception is that in fact the sense organs have already been per- 
ceived, at least in the general form of a cause. Utpaladeva can afford to defend 
this paradoxical thesis because he has already shown that the perception of any 
particular entity is in fact the synthetic apprehension of a number of elemen- 
tary phenomena (abhasa) that, when put together, constitute the singularity of 
the perceived entity, but that, when taken separately, function as generalities 
(samanya).*° This means that according to him, the generality “causality” is in 
fact directly perceived in all our experiences of entities endowed with a causal 


35 See Torella 2002, 117, note 19. 

36 On the probability that Abhinavagupta at least saw Dharmottara as defending the 
Sautrantika position, see McCrea and Patil 2010, 141-142, note 71, and McCrea 2016. 

37. _- See below, note 11. 

38 See below, note 113. 

39 On Abhinavagupta’s explanation of this objection see Ratié 2zoub, 486-488. 

40 _ See below, note 115. 
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power (for instance, in our perception of a seed capable of producing a sprout, 
or in that of clay as the material cause of a pot).! 

Of course, Utpaladeva’s strategy here might seem very risky, since the 
Sautrantika could argue that just as the sense organs are inferred as a mere 
general cause enabling us to account for the phenomenon of perception (a 
general cause already perceived in countless previous experiences of partic- 
ular causes), in the same way, the external object can be inferred as a mere 
generality, given that the generality “externality” is constantly experienced in 
the course of everyday life: we can draw the concept of an object external to 
consciousness from our past experiences of objects external to houses, villages, 
mirrors, etc. If Utpaladeva concedes that the sense organs have already been 
perceived as a general cause and can legitimately be inferred as such, he should 
accept the same kind of reasoning regarding the external object inferred as 
a mere “external thing” in general. This objection is the content of fragment 
no. 6’, As explained below,*? I am not sure whether this last passage really 
is a fragment of the Vivrti; but if it is not, it must at least be a paraphrase of 
it, because Abhinavagupta’s Ipvv*3 shows that Utpaladeva had expressed this 
very objection in the Vivrti. 

Unfortunately, once more Utpaladeva’s answer to this objection is missing 
from the margins of the manuscripts that I was able to consult; but here too, the 
gist of his answer is preserved in Abhinavagupta’s commentaries on IPK1.5.9.44 
Utpaladeva apparently argued first that in the case of the sense organs, what 
is inferred as a cause is a mere generality, whereas in the case of the exter- 
nal object, the Sautrantika tries to infer a cause that is not a mere generality 
since it is particularized by the peculiar property of being external to conscious- 
ness. Now, contrary to the notion of causality, this property cannot have been 
included in any previous perception; indeed, we do perceive entities that are 
external to other entities, but the case of an entity external to consciousness 
is radically different from that of the pot being external to a house or a mirror, 
because in the latter examples externality only means a spatial relationship of 
proximity between two forms occupying a particular place, whereas when the 
Sautrantika talks about an object external to conscious manifestations, he does 
not have in mind an object that would stand next to consciousness (since con- 
sciousness is not spatially determined): he rather means an object that is not 


41 As noted by Torella (2002, 16, note 18), Utpaladeva thus “include[s] the concept of 
samanyatodrsta within the pratyaksatodrsta.’ 

42 See note 79. 

43. See below, note 119. 

44 See Ratié 2011b, 491-498 and below, note 119. 
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consciousness. Such an object cannot be conceptualized on the basis of our for- 
mer perceptions involving externality, since there is only a “verbal similarity” 
(Sabdasamya) between the externality (ie. proximity) of a pot with respect to 
a house, and the externality (i.e. absolute otherness) of an object with respect 
to consciousness. And the latter type of externality constitutes the very limit of 
our power of conceptualization, since however wild our imagination may be, 
we are incapable of picturing anything that would be by nature alien to con- 
scious manifestation. This experience of our limitation as conscious beings is 
paradoxically what reveals the infinite power of consciousness: the very notion 
of a reality existing beyond consciousness is unthinkable and therefore absurd, 
and according to the Saiva nondualists, this means that whatever exists only 
exists as a manifestation of consciousness. 


4 Fragments of Utpaladeva’s Vivrti on IPK 1.5.6 


The words quoted in Abhinavagupta’s IPvv are in bold type. I have taken the 
liberty of adding punctuation marks and standardizing sandhi. The margins of 
S3 are often damaged and difficult to read; illegible aksaras are noted below 
with the sign “[?].’ The Ipvv quotations given in footnotes below only mention 
readings found in the three consulted Ipvv manuscripts when the text of the 
KSTS edition seems likely to be corrupt. 


[1]*° vyavahartrapeksaya tavad bhavavyavastha kriyamanavabhasesv eva 
nirapaya paryavasyatity adhikataradrstavastuparyalocanam idam svacchan- 
dacestitam. yathaiva*® hindriyavicaram vind na na kittcid upapadyate,*’ tatha 


45 This passage is found in S3 (where it begins on the top margin of folio 40B), S15 (top mar- 
gin of folio 47A), J (folio 82B, top margin) and (up to the quotations mentioned below in 
note 51) IPV, vol. 1, 176-177, note 170. It does not appear in Da, S2, $5, S7, Sg or soas, but it 
is found in Ipvv manuscript S12 (folio 121B, right and bottom margins). 

46 —_yathaiva | conj.; yatha S3, S15, J®, note 170 IPv (vol. I, 176). Cf. Ipvv, vol. 11, 131: yathaivety 
asya tathaivety anena sambandhah. 

47. —- nana kiricid upapadyate | conj.; na kiricid upapadyate $3, S15, J®, S12, note 170 IPv (vol. 1, 
176). The conjecture is of course tentative but I cannot understand the text as it stands. 
Vincent Eltschinger and Eli Franco both suggested eliminating the negation as a corrup- 
tion instead of doubling it, and they might be right. However, I personally find the double 
negation more in accordance with the writing habits of Utpaladeva and Abhinavagupta 
(Iam assuming that the former shared with the latter a propensity for double negations). 
For his part Eli Franco considers that “nobody writes like this” and that “if a second nega- 
tion should be added, one would expect it in the beginning (yathd na hi ...).’ (Personal 
written communication.) However, there is no doubt that at least Abhinavagupta writes 
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hi kecid indriyapavarjanenaiva saddhatuvadinah, anye taddvayavadina iti 
tathaiva pratibhasatiriktatyantaparoksarthanvesanam antarenaiva vyavahara- 
parisamaptir ity anangam tadvicarah. 

napi vicarasiddhatvam*® asya*? bahyasyanupapatter ity aha syad etad ity 
evam cabhasanam evarthatve prakaso ’rthah, artho ‘pi ca prakdsa iti paras- 
paratmakatvam® anayor bhavati. 


[...]! 


like this (i.e. by simply juxtaposing two negations, whether the sentence comprises sub- 
ordinate clauses or not), and in fact such occurrences of na na are quite often found in 
his works, not only in those which are not directly related to the Pratyabhijiia (see e.g. 
Tantrdloka 9.251cd and 12.5a; Paratrisikavivarana, 190, line 1; Mdliniglokavarttika 1.123ab, 
etc.) but also in the Ipv (see e.g, vol. 1, 216, line 5, or vol. 11, 33, last line), and they are par- 
ticularly numerous in the Ipvv (see vol. 1, 36, line 21; 38, line 16; 60, line 12; 109, line 17; 
181, line 12; 287, line 17; 296, line 11; vol. 11, 6, line 5; 57, line 22; 82, line 3; 325, line 6; 332, 
line 9; 334, line 5; 344, line 7; 347, line 11; 350, line 16; 357, line 12; 415, line 23; 436, line 21; 
vol. 111, 34, line 19; 66, line 13; 107, line 12 and line 20; 218, line 6; 301, line 3; 344, line 9; 366, 
line 12; 369, line 7; 382, line 24). These double negations often occur with verbs the mean- 
ing of which is close to upapad- (such as yujyate/yuktam, vaktum sakyate, etc.) and both 
the expressions na nopapadyate and na nopapanna are found in the Ipvv (see vol. 11, 334, 
line 5 and 357, line 12). 

48  vicarasiddhatvam | 83, S15, J®, S12; vicarasiddham note 170 IPv (vol. 1, 176). 

49 — asya | conj.; api S3, S15, J®, S12, note 170 IPv (vol. 1, 176). 

50 parasparatmakatvam | S83, S12, note 170 IPVv (vol. 1, 176); parasparatmatvam S15, J®. There 
is a discrepancy here between the text of the Virti as found in the marginal anno- 
tations (parasparatmakatvam) and Abhinavagupta’s pratika in the Ipvv (pratitiparam- 
paratmaketi). Abhinavagupta’s explanation, however, seems to require rather parasparat- 
maketi since it makes no mention of a series or succession (parampara) of cognitions 
(pratiti) and explains that ultimately the vyavahara requires the identity of the object 
with the manifesting consciousness (see below, note 92), which fits with the text given 
in the marginal annotations. So I assume that parasparatmaketi first got corrupted into 
paramparatmaketi and that someone then added pratiti° to try and make sense of this 
“succession,” but I might be entirely wrong (this pratika might in fact belong to a passage 
of the Vivrti that is missing in the marginal annotations; see the following note). 

51 At this point the marginal annotations in S3, S15, J® and S12, as well as note 170 in IPv, 
vol. 1, 176-177, give a series of quotations that do not seem to belong to the Viti itself 
(?). The Ipvv, which makes no mention of these quotations, comments on a Ai and a 
tat not found in the annotations: ity abhipretyoktam gitasu* yo mam pasyati sarvatra sar- 
vam ca mayi* pagyatiti tatha sarvabhitastham atmanam sarvabhitani catmaniti tatha 
mahagurubhir* atmaiva sarvabhavesu sphurannirvrtacid vibhuh | aniruddhecchaprasarah 
prasaraddrkkriyah* sivah || iti Sivadrstau*. [gitasu S3, S15, JR, S12; srigitasu note 170 IPV 
(vol. 1, 176). *mayi $3, J®, S12, note 170 Ipv (vol. 1, 176); maya S15. *mahagurubhir S3, S15, 
JB, S12; mahagurubhih sivadrstau note 170 IPVv (vol. 1, 177). *°kriyah S3, J®, S12, note 170 IPV 
(vol. 1, 177); °kriya S15. *iti Sivadrstau S3, S15, J, S12; iti note 170 PV (vol. 1, 177).] “It is with 
this [very] intention that it has been said in [Bhagavad-]gita [6.30]: ‘He who sees me and 
sees everything in all circumstances in me ...’; and similarly, [in 6.29,] ‘[He sees] himself 
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[2]52. yo py anumaniko vyavaharah so py avabhasamanenaiva vahnina, vikal- 


papratyaye ‘py avabhato bahya eva vahnir avasiyate. tata eva bahya eva pravrttir 
vahnav eva ca pravrttih, atindriyenapindriyadina svargapavargadinarthena** 
vikalpapratibhasinaiva** vyavaharah. evam cabhasamanarupataivarthata ta- 
vanmatra eva ca prayojanam. 


52 


53 


54 


[as] residing in all entities and all entities [as residing] in himself’; [and] similarly, the 
great master [Somananda has said] in Sivadrsti [1.2]: ‘Siva, who is [constantly] engaged in 
flashing forth, whose consciousness is blissful, who is all-pervading, whose flow of will is 
not obstructed [by anything], [and] whose perception and action are [constantly] flow- 
ing, is none other than the Self of all entities.’” S3 then gives the Vrtti (bottom left margin) 
followed by what seems to be the Vivrti again; in J® this passage, in the right margin, is 
clearly separated from the Vrtti, which is copied at the bottom of the page (and indicated 
as such at the end: iti vrttih), and immediately followed by the same passage apparently 
taken from the Vivrti. The same happens in S15 (where the Vrtti and the remainder of 
the annotation are found in the left margin). Note that note 6 of the Sivadrsti edition, 
4, which is apparently borrowed from a marginal annotation in manuscript D3 (the latter 
being in all probability the manuscript “a” used by the KsTs editors), gives the same quota- 
tions from the Bhagavadgita while commenting on this verse, and introduces them with 
a text almost identical to that found here: evam carthasya prakasatve prakaso ‘py arthah, 
artho ‘pi prakasah. “And [since it is] so, since the object is the manifesting consciousness, 
the manifesting consciousness is the object, and conversely the object is the manifest- 
ing consciousness.” My assumption that the Sivadrsti manuscript called “a” by the KsTSs 
editors is none other than D3 is based on the fact that the description of “a” (Sivadrsti, 
1-11) closely corresponds to D3 (which unfortunately I was only able to examine very 
quickly at the National Archives of India) as regards the number of folios, the average 
number of lines per folio, and the average number of aksaras per line, not to mention 
that both manuscripts bear many marginal annotations (at least some of which are iden- 
tical). Both, moreover, are bound together with manuscripts of the Ipv, Paratrisika and 
Paramdadvayadvdadasika. It should also be noted that another Sivadysti manuscript origi- 
nally owned by the Srinagar Research Library is now preserved in the National Archives 
of India (D4); I could not consult it as it had been sent for repair at the time of my visit to 
the Archives, but from the catalogue description I suspect that it might be the Devanagari 
transcript called “b” by the KsTs editors. A thorough analysis of D3 and D4 would there- 
fore certainly be a welcome addition to the examination of some Sivadrsti manuscripts 
provided in Nemec 20n, 79-90. 

This passage occurs in S3, folio 40B (third line from the bottom of the page), S15, folio 47A 
(left margin) and J8, folio 82B (bottom margin, from line 2 onwards, then on the right mar- 
gin). It is not found in D2, S2, $5, Sg, S10, SOAS or in the footnotes of the KsTs edition of 
the Ipv, but it also occurs in the Ipvv manuscript S12 (folio 121A, bottom margin). 
svargapavargadinarthena | conj.; svargapavargadina narthena §3, S15, J®; sargapavarga- 
dina narthena S12. Cf. IPvv, vol. 11, 132, quoted below, note 95. 

S3, S15, J® and S12 all bear this reading, and although the pratika in IPvv, vol. 11, 132 is given 
as vikalpapratibhasiteti, at least one IPvv manuscript has vikalpapratibhasineti (see below, 
note 95). 
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sa tv abhasat prthagbhutanam eveti ko ’yam graha abhasaikatvena ka vyava- 
harakhandana, tad aha te cabhasatmakah santv iti. 

kevalam urdhvam abhasamanatayah purvam ca® yadi te na syus tada- 
bhasamanataivakasmiki,*® karyakaranabhavo jrapyajnapakabhavas ca nopa- 
padyata*” iti paryanuyojyam. 


[3]58 atha bahyarthah®® paramanava eva niravayavah sarcitas tathapi 
ghato vitatarupatvena prathamanah pirvaparadibhagavan eva prathate, na 
catvam paramanumayatve ghatate. tatha hi yo ‘sau purvabhimatah parama- 
nus tena dvittyah paramanuh samslistamanas tadekatam apadyeta® niravaya- 
vayor hisamlagnatve kiyad asamlagnam avasisyate, samlagnau canyonyasvaru- 
paparimagnay ity ekaparamanvabhasataiva,®! punar apy aparaparamanusam- 
sparse® tathaivety anantaparamanuyojane ‘py ekaparamanumatraprakasah® 
syat, so piva na syad ekaikaparamanor®* atindriyatvat.® 


55  caS3, JR, Si2; om. S15. 

56 tadabhasamanataivakasmiki | S15, J®, S12; tada[? |samanataivakasmiki S3. 

57. canopapadyata | conj.; copapadyata $3, S15, J®, S12. 

58 This passage is again found in S3 (folio 41A, top margin, from line 3, continuing on the 
left margin), $15 (from folio 47B, bottom margin, to folio 48A, top margin), J® (folio 83B, 
bottom margin, immediately after a quotation from the IPpvv corresponding to vol. 11, 141, 
and folio 84A, top margin) and S12 (folio 124B, top margin). In all of these manuscripts it is 
preceded by etad evaha svavrttivivrtigranthakara utpalacaryah (S12 has tad aha instead of 
etad evaha). It is also found in D2 (folio 108B, right margin), soas (folio 100B, top margin) 
and note 192 in IPv, vol. 1, 180, in all three cases from ghato vitatarupatvena prathamanah 
... (with a Ai inserted after ghato) to atindriyatvat. I could not find it in S2, $5, $7 and Sg. 

59  bahyarthah | conj.; bahya.. S3, $15, JR, S12. 

60  apadyeta | S3, J®, D2, S12; apadyete soas; dpadyate note 192 1PV (vol. 1,180). It is impossible 
to decide whether S15 reads apadyeta or dpadyate. 

61 ekaparamanvabhasataiva | S3, $15, J®, D2, S12; ekaparamanur bhasetaiva SOAs, note 192 
Ipv (vol. 1, 180). 

62 aparaparamanusamsparse | S3, S15, J®, D2, S12; aparaparimanusamsparse SOAS; apara- 
paramanusamsparso note 192 1PV (vol. 1, 180). 

63 ekaparamanumatraprakasah | $3, S15, J, D2, Siz, note 192 IPv (vol. 1, 180); ekaparimanu- 
matraprakdasah soas. 

64 ekaikaparamanor | 83, S15, J®, D2, $12, note 192 IPv (vol. 1, 180); ekaikaparimanor SOAs. 

65 From this point onwards, the marginal annotations in S3, S15, J® and S12 quote IPVV, vol. 11, 
141 (evam kramasamslese dosah, etc.) without mentioning this change (but the sentence 
has been put in what looks like parentheses in S12). The annotation on the right margin 
in S3 is also taken from the Ipvv (see vol. 11, 142: satkone devanaksadau, etc.). 
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[4]®° anumanam hi vikalpah, sa ca purvanubhavasamskarasamuttha iti tavad 
arthasya purvapratyaksatapeksa,®” tasmims carthe vikalpapratitir avyabhica- 
rajanitanumanam,® tac canubhavasamskarad antahsthitatadartham idan- 
taucityena yavad vimrsati tavad vicchedena prathayati. na ca tavata pravrt- 
tivisayo ’sav arthah, tena prakdasito bhavati visistadesakalo visistadesakalasyaiva 
svalaksanasya®? prapyatvenabhistarthakriyakaritvena” ca pravrttivisayatayo- 
gyatvad™ atas tathaiva yad vimarganam, tad aha purvavabhateti nantariya- 
kartheti"> tattaddesakaladiti.”* 


[eel 

[5|’° indriyam api purvanubhutam eva, na hi tat pratisvikenakarenanu- 
mtyate, api tu samanyena, tad aha vrttau kificinmatram nimittam iti. ayam 
artho nimittatasamanyam, purvapratibhatam eva bijasyankuranimittatajnane 


66 This fragment appears in marginal annotations in S3 (top of folio 43A, line 1, after a quo- 
tation from the Ipvv, then on the right margin—see figure 5.1), S15 (folio 50A, top and 
left margins), JR (folio 87B, right margin) and S12 (folio 130A, left and bottom margins); I 
could not find it in Da, S2, $5, $7, Sg and soas. 

67 — purvapratyaksatapeksa | S3, J®, $12; purvapratyatapeksa S15. 

68 — Iassume that the reading avyabhicariti in IPVV, vol. 11, 161 is a corruption for avyabhicareti 
(see below, note 108). 

69 __-visistadesakalo visistadesakalasyaiva svalaksanasya | conj.; visistakalasyaiva svalaksana- 
sya S15, J®; visistadesakalasvalaksanasya S12; vi[??|desakala[?|svalaksa[? |sya S3. This is 
merely tentative, but from the meaning of the passage as it is summed up by Abhi- 
navagupta (see below, note 110), I assume that something is missing in the text of the 
manuscripts. 

70 ~~ prapyatvenabhistarthakriyakaritvena | S15, J®, S12; prapya[? |jnabhistarthakriyaka|? |tvena 
S3. 

71 ~~ ~pravrttivisayatayogyatvad | S15, J®, S12; pravrttivisayatayo[? |tvad S3. 

72  purvavabhateti | S15, J8, S12; purvava[? |teti S3. 

73 nantariyakartheti | S15, J®, S12; nantartya[? |rtheti S3. 

74 ~~ tattaddesakaladiti | corr.; taddesakalad iti S15, J®, S12; taddesakalad[?] S3. Cf. Vrtti, 21-22, 
quoted below, note 11. 

75 Here a part of the text is missing, as is obvious from Abhinavagupta’s commentary (IPVV, 
vol. 11, 162), which mentions the words esa punar and vyaptivimarsat, and again 
(IPvv, vol. 11, 163) dharmapratyaksa. The next fragment is commented in IPwv, vol. 11, 
163. 

76 The following fragment appears in marginal annotations in S3 (folio 43A, right margin— 
see figure 5.1), $15 (folio 50A, left margin), JR (folio 87B, right margin) and S12 (folio 130A, 
bottom margin), in all cases immediately after the preceding Vivrti fragment. The first sen- 
tence up to samanyena is also found in note 236 in IPV, vol. 1, 188, but I could not find it in 
Da, S2, S5, 7, Sg and SOAS. 
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mrdader ghatadinimittatajnane.” na hi tatra visistam bijam eva nimittatvena 
pratibhatam, mrdo py ajfianaprasangat. ndpy uttaratra mrd eva bijader 
ajnanaprasangat. prasaktataditaravyavacchedayaiva visesanam prayujyate 
catrapi, mrd eva karanam ghatasya’® na bijam iti. 

[6]?’9nanu®°caksuradivisesapariharena yatha bijadyanubhavat®! karanata- 
samanyam®? anubhutam evoktam, tatha sarirad grhad gramader va bahyasya- 
nubhavad bahyatvam api samanyenanubhutam evajnanavisesena®® bahyatva- 
nanubhavoktau va caksurdder api kdranavisesasyananubhitapurvatvan na 
syad anumanam tat katham nanumanasya vyapara* ity uktih. 


6 Translation of the Fragments on IPK 1.5.6 


[1] To begin with, as far as agents of ordinary human practice (vyavahartr) 
are concerned, it is on [the basis of] mere phenomena that [they] manage to 


77. ~mrdader ghatadinimittatajrane | S3, J®, $12; om. S15. 

78 — karanam ghatasya | S15, J®, $12; karanam gha[??] S3. 

79 This annotation is not found in S3, S15, J® or S12, but it appears in both soas (folio 106B, 
upper right corner) and D2 (folio 115B, upper and right margins); it is also found in note 248 
in IPV, vol. 1, 190. In all three cases this passage is preceded by a quotation from IPVV, vol. 11, 
165 (from bahyatvavisisto ‘rthah up to kramikabhasavaicitryat). This ipvv quotation is also 
found in Sg, S10 and followed in all cases by ity agankyaha gramagrhader iti. But after 
that point, while Sg and S10 add ayam agayah and then quote again the Ipvv from nedam 
bahyatvam ghatasya onwards, sos, D2 and the IPv note give tatha catra purvavyavastha 
sphutam eva drsyate yatha, and then the text quoted above. There is very little direct evi- 
dence that this annotation is indeed a quotation from the Virti: the only Ipvv passage that 
could comment on it apparently explains a sentence beginning with nanu caksuradi° (see 
IPVV, vol. 11, 165), whereas no nanu is to be found in the annotations and I had to conjec- 
ture it. Nonetheless, it seems to me quite probable that the words preceding caksuradi° 
are not part of the quoted text, as I cannot understand the sentence with the presence of 
the word yathd twice (the KsTs edition has vd after the second yathd, although this va is 
found neither in D2 nor in sos; but even with this additional vd I fail to see the structure 
of the sentence). Besides, as shown in Ratié 2011b, 491-499, this passage expresses a crucial 
objection against Utpaladeva’s reasoning, and it is at least certain from Abhinavagupta’s 
explanations in the Ipvv (see below, note 119) that the Vivrti stated this very objection ina 
passage beginning with nanu caksuradi°. So it seems likely that this passage is a genuine 
fragment from the Viyrti, although this is by no means certain. 

80 —_nanu | conj.; om. D2, SOAs (see above, note 79). 

81 —_-yatha bijadyanubhavat | D2, soas; yatha va bijadyanubhavat note 2.48 Ipv (vol. 1, 190). 

82 karanatasamanyam | conj.; karanasamanyam D2, SOAs, note 248 IPVv (vol. 1, 190). 

83 evajridnavisesena | conj.; eva jridnavisesena D2, SOAS, note 248 IPV (vol. I, 190). 

84 vyapara | D2, note 248 IPv (vol. I, 190); vyapara soas. 
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successful[ly] ascertain®® the existence (vyavastha) of [this or that] entity— 


an ascertainment in which [they necessarily] engage [in their ordinary activi- 


ties]; so this pondering over an unperceived reality that is [supposedly] some- 


thing more (adhikatara) [than phenomena and the consciousness manifesting 


them ]®° is a [purely] arbitrary endeavour!®’ For it is not [universally acknowl- 
edged that] no [perception] at all can be accounted for (upapadyate) without 
speculating about the [imperceptible] sense organs;8° thus some®? propound 


85 


86 


87 


88 


See IPvv, vol. 11, 131: nirapayety apayah pramanabhavo disanasambhavaé ca, tadrahita. 
“(This ascertainment] is successful [ly performed] (nirapdaya), i.e.,] it is devoid of the fail- 
ure (apaya) [consisting in] the lack of a means of [valid] knowledge, and [it is devoid of] 
the possibility [that the means of valid knowledge] may be refuted.” 

The word adhikatara is the comparative form of adhika, which by itself means “some- 
thing more.” According to Abhinavagupta, Utpaladeva uses it because if the manifesta- 
tions of objects in consciousness are something more than the consciousness manifesting 
them, the so-called external object must be considered as something more than these very 
manifestations: the external object must be considered as existing over and above phe- 
nomena and the consciousness taking their form—which is absurd. See IPVv, vol. 11, 131: 
adhikatarety abhasa eva darpanat pratibimbaniva samvedandad adhikani, yac ca tato ‘py 
adhikataram na kvacid bhavi tat tata eva* drstam tac ca vastu katham. |*tat tata eva conj,; 
tata eva Jio, Ju, T, Ipvv]. “‘adhikatara’ [means the following]: the [various] phenomena 
are [something more (adhika)| than consciousness, just as reflections are something more 
than a mirror [reflecting them]; and that which is something more than something more, 
[ie., that which is something more] than these very [ phenomena, | can never be perceived 
in any [circumstance] for the very [reason that it is distinct from phenomena]; and how 
could that be a [real] entity (vastu)?” 

Cf. IPVvv, vol. 11, 131: svacchandacestitam iti na pramanabalopanatam ity arthah. “[{It is] ‘a 
[purely] arbitrary endeavour, i.e. it is not brought about by the force of [necessity inherent 
in] a means of [valid] knowledge.’ 

Cf. Ipvv, vol. 11, 131: drstam cedam pramanikanam yat saty api vastuny anupayoginam- 
Sena na prayasyanti vicaritena yathendriyadisu saddhatusamiksakaradya barhaspatya va. 
ekair* hi bhitapartcakam cetana cetiyati vyavaharasamaptir angikrta tatraivanyasyen- 
driyader anupravesat. anyair api bhitacatustaye vicitramelanoditasamvedanakhyavikara- 
visese ‘nuditatadvikare ca grahakagrahyavyavaharasamaptir upagata. |*saddhatusami- 
ksakaradya barhaspatya va T; saddhatusamiksakaradyo varhatyo va J10, Ju; saddhatusami- 
ksakaradyo ba(va)rhatyo va ipvv. *ekair Jio, Ju, T, Ka (quoted in Ipvv, vol. 11, 131, note 1); 
etair Ipvv.] “And [we] observe the [following] among philosophers (pramanika): even if 
[something] exists [as] a real entity, they do not concern themselves with the aspect [of 
it] that is useless [and] speculative (vicarita)—for exemple, regarding such [impercepti- 
ble things] as the sense organs, [this is the case of philosophers] such as the author of the 
Saddhatusamiksa, or of followers of Brhaspati. For the former acknowledge that ordinary 
human practice is accounted for if this much [is admitted]: the five elements and con- 
sciousness, because such other [things as] the sense organs are included in these; whereas 
the latter admit that the ordinary human practice [consisting in the relationship between] 
an apprehending [subject] and an apprehended [object] is accounted for if a particular 
transformation called ‘consciousness’ arises in the four elements from [some of their] var- 
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the theory of the six elements (saddhatu) while not taking the sense organs 
into account in any way, [and] others®° defend the theory of the two [sorts 


ious combinations, and if this transformation does not arise [from other combinations of 
the four elements].” On the author of the Saddhatusamiksa and the followers of Brhaspati 
see below, notes 89 and go, and Ratié 2018. 

89 According to Abhinavagupta’s commentary (see above, note 88), their “theory of the 
six elements” (saddhdatuvada) includes a set of five elements (bhitaparicaka)—i.e. most 
probably earth, water, fire, wind and akaga—to which consciousness (cetand) is added. At 
first sight one might assume that Utpaladeva and Abhinavagupta had a Buddhist author 
in mind (on the Buddhist theory of the saddhatu see e.g. Abhidharmakosgabhdasya 28 
[on Abhidharmako§a 1.27]: ya ime tatra sad dhatava uktah prthividhatur abdhatus tejo- 
dhatur vayudhatur akasadhatur vijnanadhatuh ...; cf. La Vallée Poussin 1923, 49, note 2 for 
sources). But according to Abhinavagupta’s commentary (ibid.), here Utpaladeva is rather 
hinting at the Saddhatusamiksa—a lost work ascribed to Bhartrhari. This treatise, alluded 
to by Somananda in Sivadrsti 2.73 as the Samiksd and mentioned by Utpaladeva himself 
in Sivadrstivrtti, 83-86, is also known as the Sabdadhatusamiksa (see e.g. Iyer 1969, 9— 
10), but as already pointed out in Torella 2002, xxvi—xxvii, note 39 (cf. Torella 2014, 573), 
the latter title, which appears in the KsTs edition of the Sivadrstivrtti, is a corruption 
(note that as seen above, note 88, the Ipvv gives the title as Saddhdatusamiksa). On the 
few known fragments of it and what might have been the overall goal of the work, see 
Ratié 2018. As pointed out there, Abhinavagupta makes some interesting remarks regard- 
ing this saddhatuvada while commenting on another part of the Pratyabhijfia treatise 
(IPVV, vol. 1, 93): sarikhyasya yady api paricavimSatis tattvani sphuranti, tathapi paricaiva 
bhitani cetana cety etavanmatre tavat saksatkarartupo ‘nubhavo nadhike. tata eva tatra- 
bhavato dhatusatkanirupana eva visvam nirupitam bhavatityagayena tatsamiksodyamah. 
sambhavananumanagamajanitesy api jrianesu tad eva bhasate, kevalam yojanamatram 
adhikam. yatha prthivy eva ya surabhyasurabhyadivicitragandha tatraiva visesatyagena 
sauksmyena ca gandhatanmatrarupateti. “Even though for a [follower of] Sankhya, the 
twenty-five principles (tattva) are manifest [as the universe], to begin with, experience 
(anubhava), that is, immediate perception, consists in nothing but this: the sole five ele- 
ments (bhuta) and consciousness (cetana)—and nothing more. This is why for the master 
[Bhartrhari] (tatrabhavant), the universe is [entirely] explained as soon as the six ele- 
ments are explained—it is with this intention that he has undertaken their Examination 
(Samiksa). It is also this [set of six elements] that is manifest in cognitions that arise 
from hypothetical inferences or scripture [and not only in perceptions; and] anything 
else is nothing but a mere combination [of these elements]. For example, [the prop- 
erty of] consisting in the subtle sensory object (tanmdatra) of smell lies in the [element 
(dhatu) of earth]—that same earth that may possess various smells, some pleasant, oth- 
ers unpleasant, etc.— insofar as [earth] is devoid of particularities and subtle.” So it seems 
that Utpaladeva alluded to this theory at this point of the Vivrti because according to the 
author of the Saddhdatusamiksa, perception can be explained in its entirety as the result of 
a mere combination of the six elements, without inferring the existence of imperceptible 
indriyas that would be fundamentally distinct from these elements; or, as Abhinavagupta 
puts it (see above, note 88), according to this theory the indriyas are already included 
within the six elements. 

go __If we follow Abhinavagupta’s interpretation of this passage (see above, note 88), these 
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of combinations of four elements—namely, the sort that produces conscious- 
ness and the one that does not—without taking imperceptible sense organs 
into account either]. And exactly in the same way, ordinary human practice 
[can] be entirely accounted for (parisamapti) without any investigation about 
an absolutely imperceptible object [considered as] something more than phe- 
nomena. Therefore speculating about this [absolutely imperceptible object] is 
[nothing but] air. 

Nor [can] the [external object] be established by any [such] speculation, 
because of the impossibility of this external [object]|—this is what [the verse] 


“others” are “followers of Brhaspati” (barhaspatya), i.e. some materialists (carvaka) who 
embrace the ideas expressed in the sutras traditionally ascribed to Brhaspati (on the 
known fragments of this work and the probability that it was written around the sixth 
century, see Namai 1976, Bhattacharya 2002 and Franco 20u, 634-636). According to Abhi- 
navagupta, they understand the relationship between the apprehending subject and the 
apprehended object as the mere result of various combinations between four material 
elements. Thus the fragments of the Brhaspatisitras do not deny the very existence of 
sense organs, but they refuse to see them as distinct entities: whereas the Nyaya and 
Vaisesika theories of vision for instance present the visual organ as an imperceptible ray 
of light fundamentally different from the perceiving body and perceived object (see e.g. 
Preisendanz 1989), the materialists see the indriyas as mere aggregates made of the same 
matter constituting the subject and object. See fragments A2 to A4 in Namai 1976, 39 (cf. 
Bhattacharya 2002, 603-604 and Franco 20n1, 635): prthivy apas tejo vayur iti tattvani || tat- 
samudaye sarirendriyavisayasanijnah || tebhyas caitanyam || “Earth, water, fire and wind are 
the principles. [It is merely] their aggregates that the terms ‘body, ‘sense organ’ (indriya) 
and ‘object’ designate. Consciousness [arises] from these.” Besides, according to the “fol- 
lower of Brhaspati” whose views are mocked by Jayanta Bhatta (the term barhaspatya 
appears e.g. in Nydyamanjari, vol. 1, 496 and Agamadambara, 63), inferences are valid 
only if they regard entities that have already been perceived, but not if they are meant 
to establish the existence of entities that are by nature imperceptible, such as God and 
the Self. See Nyayamajijari, vol. 1, 326: dvividham anumanam, kiricid utpannapratiti kivicid 
utpadyapratiti. isvaradyanumanam tutpadyapratiti. tatra dhimanumanddeh pramanyam 
kena nesyate | ato hi sadhyam budhyante tarkikair aksata api || yat tv atmesvarasarvajria- 
paralokadigocaram | anumanam na tasyestam pramanyam tattvadarsibhih || “Inference is 
of two sorts: one [concerns an object] the perception of which has [already] occurred [at 
some point]; the other [concerns an object] the perception of which has [yet] to occur. 
But the inference of [entities] such as God [concerns an object] the perception of which 
has [yet] to occur. Among these [two types of inference,] who would not admit the valid- 
ity of an inference such as that [of fire] from smoke? So [people] apprehend what is to 
be established [by such an inference] even though they are not pestered by logicians. But 
the validity of an inference regarding such [entities] as the Self, God, an omniscient or an 
afterlife is not acknowledged by those who know reality.’ 

Whether the materialists of Jayanta’s time had also explicitly targeted the inference of 
the indriyas or not, Jayanta criticizes their thesis by emphasizing that it leaves them with 
no choice but to reject the inference of imperceptible indriyas as well. See Nyayamajijari, 
vol. 1, 501: srotradyanumane pi yathodahrte sakyam evam abhidhatum ... “And also with 
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says with “syad etat.”*! And [since it is] so, since only phenomena [can] be 
objects, the manifesting consciousness (prakdasa) is the object, and conversely 
the object is the manifesting consciousness; therefore they consist in each 
other.9? 


[...]9 


respect to the inference of the hearing organ and so on, according to the way in which it 
is formulated, one can declare similarly, [as in the case of the inference of God or the Self, 
that it is invalid] ...” Cf. Agamadambara, 68, where the Saiddhantika arguing with a Car- 
vaka who denies the validity of the inference of isvara points out that then the Carvaka 
should equally dismiss the inference of the indriyas. The Carvaka replies: “Let [us admit 
that] the [sense organs] too are not inferred; why should it be a problem for us?” (tad api 
manumayi, kim nas chinnam),; the Saiddhantika asks in turn: “But [then] how can you see 
a visual form without any visual organ?” (nanu caksusa vind katham rupam draksyasi). See 
Dezs6 2005, 168-169. On the possibility that the materialist portrayed by Jayanta might be 
a caricature of a ninth-century Kashmirian materialist, poetician and grammarian named 
Udbhata, see Solomon 1977-1978, Bronkhorst 2008 and Bronner 2016. Cakradhara, while 
commenting on the Nyayamanjari, explicitly identifies Jayanta’s materialist target as Udb- 
hata, to whom he ascribes a commentary on the Brhaspatisitras (see Solomon 1977-1978, 
988-990), and it is not impossible that Utpaladeva and Abhinavagupta also knew this 
work. 

91 __ Utpaladeva has just argued that there is no universal acknowledgement of the necessity of 
positing the existence of imperceptible entities (such as the indriyas) so as to account for 
perception. He now adds that even granted that we admit this necessity (hence the “Let 
us admit this,” sydd etat, in the verse), such an argument is in fact invalid because, as he 
is about to show, the existence of the external object is contradictory to reason. Cf. IPVv, 
vol. 11, 131: anupayogino ‘pi vastuvicaracaksuranvesyatvat* tattvam, iha tu bahye ‘rtha idam 
api nastity aha napiti. [*vastuvicaracaksuranvesyatvat conj.; vastuno vicaracaricuranvisya- 
tat IPVV, vastuvicaracancuranvesyatat T; vastuvicaracamcaranvisyatam Jio, Ju.] “[With] 
‘Nor ...’, [Utpaladeva] says that [something may be considered as] having a reality (tattva), 
even though it is useless [in ordinary human practice], on the grounds that [the existence 
of] the visual organ [for instance] is required when speculating on the real entity [that 
contributes to the production of a visual perception]; but in the [case of the] external 
object, there is not even [room for] such an [assumption].” 

g2 See IPvv, vol. 11,131: parasparatmaketi. krayavikrayader api tathaprakaganam eva pranah. 
yad evedam yasyettham* prakasate tad etenaiva mama prakasamanasya prakagamanayam 
evarthakriyayam upayogah. [*parasparatmaketi conj. (see above, note 50); pratitiparam- 
paratmaketi IPvv, Jio, T; pratitiparasparatmaketi Ju. *yasyettham conj.; asyettham IPvv, 
io, Ju, T.] “[They] ‘consist in each other’ [means the following]: even the essence of [ordi- 
nary human practice] such as buying and selling, etc., is nothing but such a manifesting 
consciousness. Only that which is manifest in such a way is for this very reason useful 
[in providing] to me, for whom [this thing is manifest and while I am] being manifest 
[myself], an efficacy which is [itself] necessarily manifest!” That is to say, as far as I under- 
stand the passage: objects can be desired and aimed at by a subject in the sphere of human 
practice only if they are forms taken on by the subject’s consciousness, and are ultimately 
nothing but the manifesting consciousness itself. 

93 See above, note 51. 
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[2] Even an ordinary human practice that is based on an inference[—such 


as trying to reach a fire the presence of which is merely inferred from the per- 


ception of smoke—can only occur] thanks to a fire that is necessarily being 


manifest [at the very time of this endeavour]; even in a conceptual cognition, 


fire is determined [as being] external [to consciousness only insofar as] it is 
manifested. It is for this reason that an activity [can occur] with respect to 


94 


Cf. Ipvv, vol. 11, 131-132: bahya eveti saugatais tavad adhyavasayabalat pramanyam 
vadadbhir anumanam api bahyavisayam evety uktam pramanyam vastuvisayam dvayor 
apiti. asmanmate tu vikalpasyavasyam vastunisthatvam evety uktam bhrantitve cavasaya- 
syetyadyantare. tata eva yad aha bahyavadi vikalpasyasatyaprakasanatvam iti, tad asman- 
mate niravataranam eva. sakarajnanavadina vikalpah svatmani prakasah, arthe tv avasaya 
ity ukte katham asatprakasanam. tad adstam tavat. “|Here is what Utpaladeva means with 
the words] bahya eva. To begin with, the Buddhists, when saying that the validity of a 
means of knowledge arises from the force of determination (adhyavasaya), admit that 
even inference must have an object that is external [insofar as itis based on the determina- 
tion of a previously perceived object. This is what Dharmakirti has said in Pramdanavinis- 
caya 2.7b]: ‘In both [inference and perception], the validity [of the means of knowledge] 
concerns a real thing ...’. But in our doctrine, the concept necessarily rests on the real thing, 
[even at the time of conceptualization: Utpaladeva] has [already] stated this elsewhere, 
for instance in [verse 1.3.5 beginning with] bhrantitve cavasayasya. For this very reason, 
in our system the [Buddhist] externalist’s claim that a concept involves no real manifes- 
tation cannot be accepted at all: since the proponent of the theory that cognition has 
aspects says that a concept is [immediately] manifest in itself [insofar as every cognition 
is immediately aware of itself,] even though with respect to the object, [this concept] is 
a [mere] determination, how could it have a nonexistent manifestation? So enough with 
this.” 

Here is the gist of Abhinavagupta’s reasoning as I understand it. The Buddhists see 
conceptualization as bearing on a mere generality or a pseudo-object resulting from a 
process of exclusion (apoha); yet they acknowledge (as Dharmakirti in the Pramdanavinis- 
caya) that a valid inference has as its object a real entity inasmuch as its object is capable 
of efficacy (see Pramanaviniscaya 2, 48: ... arthakriyayogyavisayatvad vicarasya, “because 
a [valid inferential] speculation has an object that is capable of efficacy”). According 
to Dharmakirti, this is the case because although the generalities aimed at in concepts 
are no real entity (since reality is purely singular), they result from the determination 
(adhyavasaya) as one single entity of many perceived singular entities that have a some- 
what similar efficacy (thus the concept of “fire” results from our determining as one many 
perceived fires that are all in fact different from each other but share the capacity to 
burn, etc.). So even inferences are somehow based on at least one aspect of perceived 
entities (namely arthakriya), and this is why valid inferences enable us to obtain desired 
entities and to shun undesirable objects. Nonetheless, the Buddhists consider that only 
perceptions involve an immediate manifestation of the object, and the Saivas see this 
as a contradiction in the Dharmakirtian system: according to Abhinavagupta, the Bud- 
dhist theory of determination entails that conceptual objects too are directly manifested 
at the very time of their conceptualization (and not only in some perception anterior to 
the conceptual elaboration), at least as regards their efficacy (see e.g. IPVV, vol. II, 132: 
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[something determined as being] external, and that an activity [can occur] 
with respect to [something determined as being] fire. Ordinary human practice 
[can even occur] with an object such as the sense organs, or heaven and liber- 
ation, although [these always remain] beyond the reach of the sense organs, 
[but] only inasmuch as they are [somehow] manifest in the concept [repre- 
senting them].°° And [since it is] so, being an object is nothing but having a 


arthakriyapi cabhasamanatayaivabhilasaniyeti sapy abhasavisranteti. “And even efficacy 
can be desired only insofar as it is being manifest; therefore it too rests on manifestation.”). 
Besides, the Buddhist epistemologists cannot deny that concepts involve a real, immediate 
manifestation since they consider that all cognitions have two aspects (“an aspect [con- 
sisting in] the object,’ visayakara, and “an aspect [consisting in] themselves,” svakara), and 
that even concepts, insofar as they possess self-awareness (svasamvedana, svasamvitti), 
involve an immediate manifestation of themselves (on this idea and its appropriation by 
the Saivas see Ratié 2011, 44-45, note 20). 

Abhinavagupta thus emphasizes in this passage the major point of contention 
between the Saiva nondualists and their Buddhist counterparts as regards concepts: 
according to Utpaladeva, all concepts involve the immediate manifestation of a real thing 
at the very moment when they arise, because there can be no conscious representation of 
something that consciousness cannot present to itself in an immediate way; without such 
a manifestation, concepts could not occur or would be similar to a state of unconscious- 
ness. And this means that even objects conceptualized as being external are ultimately 
internal aspects of consciousness manifesting itself as if it were external to itself. See e.g. 
IPVV, vol. 11, 129-130: anumito ‘pi bahyo rthah prakasamana eva vaktavyah, prakasad bhede 
hy aprakasganaprasangad anumitatvam api vastuno mirchaprayam bhavet. “Even [if] an 
external object [is] inferred[, it] can be talked about only insofar as it is being manifest, 
for if [it] were distinct from the manifesting consciousness (prakdsa), since as a result it 
would not be manifest, [the awareness of] the very fact that the entity is inferred would 
amount to a state of stupor!” 

95 Cf. Ipwv, vol. 11, 132: vikalpapratibhasinety* upalabdhikriyakaranataya samanyendriyam, 
niratisayasukhatatsadhanavisayataya svargah, andahrtasahajanandaghanataikasara- 
paripurnatatmanapavargas* cabhasabhuvam abhyety* eva, anyathabhilasaniyatvatatsa- 
dhananvesanatadripadesatadavadharanatadanusthanadyayogat. |*vikalpapratibhasine- 
ty Ju; vikalpapratibhasitety Ipvv; vikalpapratibhasanety T, Jio. *°paripurnatatmanapavar- 
gas T; °purnatapavargas IPVV, J1o, Ju. *cabhasabhuvam abhyety T; cabhavabhuvam abhye- 
ty Ipvv; cabhava.. satyety Jio; cabhavam abhyety eva Ju.| “[The passage] ‘inasmuch as they 
are [somehow] manifest in the concept [representing them’ means the following]. The 
‘sense organ, [apprehended as] a generality (samanya) [by conceptual thought, ie.,] as 
the instrument of the action of perceiving, [as well as] ‘heaven, [apprehended] as the 
object of unsurpassed pleasure and as [the means of] realizing it, and ‘liberation, [appre- 
hended] as consisting of an absolute fullness the essence of which is nothing but the 
plenitude of a bliss that is not brought about [because in fact it is] innate—T[all these] 
must belong to the realm of phenomena; otherwise such [things] as the fact that [they] 
can be desired, the search for the realization of this [desire], their determination [as hav- 
ing] this [particular] form and place, the practice in accordance with [this determination], 
etc., would [all] be impossible.” 
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form that is [presently] being manifest, and the goal [of human practice] only 
concerns what is merely such [and nothing beyond manifestation]. 

[If you reply:] “But this [property of being an object] can only belong to 
[things] that are distinct from manifestation,” what apprehension [of these 
objects] could there be [if they are distinct from manifestation]?9° | And] what 
is this [so-called] annihilation of ordinary human practice [that must inex- 
orably occur according to you] if [objects] are one with phenomena? This is 
what [the Vrtti] says in “let [us admit that] they consist in phenomena.”9” 

Only [the following] could [still] be objected:9* if these [objects] did not 
exist after as well as before [their] being manifest, [then] the very fact that they 


96 _—_—- Here the opponent is arguing that by definition, an object is what we apprehend as being 
distinct from—i.e. external to—us considered as conscious subjects, so that the ideal- 
ist’s thesis is absurd because it contradicts our most ordinary experiences in the sphere 
of human practice. He is therefore implicitly invoking the evidence of common knowl- 
edge (prasiddhi) to show that there must be some external object. Utpaladeva answers 
that this evidence, far from being contradictory to his idealism, is in fact an argument in 
favour of it. Cf. IPvv, vol. 11, 132: tatas ca prasiddhyaiva bahyah sidhyatiti pratyuta vipari- 
tam etat ... “And therefore, [to the objection:] ‘the external [object] is established through 
mere common knowledge, [one should answer] that it is rather the contrary.” According 
to this fragment, the reason why this is so is that apprehending an object means mak- 
ing the object manifest to consciousness, and such a manifestation can only occur if the 
object is nothing but consciousness taking the form of an object. This idea is justified at 
length at the beginning of chapter 1.5 (see Ratié 2011, 309-366). 

97 Cf. the beginning of Vrtti on IPK 1.5.6, 20: abhasamanair evarthair vyavaharah, te ca- 
bhasatmakah santu, ka ksatih. “Ordinary human practice occurs thanks to objects pre- 
cisely insofar as [they are] being manifested, and let [us admit that] they consist in phe- 
nomena [and nothing else]—what harm [might ensue for human practice if it is the 
case]?” See Torella 2002, 114. 

98 See Ipvv, vol. 11, 132-133: abhadsanam eva vastutam abhidhaya pramanikatvat svayam sva- 
pakse diusanam asankya darsayaty asayasuddhipradarsanena vitaragatam* vaktum keva- 
lam iti. paryanuyojyam idam paryanuyogarham, kim, aha abhasamanataya iti. purvam 
urdhvam ceti ... [*asayasuddhipradarsanena vitaragatam conj.; dsayasuddhipradargane- 
navitarakatam IPVV, Jio, Ju, T.] “Having explained that only phenomena are real entities 
because [only they are] established by a means of [valid] knowledge, [and] anticipating 
by himself the refutation of his own thesis, [Utpaladeva now] expounds [this refutation 
with the passage beginning with] ‘only ...’ by empasizing the purity of his intentions, in 
order to state that [he] is free of bias. [According to him] this ‘could [still] be objected, 
[ie.] it deserves the [following] objection. Which one? This is what [Utpaladeva says] 
in ‘[if these objects did not exist] after as well as before [their] being manifest ...’” My 
tentative emendation above (vitaragatam instead of avitarakatam) is based on passages 
such as Nyayamaiijari, vol. 1, 25: “and it [i.e. tarka] can be used in order to show [one’s] 
purity of intentions in a debate” (sa casayasuddhim upadarsayitum vade prayoksyate). 
Cakradhara (Granthibhanga, vol. 1, 17) explains that it can be used “in order to make 
clear ‘[one’s] purity of intentions, [ie.] the fact that one is free of bias” (asayasuddhim 
vitaragatvam prakatayitum), and he adds: tarkakramena svarthanumanakale yatha prati- 
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are manifest would be causeless, and [under such conditions, ] the relation of 
cause and effect and the relation between the knowing subject and the object 
of knowledge would not be possible.%9 


[...] 


[3] If, on the other hand,!©° external objects are only atoms that are part- 
less [and] aggregated, even so, a pot, which appears in a [spatially] extended 


pannah svayam asav arthas tathaiva parasya pratipadyate, vitaragakathatvad vadasyeti. 
“Through the method of tarka, something is demonstrated for the opponent exactly as 
it was understood by oneself at the time of an inference for oneself, because a debate is 
a discourse of [people] who are free of bias.’ This is an allusion to the Naiyayikas’ dis- 
tinction between three kinds of discourse, namely debate (vada), disputation ( jalpa) and 
sophistry (vitanda), and the Saivas are well acquainted with it. See e.g. Ksemaraja’s Sva- 
cchandatantroddyota, vol. v1, 98 (alluding to Nyayasitra 1.2.1, according to which “debate 
comprehends both the thesis and the antithesis,” ... paksapratipaksaparigraho vadah): ... 
paksapratipaksaparigraho vitaragakatharupo vadah. “Debate, which comprehends both 
the thesis and the antithesis, [and] which is a discourse of [people] who are free of bias...” 
On vada as a vitaragakatha see also e.g. Nyayamanjari, vol. 1, 18 or Nyayabhisana, 328; cf. 
Tantralokaviveka on Tantraloka 13.126, vol. V111, 90. So as far as I understand the IPvv pas- 
sage, Abhinavagupta simply means here that by raising himself (svayam) this objection to 
his own thesis, Utpaladeva is showing to his opponent that he is an unbiased interlocutor. 

99 ~—- Cf. Ipvv, vol. 11, 133, which explains the objection in the following way: ... dbhasanam 
avasyam bhavane cabhavane ca nimittam apeksate. tac cen nasti, tan nirhetukata. tatas 
ca karyakaranabhavad ghatarthina mrdam aharet, na kumbhakarakulam abhigacchet, na 
dhumarthi hutabhujam adadita. karyakaranatamiulaé ca jnapyajriapakabhavah ... “A man- 
ifestation necessarily requires a cause as regards both [its] arising and [its] not arising. 
And if there is no such [cause], then [this manifestation] is causeless. And since as a con- 
sequence there is no relation of cause and effect, [someone] who wants a pot should not 
get clay [and] should not go see a family of potters; [and someone] who wants smoke 
should not get himself a fire. Moreover, the relation between the knowing subject and the 
object of knowledge has as its root the relation of cause and effect ...” As for the gist of 
Utpaladeva’s reply to this objection according to Abhinavagupta, see above, note 30. 

100 This fragment, which targets the Buddhist Vaibhasika theory according to which external 
objects are nothing but aggregated atoms, must have followed a criticism of the Vaisesika 
thesis that the external object is a whole (avayavin) distinct from its parts (avayava), hence 
the atha here. See IPVvv, vol. 11, 140: evam kanaddasammatam bahyam dusayitva vaibhasika- 
paribhasitam api disayaty atheti. “Having thus refuted the external [ object as it is] under- 
stood by the followers of Kanada, [Utpaladeva now] refutes as well [the external object as 
itis] explained by the Vaibhasikas [in the sentence beginning with] ‘If, on the other hand.” 
This line of argument is of course borrowed from the famous criticism in Vimsikd 1-15 of 
the various theories claiming to account for the external object. Vasubandhu shows there 
that we cannot make sense of this external object whether we try to understand it as a 
whole distinct from its parts, as atoms taken individually, or as aggregated atoms. On the 
recent debate as to whether Vasubandhu’s reasoning was meant to show that the external 
object cannot exist, or whether his goal was merely to point out that such an object cannot 
be known, and for convincing arguments in favour of the first hypothesis, see Kellner and 
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form, necessarily appears as having [different] parts [respectively located in 
the] east, west, etc.; and [this spatial extendedness]!© is not possible if [this 
pot] is thus made of atoms|, since by definition an atom cannot have different 
parts].!©2 To explain:!©3 a second atom that is connected with the atom con- 
sidered as the first [one]!°* must be one with this [first atom]; for if [these 
atoms] devoid of parts are in contact, how much [of them could] remain that 


101 


102 


103 


104 


Taber 2014; on the Saiva nondualists’ unambiguous interpretation of the Vimsikd along the 
same lines, see Ratié 2014. On Vasubandhu’s refutation—summed up in this fragment—of 
the Vaibhasikas’ atomism, see e.g. Kapstein 2001, 181-204; for Abhinavagupta’s explanation 
of it, see Ratié 2010, 450-452, and Ratié 2011, 395-399. 

Cf. IPVV, vol. 11, 140: na caivam paramanumayatva iti vaitatyam digbhagabhedavattvam. 
“And [spatial] extendedness, which [consists in] being differentiated into parts according 
to the directions, is [not possible] if [this pot] is thus made of atoms.” 

The main idea is that if perceptible things, which are made of imperceptible atoms, are 
spatially extended, the atoms too must have such an extendedness, but spatially extended 
atoms must have parts, which is absurd since the atom is by definition partless. Cf. Vim- 
Sika 14ab: digbhagabhedo yasyasti tasyaikatvam na yujyate | “That which is differentiated 
into parts according to the directions cannot be one.’ See also Vimsikavrtti, 7: anyo hipara- 
manoh purvadigbhago yavad adhodigbhaga iti digbhagabhede sati katham tadatmakasya 
paramanor ekatvam yoksyate. “For if an atom has one part in the direction of the east, 
[and others in the directions of the south, west, north, above] and below, given that [the 
atom] is differentiated into [various] parts according to the directions (digbhagabheda), 
how could the atom be one [whereas it] consists of these [different parts]?” 

According to Abhinavagupta, here Utpaladeva has the externalist face a dilemma, the first 
part of which remains implicit in the Vivrti. See IPvv, vol. 11, 140: tac ca bahiinam para- 
manunam bhinnadesatve murtatvenanyonyarupadesakramanayogyatvabhavat* pratilab- 
dhe kimiti na ghatata ity agankyaha tatha hiti. ayam bhavah—yadi santarah paramanavo 
ghatah, tad adrsyata ... [*murtatvena® corr.; ’murtatvena® Ipvv.] “[The opponent:] ‘And 
why is [this spatial extendedness of the pot] not possible if [we admit that] the numerous 
atoms get to have different places because, since they are of a material, [i.e. solid] nature 
(mirta), [they] cannot extend to the place of the others’ forms?’ Anticipating this [ objec- 
tion, Utpaladeva] says ‘To explain ...’ Here is the implicit meaning [of this passage]: if the 
pot is [nothing but] atoms with intervals [separating them from each other], then [the 
pot] must be imperceptible ...” In other words, the opponent is tempted to respond to the 
objection just stated in the fragment by explaining that atoms can indeed occupy different 
locations because although partless, they cannot penetrate each other so as to coexist in 
the same spot. But this reply is unsound, first and foremost because then the macroscopic 
pot should remain imperceptible, as it would merely consist of imperceptible atoms and 
intervals between them. After enumerating a few more of the “countless defects” (sataso 
dosah) inherent in the thesis that atoms are separated by intervals, Abhinavagupta adds 
(ibid.): nairantarye tu parasparasamsSlesah. “But if [the atoms] are contiguous, they [must] 
be in contact with one another.’ It is the absurdity of the latter hypothesis that the frag- 
ment is now going to point out. 

Alternatively, one could understand: “a second atom that is connected with the atom con- 
sidered as [located] in the east.” 
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might not be in contact? And [if they are thus entirely] in contact, their natures 
must be immersed in each other, therefore [they] can only be manifest as one 
[single] atom; and if [they are] in contact with yet another atom, the same 
[consequence follows|—therefore even if an infinite number of atoms were 
connected, they should be manifest as having the size of one [single] atom;}0 
or [rather], even this [manifestation] would not exist, because atom|s], [taken] 
one by one, are beyond the realm of the sense organs.!06 


7 Translation of the Fragments on IPK 1.5.8-9 


[4] For inference is a concept, and this [concept] arises thanks to the resid- 
ual trace (samskara) [left by] a previous experience; so to begin with, [it] 
depends on the fact that the object was directly perceived [at some point] in the 
past, and inference is a conceptual cognition that arises as an unfailing (avya- 
bhicara)!°’ [means of knowledge] with respect to this [previously perceived] 
object.!°8 And insofar as this [inference ]!°9 produces the realization (vimrsatt) 


105 If atoms are in contact, they must all share the same place since they are partless, and as a 
result their aggregate, however complex, cannot be larger than a single atom. See Vimsika 
12cd: sannam samanadesatvat pindah syad anumatrakah | “If the six [atoms supposedly 
surrounding the first one] share the same location [as the first one], [they] must [con- 
stitute] a lump [of matter] that has the size of a [single] atom.” Cf. Vimsikavrtti, 7: atha 
ya evaikasya paramanor degah sa eva sannam. tena sarvesam samanadesatvat sarvah pin- 
dah paramanumatrah syat parasparavyatirekat. “If, on the other hand, the place of one 
atom is also that of the six [atoms supposedly surrounding it], then since they all have 
the same place, [they] must all [constitute] a lump [of matter] that has the size of a [sin- 
gle] atom, since they are not distinct from each other.” See also IPvv, vol. 11, 141: iti dvav 
api militau nadhikam rupam samutthapayeyatam. evam anyamelane ‘pi vacyam. tad aha 
ananteti. “Therefore two connected [atoms] cannot bring about a form larger [than one 
single atom], and the same must be said if another, [third atom] gets in contact [with 
them]—this is what [Utpaladeva explains] with ‘[even if] an infinite [number] ...’” 

106 If aggregated atoms are not larger than one atom, no material object should be percepti- 
ble, since a single atom is imperceptible. Cf. Vimsikavrtti, 7: iti na kascit pindo drgyah syat. 
naiva hi paramanavah samyujyante niravayavatvat. “So no lump [of matter] at all should 
be perceptible; for the atoms cannot be in contact [with each other] at all, since they have 
no parts.” 

107 Literally, “non-deviating.” 

108 According to Abhinavagupta, here Utpaladeva specifies that inference is a “non-deviating” 
means of knowledge (that is, according to the Buddhist epistemologists, a means of knowl- 
edge that is valid inasmuch as it unfailingly enables us to reach a given object) so as to 
point out that although conceptual, it is not a mere mental construct absolutely unre- 
lated to perception, since it regards a previously perceived object. See IPVv, vol. 1, 161: 
purvabhata evanumanam ity etat sadhayitum tavad aha anumanam hiti. yata evam tas- 


FRAGMENTS OF UTPALADEVA’S VIVRTI (11) 133 


of this object—[which only] exists inside [consciousness at the time when 
we infer]|—thanks to the residual trace of the [past] experience, [and inso- 
far as it produces this realization] as is appropriate [for an object, i.e.] in the 
form “this” (édanta), it only manifests [this object] as being separated [from 
the subject, the latter being expressed as “I”]. And this mere [realization that 
the object is something separated from the subject] is not enough to transform 
this object into something on which [human] activity may be exerted; there- 
fore [this object] is [also] made manifest (prakdsita) as having a specific place 
and time, because only a particular having a specific place and time can be 
something on which [human] activity may be exerted, since [only such a par- 
ticular] can be obtained (prapya) and since [only such a particular] may have 
the efficacy (arthakriya) that [we] expect [from it]. So [a valid inference is] an 
act of realization (vimarsana) that is exactly so, [ie. it is an unfailing means 
of knowledge with respect to a previously perceived object that it manifests 
as having a specific place and time]."° This is what [the Vrtti] says [with the 
words | “manifested in the past” (purvavabhata), “an object invariably concomi- 
tant [with this entity]” (nantartyakartha) [and] “[due to the association of this 
entity with] this or that [specific] place and time, etc.” 


madyuktah sutrarthah. nanu vikalpamatram eva kim anumanam. netyaha avyabhicareti*. 
[*avyabhicareti conj.; avyabhicariti Jio, Ju, T, 1pvv.] “In order to demonstrate that infer- 
ence only regards a previously manifested [object], first [Utpaladeva] states [the sentence 
beginning with] ‘For inference ...’ [And] since [inference] is so, the meaning of verse [1.5.8] 
is justified. But is inference nothing but a mere concept? With [the word] avyabhicara®, 
[Utpaladeva] answers ‘no’ [to this question].” 

109 Cf. Ipvv, vol. 11, 161: anumanam kartr prathayatiti sambandhah. 

110 See IPvv, vol. 11, 162: na ca tavatety antahsthitasamskarasesasya bahirupatavabhasanalak- 
sanena vicchedamatrenabhasitenapi visistau desakalau vind kaytyavyaparaparyantapra- 
yrttijananam anumanena na krtam bhaved iti visistadesakalalingite ‘rthe pravrttiyogye yad 
vikalpanam tat pramanartipam avisamvadakatayanumanam ucyate. “‘And this ... is not 
enough’ [means the following]. [Something] that [only] consists of the manifestation in 
an external form, [i.e. in the form ‘this,] of what remains [of the past experience in the 
shape of] an internal residual trace; [that is to say, something] that is merely separated 
[from the subject expressed as ‘I, but] that, although manifested, [appears] without any 
specific place and time—[this is] not [enough] for inference to trigger any activity ending 
in a bodily action. Therefore what [we] call an inference is [not just any] conceptualiza- 
tion (vikalpana), [but only one] that consists in a means of [valid] knowledge since it is 
reliable (avisamvddaka), [and one] that concerns an object possessed of a specific time 
and place, [therefore being] fit to be [something on which] an activity [is exerted].” 

111 Cf. Vrtti on 1PK1.5.8, 21-22: purvavabhatantahsthita evarthe nantariyakarthadarsanavasat 
tattaddesakaladiyojanaya vimarsanam anumanam. “Inference is an act of realization (vi- 
marsana) with respect to an object that exists internally [now in the form of a residual 
trace because] it has [already] been manifested in the past. [This act occurs] thanks to the 
perception of an object invariably concomitant [with this entity,] due to the association 
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[...] 22 


[5] Even asense organ has already been experienced before [being inferred]; 
for this [sense organ] is not inferred in its own specific form, but rather, as 
a [mere] generality (sa@manya)."5 This is what [I] say in the Vrtti [with the 
words | “a cause that is a mere indeterminate thing” (Aificinmatra).“ The object 
[inferred in this inference of the sense organs] is a generality (samanya) [that 
simply consists in] being a cause; [and this generality] was manifested before 
[the inference] in the cognition that the seed is a cause of the sprout, [or] 
in the cognition that clay for instance is a cause of the pot and [other such 
objects]."5 For in that [cognition that the seed is the cause of the sprout],"6 it 
is not [something] specific[, i.e.] only a seed [and nothing else], that is mani- 


[of this entity] with this or that [specific] time and place, etc.” As noted in Torella 2002, 
117, note 19, Utpaladeva’s definition specifies that inference “aims at proving the existence 
of an object that is able to propose itself as the possible object of purposeful activity (i.e. 
specified by a definite time and space [...]).” And this amounts to saying that the external 
object cannot be an inferential object, not only because there can be no previous experi- 
ence of such an object, but also because according to Utpaladeva’s definitions of time and 
space (on which see e.g. Ratié 20u, 197-201), spatial and temporal relationships can only 
belong to manifested entities. See e.g. IPV, vol. 11, 16: nanv evam abhasavisayabhyam eva 
degakalakramabhyam bhavitavyam. “But [if it is] so, the spatial and temporal sequences 
can only regard phenomena.” 

112 See above, note 75. 

113 Onthe Saivas’ understanding of this type of inference called samanyatodrsta (which infers 
the mere existence of some imperceptible and therefore indeterminate entity so as to 
account for a phenomenon that would remain inexplicable otherwise) see e.g. Torella 
2002, 117, note 20, and Ratié 2o11b, 486-488. 

114 Cf. Wrtti, 22: indriyam apy anumiyate kiiicinmatram nimittam tac ca bijadyabhasad abha- 
sitam eva. “Even a sense organ is inferred [as] a cause that is a mere indeterminate thing; 
and this [sense organ] has already been manifested due to the manifestation of a seed, 
etc.” See Torella 2002, 117. 

115 Utpaladeva considers every perceived object as a particular synthesis of general features 
(including that of causality); see Torella 1992, 332-333, and Torella 2002, 89-90, note 3. 
On Abhinavagupta’s explanations of this point see Ratié 2011b, 488-491. It is this theory 
that enables Utpaladeva to claim here that although the sense organs are imperceptible 
in the sense that they can never be apprehended as singular entities existing in a deter- 
minate place and time, they can still be considered as having somehow been perceived 
before being inferred (so that their inference is valid); this is so because the inference of 
the sense organs does not concern a particular entity but a mere generality (that is, an 
indeterminate cause that must be postulated on top of other conditions such as light so 
as to account for the phenomenon of perception), and this general notion of causality is 
part of countless perceptions of particular fires seen as causing smoke, etc., since the per- 
ception of a particular is nothing but the apprehension of a synthetic unity of generalities, 
including causality. 

116 Cf. Ipvv, vol. 11, 163: na hi tatreti bijasya nimittatajnane. 
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fested as a cause; [ otherwise, | as a consequence [we] would not know that clay 
too [is a cause]. Nor is clay only [cognized as a cause] in a [cognition occurring] 
after [that of the seed being a cause], because [if it were so] there would follow 
that [we] would not know that the seed and so on [are also causes]. And [one 
should rather consider that] within this [notion of causality that is present in 
the perception of the clay] as well as [in that of the seed], a [ process of] partic- 
ularization leads to an exclusion [that takes the form]: “it is the clay that is the 
cause of the pot, not the seed”; [and this exclusion eliminates from the general 
notion of cause] that which [the particular cause] is not but which is intrinsi- 
cally linked (prasakta) [with the notion of cause in general].""” 


[...] 


[6]*48 [—Objection from the Sautrantika:] But just as [you] have said that 
[in the case of the inference of the sense organs, | the generality “causality” 
has already been experienced through the experience of [particular causes] 


117. Utpaladeva is arguing here that within any act of perception, the apprehension of uni- 
versals or generalities (such as causality) comes first, and it is only once these general 
features are apprehended that we determine our perception as being that of a singu- 
lar synthesis. This determination of the perceptual object as a singular entity takes the 
form of the mental process of exclusion (vyavaccheda, apoha) which, according to Dhar- 
makirti, produces generalities (Utpaladeva’s system thus integrates the Dharmakirtian 
notion of apoha, but not without turning it upside down). In other words, upon see- 
ing a pot being made out of clay, we first apprehend a number of generalities inherent 
in the clay, and then we exclude from e.g. the generality “causality” whatever falls into 
the general category of cause (or, as Utpaladeva says, is intrinsically linked with it) but 
has a different efficacy—seeds for instance. According to Abhinavagupta, it is because 
we thus apprehend the generality “causality” before the particularities of the perceived 
cause that we are capable of using the word “cause” to describe various entities. See IPVV, 
vol. 11, 156: anyathaikatra bije karanasabdah sanketito na mrtpindadau sanketito bhavet. 
“Otherwise, the word ‘cause’ would be conventionally associated with one single [ entity, 
such as] the seed, [but] it could not be conventionally associated with a lump of clay, 
etc.” It is also this theory that enables Utpaladeva to claim here that in a sense, all causes 
(including imperceptible ones such as the sense organs) are perceived when we perceive 
clay, although contrary to the singular clay perceived at that particular time and place, 
all the other causes are only apprehended in the form of the general feature “causality.” 
Cf. Abhinavagupta’s explanation in IPvv, vol. 11, 163: nanu kumbham prati mrdo nimit- 
tatajriane bijam api nimittabhavena svikrtam iti kutah. atrocyate prasakteti. prasangas ca 
karanatasamanyapratibhasasamutthapita iti bhavah. “To the [question:] ‘But how is it that 
in the cognition that the clay is a cause with respect to the pot, [we] apprehend the seed 
too as a cause?, [Utpaladeva] replies [with the expression] ‘that which is intrinsically 
linked (prasakta) [with the notion of cause in general].’ And this intrinsic link arises from 
the manifestation of the generality [consisting in] causality—this is what [Utpaladeva] 
means.” 

118 On my reasons for thinking that this passage might be a fragment from the Varti, see 
above, note 79. 
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such as a seed, without considering the particulars that are the visual organ 
and so on, in the same way, [you must admit that] externality too has already 
been experienced as a generality from the experience of [various objects that 
are] external to the body, the house or the village, etc. Alternatively, if [you] 
claim that [the external object cannot be inferred because] there is no expe- 
rience of externality through a particular [entity characterized as] not being 
consciousness, [then] since the visual organ and so on have not been previ- 
ously experienced [as] a particular cause either, there can be no inference [of 
the sense organs either]; so why don’t [you simply] admit that inference applies 
[in both cases]?"9 


119 I now think that my understanding of the last part of this sentence was mistaken in 
Ratié 2011, 466, note 221, and Ratié 20ub, 494, note 48. As for the general meaning of 
the passage, see IPVV, vol. 11, 165: gramad darpandad grhad dehat samvedanad bahyam iti 
bahyatasamanyam* ekam, tac ca grhad bahyam iti pratitau siddham. tatas ca samarpakam 
darpandd iva bahyam* samvedandd api setsyati kramikabhasavaicitryad dhetor ity dsayena 
purvapaksayati nanu caksuraditi. |* bahyatasamanyam conj. Ratié 20ub, found in Jio, Ju, 
T, marginal annotations in soas, D2, and note 248 in IPV, vol. 1, 190; bahyatah samanyam 
Ipvv. *darpandd iva bahyam coyj. Ratié 20ub, found in T; darpanadibahyam J10, Ju, IPvwv, 
marginal annotation in soas, D2 and note 248 Ipv (vol. 1, 190).] “With [the sentence 
beginning with] nanu caksuradi-, [Utpaladeva] states the prima facie thesis [that he is 
about to refute] with the intention [of conveying the following objection]: It is one [and 
the same] generality of externality [that is present in these various cognitions: ‘this is] 
external to the village, to the mirror, to the house, to the body, to consciousness. And 
this [generality of externality] is established in the [mere] experience: ‘[this is] exter- 
nal to the house. And as a consequence, [something] may be established to be external 
to consciousness as well and to project [its specific form onto consciousness], just as 
[something is external] to a mirror [and projects its specific form onto the mirror, and 
it may be established to be so] on the basis of the [logical] reason that is the variety 
of successive phenomena [experienced by any conscious being].’ As to how, according 
to Abhinavagupta, Utpaladeva was answering this objection in the now missing Vivrti 
passage following this fragment, see IPVV, vol. 11, 165: naivam* bahyatvam ghatasya gra- 
mac ca samvedandac caikam, samvedanad bahyam hy asamvedanaripam, na tu grhad 
bahyam agrharipam. evam sati hi grhaikadesah kudyadir grhantarvarty api ca ghatadir 
grhabahyah syat. na caivam, grhasannikystam ca yadvad* bahyam grhan na tadvad eva 
samvedanat tasyamurtasya sannikarsadidesavyavaharyatvabhavat. tatah Sabdasamyama- 
trenedam* sadhyam ekam pratibhatity abhiprayenottarayaty atrocyata iti. [*naivam T; 
nedam Jo, Ju, Ipvv. *ca yadvad T, tpvv; yadvad Jio, Ju, Kha (IPvv, note 1). *sabdasamya- 
matrenedam conj. Ratié 2oub, found in T; sabdasamanyamatrenedam Ji1o, Ju, 1Pvv.] “In 
‘To this [objection we] reply ...? [Utpaladeva] answers [the objection] with [the follow- 
ing] in mind. The externality of the pot is not thus one [and the same whether it is 
considered] with respect to the village or with respect to consciousness; for that which 
is external to consciousness consists in that which is not consciousness, whereas that 
which is external to the house does not consist in that which is not a house! For if that 
were the case, a particular element of the house—such as a wall—or a pot, for example, 
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CHAPTER 6 


Alchemical Metaphors for Spiritual Transformation 
in Abhinavagupta’s [svarapratyabhijnavimarsini 
and Isvarapratyabhijnavivrtivimarsint 


Christopher D. Wallis 


1 Introduction 


It is a great privilege to be able to present a paper in honour of Alexis GJ.S. San- 
derson. I was fortunate enough to be his pupil for two years at Oxford, and to 
study with him subsequently in Leipzig and Kyoto. In my view, if one were to 
accord Professor Sanderson the praise that he in fact merits, it would sound 
(to those who do not know him) like embarrassingly unrestrained hyperbole. 
Suffice it to say here that his example formed my ideal of intellectual integrity, 
an ideal which entails relentless pursuit of the truth as part of a community of 
scholars engaged in the kind of longitudinal study that prioritizes the field as a 
whole over personal glory. Professor Sanderson taught me the value of admit- 
ting when I don't know, of sacrificing my own agenda in deference to the truth, 
and of striving to be as transparent a mediator as possible in the act of trans- 
mitting the words and ideas of the ancient Sanskrit thinkers to students of the 
present day. It is with enormous gratitude to his unstinting scholarly labours (I 
estimate he has logged well over a hundred thousand hours of research so far) 
that I offer this paper in his honour. 

The oeuvre of the Kashmirian Tantric master Abhinavagupta (fl. c. 975-1015) 
is one of the many areas of research Professor Sanderson has mastered, and it is 
this author which the present paper treats. Specifically, we here focus on a trope 
found in Abhinavagupta’s two commentaries on the [svara-pratyabhijna-karika 
(IPK) of Utpaladeva, viz., that of an alchemical metaphor for spiritual transfor- 
mation. These passages provide no small number of difficulties, because the 
text as we have it is not secure, and because some knowledge of Indian alchemy 
(rasayana, dhatu-sastra) is needed in order to translate it correctly. While I 
do not claim to have solved these problems, this paper may certainly con- 
tribute to our understanding of how Abhinavagupta thought about the process 
of spiritual transformation conferred by the uniquely potent insight ( jriana) 
and yoga offered by initiatory Saivism. Specifically, we learn much about his 
usage of the key terms samavesa, turya, and turyatita, and it is hoped that 
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this paper advances our understanding of these topics, which are significant 
within Saiva theology.* 


2 The Pratyabhijiia Doctrine of the Fivefold Self 


Some readers are no doubt aware that in Utpaladeva’s IPK we find a teaching 
on the “layers” of the individuated self (see, e.g., 1111.8), parallel to the later 
Vedantic teaching of five kosas based on Taittirtya Upanisad 2.3—-5.! This teach- 
ing, formed as Sanderson says on “slight scriptural precedent,’ is adopted by 
subsequent gurus of Utpala’s lineage; for example, it has a prominent place in 
Ksemaraja’s Pratyabhijniahrdaya.” In this model, the self is said to be fourfold: 
void (sunya), life-force (prana), the subtle body consisting of the mind and its 
faculties (puryastaka, i.e. the antahkarana plus tanmatras), and the physical 
body (Sarira). It is fivefold with the transindividual Power of Awareness (cit, 
samvit) that permeates the whole. In fact, it is not only cit that permeates the 
other levels: Ksemaraja tells us that “it is clear that the very essence of each of 
these levels is the fact of its pervasion by all the loci of perception prior to it,” 
where “loci of perception” (pramatr) refers to these levels of embodiment as 
those realities with which contracted souls identify, and “prior to” means “more 
fundamental than.” 

Abhinavagupta adds to this teaching a homology implied but not spelled out 
in the Ipx itself, one that assimilates these five levels to the five “phases of lucid- 
ity,” as Vasudeva (2004) calls them: the states of waking, dreaming, deep sleep, 
the transcendental “fourth” state, and the state “beyond the fourth” (jagrat, 
svapna, susupta, turya, and turyatita). We will come to understand the last two 
terms as we proceed. 

Our texts in this study are Abhinavagupta’s two commentaries on the IPK, 
his -vimarsini (hereafter Ipv) and his -vivrti-vimarsint (IPVv). The former is 
his commentary on the karikas themselves, the latter is his commentary on 
Utpaladeva’s lost Vivrti or longer auto-commentary. For both texts, we will 


An earlier version of this work is found in my unpublished doctoral dissertation (Wallis 2014). 

1 “The kogas, mediated through the Paficikarana system ascribed to Sankara, had become part 
of the [Deccani] vernacular tradition by the end of the twelfth [century, and proceeded 
from there into the pan-Indian Sanskrit tradition].’ Jason Schwartz, personal communica- 
tion, April 2018. 

2 See, e.g., Pratyabhijnahrdaya, chapter 7: stinya-prana-puryastaka-sarira-svabhavatvat catur- 
atma. 

3 Pratyabhijriahrdaya, chapter 8: ... dehadisu bhimisu purva-purva-pramatr-vyapti-sarata-pra- 

thayam. 
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use the Kashmir Series of Texts and Studies (KsTs) edition. First, though, we 
will consider the two verses of the IPK that Abhinavagupta is commenting 
on, using Torella’s critical edition (2002), and summarize Abhinava’s initial 
remarks thereon. All translations are my own unless otherwise noted. 


kalodbalitam etac ca cit-tattvam kartrta-mayam | 
acid-rupasya Sunyader mitam gunataya sthitam || 


IPK III.2.11 


And this Awareness-principle, consisting of [unlimited] Agency, [be- 
comes] limited—[though] it is strengthened by partial agency (kala)— 
abiding as a [mere] attribute in a person whose [habitual] nature is 
unconscious, [identifying as he does with] the void, [prana, mind,]| and 


[body]. 


mukhyatvam kartrtayas tu bodhasya ca cid-atmanah | 
Sunyadau tad-gune jnanam tat-samavesa-laksanam || 


III.2.12 


By contrast, the characteristic of “immersion into That” is realization of 
the primacy of the Self-that-is-awareness as the [only] true Knower and 
Agent, and [a concomitant] insight regarding [the other layers of individ- 
uality,] the void, [prana, mind] and [body], as mere attributes of it.* 


Explaining the first of these verses in his Ipv, Abhinava first describes how 
consciousness—which in its real nature is primordial, a priori, unlimited and 
free—comes to be in the degraded state we consider as normal. Through the 
power of his maya expressed as the three malas, Siva contracts himself into a 
limited form (anu, the individual soul), then equips himself with the five kani- 
cukas beginning with kalqa (cf. IPK 1111.9), resulting in a being that identifies 
itself with what is actually objective, that is, the body, mind, prana, and void 


4 While these verses have been translated a number of times (cf. Torella 2002, 202-203), they 
are not easy to translate in such a way that the reader clearly understands what is being said. 
Here I capitalize words that are equivalent, on this view, to the Deity. An unobtrusive but 
important word here is tat-, which I have translated as That but could also have been ren- 
dered Him. Assuming that it is to be taken as compounded with what follows, then it must 
denote what one is immersing in. The use of a gender-neutral pronoun that could just as well 
denote neuter fattvam as masculine Him (= Siva) is exemplary of the decreased theism of the 
Pratyabhijfia phase of the tradition. 
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(cf. 1PK 111.1.8).5 Identification with the void (sunya) can be identification with 
the state of deep dreamless sleep (as Abhinava states it here) but also, and more 
importantly, the void is the considered the primary locus of the limited “I” (see 
IPK II1.2.13), which, being in reality empty (sunya), vainly seeks to reify itself 
through identification with the body, mind, and prana. This identification per- 
sists in all three states of ordinary consciousness (waking, dreaming, and deep 
sleep).® 

Note that the real “I” is not here the core of an individual being as in Sankhya, 
but the one transindividual Self of all beings. The individual soul (anu) only 
exists as a particular phase of that transindividual Consciousness, specifically, 
an expression of the contracted state of bondage. Thus, one may argue, the non- 
dual Saiva’s “I” is closer to the view of the Vijiianavada Buddhists than it is to 
the atman of Vedanta. (Even the dualistic Saivas, who did posit a separate and 
eternal soul, distanced their view of the @tman from those of the brahmanical 
schools (Watson 2006).) 


3 The Exegesis of the [svarapratyabhijnavimarsini 


Now let us look more closely at our first text as Abhinavagupta charts the trajec- 
tory from bondage towards liberation, commenting on IPKII1.2.12 (KSTS vol. 33, 
Pp. 230-231): 


yada tukta-guripadesadi-disa tenaivaham-bhavena svatantryatmana vya- 
pakatva-nityatvadi-dharma-paramarsam atmani vidadhata tatah sunya- 
deh prameyad unmajjya iva asyate tada turyavastha’ | 


But when, through realizing [that the divine] qualities such as all-per- 
vasiveness and eternality apply to oneself, by having the experience of 
the [real] “I” whose nature is [unqualified] freedom—T[an experience] 


5 For example, Abhinava writes idantapanna-dehadi-sunyanta-prameya-bhaga-nimagnatvat 
prameyam, yo gauro, yah sukhi, yas trsito, yah sarva-rupa-rahitah so ‘ham: “The levels from 
body to the Void are objects of awareness, [but] because of the submerging of a portion of 
that objectivity, [there arise the erroneous cognitions] ‘I am the one who is pale’ (body), ‘who 
is happy’ (mind), ‘who is thirsty’ (prana), ‘who was devoid of all appearances’ (void)” (KsTS 
vol. 33, p. 230). 

6 seyam jagrat-svapna-susupta-rupa samsaravastha (KSTS vol. 33, p. 230). The illusion of sep- 
arate individuality persists even in the deep sleep state because of the presence of the sam- 
skaras (cf. IPK 111.2.13). 

7 turyavastha | conj. em. Torella (email communication, July 2014); turyatitavastha Ed. 
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pointed out by the guru’s instruction and other methods that I have 
explained—l[and] having therefore emerged as it were from [identifica- 
tion with] the objective knowables of the Void etc., and [as a result] abid- 
ing [in one’s real nature], then that is the [transcendent] state [called] the 
Fourth. 


yadapi paramrsta-tathabhita-vaibhava-nityatva-aisvaryadi-dharma- 
sambhedena® eva aham-bhavena sunyadi-deha-dhatv-antam siddharasa- 
yogena vidhyate, tadasyam turyatita?-dasayam tad api prameyatam ujjha- 
tiva | 


When further [the layers of the objective “self” | from the Void to the [very] 
tissues of the body are transmuted!° by means of the “alchemical elixir,’ 
ie. by the [fundamental] “I’-sense which is certainly conjoined with the 
qualities of magnificent power (vaibhava), eternality, sovereignty, [and 


-vaibhava-nityatva-aisvaryadi-dharma-sambhedena | conj. em.; vaibhava-nityaisvaryadi- 
dharma-sambhedena ksts ed.; vaibhavadi-nityaisvarya-sambhedena lyer & Pandey ed. 
turyatita- | conj. em. Torella (email communication, July 2014); turya- Ed. 

Ayurveda scholar Dominik Wujastyk (of the University of Alberta) recommended this 
translation of vidhyate as “transmuted” (over that of “penetrated”) based on his reading 
of the rasayana literature, especially the Rasa-ratna-samuccaya 8.94-95 and the Bodhini 
thereon (email communications, 7 and g July 2014). Ashok Aklujkar also contributed a 
citation from the same text (5.11: vedhajam suvarnam—parada-vedhena samjatam suvar- 
nam), which I believe verifies that vedha must mean transmutation (or similar), not 
piercing or penetration, though he would wish to retain the latter translation (email, 
7 July 2014). (See also n. 27 below.) The alchemical metaphor here (elaborated further 
in the IPvv, infra) is of course not original to Abhinavagupta; we find it earlier in the 
well-known eighth century Buddhist text, the Bodhicaryavatara, 1.10cd: rasajatam ativa 
vedhaniyam sudrdham grhnata bodhicitta-samjfiam, which | translate as “Firmly take 
hold of the alchemical elixir called Intent to Awaken (bodhicitta), which must be thor- 
oughly transmuted.” Vesna Wallace (1997, 19) translates almost identically; in this verse, 
it appears, rasajata is unmodified mercury that must be properly transmuted to be safe 
for consumption, implying that some refinement of the initial raw bodhicitta is neces- 
sary. (However, Matthew Kapstein [email communication, 9 July 2014] points out that 
both the Sanskrit commentator and the Tibetan translation do not take vedhaniyam as 
translated above, but rather in the active sense, “able to transform [this asuci-pratima to 
a jina-ratna-pratimd, 1.10ab |’—e.g., Prajfiakaramati glosses atyuccavedhakaritvad—ativa 
vedhaniyam.) Our passage does support this latter reading, for here we certainly have 
siddha-rasa denoting a mercury preparation that can transmute base metals into gold (or 
more accurately, extract gold from base metals). Thus, the pure dynamic power of aware- 
ness called cit is here compared to a chemical catalyst: it needs no refinement or alteration, 
but can alter that which it contacts. 
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others] of such nature that are cognized [as aspects of that “I”], then 
in this state [called] Beyond the Fourth they abandon (as it were) their 
objectivity. 


Having introduced the three states of waking, dreaming, and deep sleep, Abhi- 
navagupta now discusses turya and turyatita, which complete the set of the 
“phases of lucidity.’ Now, in this passage, I take Abhinava to be reconciling two 
modes of realization: one gnostic, rapid, transcendent, and liberating, and the 
other yogic, gradual, immanent, and siddhi-conferring. Here, the Fourth state is 
the gnostic realization that one has wrongly taken objective realities to be the 
self; it is waking up out of the trance of believing “Iam the body,’ etc. Such a real- 
ization can be sudden because it requires no transformation, only a recognition 
of what is already the case, including a reflective awareness (paramarsa) of the 
qualities (dharmas) of one’s real self. As Torella puts it, “the adept, after becom- 
ing aware of the supreme nature of the I, becomes as though withdrawn from 
the knowable which formed his fictitious identity” (2002, xxxiv). Turya is then 
an exclusive kind of realization. By contrast, the process of turyatita (“Beyond 
the Fourth,” but not actually a fifth state)—here described in terms of pene- 
trating the layers of that constructed identity with this deeper awareness or 
transcendent I-sense—is inclusive and gradual, requiring yogic practice. In the 
turyatita experience, the objective layers of the limited self are seen as expres- 
sions of the transindividual divine consciousness, and thus are recovered as 
part of a greater “I” than the one they were excluded from in the previous turya 
state. This process by which the cidatman penetrates the layers of body, etc., 
is likened to alchemical transformation, whereby the elixir called siddha-rasa 
transforms a base metal into gold (or extracts the gold from the base metal). 
The use of the word iva (last word of the passage just cited) denotes that the 
body etc. do not actually cease to be knowables when they come to be seen 
as nothing but crystallizations of the dynamic “liquid” essence of conscious- 
ness in the turyatita state,!? just as the previous iva denoted that emerging from 


11 Cf. Kularnava-tantra 14.89: rasendrena yatha viddham ayah suvarnatam vrajet | diksa- 
viddhas tatha hy atma sivatvam labhate priye ||, “Just as iron penetrated by mercury 
becomes gold, even so a soul penetrated by initiation becomes divine.” Torella writes, 
“[here] the various components of the levels of the limited subject are gradually pene- 
trated by the elixir of the I, until they become, so to speak, transfigured, removed from 
their nature of [being merely] knowable realities” (2002, xxxiv). 

12 Ksemaraja’s phrase, cidrasasyanata-prathanatma samavesah, in the context of a parallel 
discussion, in Pratyabhijnahrdaya, chapter 19. 
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identification with knowables does not mean completely leaving them behind 
(which would entail physical death). 

Now, the coherence of this passage only emerges after the emendation to the 
edition suggested by Torella and adopted here, that of exchanging the words 
turya and turyatita. This may seem a dramatic emendation, but it would make 
little sense for Abhinava to list the three states of ordinary consciousness, then 
proceed to turyatita when what is obviously called for is turya, “the Fourth.’ 
Further, it would make no sense to argue that turya is an extension of the tury- 
atita state without completely ignoring the meaning of those two words; but 
the other way around exactly matches the meaning of the words. 

But what would occasion such a confusion in the edition? It may well be 
that later scribes (for we do find the edition’s reading in the manuscripts), influ- 
enced by the more transcendentalist mainstream Indian philosophies, simply 
could not imagine that turya could denote the transcendent state while tury- 
atita, which is obviously intended as the higher attainment, embraced imma- 
nence. But this is precisely in line with Abhinavagupta’s Kaula view, for with 
the text emended as Torella suggests, we have here a model that is central to 
the Kaula Kalikula, which Sanderson characterizes as “transcendence followed 
by an expansion that causes the state of enlightenment to pervade the tran- 
scended” (Sanderson 2007, 402-403). The Sivasiitra (well known to Abhinava) 
inherits this model, teaching the “establishing of this realization first through 
withdrawal into the heart of consciousness and then through its expansion 
into the states that constitute the mundane awareness of the bound” (ibid.), 
which precisely characterizes our IPv passage. For example, in the Sivasitra 
(1.7) we find the teaching that the Fourth state can spread to the ordinary 
states of jagrat, svapna, and susupta, imbuing them with awakened conscious- 
ness, which the Sivasittra calls turyabhoga but which is simply turyatita under 
another name.'* Of course, an examination of all the extant IPV manuscripts, 
preferably after forming a critical stemma, would be necessary to make a final 
ruling on the reading of the passage. 

To return to our text, Abhinava concludes his Ipv discussion of IPK III.2.12 
by informing us that turya and turydatita are forms of samavesa, which, when it 
becomes continuous and stable (dsyate), is itself liberation. 


seyam dvayy api janmuktavastha samavesa ity ukta Sastre, samyag-ave- 
Sanam eva hi tatra tatra pradhanam, tat-siddhaye tupadesantarani | 


13 jagrat-svapna-susupta-bhede turyabhoga-sambhavah. 
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This twofold state of one who is liberated while living is called samavesa 
in the scriptures. For complete entering" is itself primary in each of these; 
other teachings are [only] for its attainment. 


This is a surprising statement, perhaps, for I know of no scriptural passage in 
which these two states are called samavesa. What Abhinava wants us to under- 
stand, I think, is that when the scriptures use the term samavesa, they are 
always referring to one of these two states. In turya, then, one fully and directly 
penetrates into one’s true nature, while in turydtita, one causes that nature to 
fully and gradually penetrate the objective levels of one’s limited selfhood; for 
this reason they can both be appropriately referred to with the word samavesa 
(from avvis, to penetrate). Abhinava continues: 


dehapate tu paramesvara evaikarasah, iti kah kutra katham samaviset 


But at the fall of the body, there is only one essence: the Supreme Lord. 
Thus, who could enter (/immerse), where and how? 


In other words, it is only meaningful to speak of samavesa in the context of 
embodiment, for only in that context are there apparently differentiated layers 
of selfhood such that there can be an “entry” of the locus of identity (aham- 
bhava) from the body, etc., into cit, or an “entry” of cit into one of the layers 
of limited selfhood (dehadi)—the former entry being turya and the latter tury- 
atita. 


4 The Parallel Passage in the Ipvv 


The corresponding Ipvv passage (KSTS vol. 65, 327-331) is similar but sheds 
more light on some important points while simultaneously greatly complicat- 
ing the issue. Abhinava elaborates further on the alchemical metaphor briefly 
introduced in the Ipv; here, though, if we do not emend the published text, he 
appears to have changed his view from that seen in the IPv. There the alchemi- 
cal metaphor was reserved for the turyatita state, while here we see two stages of 
the alchemical metaphor, corresponding to both turya and turyatita.> Further- 
more, it seems that he now posits two different modalities for attaining both 


14 ~~ Abhinava is telling us that the sam- in samavesa is in the sense of samyaric. 
15 Though Torella proposes an emendation which would bring the Ipvv in line with the Ipv 
(see below). 
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states, one gnostic and one yogic. (Here I differ from Torella’s 1994 hypothesis 
that a single turya state bifurcates into two kinds of turyatita.) Abhinava writes: 


etad ajnana-rupa-mala-pratidvandvitaya samavesa-laksanam satya-sva- 
rupe samyag dsamantat pravesa-laksanam jnanam, yal-labhena jnani, 
yad-abhyasena ca deha-pranadav ananta-samvid-dharmatmaka-vibhava- 
samasadanat yogt bhavati | 


[Utpala teaches that] the “distinguishing mark of samdvesa’ is “insight,” 
since it is opposed to the Impurity that is ignorance, being characterized 
by a perfect (samyag), that is to say complete (a samantat), entry into 
one’s true nature,!® obtaining which one becomes a gnostic ( /jrani), and 
practicing which, on the levels of body, prana, etc., one becomes a yogi, 
due to attaining the glory (vibhava) that is an intrinsic quality of infinite 
Consciousness. 


etad uktam bhavati—yada ahambhavah svatantrya-disaiva vyapitva-nit- 
yatvadi-paramarsa-balat stinyadeh prameyikrtad unmajjya iva aste, tada 
turyata;” tadapi ca sunyadi-samskaro ‘pi asti,—iti vyatireka'®-turyatita- 
samata eva | 


This is said [already in the Ipv]: when the [true] I-sense, due to the 
power of the realization of its all-pervasiveness, eternality, etc., through 
the [scriptural] indication of its [innate] autonomy, emerges as it were 
from the objectified [levels of limited selfhood]|—Void etc.—and abides 
[in its real nature], then that is the state [called] the Fourth. Nevertheless 
[in that state] the impressions of the Void, etc., still remain. Thus this has 
exactly the same [nature] as [that which is called] the “separated tury- 
atita.” 


16 We have here an implicit analysis of the word samdavesa: samyag and/or dsamantat + 
pravesa = samavesa. 

17 turyatda | conj. em. Torella (email communication, 16 July 2014); turyatitata Ed. Without 
this emendation, the following comment turydatita-samata eva makes little sense. 

18 iti vyatireka | conj. em. Torella; iti avyatireka Ed. Following this emendation (proposed in 
an email, 15 July 2014) we can take vyatireka in the sense of kevala or kaivalya, i.e., a spir- 
itual state which is separated from the samskaras but does not dissolve them. Even if we 
do not emend, we can still argue for the same meaning: avyatireka- could indicate that 
he is “unseparated” from his samskaras in the sense of still having them, though they are 
now powerless to obscure his real nature. However, the emendation makes for a clearer 
meaning. 


ALCHEMICAL METAPHORS FOR SPIRITUAL TRANSFORMATION 153 


Though I am not aware of another usage of the technical term vyatireka- 
turyatita, the meaning here is clear enough (after applying Torella’s suggested 
emendation): the gnostic who does no yoga enters into a transcendental turya 
state in which he is authentically immersed in his essence, but the impres- 
sions of limited selfhood from which he has successfully separated (vyatireka) 
himself from remain undissolved (thus his social self might exhibit little to no 
change). Thus, Abhinava argues, the attainment of turyatita of the vyatireka 
variety is in fact no different from the turya state itself. This obviously sets 
up the possibility of a higher attainment, an avyatireka-turyatita in which one 
dissolves those impressions through practice, allowing the practitioner to be 
not-separated (avyatireka) from his body, mind, etc., yet still liberated; ie. an 
immanentist state of liberation. 

It is hard to see what Abhinavagupta has gained here, because in the sim- 
pler pv model, turya was the transcendental state and turyatita the immanent 
(and therefore higher) attainment. Perhaps he simply wants to indicate here 
that either state can be attained by either gnostic or yogic means. But there is 
more evidence to examine before drawing conclusions. 

Now we see the yogic version of the turya > turyatita progression. In the fol- 
lowing paragraph (continuing directly from the previous IPvv citation), note 
that the first part closely parallels the Ipv passage we have seen above (pp. 147— 
149), while the second part is new data. 


yada tu paramrsta-nityatva-vyapitvadi-dharmakaisvarya-ghanatmana 
ahambhava-siddharasena stnyadi-deha-dhatv-antam'® vidhyate yena 
prameyatvat tat cyavata iva, tada turya-dasa; 


But when [all the layers of limited selfhood] from the Void to the tissues 
of the body are penetrated by the “alchemical elixir” that is the [true] 
I-sense—replete with the sovereignty in which the qualities of eternal- 
ity, all-pervasiveness, etc., are cognized [as aspects of that “I”]| through 
which [penetration] they abandon (as it were) their objectivity, then that 
[too] is [called] the Fourth State. 


yadapi viddho ’sau pranadehadi-dhatuh samvid-rasena abhinivisto ‘tyan- 


tam kanaka-dhatur iva jirnah kriyate yena sa druta-rasa iva abhati kevalam 
tat-samskarah, tadapi turyatita-dasa sa bhavati | 


19 Oriental Research Library manuscript no. 2403 has sunydadi-deha-dhaturtvam here. 
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When, further, these elements of prana, body, etc., [already] penetrated 
by the elixir of Awareness, are thoroughly permeated [by it], they are 
[then] “digested” like the element of gold [is by mercury], by which | pro- 
cess| their purifier, the “liquefied essence” [ of Awareness] as it were, alone 
remains—then that too is the state Beyond the Fourth. 


Here we have a clear progression of turya > turyatita without the necessity of 
emendation. Or do we? According to the earlier IPv passage, in the Fourth state, 
one simply transcends the objective layers of the self, rather than those lay- 
ers losing their objectivity. Thus, either Abhinavagupta has changed his view 
since writing the Ipv, or an emendation is indeed necessary here. If the lat- 
ter, we could either emend tat to sa (“one leaves behind their objectivity”) or 
we could emend turya-dasa (in the first paragraph above) to turyatita-daga. 
The latter solution, tentatively proposed by Torella in an email communica- 
tion (July 2014), seems to me to ignore the grammar that suggests two stages 
here (the first structured around the relative/correlative yada tu... tada, and the 
second around yadapi... tadapi); or rather, more correctly, he sees the grammar 
(after his emendation) as referring not to two successive stages but to two kinds 
of turydatita, the api in tadapi informing us that “thus, this too is turyatita.” How- 
ever, then we have the problem that two apparently distinct stages of the same 
process are denoted by the very same word, turyatita. That they are distinct 
stages is evidenced by the fact that in the first phase (the paragraph ending 
with the compound turya-dasa), we see the verb Vvidh (penetrate2°), and in 
the second (turyatita) phase we have vVvidh followed by abhinivvis, which here 
denotes a further development of the same process (as also indicated by the 
adverb atyantam, construing with abhinivista). Furthermore, Abhinava’s reca- 
pitulation of this discussion (KSTs vol. 65, 348) would seem to argue against 
Torella’s conjecture here. On the other hand, if we did adopt the emendation, 
it would allow us to preserve the notion seen in the Ipv that turya is the gnos- 
tic attainment and turyatita the yogic one. It seems to me, however, that this 
creates more problems than it solves. 

In summary, by not adopting the emendation, we see here a yogic”! ver- 
sion of the Fourth state that can be developed into the state Beyond the 
Fourth, thus indicating a change in Abhinavagupta’s thought since the Ipv. 


20 Note that the verb is here being used in a more precise sense than in the Ipv passage, in 
which (I argue) it means “transmute.” See also the extended discussion on vedha-diksa in 
TA 29, translated in an appendix to my doctoral dissertation (Wallis 2014). 

21 ~~ Besides the alchemical metaphor, Abhinava signals to us that this is a yogic process with 
the word aisvarya, which, like v(a)ibhava, often relates to yogic power (siddhi). 
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To explain in more detail my understanding of this rather difficult passage, 
the process goes like this: having inundated/penetrated (viddha) the objective 
layers of selfhood (body etc.) with the “elixir” of one’s ultimate nature (ie., 
samvid-rasa, autonomous dynamic consciousness), the “gold” hidden within 
them is extracted, i.e. their dependence on consciousness as their substrate is 
revealed.” When those layers have become completely permeated (abhinivisto 
‘tyantam), through, one presumes, further spiritual practice,?° all trace of their 
objectivity (and the samskaras thereof) is “worn away” or “digested” (jirna) 
by the elixir of consciousness—as mercury eats up gold flakes—which thus 
becomes a single unitary mass of awareness (prakasa-ghanam eva samvid- 
rupam, cited infra). 

Our understanding of Abhinava’s vision of this process depends in part on 
grasping his use of an alchemical metaphor rooted in the complex and often 
ambiguous rasayana (alchemy, proto-chemistry) theories of medieval India. 
In this matter I was fortunate to receive the helpful comments of Professors 
Wujastyk and Houben (of the University of Alberta and the Sorbonne, respec- 
tively), who clarified that jirna here stands in for jarana, one of the sixteen 
rasa-samskaras (alchemical processes). Jarana can mean digestion, assimila- 
tion, or swallowing (in much the same sense that we speak of an acid “eating 
away” at a metal). Here the alchemical elixir of the metaphor is of course pre- 
pared mercury (siddha-rasa), which can indeed “digest” gold (the modern term 
is amalgamate).?4 That Abhinavagupta was aware of the basics of alchemy is 
confirmed by his use of the compound druta-rasa, for according to Houben, 
“{nitially the mercury remains as fluid as before it started to ‘eat’ the gold etc. 
but at a certain point its viscosity increases significantly ... [it] remains fluid 
or druta [only] as long as it is not saturated.’*5 Clearly, Abhinava wishes to 
emphasize that here this saturation does not occur, that Consciousness must be 


22 Cf. Sarvajfidnottara 1.5: tamrasyaiva tu hematvam antarlinam yatha sthitam | antarlinam 
tatha jneyam sivatvam pudgalasya tu (“Just as gold is hidden within copper, in the same 
way the Divinity which a man seeks to know is hidden within [him].”). 

23 ~~ Inthe present context, the nature of the yogic practice alluded to is very likely the proto- 
kundalintyoga that Utpaladeva outlines at IPK 111.2.19-20 and which was presumably 
elaborated in his Viyrti. For Abhinava, such practice must be animated by bhavand (con- 
templative insight) to be truly effective. 

24 This can be clearly seen in a video made by Dr. Andrea Sella (Department of Chemistry, 
University College London), which includes the following comment: “[In ancient times] 
mercury was absolutely essential ... in extracting gold and purifying it ... what gold can do 
is, it can actually dissolve in mercury” (https://www.youtube.com/watch?v=gKxCw889qck 
&feature=youtu.be). 

25 Email communication from Dr. Jan E.M. Houben, 7 July 2014. 
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understood purely as a catalyst (something that effects change but is not itself 
affected): it remains as it is, a dynamic “fluid” essence (druta-rasa = cid-rasa). 

First, then, in this alchemical vision, the mercury transmutes the base metal 
into gold,?® then “digests” or absorbs it without a (perceptible) trace (as can 
be seen in the chemistry video cited in note 24).?” That is to say, if we follow 
the terms of the metaphor strictly, first the layers of body, etc., are experienced 
as expressions of the dynamic essence of awareness, then all the samskaras 
implanted in those layers through one’s earlier experience of them as other 
than awareness are dissolved or “digested.” 

To summarize, if we are constituting and interpreting the text correctly, 
Abhinava has changed his view as follows: in the Ipv, turya is an exclusive, 
gnostic, transcendental state and turyatita an inclusive, yogic, immanent one 
(the progression from one to the other exemplifying the typical Kaula model of 
transcendence followed by pervasion), with the alchemical metaphor denot- 
ing only the turyatita stage; whereas in the IPvv, there is a rapid gnostic version 
of turya progressing to turyatita (in which samskaras are not dissolved) and a 
gradualist yogic version of the same (in which they are dissolved in the turyatita 
phase), both stages (of the latter) being described in terms of the alchemical 
metaphor. In the second text, then, we have a fork in the road, giving us four 
stages, only two of which a given practitioner is likely to traverse. 

Before we move on to examine the last version of the alchemical metaphor, 
we have one more problem with the present passage: how to interpret the final 
compound of the phrase sa druta-rasa iva abhati kevalam tat-samskarah. Here 
I differ from Torella (2002, 209 n. 35), who seems to interpret it to mean that 
only the samskaras (impressions) of suinyadi-dehantam remain. However, that 
case was already specified for the first, gnostic turyatita (tadapi ca sunyadi- 
samskaro py asti, above), and if that were intended here we would have noth- 
ing to differentiate the two turyatitas described. Thus I take tat-samskarah in 
apposition to druta-rasah, in the meaning “the purification (or refinement) of 
that,” or, as translated above on page 10, as a bahwvrihi meaning “their purifier,’ 
the antecedent of the neuter pronoun tat being sunyadi-dehantam in either 


26 Even though professional alchemists must have known that mercury actually extracts gold 
from a base metal, rather than magically transmutes that metal into gold, vedha is cer- 
tainly used in the sense of transmute or transform—see the citations in note 10, in one of 
which Vvidh is glossed with pariVnam (Rasa-ratna-samuccaya-bodhini ad 8.95). See also 
the relevant statement in Rogu 1982, 366: “la transsubstantiation [alchimique] du corps 
(deha-vedha) étant calquée sur la transmutation des métaux vils (oha-vedha) ...” He cites 
Rasarnava 12.165-166 in support (ibid., note 21). 

27. The reader who has German and wishes to know more about this arcane world of Indian 
alchemy is referred to Hellwig 2009. 
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case. Torella argues (email communication, 10 July 2014) that the samskaras 
of sunyadi-dehantam cannot be entirely dissolved here because then there 
would be no possibility of samavesa, since, consciousness having become a 
single unitary mass, there would be nothing that could enter or be entered (cf. 
p.151 supra). However, while Abhinava unambiguously does say this with regard 
to the after-death state (dehapate tu eka-ghand eva Sivateti tada samavesadi- 
vyavaharo na kascid, KSTS vol. 65, 328), I am not at all sure that he thought 
it impossible to go beyond samavesa, as generally understood, before death; 
after all, in a continuous nondual state of “complete immersion’ (a new sense 
of samavesa starting with Utpala’s usage; see Wallis 2014) there will no longer 
be any kind of “entry” or “penetration” (avvis) per se. 

We need not speculate overmuch on this question, however, for we can find 
evidence to suggest that Abhinava did regard such supervention of samavesa 
as possible. That evidence is found almost twenty pages further on in the Ipvv 
(KSTS vol. 65, 348, commentary on IPK III.2.19), where he recaps his earlier dis- 
cussion (our most recent passage above) but also adds new information: 


aham ity eka-rasena anuvedhe tu, yada idanta acchadita bhavati, bhavana- 
satmyad Isvara-sadasiva-samvidi iva turya-dasayam rasa-viddha-tamra- 
kanaka-nyayena, yada va sarvathaiva pradhvamsita vidravita va bhavati 
turyatita-dasayam sakta-samvidi iva tan-nija-rupa-samyag-viddha-kana- 
ka-rupatatyanta-jaranapadita-tat-samskara-vasa-pitata?®-avasesa-vidru- 
ta-rasa-nyayena; tada purna-svatantryollasa eva deha eva sati api ... 


In the [process of] transmutation by the “one taste” that is [the funda- 

mental] “I,” when 

[a] objectivity is covered, i.e. in the Fourth state [that arises] due to 
becoming habituated to meditative contemplation [on reality], in 
which one possesses the consciousness of Iévara or Sadaéiva as it 
were, according to the maxim of gold [being extracted] from cop- 
per due to being penetrated by mercury, 


28 — pitata | conj. em. Isabelle Ratié (email, July 2014); pitalata Ed., though pitata as “gold” 
is problematic. Another possibility is to not emend the text, and take it instead to be 
speaking of the digestion/dissolution of the brass or copper (pitala) that remains after 
gold has been extracted from it. This has not been adopted on the assumption that the 
present passage recaps the one on p. 153 supra. Also, I presume that Abhinavagupta, not 
being himself an alchemist, viewed the process of vedha as one of transmutation more 
than extraction—and if so, there would be no brass (or copper) left to digest. Further, the 
metaphor of transmutation suits his purposes better. 
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or when 

[b] [objectivity] is completely destroyed or “liquefied” —i.e. in the state 
Beyond the Fourth, the level of Goddess-consciousness, as it were 
[Sakta-samvit, i.e. Sakti-tattva]—according to the maxim of liquid 
mercury thoroughly digesting the remaining “gold,” ie. the power 
of the impression(s) of that [objectivity], which [now] have the 
appearance of gold [i.e., radiant and soft] due to having been thor- 
oughly penetrated by the innate form of that [“I”/rasa], 

then [in either case] 

[c] there is simply the delightful blossoming of full autonomy, even 
while the body exists.29 


This passage features a piling on of parenthetical phrases that is rather easier 


to understand in the Sanskrit than in literal English translation;?° I have illus- 


trated the basic structure here as “when a) orb), then c).” Several things become 


29 


30 


Some parallel passages: cf. TA 14.12, TA 5.151 (svayambhasadtmandnena tadatmyam yaty 
ananyadhih | sivena hematam yadvat tamram sitena vedhitam ||), and Yogaraja’s com- 
mentary ad Paramarthasara 96, a verse on anupaya and atitivra-Saktipata, the effect of 
which is compared by the commentator to alchemical transformation by means of siddha- 
rasa (yatha tamra-dravyam siddharasa-patat suvarnibhavati). Note that later in the same 
passage the aspirant is referred to as anugraha-sakti-viddha-hrdayasya, “one whose heart 
has been penetrated/transmuted by the power of divine grace (i.e., Saktipata).” We find 
the same terminology used with reference to diksd, e.g. in the Kularnava-tantra (14.89): 
rasendrena yatha viddha-mayah suvarnatam vrajet | diksa-viddhas tatha hy atma sivatvam 
labhate priye ||, “Just as [a metal] penetrated by mercury becomes gold, even so a soul 
penetrated by initiation becomes divine.” Cf. Goodall 2004, 402 note 904: 

The conception that gold can be created out of copper with an alchemical preparation 
is, as Prof. Isaacson has pointed out to me, commonly used in tantras as an image for the 
irreversible transformation that takes place in diksd. See, e.g., Kirana 59.36c—38b ... And 
cf. Sarvajnanottara1.6 (Devakottai ed.): rasa-viddham yatha tamram hematvam pratipady- 
ate | tathatma jnana-sambandhat sivatvam pratipadyate ||. Cf. also Haravijaya 6.137 ... In 
his commentary thereon Alaka cites the following verse: rasa-ghrstam yatha tamram na 
bhiyas tamratam vrajet | evam yuktah sivatvena na bhityah pasutam vrajet. 

I render the last verse cited as: “Just as copper rubbed with mercury [becomes gold 

and] does not again become copper, in the same way one united with Divinity does not 
again become a bound soul.” Goodall informs me (email communication, 13 July 2014) 
that the Sarvajnanottara verse cited in his footnote (viz., 1.6) is the most typical form of 
the maxim; the verse immediately preceding it is cited above in note 22. 
And I wonder if the largely redundant first part of the long compound (tan-nija-rupa- 
samyag-viddha-kanaka-riupata), which fits awkwardly, might have been a marginal anno- 
tation in a manuscript that got incorporated into the main text. However, it may be more 
likely that Abhinava is here incorporating language that Utpala used in his lost Vivrti, as 
he tends to repeat Utpala’s compounds with added glosses. 
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clear from this paragraph, despite its density. First, if my translation is correct, 
it corroborates my reading of the previous alchemical passage. Second, it con- 
firms that the samskaras are indeed “thoroughly digested” in the state Beyond 
the Fourth (atyanta-jaranapadita-tat-samskara-), and that this can occur with 
the body still existing (deha eva sati api). However, having said this, we must 
note that “thoroughly digested” does not mean “entirely destroyed” if Abhi- 
navagupta is holding strictly to the terms of his metaphor; for when mercury 
absorbs gold leaf such that the gold is entirely dissolved and thus completely 
invisible, it is in fact still present in the mercury and can be retrieved by evap- 
orating the latter in a retort. We have no way of knowing if Abhinava knew 
this, but if so, Torella could well be correct in arguing that a subtle trace of the 
samskaras (which are themselves subtle traces) can remain in the turyatita- 
dasa. What certainly is entirely dispelled or dissolved (sarvathaiva pradhvam- 
sita vidravita va) in that state is objectivity, which was only “covered” (acchadita) 
by subjectivity in the turya state. 

We find similar language in chapter three of the Pratyabhijria-hrdaya, 
authored by Abhinavagupta’s disciple Ksemaraja, where the Sadasiva-tattva is 
described in these terms: “[a level of consciousness] in which an implicit and 
indistinct objectivity is covered by [the predominant] subjectivity [literally, 
‘I-ness’ |” (sadasiva-tattve ahantacchaditasphutedanta-mayam).*! Thus, accord- 
ing to the Pratyabhijfia schema, abiding in turya means achieving the isvara- 
or sadasiva-tattva and abiding in turyatita means reaching the Sakti-tattva. In 
either case the result is the “delightful blossoming of full autonomy” (purna- 
svatantryollasa), i.e. liberation. But if the yogic/alchemical turydatita is equiv- 
alent to reaching Sakti-tattva, are we supposed to understand that the gnostic 
turyatita reaches siva-tattva, despite the fact that the latter turyatita does not 
dissolve the samskaras and the former does? If so, does Abhinava mean to 
imply subtly that Sakti is in reality higher than Siva? This would contradict 
the mainstream doctrines of Saivism, but not of the Krama, the sect of Abhi- 
nava’s first initiation. We know from the Malint-vijayottara-tantra, Abhinava’s 
root-text, that the tattvas of Sadagiva and Iévara are indeed associated with 
the Fourth state and that “Siva and Sakti exist in the state Beyond the Fourth” 
(2.28c—29b?). So we would expect that the two turydtitas are associated with 
tattvas 1 and 2. But which is which? 


31 However, Ksemaraja loc. cit. posits i{vara-tattva as a level in which subjectivity and objec- 
tivity are equal and opposite, whereas in our present passage Sadaéiva and Igvara are not 
differentiated, both being described as a level at which objectivity is “covered.” 

32 See Vasudeva 2004, 209-210. 
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The reader will recall that we looked ahead eighteen pages in our primary 
source to see how Abhinavagupta recapitulated his alchemical metaphor. Now 
we return to our main passage (KSTS vol. 65, 330) to address the questions just 
raised. First we see that the distinction we have posited between the gnostic 
and yogic paths to liberation is not as clear-cut as it would seem: 


yada tu dehadeh kim tattvam iti cintopakramam prakdsa-ghanam eva 
samvid-rupam iti, tada bodha-svarupikrtam tad-rasanuviddham iva*? sun- 
yadi-dehantam avabhati. iti abhyadsat tasya samvid-dharmah sakti-vise- 
sah samyag avisanto vibhitir utthapayanti. anabhyase ‘pi tu tat-ksanave- 
Sa eva dnandodbhava-kampa-nidra-vyapti-rupa-ghurny-avirbhavana-kra- 
mena jtvanmuktata-labhah | 


When one begins to contemplate “What is the reality of the body, etc.?” 
[and subsequently realizes] “it is simply a form of awareness, replete with 
the Light of Consciousness,” then those [levels] from the Void to the body 
manifest as [they really are,] of one essence with Awareness, as if trans- 
muted by its elixir. Thus, due to practicing [this insight], the qualities 
of His consciousness, which are aspects of Sakti, fully penetrate [those 
various levels], causing the [various] powers (vibhuti) to arise. But even 
without practice, in the [rare] case of an instantaneous immersion into 
That, one obtains the state of liberation-in-life through the process of 
the direct experience of [the Five Mystic States]: Bliss, Ascent, Trembling, 
Sleep, and “Whirling,” which means Pervasion. 


This passage serves as an explanation of tat-sakti-samavesa in Utpala’s Vrtti on 
I11.2.12. The passage confirms for us that Abhinava sees samavvis (= atyantam 
abhinivvis in the previous iteration of the alchemical metaphor) as denoting 
the further development of the process first denoted by Vvidh. More impor- 
tantly, here we find crucial evidence that the distinction between the yogic 
and gnostic in Abhinavagupta’s thought is not as clear-cut as we have been 
led to expect: in this passage, a contemplation (cinta) on the nature of real- 
ity leads to a realization that entails a spiritual transformation metaphorically 
described as alchemical transmutation (= turya stage), which then may be sta- 
bilized and enhanced with yogic practice such that the qualities of this deeper 
awareness (e.g., svatantrya-sakti) come to fully penetrate or infuse (samdavvis) 


33 ~~ iva | conj. em.; eva Ed. 


ALCHEMICAL METAPHORS FOR SPIRITUAL TRANSFORMATION 161 


all the layers of limited selfhood (= turyatita stage). Gnostic realization is here 
inseparably wedded to the paricavasthah or Five Mystic States that we see 
repeatedly in the Kaula scriptures. This emphasis on direct experience (avir- 
bhavana) demonstrates that Abhinava’s understanding of the path of the jriani 
is not one of intellectual or conceptual realization, but rather one of insights 
into the nature of reality so powerful that they spontaneously bring on psy- 
chophysical experiences. 

Curiously, he uses the phrase “instantaneous immersion” or ksanavesa in 
describing gnostic realization but then immediately follows it with the term 
krama, denoting a sequential process of passing through the Five States. I 
would hypothesize that Abhinava is saying that each of the Five States is (or 
rather can be) an example of ksandvesa; even though there is a process, it may 
unfold spontaneously and in sudden leaps, in connection with the jrani’s deep 
contemplation of the nature of reality. 

At any rate, now our reading of two distinct tracks (or two distinct turyatr- 
tas), one gnostic and one yogic, is problematized. Yet we cannot abandon it, for 
on the very next page of our text (KSTs vol. 65, 331) we find the following: 


turya iti etad-dasa-samapatti-paryanta-rupa api turyatitata tatraiva ukta, 
vyatirekena tu sunyader avasthapane bodhasya turyatitata tatraiva ukta— 
Suddhatmata niskalata suddha-caitanyam iti samdanya-darsanesu sarvot- 
tirnaika-tadrupa-vedakesu darSiteti sucayati | 


The state of turyatita taught [above] with reference to that [blossoming of 
insight?4] is simply the [further] extension of the realization of the state 
called turya. But that state of turyatita was taught there as a state of aware- 
ness in which Void etc. remain [as objective knowables], but is separated 
(vyatireka) [from them].*° This is the state referred to as “the pure Self?” 
“the Formless,” and “pure Consciousness’ in the Saiddhantika scriptures. 
It is taught with reference to those who know the Deity** solely as [being] 
all-transcendent; so [Utpaladeva] indicates [in his Vivrti]. 


34 Inferring the antecedent of tatra from the previous line: jridnollasa iti ajfiana-vigamad 
advaya-bodha-prasarandad ullasa[h], “‘the blossoming of insight is a blossoming that 
results from the departure of ignorance and the [concomitant] spread of nondual aware- 
ness.” 

35 Exactly how to construe the grammar of this sentence is not clear to me, nor am I con- 
vinced that the text is secure. 

36 For Abhinava’s use of tadriipa to mean the Deity, see, e.g., TA 1.173C-174b. 
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Again we are presented with the notion of a vyatireka-turyatita, though here 
its transcendental as opposed to its gnostic character is stressed. Since this state 
is associated with the transcendent deity (sarvottirnaika-tadrupa, a kenning for 
Andsrita-Siva, usually considered tattva 1), we are inclined to conclude that, 
as suggested previously, Abhinava wishes us to understand that the turydtita 
which accesses the sakti-tattva is in fact the superior one. Perhaps this is not 
stated explicitly because it is a subversive view relative to the mainstream of 
the tradition. 

Here Abhinava criticizes the exclusively transcendentalist view of the Said- 
dhantikas, since as a nondualist Sakta he wishes to privilege the Kaula “imma- 
nentist” view. Likewise, his disciple Ksemaraja argues that the defining feature 
of their lineage (trikadi-darsana, meaning the view of the Trika-Krama synthe- 
sis uniquely expounded by Abhinavagupta) is the view that the Divine Self is 
simultaneously transcendent of all and immanent in all.3” Now, since the tran- 
scendental turyatita is identified with the teachings of the samanya-sastra (i.e., 
right-current Saiva Siddhanta), we would expect the yogic-cum-alchemical 
turyatita to be identified with the visesa-sastra (i.e., left-current Sakta streams), 
and just such identification is found by Torella (2002, xxxiv note 52) on the 
same page of the Ipvv as the passage just quoted, but to me the text is not 
so clear. Apparently glossing visesa-darsanesu in Utpala’s lost Vivrti, Abhinava 
says (KSTS vol. 65, 331): “The specialized views are those which predominantly 
teach the nonduality of Power [and the Power-holder, ie. Consciousness]; they 
are superior (visesa) because they teach the Power-characteristics of the Self, 
[and thereby] lead one to the direct experience [of that]” (visesa-darsanesu 
iti Saktadvaita-pradhanesu, visesah Sakti-laksana atmano darsyate saksatkaram 
niyate yesu). There is no explicit correlation with the second, yogic turyatita, 
but perhaps we can assume it because the power element of the self (vai- 
bhavadt) is repeatedly mentioned in the passages we have examined in con- 
nection with that turyatita. 


37. Fromchapter 8 of his Pratyabhijriahrdaya: “The Tantrikas (= Saiddhantikas and other rit- 
ualists) hold that the reality of the Self is all-transcending. Those attached to traditions 
such as the Kula say it is all-embodying. Those who hold [our] viewpoint of the Trika and 
[the Krama] hold that it is [simultaneously] all-transcending and all-embodying” (visvot- 
tirnam atma-tattvam iti tantrikah, visva-mayam iti kulady-amnaya-nivistah, visvottirnam 
visvamayam ca iti trikadi-darsana-vidah). 
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Now to summarize what we have learned about these two states of immer- 
sion.°® The primary distinction Abhinava wishes to make is that the first turya 
+ turyatita constitutes an “active” entry/immersion into one’s essence-nature 
(one’s satya-svarupa or ahambhava, which is cidananda and prakaga-ghana), 
and the second turya > turyatita denotes a “passive” process by which one is 
entered; i.e., that in which the various layers of selfhood are permeated by that 
ultimate I-sense (note that it is passive only in the grammatical sense, for the 
yogic method involves considerably more work). This distinction is summed up 
as avesyavesaka-bhavah (p. 331). Since the yogic process is a gradual one, differ- 
ences are noted between turya and turyatita, whereas the gnostic turyatita is 
said to be identical in nature (though presumably not in degree) to the turya 
that precedes it (turyatd ... turyatita-samata). 

Table 6.1 summarizes the data in tabular form (items in parentheses are only 
implicit in the primary source text). 


6 Problems of Interpretation 


To close, I will briefly discuss some interesting ambiguities and difficulties of 
these sections of the Ipv and IPvv, apart from those already discussed above 
and in the notes. The first problem is the one raised (but not discussed) by 
Torella (2002, xxxv note 52), who tells us that Abhinavagupta’s inclinations 
lie towards the second turyatita, the yogic-alchemical one. This seems evident 
from the passages we have translated here, but on the other hand it is surpris- 
ing, because in general Abhinava tends to privilege the gnostic over the yogic 
in his work. Perhaps the context of a clearly liberation-focused yoga outlined 
in IPK III.2.19—20 allowed him to endorse a term that otherwise so commonly 
denotes the pursuit of siddhi and bhoga in the Saiva literature. 

But we have another problem with Torella’s hypothesis, one briefly discussed 
already above: the implication in these passages is that the gnostic turyatita— 
(1) in Table 6.1— reaches the Siva-tattva, while (2) explicitly only reaches the 
Sakti-tattva. My reasons for concluding that turyatita (1) reaches the siva-tattva 
are as follows: since the term turyatita refers to the highest liberation where 
only the absolute “I” remains, and in the tattva-system that attainment is explic- 
itly identified with the top two tattvas, turyatita (1) must correspond to the Siva- 


38  sdiyam dvayi api dasa samave$o, KSTS vol. 65, 328. 
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TABLE 6.1 Two types of Turyatita in the Ipvv 


Turyatita (1) Turyatita (2) 
gnostic (realization) yogic (practice) 
sudden gradual 
avesaka avesya 
knowables transcended knowables transmuted 
(objectivity transcended) objectivity dissolved 
vyatireka (avyatireka) 
(Siva-tattva) Sakti-tattva 

(isvara- or saddsiva-tattva in turya*) 
qualities of the Self: qualities of the Self: 
vyapaka, nitya vaibhava, aisvarya 
(emptiness) fullness 
samanya-darsanas (visesa-darsganas) 


a Note that the Ipx itself (111.2.20) lists the levels of turya-attainment as those of the Vi- 
jianakalas (= level of Mahamaya, just outside the suddhadhvan and therefore not yet lib- 
erated), Mantras (= suddhavidyd-tattva, lowest level of liberation), and Ivara; but Abhinava 
takes mantresa in that verse to refer to the Mantra-lords of isvara-tattva, then reads -iga a sec- 
ond time, taking it to refer Lord Sadasiva (Torella 2002, 208 note 33). Here he is making the 
correlation correspond to what is found in Trika scripture, for the Malini-vijayottara-tantra 
teaches that “the Mantras, Mantresgas and Mantramahesvaras occupy the Fourth state” and 
“Sakti and Siva exist in the state Beyond the Fourth” (2.28c—29b, trans. Vasudeva 2004, 209- 
210). 


tattva, which also matches its transcendent nature (the Siva of tattva 1 is often 
called Anasrita-Siva??). And we have seen that turyatita (2) aligns with the sakti- 
tattva. Now, it doesn't seem altogether likely that Abhinavagupta would favor 
an attainment that reached only to tattva 2. However, he may well have held the 
view explicitly articulated by his successor Ksemaraja, i.e. that there is no real- 
ity to hierarchy with regard to Siva/Sakti, they being two aspects of one reality, 
one or the other of them being more prominent in the liberated experience at 
any given moment (see Vasudeva 2004). In other words, Abhinava may have 
held the view that since Siva and Sakti are in fact inseparable except heuristi- 
cally, to attain one is to attain the other. Or perhaps, as already posited above, 
we are to understand that Abhinava is allusively suggesting that in this system, 


39 ~=E.g,, in Pratyabhijnia-hrdaya chapters 4 and 5. 


ALCHEMICAL METAPHORS FOR SPIRITUAL TRANSFORMATION 165 


Sakti is in fact tattva 1. Such a hidden doctrine would be in keeping with the 
rest of his esoteric theology, which constitutes a Trika doctrine with a Krama 
core. 

The other problem of interpretation that arises in connection with these 
passages is a philosophical one, not yet to my knowledge addressed in the 
secondary literature. This issue centers on the question of who is the agent 
of the various verbs used here, most especially Vvis. For example, when it is 
said that “there is an entry into one’s true nature,’ who or what is the agent 
of that entry, since the satya-svarupa that is entered is the only real source 
of both awareness and agency? This problem is not glaringly obvious because 
of the nature of the Sanskrit language, in which passive voice is so common, 
and nouns or pronouns denoting the agent can be omitted entirely, the verb 
conjugation itself communicating a generic unspecified third-person agent. 
When a first-person active verb is used, for example when Ksemaraja glosses 
namas or naumi as samavisami (in his commentaries on stotras*°), the prob- 
lem is made evident: what exactly is the “I” that enters? Obviously it cannot be 
mind, body, etc. (since they have no agency of their own), nor can it be cit, for 
it would make no sense to say that consciousness, which is undivided, enters 
into itself. 

Two possible solutions occur. First, that what enters from the mind, etc., into 
the Self is a kind of “locus of subjective identity” or ahambhava. But Abhinava 
seems to use this term in the passages we have considered to mean the true I- 
sense, the Self-that-is-awareness. The second and more likely solution is that 
this language of entry is purely metaphorical, derived from the phenomenol- 
ogy of the experience it denotes (i.e., what it feels like to have that experience), 
and that in actuality there is no entry at any time: the true “I” simply realizes 
itself or wakes up to itself, clearly apprehending itself. It may be the case that 
Abhinava addresses this problem of agency in relation to Vvis verbs somewhere 
in his vast body of work, and I simply have not yet come across it. 


7 Postscript: Samavesa and Turya in Tantraloka1o 
Abhinavagupta also discusses turya and turyatita briefly in Tantraloka 10.264— 
284. Though this passage is not directly a commentary on the IPK (being instead 


a commentary on the phenomenological categories of Malini-vijayottara-tan- 
tra, chapter 2 and passim), it clearly has in mind Utpaladeva’s phrase tat-sakti- 


40 See Stainton 2013 or Stainton 2019. 
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samavesa in the Vrtti on IPK 1112.12 and very likely also alludes to his lost 
Vivrti on the same.*! For Tantraloka 10.265 informs us that turya is in fact gakti- 
samavesa!*? This seems to imply that turyatita is stva-samavesa, which could 
match the Ipv account but not the Ipvv; again, perhaps Abhinava changed his 
view between the two, the latter having been composed after the Tantraloka. 
Abhinava goes on (in TA 10) to subdivide this sakti-samavesa into four stages, 
corresponding to the four epistemological categories of knower, knowing, 
known and the autonomous pure awareness (para-pramatr) which is the 
source and ground of the previous three (Vasudeva 2004, 230). The four 
stages are as follows. When immersion into this para samvit is only proximate 
(tat-samavesa-naikatyat), object-consciousness is dominant (TA 10.270d—271a). 
When there is contact* with this immersion, the process or faculties of know- 
ing are dominant (tat-samavesoparagan manatvam, 270c4d). In full identifica- 
tion with this immersion, the state of the knower becomes clear (tat-samavesa- 
tadatmye matrtvam bhavati sphutam, 270ab). Beyond this, in the state of the 
so-called pure awareness in which all three previous categories have perfectly 
fused, in which there is perception but no sense of a separate perceiver or per- 
ceived, the Light of Consciousness is self-manifest and we cannot speak of an 
immersion, except metaphorically (10.269). This helps us understand that the 
movement into the transcendent Fourth state can indeed happen in stages, 
the first three of which (prameya, pramana, pramatr) are an expression of 
divine grace (trayam tat tad-anugrahat, 270b). We can infer that speaking of 
grace is meaningless in the fourth stage, where there is no duality (though the 
Ipv and Ipvv accounts tell us that there are still samskaras of duality at this 
stage). 


41 This supposition receives support from the fact that Abhinava explicitly comments on 
IPK III.2.15-17 further on in the same chapter (viz., TA 10). 

42  purnatagamanaunmukhyam audasinyat paricyutih | tat turyam ucyate sakti-samaveso hy 
asau matah ||, paraphrased by Vasudeva (2004, 229) as “In the fourth state ... knowable 
entities appear as awareness on the verge of reaching plentitude because [the] indiffer- 
ence [that characterized the third state of deep sleep] is abating. Abhinavagupta further 
identifies this state as an immersion into Sakti” 

43 For the fourth category of pure awareness, see TA 10.269: pramatrta svatantratva-riupa 
seyam prakdasate | samvit turiya-rupaivam prakasatma svayam ca sa ||, and Jayaratha ad 
loc.: para samvid evam amSa-trayottirna ... svatantrya-mayt para-pramatrta ... sa hi para- 
pramatr-rupa suddha samvit svayam prakasate na tu pasyamityadi-vikalpollekha-bhumih. 
That there are four epistemological categories, not three, is due to the influence of the 
Krama, in which KaAli is identified with the fourth. 

44 Uparaga seems a strange word to use here; its commonest use is “eclipse” or “affliction’— 
perhaps we should emend to upayoga. 
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Abhinava then defines turydtita at 10.278: “that [state] whose beautiful 
nature is full and undivided, overflowing with joy, is called Beyond the Fourth; 
that alone is the supreme state” (yat tu purnanavacchinna-vapur ananda-nir- 
bharam turyatitam tu tat prahus tad eva paramam padam*>). His discussion 
goes on, but it reaches beyond the purview of the present work. 


8 Conclusion 


The present paper does not, of course, entirely solve the complex textual and 
exegetical problems we discovered in the comparison of these passages of the 
Ipv and the Ipvv, but perhaps it contributes towards an understanding of their 
significance for the study of Tantric Saiva theology. Provisionally, I propose that 
we see Abhinavagupta changing, developing, and nuancing his view in the time 
between the Ipv and the Ipvv (with Tantraloka falling between the two). If 
I am reading the texts correctly, the Ipv features a simpler model of a gnos- 
tic transcendentalist turya succeeded by a “immanentist” turydtita (the latter 
being marked by the transcendent element's pervasion of all that was previ- 
ously transcended), while the IPvv proposes two distinct versions of both turya 
and turyatita, gnostic and yogic respectively (giving us four categories in total), 
where the yogic is to be preferred despite being more gradual because in it the 
samskaras of dualistic experience are finally dissolved. 


Abbreviations 


conj.em. conjectural emendation 


em. emendation 

IPK Isvarapratyabhijnakarika of Utpaladeva 

IPV Isvarapratyabhijnavimarsini of Abhinavagupta 
IPVV Isvarapratyabhijnavivrtivimarsini of Abhinavagupta 
KSTS Kashmir Series of Texts and Studies 

TA Tantraloka of Abhinavagupta 

TAV Tantralokaviveka of Jayaratha 


45  Orwe could take purnanavacchinna-vapur as a bahuvrihi meaning “in which every beau- 
tiful embodiment is full and unlimited,” the implication being that every part is now 
experienced as containing the whole (akhanda-mandalakaram). 
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CHAPTER 7 


On Vagisvarakirti’s Influence in Kashmir and 
among the Khmer 


Péter-Daniel Szdnt6 


1 Introduction 


The aim of this article is to point out the far-reaching influence of an East 
Indian tantric Buddhist scholar, Vagisvarakirti (_floruit early uth c.). In the first 
part I will show that his views were considered important enough to be con- 
tested sometime before 1057CE, probably still during his scholarly activity, in 
Kashmir. In the second part I wish to propose the hypothesis that although 
unnamed, he is a master alluded to with great reverence on the Sap Bak inscrip- 
tion from the Khmer Empire, dated 1067 CE.* 

“Our” Vagisvarakirti should not be confused with his namesake, a Newar 
scholar from Pharping, whence his epithet Pham mthin ba (for what we can 
gather about this person, see Lo Bue 1997, 643-652). Nor should we confuse 
him with a rather nebulous person, whose name is re-Sanskritised as *Suva- 
gigvarakirti, author of a number of small works extant in Tibetan translation. 
Lastly, there is no good reason to assume that he is the same as a commen- 
tator of Dandin’s KavyadarSa; this person’s name is often re-Sanskritised from 
the Tibetan as *Vagisvara, but it is more likely that his name was Vacaspati or 
Vagisa. 

The writings of Vagisvarakirti are fairly well known to scholars of esoteric 
Buddhism. A significant portion of his oeuvre survives in the original Sanskrit. 


* | have already discussed these two subjects in two separate lectures. The first subject was 


tackled at the First Manuscripta Buddhica Workshop in Procida, Italy in May 2011, where I 
received some extremely valuable feedback, especially from Professor Harunaga Isaacson, 
with whom I also had the opportunity to briefly study the passage in question in Kathmandu 
some months earlier. The second problem I have merely alluded to in a lecture at Kyoto Uni- 
versity in February 2015; Professor Arlo Griffiths commented on an early draft of my notes 
and kindly encouraged me to publish my findings (e-mail, December 4, 2014). A later draft 
was read by Dr. Johannes Schneider, whose suggestions greatly improved some of my state- 
ments and saved me from a couple of blunders. To all involved, I offer my sincerest thanks. 
All remaining errors are mine. 


© PETER-DANIEL SZANTO, 2020 | DOI:10.1163/9789004432802_009 
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While some of the attributions in the Tibetan Canon are disputed, the follow- 
ing major works may be assigned to him with confidence. 

The Mrtyuvaricanopadesa is a learned anthology of rites to cheat death 
once its signs have been perceived. This work, which survives in at least four 
manuscripts,! has been admirably dealt with recently by Johannes Schneider 
(2010). His German translation supersedes Michael Walter's earlier English 
translation (2000). As Schneider conjectures (2010, 23), the Tibetan transla- 
tion must have been completed in 1042/3CE, since this is the only time the 
two scholars mentioned in the translators’ colophon, *Adhiga (better known as 
*Atisa or *Atisa) Dipamkaraégrijfana and Rin chen bzan po, spent time together 
at Tho lin. This date is also Schneider’s terminus ante quem for the text. 

The Samksiptabhisekavidhi is a succinct initiation manual for the Guhya- 
samaja system, which also contains a fascinating polemic passage (Onians 
2002, 279-289). At present we may access only one manuscript; this has been 
edited by Munenobu Sakurai, but is in dire need of being revisited. Another 
witness, now probably in Lhasa, is mentioned in the catalogue KCDS, p. 139. 

The Tattvaratnavaloka (henceforth TaRaA), a short treatise in twenty-one 
verses, and a largely prose auto-commentary thereof, the Tattvaratnavalokavi- 
varana (henceforth TaRaAVi), are usually mentioned in the same breath and 
are indeed transmitted together in the only known manuscript. These texts 
have been edited by (presumably) Banarsi Lal. The Tibetan translations were 
undertaken by ’Gos Lhas btsas (although only Toh. 1890 / Ota. 2754 is actually 
signed by him), whose activity falls in the middle of the uth century (Davidson 
2005, 139). 

The *Saptanga (henceforth SaA), another treatise, this time in mixed verse 
and prose, is the only major work of Vagisvarakirti which appears to be lost 
in the original. One of its most important verses survives in quotation (Isaac- 
son and Sferra 2014, 171, 271, passim). The Tibetan translation is the work of the 
same ’Gos Lhas btsas. 

I shall not discuss here Vagisvarakirti’s other, minor works, or the fact that 
some of his major works are present more than once in various recensions of 
the Tibetan Canon, some of them even annotated. 

We shall have the opportunity to study some of Vagisvarakirti’s ideas later 
on, although I cannot hope—nor do I propose—to be exhaustive here. The 
two most important features to keep in mind for the time being are these: that 
for the author, the most important cycle of tantric Buddhist teachings is the 


1 A fragment missed by Schneider can be found in NAK 1-1697/vi. bauddhatantra 60 = NGMPP 
B 31/19. Nearly twenty-six verses survive on this single leaf (1.63c—1.89b), which may in fact be 
the earliest attestation of the original (Schneider's earliest manuscript is from 1290 CE). 
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Guhyasamaja, and that he was a proponent of the view that full initiation con- 
sists of four consecrations, culminating in the so-called caturthabhiseka. 

There is very little hard evidence for a prosopography of Vagisvarakirti. All 
modern authorities conjecture that he lived during the 10-11th centuries and 
all seem to accept the statements of Tibetan hagiographies, namely that he was 
active in Vikramasila in the rather nebulous capacity of “door-keeper.” The pri- 
mary source for this information is Taranatha’s famous historiography, the Rgya 
gar chos ’byun, which dedicates a long passage to Vagisvarakirti, presenting him 
as ascholar, an accomplished tantric practitioner, a miracle worker, and a pious 
founder (Chimpa and Chattopadhyaya 1970 [2004], 296-299). 


2 Vagisvarakirti in Kashmir 


The source I shall be using for starting the discussion here is found in an 
unpublished and little-studied commentary of the Mavijusrinamasamgiti, the 
Gudhapada of one Advayavajra (incorrectly spelt as Advayavakra or perhaps 
Advayacakra in the colophon), which survives in a single manuscript. This is 
a voluminous text, occupying 180 densely written palm-leaf folios; according 
to the colophon, it measures 4,000 granthas. It has not been translated into 
Tibetan. This Advayavajra is very likely not the same as the famous Advayava- 
jra or Maitreyanatha (some good reasons against this identification are listed 
in Isaacson and Sferra 2014, 74-75). 

Since it was not translated into Tibetan and it survives in a single manuscript, 
the Gudhapada may nowadays be perceived as obscure. However, it was not an 
unknown work, at least not in the 12th century. Ravisrijfiana, one of the most 
famous exegetes of the Ma/ijusrinamasamgiti, mentions it as one of the main 
sources he relied upon. Oddly, the particular verse where he does just this is 
not found in the published Amrtakanika, because the Sarnath editor did not 
have access to or ignored the tradition that transmits it. One such witness is 
Royal Asiatic Society London, Ms. Hodgson 35 (the so-called Vanaratna codex; 
see Isaacson 2008), folio 4or1—2.2 There can be little doubt that this closing 
verse is authorial: the Tibetan translation, although in a garbled way, mirrors 


2 I give here a diplomatic transcript of the sardilavikridita stanza in question: srivajrankita- 
panigarbhabhagavallokesatikarthaya (°anvaya?) slaghya gudhapadasritadbhutabrhatkasmi- 
raparijisakha (?) | nanatantrarahasyavibhramavati nanopadesasrita prita tippanika ravisriya 
iyam prinatu cetah satam || The first pada alludes to three exegetes of the Kalacakra tradi- 
tion, known as the bodhisattva commentators: Vajrapani, Vajragarbha, and Pundarika (here 
Bhagavallokeéa for metrical reasons). 
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it (D 96a5-6, P 15a8—15b1), and Vibhiticandra’s sub-commentary, the Amr- 
takanikoddyota, has some of its words in lemmata (Ed., p. 216, Il. 13-16).3 
Vibhuticandra’s sub-commentary gives us the upper limit for Ravisrijfiana. 
The former first came to Tibet in 1204.CE (Stearns 1996). We also know that the 
Amrtakanika is one of Ravisrijfiana’s earlier works, because he refers to it in his 
Gunabharani (Sferra 2000, 100). He cannot be much earlier than the late 12th 
century, since one of his masters, Dharmakarasanti, lived during the reign of 
Gopala (pace Sferra 2000, 47-48), in whose court he was a royal preceptor. This 
Gopala must be Gopala Iv (r. ca. 128-1143.CE), because the other Gopalas are 
too early for Ravigrijfiana to mention all three bodhisattva commentators of the 
Kalacakra system (see here, note 2). Therefore the Gudhapada must have been 
in existence around these dates. The debate we are about to examine seems to 
suggest a mid-11th-century environment, but we cannot be entirely certain. 
The Gudhapada has the following commentary to Mavijusrinamasamgiti 
8.q1ab on folio 128r4—128v4. The text is first given in diplomatic transcript. The 
line is here marked in bold; the manuscript highlights it in red. An aksara added 
in the upper margin in the second hand is marked thus ( ). A deleted anusvara 
is marked with (| |). Ihave added the line numbers in square brackets. I split the 
passage into seven units—marked (a) to (g)—for the sake of easier reference. 


(a) tasya ekaksanamahaprajnah sarvadharmavabodhadhrg iti | arana- 
srt namatah | tatra ekag casau ksanas ca eka[5|ksanah | mahas casau pra- 
jras ca mahaprajriah sarvadharmavivekatmakas tatas cayam arthah | (b) 
ekaksanaég caturanandaikamurttitvat | sahajasambodhiksanah | sa ca [6] 
turyatitalaksanam | (c) tatha coktam | srimankasmirtyai suksmavarttabha- 
ttapadath | kasmiresu katha nasti caturthasyaiti niskrpah | asti desantare 
tavac caturtham samyaksevida [7] iti | (d) kutah yad vagtsvarakirttino- 
ccyate | dambhaulibijasrutaddhautasuddhah pathojabhutamkurabhutah 
pusti || turtyam asya paripakam eti| sphutam caturtham binduso [128v] pi 
gudham iti | (e) atmtyabodhahamkaratvat nastipaksya bhilasatam iccha- 
nti | evamadikrta(|m|)sya Srimaratnavajramghrim aha | bhrantya yatra 
pravaramatayah kirttisantyadayo [2] pi| idam caturthalokakaraka purva- 
deSapanditaih | vatyamatram na vijriata tadgranthatodgatam | (f) asmadt- 
yagurupadamatam aha | turyatitam avacyam tu ksanam ekam art [3|pa- 


3 The Sarnath edition lets us down once again here. For the pratikas of pada b we have this 
printed: ... dapadam 4srita | srinaropadaparijikasandhi(m adhitya) | The only manuscript of 
the Amrtakanikoddyota | can consult for the time being is Tokyo University Library no. 18 (old 
no. 348), last folio, 1.1 and this fairly clearly reads slaghya gudhapadam asrita | srinaropada- 
panijikasangt (?) | 
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kam | sahajasambodhina me jriatajneyau tu nirvitar iti | (g) evam eka- 
ksanaiva ksanena sampadyate mahaprajnataya yathoktasarvadharmava- 
bodhanataya ekaksa[4|namahaprajnah sarvadharmavabodhas tad dha- 
rayatiti ekaksanamahapra{ jna)h sarvadharmavabodhadhrk | 


The beginning (tasya eka° up to °vivekatmakas) and end (evam eka® up to 
°avabodhadhrk) of the text—i.e. (a) and (g)—are of no concern to us here. 
These sentences should nevertheless act as cautionary devices that the passage 
is quite corrupt. Most of the content here is in any case an almost word-for- 
word copy of Vilasavajra’s Namamantrarthavalokint.4 

Unit (b) explains the compound ekaksana (“a singular moment”) in terms 
of post-Hevajra yoginitantra doctrine. According to this teaching, during ini- 
tiation one experiences in sexual union the four “blisses” (@nanda), which are 
linked to four “moments” (Asana). This experience is then cultivated in medi- 
tation leading to enlightenment, a state sometimes referred to as “the innate” 
(sahaja). The passage should therefore be interpreted something like this: “[It is 
a] singular moment, because it embodies in a unitary manner the four blisses. 
[And this is nothing else but] the moment of innate complete awakening, 
which, in turn, is beyond the fourth [state of consciousness—the four being 
wake, sleep, deep sleep, and the fourth].” 

Unit (c) seems to take a turn. Apparently, we have a continuation of the pre- 
vious topic, but in fact here we turn to the problem of initiation. The passage 
is doubtless a quotation, introduced by tatha coktam. The author of the quoted 
passage is referred to—once we emend the text slightly, srimatkasmiriyaih for 
Srimankasmiriyai® and understand that the plural shows respect—as “the glo- 
rious Kashmirian, the venerable Suksmavartabhatta.” The anustubh verse fol- 
lowing may be restored thus: 


kasmtresu katha nasti caturthasyeti tniskrpaht | 
asti desantare tavac caturtham samyak{ |sevitam || 


4 For the sake of comparison, I give here Vilasavajra’s text from Ms. Cambridge University 
Library Add. 1708, folio 81v5-7: ekaksanamahaprajnah sarvadharmavabodhadhrg iti | ekas 
casau ksanaés ca ekaksanah | mahams casau prajrias ca mahaprajrah (em., °prajria Ms. post 
corr., ‘prajrias ca Ms. ante corr.) sarvadharmavivekatmakah (Ms. post corr., °atmakah Ms. ante 
corr.) | tatas cayam arthah sampadyate | ekenaiva ksanena mahaprajrataya yathoktasarva- 
dharmavabodhanataya | ekaksanamahaprajriasarvadharmavabodhas (em., °avabodha|s Ms.) 
tad dharayatiti ekaksanamahaprajnasarvadharmavabodhadhrk || 

5 The first error 7 for ¢ in ligature with & is a simple orthographic error. The second is a banal 
feature of East Indian scribal habits: sibilants are freely interchangeable. The third is a cus- 
tomary loss of visarga before sibilants, which may reflect pronunciation. 
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The only real intervention here is sevitam for sevida[h], which is nonsense, 
whereas sevitam is both grammatical and yields good meaning. The emenda- 
tion kasmiresu for kasmiresu is rather banal, but I remain undecided whether 
this should be emended further to kasmiresu (“among Kashmiris” rather than 
‘in Kashmir”); the plural is otherwise often used with both toponyms and 
inhabitants of a region. As we shall see, there must be an iti hiding in caturtha- 
syaiti. Spelling ai for e is not uncommon in East Indian manuscripts, although 
of course it is incorrect. We can safely dismiss the idea that the reading is cor- 
rect and what we have here is the present third person singular of the root i, “to 
go”; in that case we would expect an accusative, probably of an abstract noun, 
but nothing of the sort can be conjectured. The corrupt niskrpah (or perhaps 
niskrpah) unfortunately masks a crucial word. We shall return to it forthwith. 

The name of the author and the first third of the verse can be traced in 
Tibetan. The work in question is the *Caturthasadbhavopadesa, attributed in 
the colophon (D 159b3-4) to “the great Kashmiri master ... *Ratnavajra” (kha 
che’ slob dpon chen po ... dpal rin chen rdo rje). We see the same name in unit 
(e). Suksmavarttabhatta and Ratnavajra are one and the same, as the last verse 
of the work reveals (D 159b3): 


| dpal kha che’ slob dpon rin chen rdo rje dan | 
| mtshan gzan phra bar rtogs pai dpal zZes bya’ | 


It is immediately apparent that there is something wrong with the Tibetan 
translation: the number of syllables per quarter is out of balance—the ini- 
tial dpal could be superfluous—and the dan seems just a little bit off, unless 
we think it is justified inasmuch as it links a name and an alternative name. 
However, the underlying meaning is clear enough: the author identifies him- 
self as a Kashmiri master called Ratnavajra, also known as *Suksmavartasni, as 
avartta—with a slight stretch—can be reconstructed from rtogs pa, whereas sri 
is perhaps a metrical equivalent of bhatta or an unusual rendering into Tibetan. 

Whatever doubts we may have about having correctly traced the author, they 
are dispelled once we look at the first line of the treatise (D 156b2-3): 


| kha che ba la bZi pai gtam | | snar yan yod par ma thos (em., thas) la | 
| da ltar yod pa mthon na yan | | bzi parned pa mayin no | 


Translated somewhat loosely, this means: 


Previously, in Kashmir (or: among Kashmiris) not a [single] word was 
heard of [this] “Fourth” [Initiation]; although nowadays we see it prac- 
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ticed, [I will show that in fact] the “Fourth” cannot be found [to have 
authoritative sanction]. 


It is now clear that this is what we have echoed in our Sanskrit verse: kasmiresu 
katha nasti caturthasyeti. The Tibetan ba (or pa?) seems to suggest that we 
should understand “among Kashmiris.” 

But now we have a stylistic problem. Apparently, the introduction to the 
quotation applies only up to iti. The corrupt tniskrpaht must be some sort 
of dismissive statement, since the second line seems to contradict Ratnavajra: 
true, Kashmir has not heard of the Fourth Initiation (caturtham), but this does 
not mean anything, since it does exist (asti) and is correctly practiced (samyak 
sevitam) in another land or other lands (desantare). One tentative solution for 
niskrpah may thus be niskrtam (“disregarded”, “dismissed”), but I must confess 
that I still regard this as nothing more than a diagnostic conjecture. 

It is conceivable that we are wrong to emend srimankasmirtyai to srimatka- 
smirtyaih and that we must boldly conjecture brhatkasmiriye. As we have seen 
in the verse given here in note 3, Ravisnijfiana knew of such a work, since he 
lists it as one of his sources of inspiration. Moreover, this is not the only time 
he refers to it: in the body of Amrtakanika we find at least one reference (Ed., 
p. 25, 1.18), which is mirrored in the Amrtakanikoddyota (Ed., p. 197, last line). 
If I interpret Vibhtticandra’s commentary correctly, in the text given here in 
note 4, he attributes this work to the famous Naropada. If Vibhuticandra is cor- 
rect, we cannot take Ratnavajra/Suksmavarttabhatta to be the author of the 
Brhatkasmirapanijika, since there is nothing to suggest that he might be the 
same as Naropada. (Of course, Vibhiticandra could be wrong, but then the 
number of variables becomes too great to contemplate meaningfully.) If we fol- 
low this idea, the introduction would give the source for the entire verse—i.e. 
the Great Kashmiri Commentary—, in which Ratnavajra’s idea is embedded 
as a prima facie view. However, the stylistic problem remains: it would be very 
unnatural to give a title and then a name, which is not that of the author but 
that of an interlocutor in it. Perhaps it is not impossible that Ratnavajra’s other 
name was once a gloss meant to elucidate the ownership of the point to be 
refuted, and that this gloss made it into the main text at some point during 
transmission. 

Unit (d) is somewhat easier to tackle. The quotation reinforces the existence 
of the Fourth Initiation by quoting Vagisvarakirti. The verse is very corrupt in 
the form given here, but fortunately we have access to the source, which is 
the TaRaA, verse 17. The TaRaAVi does not offer any explanation for the verse; 
indeed, it shrouds it in secrecy, stating that the meaning should be obtained 
from the oral teachings of a qualified guru (Ed., p. 100, 1. 20: dambholityadi| 


ON VAGISVARAKIRTI’S INFLUENCE 177 


etat sadgurupadesato jrieyam|). Vagisvarakirti seems to have changed his mind 
about this when he wrote his other major work, the SaA. There, he offers a very 
long explanation (D 199b7-201a3, P 235b4—237a2), alluding to the fact that mis- 
understandings of his position prompted him to do so. This verse is also quoted 
by Ravisrijfana in the Amrtakanika (Ed., p. 76, ll. 22-23). 

Thus, with the help of the TaRaA manuscript (Ms.), the edition (Ed.), the 
Tibetan translation (D and P agree in all the readings), the lemmata in the SaA 
(SaA), and Ravisrijfiana’s testimony as edited (AKa) with the readings of the 
unused Vanaratna codex (V, folio 2gr10), we may restore unit (d) thus: 


kutah | yad Vagisvarakirtinocyate— 


dambholibijasrutidhautasuddha- 
pathojabhutankurabhutapusti | 
turiyasasyam paripakam eti 

sphutam caturtham viduso ‘pi gudham || iti||® 


The verse does not immediately lend itself to understanding, but in the present 
context, as a cited authority, it must have been understood along these lines: 


Cleansed by the oozing of the seed (i.e. semen) from the thunderbolt (i.e. 
the officiant’s penis) growing as a sprout born from a purified lotus (i.e. 
the consecrated vulva of the consort), the crop that is the fourth [state of 
consciousness] comes to full bloom; [although] the Fourth [Initiation] is 
manifest, it is hidden even from the wise. 


The coded language expresses what happens in the three higher initiations 
are of a sexual nature. The SaA makes it clear that the first stage, where the seed 
from the thunderbolt oozes and cleanses, alludes to the guhyabhiseka, where 
in practice the officiating master copulates with a consort and the ejaculates 
are placed in the mouth of the blindfolded initiand. Via this rite, the mind of 
the initiand, which is similar to a field, is purified. The second stage, where a 


6 Variants are provided only for the verse, naturally: dambholi°] Ms. Ed. AKa V, rdo rje’ D, rdo rje 
sa: °sruti°] corr., °sruti® Ms. Ed. V, °sruta® AKa, ‘bab pa D sa: °dhauta®| Ms. Ed. AKa, °dhota® 
V, dri med dga’ (!?) D, dag pa SA: °Suddha°] Ms. Ed. V, °suddham AKa, dag pai D, dag pa sA 
: (pathoja°| Ed. V, °pathauja° Ms., °pathojria® AKa, chu skyes D sa: °bhiita®] Ms. Ed. AKa V, 
’byung D, ’byung ba SA: turiyasasyam] AKa V, tutiyasasyam Ms., trttyasasyam Ed., bZi pa’ ‘bru 
D, bzi pai ‘bras bu sA-paripakam eti| Ed. AKaV, paripakam eta Ms., yons gsalsmin ‘gyur bat D, 
yons gsalsmin par gyur ba yi Sa‘ viduso] Ms. Ed. AKa V, mkhas parnams la D, no lemma in sA 
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sprout is said to be born and made to grow in a pure lotus, alludes to the prajria- 

jranabhiseka, where it is the initiand who copulates with the/another consort. 
The sprout represents his fledgling wisdom. The logic of the allegory demands 
that it is in the caturthabhiseka where this sprout comes to full bloom, that is 
to say, reaches the highest state, here called “the Fourth.” This is somewhat con- 
fusing, since just above the author of the Gudhapada seems to advocate a state 
“beyond the fourth” as the highest. Also note that sphutam could be construed 
in a different way, either as an adjective to paripakam or an adverb to eti. 

Unit (e) is certainly the most challenging part of the passage. The first sen- 
tence seems to condemn those who do not recognise (ndstipaksya|h]) the exis- 
tence of the Fourth Initiation on account of their stupidity and selfishness. 
What exactly the aim of their desire (doctrinal or otherwise) is, I cannot tell. We 
do not fare any better with the next statement. The compound evamadikrtasya 
escapes me completely. The next statement again seems to introduce a quota- 
tion, but the accusative case is puzzling. It is perhaps better to emend to anomi- 
native while also fixing the first honorific. Thus we get: srimadratnavajramghrir 
aha. The other honorific, amghri (lit. foot), is somewhat unusual. It doubtless 
stands for the more common °pada and it may do so for metrical reasons: if 
we observe the metrical pattern of Ratnavajramghrir aha, the words would fit 
the last seven syllables of a Mandakranta line. However, in this case we must 
give up on Srimad?®, since here we would require laghu-guru (short-long) and 
not guru-guru. This idea must be considered, for what follows is indeed a per- 
fect Mandakranta line (with some minor corrections applied): bhranta yatra 
pravaramatayah kirtisantyadayo ‘pi, i.e. “in which respect even those of the 
choicest intellect, such as Kirti and Santi, are deluded.” We may safely assume 
that yatra refers to the matter at hand, i.e. the veracity of the Fourth Initia- 
tion, and we can reasonably suppose that these are Ratnavajra’s words, paying 
respect to his opponents, but claiming that they are wrong. Kirti no doubt refers 
to Vagisvarakirti, whereas Santi is most likely shorthand for another great intel- 
lect of early uth-century Eastern India, Ratnakaraganti. While Vagisvarakirti’s 
position on the Fourth Initiation is known, we know very little as to what Ratna- 
karasanti thought of the matter.” 

Although we seem to understand this particular passage, there is a slight 
problem: it is not from the *Caturthasadbhavopadesa and it is not from any 
other work attributed to Ratnavajra in the Tibetan Canon. The next sentence, 
a corrupt anustubh, on the other hand can be traced in the *Caturthasadbha- 


7 The most likely place for addressing this would have been his Hevajra initiation manual (to 
which he refers as the Hevajrabhyudayamandalopayika; see Muktavali, Ed., p. 215, ll. 15-16), 
but this text is most unfortunately lost. 
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vopadesa (D 157a7-157b1). I repeat the lines here along with the Tibetan trans- 
lation, because they are quite crucial: 


idam caturthalokakaraka purvadesapanditaih | 
vatyamatram na vijnata tadgranthatodgatam | 


| bZi pa sgron (em., sgrol) ma mdzad pa yi | 
| Sar phyogs kyi ni mkhas pa yis | 

| gtam tsam yan ni mi ses so | 

| de yi chos la bdag gis rtogs | 


The pronoun idam is puzzling and I am tempted to disregard it completely, 
all the more so since the Tibetan does not mirror it. Alternatively, one could 
emend it to ittham and consider it as an introductory statement. Emending 
the Tibetan sgrol to sgron is warranted by the Sanskrit °aloka°, and this makes 
good sense, because this is an attested title to which we will return shortly. If 
this is a title, it would make sense to emend °kdaraka to °karakaih following the 
Tibetan mdzad pa yi understood in the sense of “author” to qualify the com- 
pound in the next pada, or to °karaka® joining the line into one compound. 
Unfortunately, this creates a serious metrical problem. I do not have a solution 
at present, except suggesting that we do indeed need a word meaning “author” 
for the broken part. 

It is apparent that in the second verse quarter we are one syllable short. The 
most straightforward solution is probably to read °destya° for °dega°. Assuming 
that the cruces hide a word meaning “author,” as I suggest, we would thus get 
a line in harmony with the Tibetan expressing a logical subject: caturthaloka- 
tkaraka}f purvadesiyapanditaih, i.e. “the learned one from the Eastern lands, 
the author of the Caturthaloka.” The plural is, again, for showing—here, 
mock—respect. This pundit is none other than Vagisvarakirti, since Caturthalo- 
ka is an alternative title for his TaRaA. In fact, this alternative title seems to be 
the one preferred by the author himself, because this is the way he refers to his 
previous work in the SaA. He does so thrice (D 190b3, 199a2, 199b7 & P 225a7, 
234b4, 235b4-5), calling the treatise Bzi pa snan ba, and citing lemmata from 
TaRaA, verses 8, 1, and 17 respectively.® 


8 For the sake of clarity, here are the passages: 1) de dag la yan Bzi pa snan ba “iid las | rid 
mtshuns lha mos ’khyud dan Zes bya ba la sogs (D, la sogs pa P) tshigs su bcad pa bdun {...| 
citing svabhangaslesi; 2) ji ltar BZi pa snan ba las sktuninam mkha’ dan mtshuns Zes bya bas 
[...] citing gaganasamasariram; 3) da ni BZi pa snan ba las smos pai rdo rje Zes bya ba’ tshigs 
su bcad pas |...] citing the beginning of the verse discussed above, dambholi°. 
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As for the next pada, this is probably where we should find the logical pred- 
icate, but for this we must emend vijfiata to vijriatam. For the first word, the 
Tibetan seems to suggest vakya° (gtam). No doubt, vatya® (“fried barley,” “fig” 
(?)) seems to be the more difficult reading, but I am not familiar with this 
idiomatic expression, if indeed it is one. Let us accept the emendations and 
read vakyamatram na vijnatam together with the first line, i-e. “not a single word 
was understood by the learned one from the Eastern lands, the author of the 
Caturthaloka [understand: Vagisvarakirti].” 

What exactly Vagisvarakirti did not understand or how exactly it became 
clear to the Kashmirian author that the Easterner is a fool is a mystery, since the 
last pada seems, at least to me, beyond redemption and the Tibetan is not very 
clear either. One may conjecture with great hesitation after having harmonised 
the two something like tadgranthato mayodgatam, in the sense “| this] I have 
understood from his work.” But this would create a metrical issue, since a ra- 
gana is not permitted for syllables 2-4. A more serious intervention would yield 
tadgranthat/tadgranthe tan mayodgatam. Another problem is that udgatam is 
not entirely elegant and does not make very good sense. However, we are prob- 
ably not too far from a genuine solution. What Ratnavajra seems to be saying 
then is that he had read Vagisvarakirti’s work, the Caturthdaloka, and realised 
that the Eastern scholar is an ignoramus. 

The meaning of unit (f) is somewhat clearer, but it is impossible to say who 
the speaker is. Somebody—deutero-Advayavajra? Ratnavajra?—states the 
viewpoint of his guru: the introductory clause asmadiyagurupadamatam aha 
does not need any correction. The first line of the verse seems to be fine as 
is, although the meaning is somewhat obscure: turyatitam avacyam tu ksanam 
ekam arupakam, i.e. “as for that ineffable [state of consciousness called] 
‘beyond the fourth, it is a singular, formless moment.” The second line is prob- 
lematic. Pada c is unmetrical: both the second and the third syllables are short, 
while the fifth, sixth, and seventh syllables form a ra-gana, thus a ra-vipula, 
but there is no caesura after the fourth. Pada d with the closing particle should 
etc. The first of the possible solutions, that is to say, leaving the compound 
as transmitted, contains an irregular dvandva, perhaps inspired by the well- 
known matapitr-. In spite of these serious irregularities, I have no reason to 
think that the first half of the line is corrupt, especially since we already had 
the collocation sahajasambodhiksanah in unit (b). The line therefore proba- 
bly meant, “due to complete awakening of the innate, for me [the duality] of 
knower [or: knowledge] and objects of knowledge has been extinguished.” Let 
us attribute the irregularities to the ecstatic power that must have overcome 
the nebulous guru at the moment of enlightenment. 
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We will now return to Ratnavajra and his scathing attack on Vagisvarakirti. 
Much light would be thrown on this matter if the Sanskrit original of the 
*Caturthasadbhavopadesa were to become available, or better said, accessible. 

The work is reported to exist in the now famous—and notoriously inac- 
cessible—Lhasa birch-bark manuscript. The existence of this unique codex, 
once penned in Kashmir and until very recently kept on display at the Tibet 
Museum, was first reported by Kazuhiro Kawasaki (2004). The Japanese scholar 
was allowed to consult the table of contents and the colophon on the last folio 
of this remarkable document. We know from his report that the manuscript is 
a composite codex containing twenty-seven works. The sixth item listed in the 
table of contents (Kawasaki 2004, 51/904) is none other than Caturthasadbha- 
vopadesah Sriratnavajrakrtah. 

A decade later, Kazuo Kano (2014) provided a new reading of the colophon 
and converted the date precisely. According to his calculation, the [Kali] year 29 
corresponds to 1057 CE, since the ruling king, Anantadeva, is also mentioned, 
and his reign falls between 1028 and 1063CE (Kano 2014, 62-63). This date is 
extremely important, because it gives us a rather early upper limit for the cre- 
ation of the Caturthasadbhavopadesa and thus Ratnavajra’s mature activity, 
besides confirming his reading of Vagisvarakirti’s work. 

Ratnavajra was an authority not to be taken lightly. His influence and fame 
can be gathered from other sources as well. For example, *Prajfiasrigupta, in 
his commentary on the Mahamudratilaka, now extant only in Tibetan (Toh. 
1201), eulogises him thus (D 154b3-—4): “the great scholar, who has obtained ini- 
tiation and the oral teachings, the king over overlords of kings, the best of gurus, 
the teacher from Kashmir, the glorious Ratnavajra.” *Prajfiasrigupta also claims 
that Ratnavajra stood at the end of an uninterrupted lineage of masters stem- 
ming from the famous Indrabhuti. He also quotes from at least one of his lost 
works, probably simply called *Utpannakrama (D 155b3-4). In another work, 
the *Ratnamanjart (Toh. 1217), a commentary on the *Tattvapradipa, he again 
eulogises Ratnavajra as his master (D 32542). 

We find several more references to Ratnavajra in the work of *Sambhogava- 
jra, probably *Prajfasrigupta’s disciple or junior contemporary. In his “Raha- 
syanalint (Toh. 1418), he claims the same spiritual descent, while adding the 
equally prestigious name of *“Avadhutipada along the way. He is only slightly 
less loquacious when it comes to praising the famous master (D 250b2-3): 
“he who has crossed to the other shore of all Vedas, who has obtained the 
accomplishment of the mantra, the Kashmiri master, the glorious Ratnavajra.” 
*Sambhogavajra quotes the same passage (partially) from the lost *Utpanna- 
krama (D 240b1) and a verse from another work entitled *Adhyatmapadma 
(D 244b6). He too emphasises that Ratnavajra was a Kashmiri (D 246b5). 
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Ratnavajra’s name was probably exploited to make other works more pres- 
tigious. One such pseudepigraphical case in my view is an initiation manual of 
the Sarvabuddhasamayogadakinijalasamvara system, the *Sarvasattvasukho- 
daya (Toh. 1679). Contrary to the opinion voiced in the *Caturthasadbhavo- 
padesa, this text does teach the Fourth Initiation (D 294a1-4). A less likely 
scenario is that Ratnavajra eventually changed his mind and accepted what 
was, to him, initially a controversial abhiseka. 

Ratnavajra, too, seems to have been particularly proud of his Kashmiri her- 
itage. In his *Aksobhyavajrasadhana (Toh. 1884) he proudly claims to have sat 
at the feet of Northern gurus (D 162b5), perhaps in yet another attempt to disso- 
ciate himself from innovations in the East.9 This work—which, in spite of the 
title, is a manual in the tradition of Jnanapada—is most likely genuinely his, 
since the qualifications of the practitioner mention having received all initia- 
tions but the Fourth (D 144b1-2). 

Returning to his Caturthasadbhavopadesa, here too Ratnavajra voices what 
is perhaps a challenge to all non-Kashmiris. The third verse of the text says 
(D 156b3—4): 


| yul phyogs gzan na la la dag | gal te skal ldan gyur pa dnos | 
| yod pas gter ni mi nub ces | | bdag blo nes par dbugs dbyun no | 


The verse is not entirely clear, but it probably means something along the fol- 
lowing lines: 


Should there be any fortunate ones (i.e. worthy Buddhists) in other coun- 
tries, let them [come forward and] put my mind at ease so that [this] 
treasure would not fall into oblivion. 


The “treasure” (gter, which more correctly would be rin chen) he refers to is in 
my view the Fourth Initiation, cf. an oft-quoted and later scripturalised pada 
from the Prajriopayaviniscayasiddhi (3.38d): vacaiva dadyad abhisekaratnam. 
Perhaps less likely is the possibility that he uses *ratna as a shorthand for 
TaRaA, in which case we have here yet another reference to Vagisvarakirti’s 
work. In my reading, Ratnavajra was being ironic. He would not have found any 


g Thisis stated in the first quarter of the penultimate concluding verse: | de ltar byan phyogs lam 
paiimkhas pa’ zabs bsten nas | [...] Byan phyogs lam pa mirrors Sanskrit *uttarapatha/uttara- 
patha. 
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comfort in his being convinced of the genuineness of the Fourth Initiation. It 
follows that the “treasure” he seems to be worried about should be read kakva, 
in a mocking tone. 

Although Ratnavajra seems to refer to the Caturthaloka/TaRaA exclusively, 
it is very likely that his reading of Vagisvarakirti was much broader. After all, 
verse 17 from that work does not reveal much about his position concerning 
the Fourth Initiation. I think that there is a possibility that this is what he refers 
to in the verse (D 157b1) immediately following the one we had attested in the 
Gudhapada: 


| on kyan gti mug bsal ba dan | | som nirab tu zi ba dan | 
| phyin ci log ni bsal bai phyir | | mkhas pas bstan bcos rgyas par mdzad | 


Now, in order to dispel confusion, to put doubts at ease, and to clear up 
distortions, [this] learned man expanded his treatise. 


In what follows, Ratnavajra echoes in his purvapaksas many points brought up 
by the TaRaAVi. If this conjecture holds, it would seem that some time elapsed 
between Vagisvarakirti’s writing his verses and the auto-commentary. It is also 
not impossible that the SaA was written partly as an answer to Ratnavajra’s crit- 
icism. However, for all this to be determined one would need access to the San- 
skrit original of the Caturthasadbhavopadesa. Until that time, we must leave 
the matter to rest. 

In spite of the numerous corruptions we have encountered in the Gudha- 
pada passage, let us recapitulate what may be gathered with certainty. At 
some point before 1057 CE, an influential Kashmiri master called Ratnavajra or 
Suksmavarttabhatta published a scornful refutation of the idea that there is a 
Fourth Initiation (caturthabhiseka). This position he seems to have attributed 
first and foremost to “Eastern” scholars, singling out Vagisvarakirti and his 
Tattvaratnavaloka or Caturthaloka. In spite of the vitriolic dismissal, it is evi- 
dent that Vagisvarakirti was too important to be ignored. The debate between 
the two remained well known, as some of its salvos were preserved perhaps 
already in the now lost Brhatkasmirapanjika, and certainly in the Gudhapada. 
The latter was still an influential work before the end of the 12th century, since 
the famous Ravisrijfiana used it as a source. 

One could extrapolate a more general point from this debate, namely that 
scholarly communication between East India (at this point in time under 
Pala sovereignty) and Kashmir was vigorous. Kashmiris seem to have been a 
little more orthodox in their views, but innovations—for which the hotbed 
was undoubtedly Pala East India—did filter in. This exchange between the 


184 SZANTO 


two regions was certainly not a unique event. The famous satirist Kseme- 
ndra describes Bengali students flocking to Kashmir around the same time 
(Desopadesa, chapter 6 in 45 verses). He is even more scornful of Easterners, 
describing them as illiterate, dim-witted, pretentious, sanctimonious, vulgar, 
and ugly. I find it very likely that the poet’s bigoted diatribe met with many a 
sympathetic ear in his local audience. 


3 Vagisvarakirti among the Khmer 


The document known as the Sab Bak inscription (K. 1158), consisting of fifteen 
(idiosyncratic) Sanskrit verses and a few lines in Old Khmer, was discovered at 
an unconfirmed location in what is now Nakhon Ratchasima province, Thai- 
land. It is one of the most important sources testifying to the presence of the 
Guhyasamaja system in Southeast Asia. The text of the inscription was first 
edited by Prapanvidya (1990). Since then it has been noted and discussed in 
a fairly large number of publications, the latest of which, at least to my knowl- 
edge, is by Conti (2014). This article also features a new translation by Tadeusz 
Skorupski. 

The inscription, dated Saka year 988, 7th of the waxing fortnight of Tapasya 
(Friday, 23rd of February 1067 CE), records the words of one Vrah Dhanus, given 
the title @carya in the Khmer portion, a devotee of the Guhyasamaja. The text 
first eulogises three teachers of Vrah Dhanus, all indicated by toponymic sur- 
names: the venerables of Cun Vis, Campaka, and Dharanindrapura. It then 
describes the erection of an unspecified number of icons beginning with an 
image of the Buddha. The Khmer portion refers to previous installations as well. 

The document is fascinating and important, but still requires substantial 
work. I cannot touch on these topics here; instead, I wish to concentrate on 
a particular aspect, the identity of a master referred to in verses 3 and 4. The 
most reliable edition of the text is that of Estéve (2009, 557-558), which I have 
checked against an estampage of the original (EFEO n. 1497); here I quote only 
the relevant couplet: 


Srisamdje para yasya bhak(t)ih sraddha ca nirmmala 
tasya dasasya daso ham bhaveyam sarvajanmasu || [3] 
ity aja paramaguroh Srutva stutya namaskrta 
anukathya maya bhaktya Ssrisamajan name sada || [4] 


These are the translations that have been published thus far. Prapanvidya (1990, 
12) interpreted the text as follows: 
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In all my births, may I become the slave of that slave, who has great devo- 
tion to and impeccable faith in the Srisamaja. ‘Having saluted with praise, 
I must hear and repeat the teacher’s command devotedly: thus is the com- 
mand of the supreme teacher. I constantly pay my obeisance to Srisamaja. 


Estéve’s French translation is perhaps a bit more accurate (2009, 561): 


«Ce Sri Samaja pour lequel j’ai une dévotion supréme et une foi pure, 
que j’en sois le serviteur du serviteur dans toutes mes existences ». Aprés 
avoir entendul’ aja du paramaguru, je dois lui rendre hommage avec des 
louanges puis, avec dévotion, le répéter. Je rends hommage perpétuelle- 
ment a Sri Samaja. 


Finally, Skorupski’s translation published in Conti (2014, 393) is quite similar to 
that of Prapanvidya: 


In all my existences, may I become a servant of the servant who has 
supreme devotion and stainless faith in the glorious Samaja. Having thus 
heard the command of the supreme guru, I respect it with praises, (and) 
having repeated it with devotion, I always pay homage to the glorious 
Samaja. 


The first hemistich of the quoted portion is in my view an echo of Vagisvaraki- 
rti’s words. The penultimate closing verse of his TaRaAVi is this: 


Ssrisamaje para yasya bhaktir nistha ca nirmala | 
tasya vagisvarasyeyam krtir vimatinasint ||! 


This is the work to dispel all opposed opinions of Vagisvara[kirti], whose 
dedication to the glorious [Guhya]samaja is supreme and whose devotion 
is without blemish. 


Moreover, this is the closing verse of his SaA (D 202b7—203a1, P 238b5-6): 


10 


| dpal ldan gsan ba ‘dus pa las | | drimed dad mchog mthar phyin pas | 
| nag gi dban phyug de yis ‘di | | byas pas blo nan (D, ldan P) ‘jig gyur cig 


There are two silent emendations by Sarnath editors; the Ms. reads bhaktinistha and 
vimatinasant. 
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I find it almost certain that this is a clumsy Tibetan rendering of the same 
verse. The small emendation /as to /a would fix the first pada, whereas the sec- 
ond would better read *dad mchog mthar phyin drima med, were it not the case 
that mthar phyin pa (*nisthagata?) is a very bad choice for nistha. The third and 
fourth pada may be seen as a very loose rendering: “may this work written by 
Vagisvarakirti destroy wicked views!” However, here too the choice of words is 
inapposite, as we would expect /ta and not blo for mati. 

Iam unaware of any other texts that would use the same phrasing; it can be 
said therefore that this is a ‘signature verse’ of Vagigvarakirti. 

The only difference between the hemistich of the Khmer inscription and 
the verse transmitted in India, Nepal, and Tibet is a mere synonym, sraddha 
for nistha. Perhaps the Khmer author thought that the latter is a lesser-known 
word for “devotion” and decided to replace it with a metrically and gender-wise 
unproblematic, more current noun. Otherwise the echo is unmistakable. 

In light of this discovery, the second line of the Khmer inscription would 
mean that someone is wishing to become a devotee (dasa) of that devoted one 
(tasya dasasya) in all subsequent rebirths—i.e., these are the words of a stu- 
dent of Vagisvarakirti. 

In the first pada of verse 4, these words seem to be described as “the com- 
mand (ajfia) of the paramaguru.” The syntax here is quite incorrect, since 
ajria should also be construed with srutva, and we would therefore require an 
accusative; however, namaskrta and anukathya forces the author to leave it in 
the nominative. This is not the only bizarre usage of Sanskrit in the text. To 
note only the most glaring examples, in verse 6 we have a double sandhi, saiva 
for sa eva, in verse 15 the enclitic cet stands at the beginning of the line, and 
so on. Another oddity is that such pious exclamations are not called aja, but 
pranidhana or pranidhi, even in the tantric context (e.g. Hevajratantra 2.8.6—7 
and prose before). 

It should also be noted that the first quarter of verse 4 is a na-vipula, with 
the minor blemish that the fourth syllable is not long. This perhaps suggests 
that the composer found it important to include the term paramaguru. This 
does not only mean “supreme teacher,” but has a more technical sense, namely 
one’s spiritual grandfather, i.e. one’s guru’s guru. I could not find Buddhist texts 
that clearly have this usage (a possible exception is the Balinese Buddhaveda, 
p- 75); however, it is prevalent in Saiva literature. In Abhinavagupta’s Tantrasara 
(Ed., p.156) we find the sequence guru, paramaguru, and paramesthin, followed 
by the collective purvacaryah. In the glosses to the ISanasivagurudevapaddhati 
(Ed., vol. 3, ad 13.58ab) we find this list stretched for five generations: guru, 
paramaguru, paramesthiguru, pujyaguru, and mahapujyaguru. We sometimes 
(e.g. Purascaryarnava, Ed., vol. 1, 3.578cd-57gab) find paraparaguru between 
parama and paramesthin. 
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Keeping in mind the hypothesis that paramaguru has a technical meaning 
here and does not simply mean “supreme teacher,” two further likely hypothe- 
ses emerge. The command, which Vrah Dhanus relates, is spoken by one of his 
teachers, namely his guru’s guru, in which case Vagisvarakirti was the guru of 
this person, that is to say, Vrah Dhanus’ paramesthiguru or paraparaguru. How- 
ever, given the loose phrasing seen elsewhere in the document, it might just be 
the case that Vrah Dhanus is referring only to the first half of the verse, in which 
case he is acknowledging Vagisvarakirti as his paramaguru. The latter is gram- 
matically speaking less likely, but more likely if we think about the number of 
spiritual generations elapsed between Vagisvarakirti, active in the earlier half 
of the uth century, and Vrah Dhanus, whose commissioned inscription is dated 
1067 CE. Whichever scenario we accept as the most plausible, what seems to 
be certain is that by this date Vagisvarakirti’s person and Guhyasamaja-related 
teachings were known in the Khmer lands. 

If Vagisvarakirti was known in the Khmer lands, then so was Jfianapada’s 
school of thought. Although more attention should be dedicated to this mat- 
ter, I feel confident in saying that Vagisvarakirti was a follower of the Jianapada 
exegesis. The strongest evidence for this claim is his brief overview of Jfiana- 
pada’s Samantabhadra or Caturangasadhana as well as at least one unattrib- 
uted quotation from the same work in his SaA (D 20222 ff, P 238arff.). 


4 Epilogue 


During the editorial process, I came across two further possible testimonies for 
Vagisvarakirti’s influence. I am grateful to the editors for allowing me the oppor- 
tunity to include them here. 

The first comes from what is now Burma/Myanmar, an inscription dated 
1442.CE celebrating the construction of a monastery and related donations by a 
district governor called Thirizeyathu (Taw Sein Ko 1899, 37-47). The document 
records a large number of books as part of the governor’s generous gift, includ- 
ing the famous couple Mahakalacakka and Mahakalacakka tika, long accepted 
as evidence for the presence of the Kalacakra system in Burma. The work listed 
immediately before this (p. 47) is called the Mrtyuvaricana. While this could 
refer to any death-cheating ritual manual, the most celebrated such work was 
that of Vagisvarakirti. There is therefore a strong possibility that he was still 
read in Burma as late as the first half of the 15th century. Naturally, I do not 
claim this as conclusive evidence. 

Another possible allusion to Vagisvarakirti, or at the very least the debate 
he was famous for, comes from certain recensions of Saraha’s DohakoSa. In a 
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verse criticising fellow Buddhists, the famous siddha (or the author posing as 
the siddha) says that “[without having realised reality,] some are immersed in 
explaining the Fourth.’ 

I read the verse in the following three sources: a) Niedersiachsische Staats- 
und Universitatsbibliothek Géttingen manuscript Xc 14/16, folio 21: ko vi vak- 
khana caiitthihi laggo; b) Tokyo University Library manuscript 517, folio 17v: ke 
vi vakkhana caiitthahim laggati; and c) NAK 1-1607 = NGMPP A 49/18, recto of 
83rd leaf: kot vakkhana caiiththihi laggo. The verse with this line was not avail- 
able for Sastri (1916, 85), Shahidullah (1928, 129—although the Tibetan given 
here does mirror our reading very closely: kha cig bgi ba’ don ‘chad pa la Zugs) 
or Samkrtyayan (1957, 4); Bagchi (1938, 16) reconstructs the verse, and his read- 
ing is followed by Jackson (2004, 58), who also suggests that one possibility for 
interpretation is the “Fourth Initiation”; see also Schaeffer 2005, 136. 

The single-folio NAK fragment is a part of the Sahajamnayapanjika commen- 
tary, a very precious (and unfortunately very corrupt) witness, as here Bagchi’s 
manuscript has a lacuna. The relevant passage in Tibetan can be found in 
D 184r7-185vz2. Interestingly, here the target is identified as a monk, but cai- 
ththihi is glossed either as a cardinal number, in which case the four schools 
are meant (Vaibhasika, Sautrantika, Yogacara, Madhyamaka), or as an ordinal 
number, in which case the meaning is innate bliss (sahaja). This commentator 
would therefore not think that the object of the (fruitless) explanation is the 
Fourth Initiation. 

It is of course possible, and perhaps even likely, that Saraha here refers to 
the fourth and ultimate state of consciousness or the fourth and highest bliss 
(ananda), but it is not out of the question that what he has in mind is the (or a) 
debate regarding the Fourth Initiation. However, again, this is hardly conclusive 
evidence. 


Abbreviations 
Aka Amrtakanika. 
D Tibetan text in the Canon's Derge (Sde dge) print. Numbers accord- 
ing to Toh. 
Ed. edition 


KCDS CH EOE SCARE SC ZS (RS) ~Aae [Zhong- 
guo zangxue yanjiu zhongxin shouzangde fanwen beiye jing (Suowei 


jiaojuan) mulu] Krun go’ bod kyi ses rig Zib jug lte gnas su rar ba’ 
ta la’i lo ma’ bstan bcos (sbyin sog ‘dril mai par) kyi dkar chag mdor 
gsal, n.a. 
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Ms. manuscript 

NAK National Archives, Kathmandu 

NGMPP_ Nepal German Manuscript Preservation Project 

Ota. Daisetz T. Suzuki (ed.), The Tibetan Tripitaka, Peking Edition—kept at 


the Library of the Otani University, Kyoto—Reprinted under the Super- 
vision of the Otani University, Kyoto. Catalogue & Index, Tokyo, 1962. 

P Tibetan text in the Canon’s Peking (Pe cin) print. Numbers accord- 
ing to Ota. 

TaRaA —_Tattvaratnavaloka. 

TaRaAVi Tattvaratnavalokavivarana. 

Toh. Hakuju Ui, Munetada Suzuki, Yenshé Kanakura, Tékan Tada (eds.), 
A Complete Catalogue of the Tibetan Buddhist Canons (Bkah-hgyur 
and Bstan-hgyur), Tohoku Imperial University, Sendai, 1934. 

SaA Saptanga. 
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CHAPTER 8 


Reflections on the King of Ascetics (Yatiraja): 
Ramanuja in the Devotional Poetry of Vedanta 
Desika 


Srilata Raman 


The ocean of Srivaisnava literature is vast and it is a humbling scholarly endeav- 
or to realize that the more one works on it, the more there is to discover; thus, 
any conclusions that one reaches on the intellectual history of the tradition can 
only be tentative postulations which can and must be superseded by further 
research.! This being said, it has become increasingly clear that we are see- 
ing a particularly fertile period between Ramanuja (traditional dates: CE1017— 
1137 CE) and Vedanta Desika (traditional dates: CE1268-1369 CE): a period when 
doctrinal ideas are emerging from a wide spectrum of genres—from devotional 
poetry and hagiographies to commentaries and kavya literature. We see also 
that, for instance, when it comes to the issue of the salvational means—the 
upaya for moksa—and their definitions, there was in fact much variation and 
a spectrum of views, without one single overarching version. Thus, to take one 
example, even within what emerged as a consensus on the significance of pra- 
patti as the more appropriate upaya for the Kali Yuga, as opposed to bhakti, 
matters were by no means settled in the immediate post-Ramanuja period as 
to how to understand the qualifications (arigas) for prapatti, or who was qual- 
ified for it.? 


1 In this essay, the transliteration of manipravala passages is uneven in that I have adhered to 
the exact wording in the respective printed books, which is often not systematic, sometimes 
giving the devanagari letters and sometimes not. All translations are my own. 


the Mumukstipayasamgraha, is currently lost. I have been able to acquire a copy of a single 
printed Telugu manuscript with this title which, in the Upodghatah section, points to at least 
the mainstream Vatakalai and Tenkalai dcaryas on prapatti. The relevant sentence is: asmin 
granthe dvitryamsavyatiriktesu bahvamsesu srimadvedantacaryapakstyair upadeyartha eva 
pratipadita iti bhati. taditaresv arthesv ayam anyatamah samanyavisesalaksanalaksitapra- 
pattijriane tadarthanusthane ca traivarnikanam evadhikarah na sidrasya iti. srimadvedan- 
tdcaryapranitesu granthesu sapramanam prapatteh sarvadhikarata ya samarthita sa tatraiva 
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With the wisdom of hindsight, therefore, one could say that it is not at all 
surprising that a tradition that grappled with such wide divergences would 
find some of them encapsulated and formalized in the Tenkalai and Vatakalai 
astadasabhedas by as late as the eighteenth century. The perception of Rama- 
nuja, as well as ideas regarding his role in the salvation of his community, 
correspondingly, also change with the other doctrinal divergences that emerge 
in the Srivaisnava tradition after him. This topic forms the core of this paper. 

Here, I hope to show that there are many points of convergence in the 
hagiographical understanding of Ramanuja between what consolidated into 
the later Vatakalai and Tenkalai acarya stotra traditions. The primary texts 
of comparison here are the Iramanuja Nurrantati (henceforth, rv) of Tiru- 
varankattamutanar, one of the earliest hagiographical/stotra works we have 
at hand on Ramanuja (see the next section for some tentative dating), and 
Vedanta Desika’s Yatirdjasaptati (henceforth, ys). The paper suggests that we 
do not see any major doctrinal divergence between the views of Vedanta 
Desika and those expressed by Tiruvarankattamutanar. What we are therefore 
seeing is a consolidated viewpoint regarding Ramanuja’s stature in the tradi- 
tion as a whole, which remains unchanged through the centuries. Further, I 
would suggest that both these works see Ramanuja not simply as any other 
acarya of the tradition, but unique in his special role as being central to the 
salvation of every Srivaisnava. Nevertheless, there are definite variations of 
emphasis and hence of doctrinal inflection that can be traced and these, in 
turn, the paper suggests, feed into eventual soteriological differences in sig- 
nificant ways. Exploring these subtle inflections is also the purpose of this 
paper. 

The paper begins with a brief examination of the motifs regarding Ramanuja 
in the rn, contextualizing the poem within the history of earlier devotional 
poetry addressed to the dcarya within the Srivaisnava tradition. It then pro- 
ceeds to consider two of the main motifs of the poem relating to Ramanuja’s 
divinity before turning to the ys of Vedanta Desika. It then discusses the dif- 


drastavya. (“In this work, other than with regard to two or three sections, in many sections, 
only the meanings established by those who adhere to Vedanta Desika’s position have, it 
seems, been proven. In the case of meanings that differ, there is this one—that, with regard 
to the knowledge of prapatti characterized by general and special features, as well as in the 
accomplishment of the meaning of it, only those of the three varnas are qualified, not the 
Sudra. In the texts authored by Vedanta Desika the establishment of [the position that] all 
are qualified for prapatti, together with authoritative proofs, can be seen there [within those 
texts themselves].”) I am currently in the process of having this text transcribed and will begin 
a study to determine whether something definitive can be said about its authorship. 
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ference in emphases of the two poems and concludes with some historical 
observations about what this might mean for Tenkalai and Vatakalai soterio- 
logical doctrine, post-Ramanuja. 


1 Amutanar’s Pirapantam on Ramanuja 


The Srivaisnava hagiographical tradition places the author of the rn, Tiruvara- 
nkattamutanar or Amutanar, as he is also referred to, within Ramanuja’s own 
lifetime. In the hagiography, the Splendour of the Previous Acaryas (Purvacarya 
Vaibhavam), Prativati Payankaram Annankaracariyar (1955) states that he was 
either the father or the grandfather of Pillai Perumal Aiyankar, the author of 
the Astaprabandham, who was a disciple of Paragara Bhattar. Since Bhattar is 
traditionally considered to date to the twelfth century, this would place Amu- 
tanar within Ramanuja’s own traditional dates of 1017-1137 CE. This is further 
consolidated by details given in the hagiography of Amutanar. In it, Amutanar 
is introduced as a recalcitrant employee of the Srirangam temple (kdyil kottil 
ullavar) who first resists but later accepts Ramanuja’s chief disciple Kurattal- 
van as his own teacher and, rewarded for this by being made the administrative 
head of the temple (srikaryam) by Ramanuja, subsequently also composes the 
in} 

The zw is an extensive poem of 108 verses composed in the kalitturai viruttam 
metre. In terms of its poetic type it falls within the “super-genre’” called pirapan- 
tam. Zvelebil (1974, 193) has pointed out that the great variety of poetic forms 
that fall within this category have only this much in common: “the character 
of a connected narrative with strong elements of description.” Traditionally, 
pirapantams were listed as thirty-six in number but by the eighteenth century, 
when Beschi wrote his Caturakarati, the number had increased to ninety-six.* 
The zw faithfully follows the logic of the genre of Nurrantati, being a poem of 
technically one hundred verses (here we actually have eight, auspicious addi- 
tional verses), in venpa and kalliturai metres in an antati arrangement, where 
the last syllable or word of the preceding stanza is identical with the first syl- 


3 Annankaracariyar (1955, 40): ... camanuca nurrantati arulicceyta amutanar emperumanaru- 
taiya niyamanattinal alvanai atipanintu tiruntinavar. A further Tamil work attributed to Amu- 
tanar is the Tiruppatikkovai, a poem in Tamil of 40 verses in the kovai genre of pirapantam 
literature that is considered to list the 108 sacred places of the Srivaisnavas. 

4 In effect the pirapantam emerged as the most prolific genre of poetic composition in pre- 
modern Tamil literature, outdoing the tanippatal, bhakti poetry and epic/narrative forms. On 
this see Zvelebil 1974, 194. 
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lable or word of the succeeding one. It models itself consciously on the poetry 
of the alvars, on the Tiviyappirapantam, and its very specific model is the small 
work attributed to Maturakavi alvar, the “Knotted, Fine, Small Rope” (Kanninun- 
ciruttampu), since the latter is the first work of the Tiviyappirapantam where 
the adcarya himself, rather than Visnu-Narayana, becomes the object of vener- 
ation and worship.® Hence, the Kanninunciruttampu functions as a precursor 
to all subsequent hagiographical stotras on the acaryas of the tradition. The 
opening verse of this very short poem of ten verses is: 


Sweet it will be, my tongue will fill with nectar 
in saying, “Nampi of South Kurukur’” 

after nearing him through my Lord,® 

the Great Mayan, who allowed himself to be tied 
by the knotted, fine, small rope.” 


The verse sets the tone for the entire poem, where the poet seeks out Nammal- 
var, implicitly seen as the focus of direct devotion rather than Mayon/Krsna. In 
his introduction (avatarikai) to the text, Periyavaccan Pillai (an older contem- 
porary of Vedanta Desika traditionally dated to the mid-thirteenth century) 
makes it clear that Maturakavi takes refuge with Nammalvar himself as the 
person who can most help him when it comes to reaching God, as the person 
who can bring about the experience of the Blessed One for him (bhagavadanu- 
bhavasahakari) and who, due to helping him in various ways, is himself the 
object to be aimed at (uddesya).® There are three motifs in the poem: first, that 
Nammalvar himself is the direct object of refuge; second, that he has rid the 


5 Tiruvarankattamutanar (1999, 1): nalayirativyaprapantattil “kanninun ciruttapu” nammalvar 
visayamaka amaintatu pola emperumanar visayamaka iramanuca nurrantati enappatum ti- 
vyaprapantam amaintullatu. 

6 The commentators interpret the words “ennappanil nanni” in two different ways. They either 
take the “il” to be a negative suffix, thereby suggesting that the poet moves away from 
Mayan towards Nammalvar, or they take it as an ablative suffix, thereby suggesting that he 
approaches Nammalvar through or via God. 

7 Kirusnasvami Aiyyankar (1993, 31): 

kanninnunciruttampinal kattunnap 
panniyaperumayan ennappanil 
nannit tenkurukur nampiy enrakkal 
annikkum amut trum en navukke. 

8 Kirusnasvami Aiyyankar (1993, 23): ... praptitacaiyil pakavatanupavasahakarikalayum, ippati 
pahumukamana upakarattalé sarvavastaiyilum tatiyaré uttécyarenru atyavacittu, tamakku 
vaisnava visayikarattukku munpé ajriatajhapakamukattalé pakavatvisayattilé mittina maho- 
pakarakararana alvar tammaiyé parrukirar. 
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poet of his bad karma/sins, and finally, that he has rendered the Vedas into 
Tamil. As we proceed to look at the rv we will see that these three motifs as 
well as the religious assumptions and the contents of the Kanninunciruttampu 
both permeate and influence the poem. 

The rn itself came to occupy a special place within quotidian Srivaisnava 
religiosity. Its significance can be gauged from the fact that, though it is not 
composed by the alvars, it is one of the few anomalous works to be included 
within the corpus of the Tiviyappirapantam itself, as part of the concluding 
section of the Iyarpa,® and hence also a part of the daily cycle of prayers— 
the nityanusamdhanam—for all Srivaisnavas, both Tenkalai and Vatakalai. A 
further name attributed to it, and included in Amutanar’s traditional hagiogra- 
phy, is Prapannagayatri—in other words, that like the Gayatri mantra recited 
by the twice-born male during the daily morning and evening prayers (sam- 
dhyavandanam), the in must also be a part of the daily prayer rituals of the 
one who has undertaken prapatti (prapanna)." The hagiography of Amutanar 
points out that the decision to include the zw within the Iyarpd as well as the 
decision to make it part of the daily prayer cycle of Srivaisnavas was taken by 
Utayavar (Ramanuja) himself, as recorded in the chronicles of the Srirangam 
temple (Koyil Oluku). 

In this brief consideration of this poem, with its verses of simple and elegant 
beauty, I begin with two examples which show its debt both to the Tiviyappira- 
pantam and to the stotra tradition of the dcaryas generally. In the first example, 
towards the latter part of the poem, we have the following verse (76) where 
there is the piling up of examples of all that which is precious and delectable, 
culminating in the assertion that only Ramanuja can offer the devotee that 
which is most precious, which are his feet: 


O Ramanuja! 
Enduring fame, expansive waters, 
splendid Véenkatam with its golden summit, 


9 The Tiviyappirapantam is traditionally divided into four books of which the Iyarpa, mean- 
ing, “short metres,’ forms the third book. For a detailed discussion of the possible rationale 
of the arrangement of the poetry into this four-fold division and their internal contents, 
see Hardy 1983, 247-256. 

10. ~——C Tiruvarankattamutanar (1999, 2). 

11‘ Tiruvarankattamutanar (1999, 2): utaiyavar, nurrantatiyai iyarpavote—mutalayirattil kan- 
ninunciruttampaip pole cérttu sakala Srivaisnavarkalukkum prapannakayatriyaka nitya- 
nusantéyam enrum; inta amutanarukkum tiruppani ceyvarukkum matamum tirumdlikai- 
kalilé atyapaka srivaisnavarkalukkum munné pahumanamum tittam ceytu arulinar. ivai 
(koyiloluku) tarum ceytikal. 
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the land of Vaikuntha, the celebrated Milk Ocean— 
How much pleasure all these give you! 

That much pleasure your lotus feet also give me. 
Then, grant them, graciously.!? 


Not only does this verse immediately echo for us the opening line of Nam- 
malvar’s verse 68 of the Periyatiruvantati, which begins, “mountains, the grove- 
ringed Ocean and the heavenly kingdom of Vaikuntha’” (kallum kanaikkatalum 
vaikunta va natum), but even while echoing the prior poem it is doing some- 
thing entirely novel. In Nammalvar’s verse the poet is talking about how Krsna, 
the dark God, has entered his heart and will not be dislodged from it. Hence, 
all God’s usual habitations—the sacred mountain, the Cosmic Ocean and even 
Vaikuntha itself appear abandoned. Here, in the rv, Amutanar seems to suggest 
that these places where Krsna normally dwells are the very same places which 
are within Ramanuja’s reach—and give him pleasure. For him, in contrast, he 
would gladly forsake all these for Ramanuja’s feet. 

Verse 92 of the rv turns to another ubiquitous theme in Srivaisnava prap- 
atti stotras: the unworthiness of the person seeking refuge. Here, in the first 
two lines Amutanar says, “I have not done the virtuous vows” (punniyanonpu 
purintum ilén), and “I have not spoken the subtle, rare and sacred words” 
(nunarulkelvi nuvanrum ilen). These lines resonate for us with the words of 
another verse of Nammalvar’s: Tiruvaymoli 7.5.1 (norranonp illeén, nunnariv- 
ilen). We are further reminded of the poetry of another dcarya whose Sanskrit 
work was also heavily influenced by the Tiviyappirapantam—Alavantar’s Sto- 
traratna, verse 22:na dharmanistho’smi na catmavedi, na bhaktimams tvaccara- 
naravinde. 

The rv thus consciously positions itself within this lineage of devotional 
poetry—showing us that it continues and builds upon doctrinal views regard- 
ing God and the acarya, who are seen as mirror images of each other, just as the 
poetry of each previous acarya becomes a template available for embedding, as 
a literary echo, within the work of a successor. Indeed, the Kanninunciruttampu 
itself becomes a direct source of further emulation in the Manavalamamunikal 
Kanninunciruttampu—a 13-verse poem (circa fourteenth-century) by the lat- 


12 ‘IN, verse 76: 
ninra vankirtiyum nilpunalum niraivéenkatap 
porkunramum vaikuntanatum kulaviyaparkatalum 
unranakk ettanai inpantarum un inaimalarttal 
en tanukkum atu iramanucd ivai intarulé. 
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ter’s disciple Koyil Kantatai Annan, which centres on Manavalamamuni’s feet 
as a refuge because he, in turn, had taken refuge with Nammalvar. 

This brings me to one of the main motifs that appears again and again in the 
poem: the indirect identification of Ramanuja with Mayon/Mayavan/Kannan 
as the dark cloud who brings cool rain and alleviates suffering. 

In this regard a few examples from the poem should suffice: “the dark 
cloud that is Ramanuja’” (iramanucan ennum kar), in verse 24; in verse 25, “O 
Ramanuja, benevolent as a dark cloud” (karéy karunai iramanuca ); verse 27 
speaks of Ramanuja as that capacious rain cloud that enters the heart of the 
poet; verses 55 and 60 use the word kontal for rain cloud, where Ramanuja 
is likened to a cloud pouring out the rain of the Vedas (55), or a rain cloud 
endowed with good qualities (60); and verse 83 speaks of his generosity being 
like a dark rain cloud (kar konta vanmai), as does verse 104, likening him to 
a bountiful rain cloud (celurkontal). Finally, verses 74 and 104 even suggest, 
through a kind of poetic hyperbole similar to that which will surface later in 
the Acaryahrdayam of Alakiya Manavalapperumal Nayanar,/* that Ramanuja, 
the dark cloud who convinces everyone through cool reason, might even be 
more effective than Mayavan with his fiery discus—or that even if one were 
shown Kannan like a gooseberry in the palm of one’s hand, one would want 
nothing other than Ramanuja’s greatness (cir).!4 


13 +Thereference here is to Acaryahrdayam, sitras 56 ff., where the Tiviyappirapantam is com- 
pared to a golden vessel and the Vedas to an earthen vessel. 

14 _—IN, verse 74: 

térarmaraiyin tiram enru mayavan tiyavaraik 

kurali kontu kuraippatu kontal anatya vanmai 

erarkunatt em iramanucan aw elilmaraiyil 

cératavarai citaippatu appotu oru cintai ceyté 

Mayavan reduces with the sharp discus 

those who don’t understand the path of the Vedas. 

My Ramanuja of great qualities 

with the strength of a raincloud 

destroys those who don’t accept the splendid Vedas 

merely through a thought. 

Verse 104: 

kaiyir kaniyennak kannanaik kattittarilum unran 

meyyir pirankiya cir anri ventilan yan nirayat 

toyyil kitakkilum cotivin cérilum ivy arul ni 

ceyyil tarippan iramanuca en celunkontalé 

Ramanuja, my bounteous cloud! 

Even if one were to show Kannan as a fruit in the hand 

other than the splendour emanating from your body 
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These multiple references to Ramanuja as a dark, bountiful, compassionate 
and cooling rain cloud cannot but take us back again to the Tiviyappirapantam 
and, even prior to it, to the early history of Krsna worship in the Tamil coun- 
try. As Hardy in his magnum opus Viraha Bhakti has convincingly shown (1983, 
149 ff.), the earliest references to the God Mayon come to us from specific verses 
in the Purananuru and Pattuppattu. The word itself, meaning “the dark com- 
plexioned one,’ clearly is the Tamil equivalent of Krsna and the references from 
the earliest poetry are to his dark colour, which is compared to the ocean. Hardy 
masterfully traces the images of Mayon from these early references through the 
late Cankam poetry into the use of the akattinai by the alvars. The rw clearly 
situates itself with this lineage of poetic images and plays with the image of 
Ramanuja as both Mayon, as better than Mayon, or in a crucial verse I shall 
come to later, as the incarnation of the weapons of Visnu-Narayana. There is 
no doubt that this invocation of Ramanuja as Krsna is meant to set the stage 
for the second ubiquitous motif in the poem—that Ramanuja has cleansed the 
poet of his sins by giving him his feet as a refuge. 


2 Ramanuja as Saviour from Sin and Granter of the Ultimate Goal 


As mentioned previously, the motif of the acarya saving the disciple appears in 
the Kanninunciruttampu already. The relevant verse is number 7, where Mat- 
urakavi alvar says Nammalvar removed and destroyed his ancient, bad deeds 
(pantaivalvinai parriy arulinan). It is this very claim that the 1v makes with 
regard to Ramanuja. Let me give a few salient examples for this motif in the 
poem: verse 4 states that Ramanuja destroys karma, as in the lines, “After mak- 
ing mea substantive thing in this world, he [Ramanuja] first cut at the root, age- 
old karma that secreted illusion ...” (ennaip puviyil oru porulakki marul curanta 
munnaippalavinai ver aruttu); verse 7 refers to Ramanuja as he who enables 
the poet to cross over sin (paliyaik katattum iramanucan); in verse 26 the poet 
reiterates that Ramanuja has removed his true defects that are in the form of 
his terrible sins /Aarma (en cey vinaiyam meyykurram nikki); in verse 35 the poet 
asks how karma could ever shroud him after he has in his memory the lotus feet 
of Ramanuja (aruvinai ennai evvar inrty atarppatuve); verse 41 plays upon the 
idea of the accessibility of Ramanuja by pointing out that even when Madhava 


I do not want. 

Even if cast into the affliction of Hell, 
or reach the Heaven of light, 

this grace done by you sustains me. 
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is born on earth within each body, as the Inner Dweller, those who not recog- 
nize him are able to become his devotees when Ramanuja incarnates and gives 
them true knowledge; in verse 45 the poet emphatically declares that there is 
no other greater desired object than Ramanuja’s feet, and that no one can make 
them attainable except the feet themselves (per onru marr illai nin caran anri, 
apper alittark arenrum illai marraic caran anri), etc. In verse 66 the poet sets 
up an analogy that both compares and distinguishes between the generosity 
of God and Ramanuja. Madhava, he says, gives the supreme abode (vanam) to 
those who pine (naipavar) for him. But this same goal also becomes available 
to those who have committed grave sins, because these have been removed by 
Ramanuja from their hearts (valvinaiyen manattil nam katinta iramanucan). 
These verses build up to a crescendo in verses 71 (“my previous karma was 
removed due to your gracious conduct,” mun cey vinai ni cey vinayatanal pon- 
tatu) and 77 (“he burnt out my sins at their roots,” en vinaikalai ver partyak kayn- 
tanan). In verse 94 the poet emphasizes the assurance that Ramanuja grants 
right conduct, the wealth of service to God, and the ability to execute this. 

In a brief digression it must be added that we cannot fully understand the 
theological developments on the Tenkalai side, or the Tamil stotra tradition 
on the alvars and acaryas in particular, without seeing very similar parallel 
developments on the Tamil Saiva side. We are speaking of a shared religious 
and, most importantly, poetic landscape here where there was mutual influ- 
ence and emulation. Hagiographical pirapantams were composed on the lead- 
ing religious figures of both traditions. Thus, the Jrupa Irupaktu, attributed to 
Arulnanti Sivacariyar (traditional dates: thirteenth century), who is considered 
one of the foremost disciples of Meykantar whose work Civaridnapotam (Siva- 
jrianabodham) inaugurates the Tamil Saiva Siddhanta canon, is a pirapantam 
poem of 12 verses whose resemblance to the rn is striking. The Irupa Irupaktu 
equates Meykantar with Siva himself, his greatness as a guru being such that 
he can rid devotees of primal impurity (mala). Such parallels between poetic 
traditions must also be kept in mind when reflecting on the hagiographical 
traditions linked to Tamil devotional poetry, considered across the sectarian 
divides. 

Careful reading of the poem shows that rN sets up a series of analogies: 
between Kannan/Mayon and Ramanuja, and between the salvation promised 
by Krsna in Bhagavadgita 18.66, the Caramasloka, according to which taking 
refuge with him would remove all sins of the devotee, and the descent of 
Ramanuja in the Kali Yuga, which removes the sins of the poet. This analogy 
is by no means the only one and I do not wish, hereby, to simplify the poem, 
reducing it to this doctrinal message. Indeed, in other verses the poem suggests 
that taking refuge at the feet of the devotees of Ramanuja is equally important, 
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or that Ramanuja is not so much Mayon as the incarnation of Visnu-Narayana’s 
weapons. But there is no doubt that many of its verses suggest that Ramanuja 
is connected with the promise of the Caramasloka; and it is this motif, with 
the direct analogies it draws between Krsna-Vasudeva, on the one hand, and 
Ramanyja, on other, that is central to the hagiographical impulse of the poem. 

But before I expand on what this means for the representation of Ramanuja 
from the earliest hagiographical tradition on him, I would like to focus our 
attention on Vedanta Desika’s 70 verses on the King of Ascetics, the Yatirajasap- 
tati, to see how it might converge or diverge in its representation of Ramanuja. 


3 The Yatirajasaptati 


The ys is a poem of remarkable lyrical beauty consisting of a total of 74 verses. 
Of a very different aesthetic feel than the rn, the poem begins with ten verses on 
the guruparampara, where the poet salutes his lineage of teachers, beginning 
with Visnu-Narayana and concluding with Ramanyja. It is carefully structured 
to hold in a dialectical unity the greatness of Ramanuja, his divine incarnation, 
on the one hand, and the greatness of his works and his achievements, on the 
other. The poem moves in circles, again and again, around these two themes, 
with the additional theme of the greatness of his devotees inserted in some of 
these circular reflections. Vedanta Desika tells us, at the very end of the poem 
why he has composed it (verse 73): 


upasamitakudrstiviplavanam upanisadam upacaradipikeyam | 
kabalitabhagavadvibhitiyugmam disatu matim yatirajasaptatir nah || 


May the Yatirajasaptati, the lamp that aids the Upanisads by which the 
distortions that are wrong views are extinguished, give us the knowledge 
that encompasses both the vibhutis of the Blessed One. 


Thus in this verse, which is a phala-sruti, Vedanta Desika makes it clear that the 
poem is as much about Ramanuja’s feat in composing the Sribhasya, thereby 
giving the right interpretation of the Upanisads, as it is about the greatness of 
Yatiraja himself. Indeed, Vedanta Desika makes it clear that Ramanuja’s great- 
ness lies in his composition of the work on Vedanta. 

The poem's first ten verses create the context for the exaltation of Ramanuja. 
This context is the lineage of teachers (guruparampara) who preceded him 
and are listed in the first eight verses of the poem in the following order: 
Narayana, Sri-Laksmi, Visvaksena, Nammalvar, Pundarikaksa (Uyyankontar), 
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Sriramamisra (Manakkal Nampi), Yamuna (Alavantar) and Mahapurna (Periya 
Nampi). In verse 1 Ramanuja is addressed, for the first time, with the phrase 
“Lord of the Ascetics” (patim yatinam). 

It is relevant that this is not the first time in the hagiographical literature 
that this epithet is used for him. Instead, as the modern commentator of the ys 
Vatila Nilameghacarya points out, the word is already used for him, as the title 
bestowed upon him by Lord Varadaraja at Kaficipuram when he took the vows 
of an ascetic, according to the hagiographical literature composed contempo- 
raneous to the poem. Here the commentator references the Yatirajabhairavam, 
composed by Ramanuja’s immediate disciple Andhra Parna (Vatuka Nampi) 
probably around the same time as the rn, where this episode is narrated.! 

When we come to the poem’s understanding of the divinity of Ramanuja we 
find a wide spectrum of meanings. In verse 12, which agrees with verse 33 of the 
IN, Ramanuja is seen as the coming together of all the five weapons of Murari 
(aprthakpratipanna yanmayatvaih vavrdhe pancabhir ayudhair murareh, 
12cd). In the very next verse, 13, there is a playful simultaneous narration or 
slesa on the victorious activities of both Lord Krsna and Ramanuja, where 
the meanings converge in the word Ramavarajah, referring both to Yatiraja 
as well as Krsna himself as the younger brother of Balarama, thus establish- 
ing identity between the two figures. Verse 27 lauds Ramanuja as the agere- 
gation of the threefold splendour (samvalita-tridhaman) of Agni (sikhavan), 
the moon (ausadhigah) and the sun (tapanah). In verse 32 Ramanuja is seen 
as having the same capacity to offer protection to the world as Visvaksena, 
with the latter’s cane staff transformed into his ascetic’s rod.!6 Verse 28 is par- 
ticularly eloquent in describing and encapsulating all his nurturing and pro- 
tecting qualities, which are compared to those present everywhere in nature 
itself—as the mountain from which originate all the streams of knowledge 
(sakalavidyavahinijanmaésailah), the tree under which the weary traveller wan- 
dering in samsara takes rest ( janipathaparivrttisrantavisrantisakht), the ris- 


15 YS (2010, 20): parigrhitaturyasramasya sriramanujasya bhagavatd srivaradardjena yatiraja 
itinama krtam iti guruparamparaprabhave varnyate. Yatirajabhairavam, verse 50: patnim 
parityajya sa vitaragah sridevarajam pranipatya tasmat | turyagramam svikrtavan dadau 
sa devo ‘pi tasmai yatirajanama ||. The use of the epithet Yatiraja was not the preroga- 
tive only of the Srivaisnavas but of the hagiographical traditions of other sectarian groups 
as well, seeking to exult their ascetic religious founders, as for instance the Madhvas of 
Vyasatirtha. On this see Stoker 2016. 

16 YS, verse 32cd: 

visvam tratum visayaniyatam vyanjitanugrahah san 
visvakseno yatipatir abhut vetrasaras tridandah || 
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ing sun that keeps the illusionary darkness of those with distorted views at 
bay (nikhilakumatimayasarvaribalasuryah) and the full moon that brings to 
high tide the ocean of the Vedas (nigamajaladhivelapurnacandrah). Finally, in 
verse 63 Ramanuja is Visnu himself in his form (murtih) as Dattatreya, with his 
yellow-ochre robes (pitavasanah) and protective ascetic rod.!” 

When we consider the range of figures that Ramanuja is identified with in 
the ys we see that they converge overwhelmingly, with some exceptions, on 
Visnu-Narayana. Thus, the references to him as Agni, the sun and the moon, as 
the yellow-robed ascetic God, and then, secondarily, as Visvaksena or the col- 
lective of the weapons of Visnu, all draw upon images that have a long geneal- 
ogy in Vedic, epic and Puranic literature on Visnu-Narayana. If the ys echoes 
other Vaisnavite devotional poetry at all, in addition to the Tiviyappirapantam, 
we would do well to consider the images of Visnu presented in the Paripatal, 
in the context of the overall Vedicism of the early poetic work.!® Thus, despite 
the commonality between the rw and the Ys in stressing Ramanuja’s divinity, 
his being elevated to a level above that of the other dcaryas, we see a subtle 
differentiation in the manner in which the rw foregrounds the significance of 
the Bhagavadgita in contrast to the Vedic, epic and Puranic representations of 
Visnu-Narayana in the Ys. This difference in inflection can also be understood if 
we consider the overwhelming importance that the Ys attributes to Ramanuja’s 
establishment of the “right” kind of Vedanta. 


17 ‘YS, verse 63ab: 
kasayena grhitapitavasana dandais tribhir mandita 
sa mirtir muramardanasya jayati traiyyantasamraksini || 

18 On this see Raman 2011, 661-662: “A brief comparison of the Tirumal motifs of the Pari- 
patal with those relating to Visnu in the Vedic and immediate post-Vedic Brahmana and 
epic literature shows how thoroughly vedicized the Vaisnavism of the text is. It would 
not be unreasonable to speculate that this Vaisnavism of the Paripdtal may be drawn 
from Sanskrit textual sources: the Vedas and Brahmanas, the Mahabharata (particularly 
the Narayaniya section of the Santiparvan) and the Visnupurdna. Here, one should draw 
attention to the following motifs which already appear in these sources: [...] the general 
description of Tirumal clad in yellow garments, with the Goddess and the jewel Kaus- 
tubha on his chest and, finally and, most importantly, the identification of Tirumal with 
elements of the Vedic sacrifice in Paripatal 2.61-64. ... There is also the repeated insistence 
in the text that our only true source of knowledge for Tirumal’s appearance, his deeds, his 
prowess and his divine grace are the Vedas (called, variously, marai, mutumoli and vay- 
moli), guarded and transmitted by the Brahmins (antanar).” 
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There are allusions to Ramanuja’s “protection” of the Vedas, his defeat of those 
who hold other Vedantic views as well as the significance of his establishment 
of the right interpretation of the Vedas in innumerable verses of the ys. Thus, 
Ramanuja’s words are a firmly established cage of logic to prevent the wan- 
derings that are the Vedas (v. 14) and they also draw in the texts that are the 
Vedanta (v. 26).29 They cause those who have touched the bed of the Ocean 
that is the rules of the Vedanta to rejoice, and have them establish the state 
of salvation.?! Ramanuja, the poem states, is the tridanda-bearing ascetic who 
sits at the base of the tree of the Vedas, removing the fear of deceitful people 
from the minds of people (v. 22).27 Verse 31 captures in a lovely set of images the 
nature of Ramanuja’s works. They are wish-fulfilling trees for the imagination of 
debaters (kathakajanamanisa-kalpanakalpavrksah), oozing with the nectar of 
Hari’s feet (haripadamakarandasyandinah), possessing many branches (anu- 
gatabahusakhah) so that they can remove suffering/heat (apam unmiulayanti), 
and subduing (with their perfume) the stench of sins (Samitaduritagandhah). 
The repeated reference to the Vedic basis of Ramanuja’s teachings is stressed 
in several further phrases in verses 44, 47, 50, etc. In verse 57 Vedanta Desika 
interestingly historicizes the tradition, accepting that even if Ramanuja’s doc- 
trine (mata) is new (navinam) and others might have come before (prak), this 
does not matter. For Ramanuja is within the lineage of those ancient commen- 
tators such as Tanka, Dramida and Guhadeva, who were fearless (niratankah) 
because of their unobscured vision (nijamatitiraskaravigamat). This view of 
Ramanuja’s central role in the establishment of a new, Visistadvaita Vedanta 
is the second central motif in the poem. Thus, even while we also have verses 
in the poem that, like in the 1, echo the sentiments of taking refuge at the 
feet of Ramanuja, such as verses Verse 18, where those who take refuge at the 
feet of Yatipati become free of sin (anagha) or Verse 20, where the feet are a 


19 ‘YS, verse 30: srutinayanasanabhih sobhate laksmanoktih. 
20 ‘YS, verse 14: 
abahusrutasambhavam srutinam jaratinam ayathayathapracaram | 
vinivartayitum yatisvaroktir vidadhe tah sthiranitiparijarasthah || 
Cf. verse 26a: dkarsandani nigamantasarasvatinam 
21 ‘YS, verse 21: 
Svasitavadhutaparavadivaibhavah nigamantanitijaladhes talasprsah | 
pratipadayanti gatim apavargikim yatisarvabhaumapadasatkrtasayah ||. 
22 ‘YS, verse 22ab: 
mule nivigya mahatam nigamadrumanam 
musnan pratarakabhayam dhrtanaikadandah | 
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refuge compared to medicine that stills the fluctuations of the mind (calacit- 
tavrttivinivartanausadham saranam yatindracaranam vrnimahe), it becomes 
clear that the framework of the poem does not allow for a predominant focus 
on the analogy between Ramanuja and Krsna nor that his feet themselves are 
the predominant upaya for moksa. 

In summing up, we see a common emphasis in the representation of Rama- 
nuja in the two poems, the one composed in Tamil and the other in Sanskrit 
separated by centuries. This was a representation rooted in a strong hagio- 
graphical, stotra tradition parallel to that of the guruparamparas that emerge 
from the twelfth century onwards and the various commentaries with hagio- 
graphical elements on the Tiviyappirapantam. It reaffirmed Ramanuja’s divine 
descent, similar to the divine descent of the alvars. It was less uniformly codi- 
fied, though, as to in what or in whom to locate Ramanuja’s divinity—in Krsna 
himself, in Visvaksena or Dattatreya, in Visnu-Narayana or his weapons. It is 
also equally clear that from early on the Srivaisnava tradition was united in 
seeing Ramanuja as central to the salvific process, and in considering that, for 
those who were his disciples, taking refuge in Ramanuja would accelerate the 
path to Vaikuntha and the state of servitude (kainkarya) to Visnu-Narayana. 
Nevertheless, the frequent references to Ramanuja as destroying one’s sins, a 
reference directly calqued on the central promise of the Caramasloka, is not 
absent but does not function as the fulcrum of the Ys as it does in the mw. 

Here, we would do well to recollect Vedanta Desika’s poetic tribute to other 
figures of the guruparampara in the kavya style, such as his references to Nam- 
malvar in the Padukasahasram, the mahakavya of 1008 stanzas that centres 
around the Ramayana episode where Bharata takes the sandals of Rama on 
his head and has these reign as the symbol of Rama’s presence, in the latter’s 
absence. Playing in certain verses on the double meaning of the padukas— 
one as the divine sandals and one as Nammalvar himself being the sandals, 
adorning the feet of God as his ideal devotee—allows the poet to speak of Nam- 
malvar’s subordination (sesatva) as well as his greatness in giving us the Tamil 
Vedas.?3 Similar to the treatment of Ramanuja in the rs, the Padukasahasram 
section on Nammalvar is careful to place him within the context of the entire 
guruparampara tradition as someone who performs an extraordinary function 
in establishing the doctrinal foundations of the school, rather than as a unique 
figure who towers entirely above all the others of the lineage. Such a perspec- 
tive, which even while lauding the achievement of each respective dcarya also 


23 ~~-Fora brief analysis of the relevant verses (22-29) of the Padukdsahasram, see Hardy 1979, 
64-67. 
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relativizes it within a historical understanding of the tradition, is very different 
from the affective framework of the inv, which dwells on the emotional reso- 
nance of a single figure. 


5 Post-Prapatti 


The rn’s greater emphasis on Ramanuja in his role as the acarya significant 
for salvation anticipates Tenkalai doctrinal development, as we see it evolv- 
ing in the works of Pillai Lokacarya (traditional dates: CE1264—1327) and in the 
commentaries on his works. In his works attention had decisively shifted to a 
soteriological path that was considered even more appropriate than prapatti 
for the seeker of salvation—both in terms of being easier as well as the most 
appropriate expression of the humility of the soul. This new salvific means was 
“love for the dcarya”—acaryabhimana. 

In her thorough study of the writings of Manavalamamuni in the immediate 
post-Vedanta Desika period, Mumme (1988) demonstrates the consolidation of 
the doctrine of dcaryabhimana as the preferred form of salvation in his com- 
mentaries on Pillai Lokacarya’s works. Summarily put, the doctrine of acarya- 
bhimana mirrors, in a mimetic fashion, the reasons why prapatti was favoured 
above bhaktiyoga in the immediate post-Ramanuja stage of doctrinal forma- 
tion. Acaryabhimana is not simply for the person incapable of prapatti; it is 
also “not only a separate means, but the superior or ultimate means (caramo- 
paya), given the ultimate limits of the soul’s nature and destiny” (p. 243). The 
pragmatics of it meant a total surrender of all one’s own responsibility for doing 
anything for salvation by relying on the acarya to do the needful. What, then, 
exactly was the dcarya to do? As the commentary of Pillai Lokam Ciyar on Pillai 
Lokacarya’s Arthaparicakam explains, this meant, in effect, that one surren- 
dered all responsibility for performing prapatti to the dcarya, who out of great 
compassion and being a great devotee himself, does it for you in your stead 
and advises you on all your future conduct, so that the prapatti he does for you 
might prove efficacious.?4 Thus, as Mumme (1988, 226-227) puts it succinctly, 


24 Arthaparicakam, Sitra 9 commentary: “The person who does this dcaryabhimana is inca- 
pable of doing anything else. With regard to him, reflecting on his lowliness and the 
happiness of the Lord if he were to obtain him, like a mother, who when her child falls ill, 
sees this as her own fault and gives it medicine, the adcarya is that greatly compassionate 
one (paramadayalu) and great devotee (mahabhagavata) who can undertake the means 
of salvation for the soul. All that the souls has to do is to surrender to the love for him and, 
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The only means of salvation in practice today among the Tenkalai is 
acaryabhimana—the love of the dcarya. As they see it, Ramanuja has 
already done prapatti to the Lord for all future generations of his follow- 
ers. Therefore, rather than surrendering to the Lord himself, one merely 
has to take refuge with an dcarya of his lineage. For the Vatakalai, the 
way of salvation is through the performance of prapatti to the Lord in 
the manner prescribed by the sastras under the guidance of a qualified 
dcarya. Though the dcarya can perform prapatti specifically for a partic- 
ular disciple, mere relationship with the dcarya is no substitute for the 
performance of bharanyasa [understood in the broadest sense as the lay- 
ing down of all one’s agency] with it’s angas. 


Hence, she also goes on to point out that there is a widely held belief among 
contemporary Tenkalai Srivaisnavas, not established in any of the writings of 
Pillai Lokacarya, Manavalamamuni or Vedanta Desika, that “Ramanuja is the 
acarya who has saved all future generations of Srivaisnavas with his prapatti ...” 
There is a conspicuous textual exception to the absence of this doctrine in the 
writings of the major dcaryas of both traditions in the thirteenth to fourteenth 
centuries, though. This is the Caramopayanirnaya of Nayanar Accan Pillai (tra- 
ditional dates: 1227-1327), the nephew and adopted son of Periyavaccan Pillai, 
a work that clearly endorses the view that taking refuge with Ramanuja himself 
is central to salvation, thus making this a doctrinal position found well before 
contemporary belief. Mumme’s arguments (1988, 87-89) for doubting that this 
could be the work of Nayanar Accan Pillai is not dissimilar to the controversy 
regarding Ramanuja’s authorship of the Gadyatraya, which I have addressed in 
some detail in my 2007 book: stylistically, she suggests it is different (too sim- 
ple) compared to the same author's other doctrinal works and ideologically it 
is far too radical for its time, anticipating a doctrine of dcaryabhimana centred 
on Ramanuja which only came much later. 

The detailed look I have taken at the Caramopayanirnaya, to be dealt with in 
another paper, shows a great deal of doctrinal convergence with the rw. Indeed, 
both works in their emotional appeal to Ramanuja within a salvific framework 


[as in the saying], “if you were to give me the certain prize, then we are meant to obtain 
it’, with regard to all his activities do and not do what he [the dcarya] commands.” 

Arthaparicakam vyakhyana, p. 68: acaryapimanamavatu ivayonrukkum caktananrik- 
kéyiruppan oruvanaik kurittu, ivanutaiya ilavaiyum, ivanaip perral tcuvaranukk untana pri- 
tiyaiyum anusantittu stanantaya prajaikku vyatiyuntanal atu tan kuraiyaka ninaitta ausata 
sévaiyaip pannum matavaippolé ivanukkaka tan upayanustanam panni raksikavalla para- 
matayaluvana makapakavatan apimanattilé otunki, vallaparicu varuvipparel atu kantum 
enru collukirapatiyé sakalapravrttinvrttikalatyum avanittavalakkakkukai. 
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allow one to assume that Ramanuja’s salvific qualities, stretching to a point 
where they can extend over historical posterior time, had become accepted 
doctrine in at least one important strand of the tradition, even within (if not 
shortly after) his postulated dates. That Vedanta Desika, for his part, was also 
not unaware of these views centred around Ramanuja becomes clear from a 
particular passage of his major work on prapatti, the Rahasyatrayasaram. In 
Chapter 8 of the text, where he is discussing the different categories of those 
qualified for prapatti (adhikarivibhaga), Vedanta Desika differentiates between 
the uktinisthan person, whose prapatti is based upon the utterance taught to 
them by their dcarya, and the acaryanisthan person, whose prapatti is done for 
them by their acarya. Regarding this second category of persons, he has this to 
say: 


Among these [two categories], the dcaryanisthan is himself included 
within the acarya’s laying down of his burden (bharasamarpanam) 
with regard to him and his own .... For this d@caryanisthan, according to 
the axiom of “how much more, then” (kaumutika nyaya), there can be 
no doubt as to the attainment of the fruit. Mutaliyantan [Ramanuja’s 
nephew] taught the verse: like those creatures on the body of a lion 
that leaps from one mountain to another, when Bhasyakara |[Ramanuja | 
jointly leaps [does prapatti|, then, due to our bodily relationship with him 
[ie. being related to him due to kinship ties], we too have been elevated 
[we get the same salvific benefits as he does].25 


Vedanta Desika is fully aware that these words attributed to Mutaliyantan 
are capable of being understood as implying that Ramanuja’s act of prapatti 
becomes the single soteriological event that saves all those who come after him 
in the community. Precisely to firmly reject such an understanding he adds, 
almost immediately, the following emphasis: 


In the Nyasatilakam [verse 21] we also said: “The blind man is able to move 
about led by the one with sight, O Lord of Srirangam; the cripple, placed 
within a boat, is taken across by a boatman; the children of a servant relish 
[royal] food though they don’t know the king; thus will my compassion- 


25 Vedanta Desika (1980, 293-296): ivarkalil dcaryanisthan .... dcaryanutatya atmatmiyabha- 
rasamarpanattile tanum antarbhitan. ... acaryanisthanukku kaumutikanyayattalé pha- 
lasiddhiyil sandeham illai. oru matayil ninrum oru malaiyilé tavum simhacarirattil jan- 
tukkalaippole bhasyakarar samyoga langhanam panna avarotu untana kutaltuvakattale 
namum uttirnar avuvom enru mutaliyantan arulicceyta pacuram. 
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ate teacher help me to reach you.” The Lord of All will not relent to give 
the supreme goal without prapatti being done in some way, through some 
person.?6 


The significant point here is that Desika is citing poetry of his own to show 
that the dcarya is the helper, even up to a point where he can do the prap- 
atti for you. What this means that is that it is your current a@carya who can do 
this for you, and this is what the Nydsatilakam verse elaborates. This does not 
mean that Ramanuja’s prapatti at one historical moment absolves his entire 
community from henceforth doing it. Thus, Vedanta Desika is concerned to 
subtly disagree with the statement of Mutaliyantan’s or at least differs in his 
interpretation from what it comes to mean later within the Tenkalai tradition. 

Ultimately, the doctrinal musings on Ramanuja are central to a theme that 
lies at the heart of the tradition: the issue of how to reconfigure the nature of 
God's and the religious canon’s own accessibility to the community of ordi- 
nary devotees. Succinctly put, the literature of the Srivaisnava tradition has 
repeatedly reconfigured the motif of accessibility both to enable the incor- 
poration of doctrinal change and to allow for canonical expansion. Thus, the 
central argument in the equation of the Tiviyappirapantam and the Vedas is 
one of the accessibility of Vedic revelation in a manner that overcomes lin- 
guistic, caste and gender boundaries. We see this elaborated in detail for the 
first time in Nafijiyar’s Arayirappati vyakhyanam and then more radically reit- 
erated in the Acdryahrdayam of Alakiya Manavalapperumal Nayanar. The rN is 
also drawing upon this theme of accessibility—suggesting that Ramanuja’s feet 
provide the same refuge in the Kali Yuga that Krsna’s did in the Dvapara Yuga. 
While Vedanta Desika is determined to pay homage to Ramanuja’s significance 
within the tradition and sees him as occupying a summit of his own, he is also 
determined to place him within a framework that establishes the coherence of 
the school of Visistadvaita as a whole. The differences between the two poems 
are reflective of the differences, broadly speaking, in the hermeneutical strate- 
gies between the Tenkalai and Vatakalai literature, which Mumme (1988) again 
summarizes so well: the Tenkalai literature, in general, leans towards hyperbole 
and dramatic intensity, drawing heavily upon popular idioms and metaphors 
and rooting itself in the Tamil, devotional poetry. In contrast, in Vedanta Desika, 


26 Vedanta Desika (1980, 296-297): andho’ nandhagrahanavasago yati rangesa yadvat, pan- 
gur naukakuharanihito niyate navikena | bhunkte bhogan aviditanrpah sevakasyarbhaka- 
dih, tvatsampraptau prabhavati tatha desiko me dayaluh || enru nyasatilakattilé connom. 
Eténum oru parkaramakavumdm, Grénum oruvar anustikkavumam prapattikk allatu sar- 
vesvaran purusartham kotukka irankan enratayirru. 
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particularly, we see the need to balance rhetorical flourishes with scholastic 
precision. He wishes to be seen to be speaking for the coherence of the tradi- 
tion as a whole, particularly in order that it withstand pan-Vedantic scholas- 
tic scrutiny. For him, homage to Ramanuja must not lead, through rhetorical 
excess, to a new and radical turn in the doctrine of prapatti, as it does in the 
Tenkalai case. 

The analysis of the stotra literature on Ramanuja here, by no means exhaus- 
tive but rather exemplary of the formative phase of doctrine, also reinforces 
for us what has already been established for Ramanuja’s own writings, as in the 
case of the Gadyatraya: that devotional poetry composed not just by the alvars 
but also the later acaryas is as central as commentaries and independent works 
to the evolution of Srivaisnava doctrine. 

Finally, it is no mere coincidence that both the Vatakalai and Tenkalai nitya- 
nusamdhanam texts begin with a pool of common single, independent verses 
(taniyan) of salutation to each figure in turn in one’s guruparampara, which Sri- 
vaisnavas are encouraged to recite on a daily basis. Both contain Kurattalvan’s 
taniyan that ends with the words asmadguror bhagavato ’sya dayaikasindhoh, 
ramanujasya caranau Saranam prapadye. This convergence in Ramanuja as the 
object of veneration speaks for his centrality—as the central gemstone in the 
necklace of the guruparampara, as Vedanta Desika says in his poem (verse 15): 
a pendant that holds together, gives structure to and makes resplendent not 
just the individual beads of the necklace but indeed, as the other acaryas who 
are themselves likened to the beads of the necklace would say, adorning and 
forming the dazzling central gemstone of the entire tradition. 
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PART 3 


Religion, the State, and Social History 


CHAPTER 9 


Not to Worry, Vasistha Will Sort It Out: 
The Role of the Purohita in the Raghuvamsa 


Csaba Dezsé 


It is my greatest pleasure to dedicate this paper to Professor Alexis Sanderson, 
whose guidance I was fortunate to have during my doctoral studies at the Uni- 
versity of Oxford. I couldn't have wished for a better supervisor. His formidable 
knowledge of the intellectual history of early-mediaeval India has been both 
overwhelming and inspiring right from the first lectures I attended. The reason 
why I hold that without the sound skills of philology it is pointless to undertake 
the study of the past is to a large extent thanks to the mastery he has shown in 
using those skills. The breadth of his learning and his keen interest in diverse 
aspects of classical Indian culture prevented me from ever feeling uncomfort- 
able for not doing research on Saivism, his main field, but persisting in studying 
kavya. Our tutorials had a formative influence on my scholarship; they were 
always stimulating and eminently enjoyable. I am grateful to have had the good 
fortune of being his student. 

Recounting the deeds of several kings of a royal lineage, Kalidasa’s epic 
does not describe a single hero’s rise to success (abhyudaya). One could regard 
with Bonisoli-Alquati (2008, 105) the dynasty itself as the protagonist of the 
Raghuvaméa. There is one character, however, whose timely interventions help 
the continuance of the dynasty throughout the whole epic: this character is 
Vasistha, the royal chaplain, purohita. But how is it possible that Vasistha was 
the purohita and guru of the Suryavaméa for so many generations? Is it the same 
Vasistha? 

A legend in the Taittirtya Samhita tells us that among the sages it was Vasistha 
alone who could see Indra. The god taught him the Stomabhagas with the 
charge that any king who had him as purohita would thereby flourish if Vasistha 
did not tell the Stomabhagas to other sages. “Therefore—teaches the text—one 
should have a descendant of Vasistha (a Vasistha) as one’s brahman priest.”! The 


1 Taittirtya Samhita 3.5.2.6: tasmad Vasisthé brahma karyah. In the later Satapatha Brahmana 
we read that formerly only a descendant of Vasistha could become brahman, but now anyone 
who is suitable can (12.6.1.41, quoted in Minkowski 1991, 126). 
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brahman was the priest who silently monitored the ritual. He was associated 
with the Atharvaveda and with the office of the family priest, the purohita of 
the patron of the sacrifice, the yajamana.* We may connect with these Vedic 
passages the tradition that Vasistha or several Vasisthas were the purohita(s) 
of the kings of Ayodhya, the members of the Iksvaku- or Suryavaméa. Pargiter 
(1922, 203 ff.) distinguished seven Vasisthas in the legends, but, as he pointed 
out, these Vasisthas merged into one person. Thus we read in the Mahabharata 
(1.164.9cd—11): 


Tksvakavo mahipala lebhire prthivim imam. 
purohitavaram prapya Vasistham rsisattamam 
ijire kratubhis capi nrpas te kurunandana. 

sa hi tan yajayam asa sarvan nrpatisattaman 
brahmarsih Pandavasrestha Brhaspatir vamaran. 


The Iksvaku kings conquered this world. 

Having obtained Vasistha, the best of sages, as their excellent purohita, 

those kings performed sacrifices, O descendant of the Kurus. 

For that brahmin sage officiated for all those great kings at their sacri- 
fices, 

O best of the Pandavas, as Brhaspati did for the gods. 


In the Raghuvaméa, too, it is the same Vasistha who is the purohita of the 
whole dynasty. As Diltpa says to the priest (1.71cd): Iksvakunam durape ‘rthe 
tvadadhina hi siddhayah,? “For the successes of the Iksvakus depend on you in 
goals that are hard to achieve.” When Rama returns from Lanka he also greets 
Vasistha as the guru of the lineage of Iksvaku (iksvakuvamsagurave pranamya 
w+) 13.70). 

Both Vedic and epic texts emphasise the purohita’s role by the king’s side 
in achieving victories and averting dangers.* As Gonda (1975, 322) has shown, 
this protective function is already expressed by the name of the office: puro 
hita means “placed in front,’ that is in front of the king like a shield. In the 
Aitareya Brahmana we read that “the gods do not eat the food of that king 


2 Cf. Paricavimsa Brahmana 12.8.6: annam vai brahmanah purodha, “the office of the purohita 
is the food of the brahman.” 

3 I quote the verses of Raghuvamsa 1-6 from Goodall and Isaacson 2003, and the verses of can- 
tos 7-19 from Nandargikar 1982, unless indicated otherwise. 

4 Gonda 1975 passim, Gonda 1956, 150 ff. 
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who has no purohita,”® and “the purohita is half of the ksatriya’s self,”® he is 
the protector of the kingdom, rastragopa.’ This close relationship between 
king and chaplain and their co-operation in the protection of the state is 
expressed in a verse of the Raghuvaméa in which Kalidasa writes about king 
Atithi (17.38): 


Vasisthasya guror mantrah sayakas tasya dhanvinah 
kim tat sadhyam yad ubhaye sadhayeyur na sangatah? 


The mantras of Vasistha, the guru, and the arrows of that archer— 
what is there to achieve that these two could not achieve when 
united? 


According to the Arthasastra the purohita had a central place among the king’s 
closest advisers. The ninth chapter of its first book gives us some details about 
the person of the royal chaplain (1.9.9-10): 


purohitam uditoditakulasilam sange vede dative nimitte dandanityam 
cabhivinitam apadam daivamanusinam atharvabhir upayais ca 
pratikartaram kurvita. 

tam acaryam sisyah pitaram putro bhrtyah svaminam iva canuvarteta. 


He should appoint as chaplain a man who comes from a very distin- 
guished family and has an equally distinguished character, who is 
thoroughly trained in the Veda together with the limbs, in divine 
omens, and in government, and who could counteract divine and 
human adversities through Atharvan means. 

He should follow him as a pupil his teacher, a son his father, and a ser- 
vant his master. 


trans. OLIVELLE 2013, 74 


When Dilipa visits Vasistha in his ashram he extolls the merits of the purohita 
in preserving the welfare of the kingdom. Vasistha is the one who “counteracts 


5, Aitareya Brahmana 8.24.2:na hava apurohitasya rajno deva annam adanti (quoted in Gonda 
1975, 320). 

6 Aitareya Brahmana 7.26.4: ardhatmo ha va esa ksatriyasya yat purohitah (quoted in Gonda 
1975; 320.) 

7 Aitareya Brahmana 8.25.2 (quoted in Gonda 1975, 332). 
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both divine and human calamities.’® The Arthasastra lists eight divine disas- 
ters (4.3.1): fire, water, famine, rats, harmful animals, snakes and demons. In 
another passage (8.4.1) it mentions fire, flood, disease, famine and epidemic. 
The mantras and rituals of the Atharvaveda and thus the purohita who was 
an expert in Atharvavedic rituals had major roles in averting these calamities.? 
Vasistha’s “holy spells defeat the enemy even from a distance,” and “his offer- 
ing thrown into the fire becomes rain for the crops parched by drought." It 
is the sacred power (brahmavarcasa) of the purohita thanks to which diseases 
and other disasters avoid the people (1.63). The king attributes the welfare and 
safety of his country to his guru (1.64): 


tad evam cintyamanasya guruna Brahmayonina 
sanubandhah katham na syuh sampado me nirapadah? 


Therefore when my guru, who was born from Brahma, takes care of me 
in this way, 

how could my accomplishments not be continuous, free from calami- 
ties? 


Vasistha, who is well-versed in yoga, discovers with the help of concentration 
what causes Dilipa’s childlessness: once he failed to salute Surabhi, the sacred 
cow, who cursed the king, at least in some versions of the texts. In another ver- 
sion it is the king’s negligence in itself that made him childless.!2 Luckily the 
grandchild of Surabhi is in Vasistha’s ashram, so the king can wait on her to 
obtain her blessing. As soon as her name has been uttered the holy cow appears: 
a good omen according to the sage, who is also an expert in the interpretation 
of signs, as a purohita should indeed be. 

In the eleventh sarga DaSaratha is on his way back from the court of the 
king of Mithila, where they have celebrated the weddings of his sons, when he 
encounters ominous signs: strong headwinds tear the flags of his army, a fright- 
ening circle surrounds the sun, the points of the compass filled with red clouds 


8 RaghuvamSa 1.60: daivinam manusinam ca pratikarta tvam apadam, cf. Ayyar 1925, 8. 

9 Arthasastra 9.7.84 prescribes the rites of the Atharvaveda against too much or too little 
rain, and against demons, 4.3.40 also against demons, while 4.3.35 against snakes. On the 
association of the purohita with the Atharvavedic tradition see Sanderson 2007, 204f, 
notes 28 and 29. 

10 = Raghuvamsa 1.61: mantrair durat samyamitaribhih. 

11 = Raghuvamsa 1.62: havir avarjitam ... vrstibhavati sasyanam avagrahavisositam. 

12 On these variants see Dezsé 2014, 163f. 
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resemble a menstruating woman, and female jackals are howling.!% Dasaratha 
asks for Vasistha’s help (11.61 in Vallabhadeva’s text):!4 


tat pratipapavanadi vaikrtam ksiprasantam adhikrtya krtyavit 
anvayunkta gurum isvarah ksiteh svantam ity alaghayat sa tad- 
vyatham. 


The king who knew what to do asked his guru about those portents like 
the headwind etc., 

if they would be averted soon, and he removed his fears saying, “It will 
end well.” 


The southern commentators (Mallinatha, Arunagirinatha and Hemadri) read 
the second pada as preksya santim adhikrtya (v. 62 in their version), that is 
Dasaratha asks the purohita about the pacifying ritual that quells the ills. 
Vasistha’s reply, “it will end well,” might mean in this case that there is no need 
to perform such a ritual. The omens indicate the arrival of ParaSurama, who is 
defeated by Rama, so the story does indeed end well.! 

The purohita performed such important ceremonies for the royal family as 
the rituals associated with childbirth. As we read in the Arthasastra (1.17.26): 
prajatayah putrasamskaram purohitah kuryat, “When she (i.e. the queen) has 
delivered, the chaplain should perform the rite of passage for the son” (trans. 
Olivelle 2013, 89). As Olivelle (2013, 486) remarks, this may also refer to the rites 
of early childhood, possibly including the upanayana. In the Raghuvamsa we 
see that Vasistha performs the priestly duties when Dilipa’s son Raghu is born 
(3.18): 


sa jatakarmany akhile tapasvind tapovandd etya purodhasa krte 
Dilipastinur manir akarodgatah prayuktasamskara ivadhikam babhau. 


When the complete birth ritual was done by the ascetic chaplain who 
had come from the grove of ascetics, 

Dilipa’s son shone yet more, like a precious stone taken from a mine and 
then polished. 


13. Raghuvamsa 11.57-60 in Vallabhadeva’s commentary, 58-61 in Mallinatha’s. 

14 Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 

15 The source of the story is Ramayana 1.73.7 ff. 
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In Kalidasa’s poetry, as Ingalls (1976, 19) has observed, ritual is associated 
with beauty. The purohita is like the jeweller who polishes the precious stone 
and transforms it into a gem. He performs the life-cycle rituals that make the 
individual a member of civilised society. 

The purohita also had an important role in the marriage ceremonies of 
the royal families. Aja and Indumati were wed by the chaplain of Indumati’s 
brother (7.20): 


tatrarcito Bhojapateh purodha hutvagnim ajyadibhir agnikalpah 
tam eva cadhaya vivahasaksye vadhivarau samgamayam cakara. 


There lord Bhoja’s venerable chaplain, who was like fire, offered clarified 
butter and other things to the fire, 

and having made the same [fire] witness to the marriage he wed the 
bride and the groom. 


At the end of his life Raghu entrusted the kingdom to his son, Aja, and lived 
the life of a yogin, aiming for apavarga, liberation from the cycle of rebirths 
(8.16). He chose the time of his death himself: “by yogic meditation he reached 
the eternal Soul, beyond darkness” (tamasah param aGpad avyayam purusam 
yogasamadhina, 8.24). The verse describing Raghu’s funeral ceremonies is 
transmitted in two versions. Vallabhadeva knew the following version (8.26):!6 


Srutadehavisarjanah pitus ciram asrini visrjya Raghavah 
vitatana samam purodhasa kratum antyam prthivisatakratoh. (8.26) 


When he heard that his father had laid off his body, Raghu’s son shed 
tears for a long time, 

and then performed the final sacrifice of that Indra of the earth together 
with the chaplain. 


The second half is transmitted in the southern commentaries as follows (8.25cd 
in Mallinatha, Arunagirinatha and Hemadri): 


vidadhe vidhim asya naisthikam yatibhih sardham anagnim agnicit. 


16 Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 
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... he, who had arranged the sacrificial fires, performed his last rites with- 
out fire together with the ascetics. 


According to this version Raghu’s body was not cremated but buried, as it was 
the custom in the case of samnyasins, ascetics striving for final liberation. The 
purohita is not mentioned in this version; it was rather Raghu’s fellow yogins 
who attended the ceremony. In the version known to Vallabhadeva it is not 
made explicit that the ritual was performed without fire, and Vasistha, the puro- 
hita was also present. If we suppose that this was the original version, the text 
known to the later commentators might be the result of a correction or dis- 
ambiguation: since Raghu had retired from secular life and was striving for 
moksa as a renunciant, it might have seemed more correct to have his burial 
performed by the community of ascetics.!? However, the question might be 
more complicated, since in the variants of the verses describing Raghu’s final 
years, as well as in the Keralan commentaries and that of Hemadri, we can 
detect a tendency to weed out or explain away references to Raghu being a 
samnyasin. But in this verse, interestingly, it is the Southern commentators’ ver- 
sion in which Raghu is clearly treated as a deceased yati. Raghu’s position as a 
retired king was not without ambiguities: his son, Aja, did not allow him to 
retire to the forest, so Raghu moved to a place outside the palace, bahih ksiti- 
palavesmanah, at least in Vallabhadeva’s version (8.14),!8 because the Southern 
commentators knew a text according to which the old king moved outside the 
town, purad bahih.19 Here we perhaps see the same effort that tries to make 
Raghu’s position less ambiguous and to move him further away from the palace 
and worldly life. But this effort is not completely successful since in the second 
half of the same verse we read that Sri, the goddess of wealth and royal majesty, 
who was now enjoyed by his son, served Raghu like a daughter-in-law (samu- 
pasyata putrabhogyaya snusayevavikrtendriyah sriya), which means that Raghu 
did not entirely live the life of an ascetic. 

The king of the last canto of the epic, Agnivarna, lived a dissolute life and 
died of a consuming disease. His death was kept secret (19.54): 


tam grhopavana eva samgatah pascimakratuvida purodhasa 
rogasantim apadisya mantrinah sambhrte sikhini gudham adadhuh. 


17. Thus Goodall 2001, 121. 

18 — 8.14ab: sa bahih ksitipalavesmano nivasann avasathe yativratah ... (Quoted from a draft 
edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, and myself.) 

19 = 8.14ab: sa kilasramam antyam Gsrito nivasann avasathe purad bahih. 
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The ministers joined by the chaplain who knew the last rites placed him 
on the pyre in secret 

in the palace garden, under the pretext of a ceremony that averts dis- 
ease. 


The ministers and the purohita concealed the king’s death because they wanted 
to secure the succession to the throne. Since Agnivarna did not have a son, they 
placed his pregnant widow on the throne, in accordance with the instructions 
of the Arthasastra (5.6.36).2° 

The purohita had a central role in the ceremony of the royal consecration. 
About Aja we read the following in the Raghuvaméa (8.3—-4): 


anubhiya Vasisthasambhrtaih salilais tasya mahabhisecanam 
visadocchvasitena medini kathayam asa krtarthatam iva. 

sa babhiiva durdsadah parair gurunatharvavida krtakriyah 
pavanagnisamagamo hy ayam sahitam brahma yad astratejasa. 


Having experienced his great consecration with water gathered by 
Vasistha, 

the earth seemed to express her contentment with clear sighs. 

When the ritual had been performed for him by the guru who knew the 
Atharvaveda, he became unassailable by his enemies, 

for when brahman is united with the power of weapons it is a union of 
wind and fire. 


Both Arunagirinatha and Mallinatha quote ad loc. the Manusmrti which 
teaches the inseparability of royal and priestly power (9.322):7! 


nabrahma ksatram rdhnoti naksatram brahma vardhate 
brahma ksatram ca samprktam iha camutra vardhate. 


The Ksatriya does not flourish without the Brahmin, and the Brahmin 
does not prosper without the Ksatriya; 

but when Brahmin and Ksatriya are united, they prosper here and in the 
hereafter. 


trans. OLIVELLE 2005, 206 


20 See Dezs6 2014, 161f. Though many generations separate Raghu and Agnivarna, Vallab- 
hadeva also identifies the purohita of the latter as Vasistha (commentary to 19.54). 
21 Cf. Ayyar 1925, 8. 
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In the case of Atithi’s consecration Kalidasa stresses the importance of 
Atharvavedic mantras (17.13): 


purohitapurogas tam jisnum jaitrair atharvabhih 
upacakramire purvam abhisektum dvijatayah. 


The brahmins headed by the chaplain began to consecrate him who was 
destined to victory 
first with Atharvavedic mantras that lead to victory. 


The rituals performed by the purohita made the king invincible in battle. When 
Raghu was about to set off to defeat Kuvera, the god of riches, Vasistha empow- 
ered his chariot (5.27): 


Vasisthamantroksanajat prabhavad udanvadakasamahidharesu 
marutsakhasyeva balahakasya gatir vijaghne na hi tadrathasya. 


Due to the power arisen from the sprinkling performed with mantras by 
Vasistha 

the course of his chariot was not blocked on the ocean, in the sky and in 
the mountains, like that of a cloud helped by the wind. 


The source of the mantras used by the purohita was again probably the Athar- 
vaveda. The ritual manual of the Kausikasiitra (15.11) contains several verses 
prescribed for the consecration of the chariot. 

In the Raghuvamsa we see the purohita at every important ceremonial occa- 
sion taking place in the royal court, from the birth of the heir through the 
marriage of the prince to the funeral of the king. Vasistha protected the king’s 
person and made him invincible in battle with his Atharvavedic mantras. On 
the other hand Vasistha was also the guru and adviser of the king who showed 
him the path to be followed: we see him in this role in the eighth canto when 
he comes to the support of the despairing Aja. 

When a garland falling from the sky kills his wife, Aja laments over her with 
some of the most moving verses of Sanskrit literature. The only reason he does 
not throw himself on the funeral pyre is that people would speak badly of a 
king who follows a woman in death. Vasistha learns in his ashram that Aja has 
been paralysed by grief,2” and since he is engaged in a ritual and therefore can- 


22  abhisangajadam: 8.75 in Mallinatha, 76 in Hemadri, 73 in Arunagirinatha. Vallabhadeva 
reads abhisanginam (8.76). 
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not visit the king personally he sends one of his disciples to convey Aja his 
message. Vasistha knows everything that has happened, happens or will hap- 
pen in heaven, on earth or in the netherworld, so he tells Aja in his message 
that Indumati was a cursed apsaras who had to live in a human body until she 
was touched by a heavenly garland. Aja should stop grieving (8.84 in Vallabha- 
deva):23 


tad alam tadapdayacintaya vipad utpattimatam avasthita 
vasudheyam aveksyatam tvaya vasumatya hinrpah kalatrinah. 


So do not think about her death. Those who have been born will surely 
die. 
Have regard for this Earth, for the Earth is the true wife of kings. 


Vasistha first expresses the truism we also find in the Bhagavadgita, jatasya hi 
dhruvo mrtyuh, “death is certain for all that is born.’24 Then he reminds Aja of 
his duty as a king: he must protect the earth, who, as the goddess Earth, is also 
his wife. This idea has already appeared in the same canto: Raghu handed over 
Aja the earth as a second Indumati, and Aja took possession of the earth gently, 
as one enjoys a newly wedded wife (8.7). His divine wife gave him lots of gems, 
his human wife gave him a valorous son (8.28). But Aja’s lament makes it clear 
whom he regards as his real wife (8.53 in Vallabhadeva):?5 


manasapi na vipriyam maya krtapurvam nanu kim jahasi mam 
vata Sabdapatih ksiter aham tvayi me bhavanibandhanam manah. 


Surely I have not offended you even in my thoughts, why are you leaving 
me? 

Truly I am the earth’s husband only in name, my heart is bound with 
feelings to you. 


If we consider Aja’s words we might suspect that Vasistha’s admonition will not 
have much effect on him. 


23 Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 

24  Bhagavadgita 2.27, quoted by Vallabhadeva ad loc. 

25 Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 
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The disciple continues Vasistha’s message as follows (8.85 in Vallabhadeva):76 


udaye yad avapyam ujjhata srutam aviskrtam atmanas tvaya 
manasas tad upasthite jvare punar aklivataya prakasyatam. 


The learning that you showed when you avoided what could have been 
achieved in the time of success— 
demonstrate the same again like a man now that your heart is suffering. 


“What could have been achieved” (avapyam) and what Aja avoided was, ac- 


cording to Vallabhadeva, ecstasy or being overjoyed (praharsam madam va). As 


at the time of success he could stay away from an excessive mental state, in the 


same way he should behave like a man and be composed at the time of grief.2” 
Aja could not find Indumati even if he followed her in death, since those who 
live in the other world go on paths that differ according to their karma (8.86 in 
Vallabhadeva). Aja should stop crying because the tears of the relatives burn 


the departed souls (a belief we also read about in texts on dharmasastra?®). 


Then Vasistha’s message becomes more philosophical:?9 


26 


27 


28 


29 


maranam prakrtih Sartrinam vikrtir jvitam ucyate budhaih. 
ksanam apy avatisthate svasan yadi jantur nanu labhavan asau. (8.88 in 
Vallabhadeva) 


The wise say that death is the natural state of embodied creatures and 
life is a change in that state. 
If a being remains breathing even for a moment it is surely fortunate. 


avagacchati mudhacetanah priyanasam hrdi galyam arpitam, 
itaras tu tad eva manyate kusaladvarataya samuddhrtam. (8.89 in Vallab- 
hadeva) 


Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 

Instead of yad avapyam Mallinatha (8.84) and Arunagirinatha (8.82) read madavacyam, 
while Hemadri reads yad avacyam (8.85). 

E.g. Yajnavalkyasmrti 3, u: slesmasru bandhavair muktam preto bhunkte yato vasah | tas- 
man na roditavyam hi kriya karya prayatnatah ||, quoted by Vallabhadeva and Arunagiri- 
natha ad loc. 

Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 
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The foolish man regards the loss of his dear one as a dart shot into his 
heart. 

Another man looks on the same as a dart that has been pulled out, for it 
is a door to beatitude. 


svasartrasaririnay api smrtasamyogaviparyayau yada 
virahah kam ivanutapayed vada bahyair visayair vipascitam? (8, 90 in 
Vallabhadeva) 


When we are taught that our own body and soul unite and then sepa- 
rate, 

tell me which wise person should be tormented by separation from the 
external objects of the senses? 


Death should be regarded as an unavoidable, natural event, which can even 
be beneficial: as Vallabhadeva says, when attachment ceases, one attains the 
imperishable state (snehaksayat kila nirapayapadavaptih), the cutting of one’s 
emotional bonds helps achieve the stopping of rebirth and redeath. Aja should 
regard his dead wife as one of the sense objects he meets and is parted from 
every day. 

Finally Vasistha appeals to Aja’s pride:3° 


na prthagjanavac chuco vasam vasinam uttama gantum arhasi. 
drumasanumatoh kim antaram yadi vayau dvitaye pi te calah? (8.91 in 
Vallabhadeva) 


Best of the self-controlled! You ought not to become subject to grief like 
common people. 

What would be the difference between a tree and a mountain if both 
shook in the wind? 


When Dusyanta gives way to despair over the loss of Sakuntala, the vidisaka 
expresses his puzzlement with similar words: “How have things got this far? 
How could the fortitude of good men be affected by grief? Surely mountains 
remain unshaken even by a storm wind.”*! Dusyanta is shaken up by Matali, 


30 Quoted from a draft edition prepared by Dominic Goodall, Harunaga Isaacson, Csaba Kiss, 
and myself. 

31 Abhijrianasakuntala 6, 103 (p. 278): kim nedam idisam uvanadam? kada una sappurisa 
soabaddhadiyya honti? nam pavadena vi girio nippakampa. Trans. Vasudeva 2006, 279. 
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Indra’s charioteer, who pretends to kidnap the vidisaka and thus arouses in 
the king his fighting spirit and his sense of duty to protect others. 

Aja seemingly acquiesced in the words of his purohita, but, as Kalidasa 
writes, Vasistha’s counsel “could not find a place in his heart full of grief and 
returned, as it were, to his guru” together with the disciple. The king took 
into consideration that his son was not yet of age and reigned eight more years, 
while his only solace was the likeness of his beloved (similarly to Dusyanta who 
found pleasure only in painting a portrait of Sakuntala). When his heart was 
completely shattered by grief, Aja starved himself to death and left his body 
behind at the confluence of the Ganga and the Sarayu. Then he met his beloved 
again in Indra’s heaven in a form that surpassed her former beauty. 

We do not know what Kalidasa’s sources were for Aja’s tragic story, but there 
is a work with which we can make interesting comparisons: Asvaghosa’s Bud- 
dhacarita.3? When prince Siddhartha leaves the palace to live the life of a 
wandering ascetic in search of the teaching that gives liberation, the king’s min- 
ister and purohita undertake to find him and appeal to his better self. Though 
they do not trust in the success of their undertaking, they set off nevertheless, 
setting off a battle between the bodhisattva and the diverse rules of scrip- 
ture.34 

Like in the Raghuvaméa, we read about a message, but in the Buddhacarita it 
is the purohita who conveys the words of the king to his son, a king whose heart 
has been transfixed by the dart of grief.3> The king is inconsolable because Sid- 
dhartha has not waited until his old age, as is prescribed in the sastras, to retire 
to the forest in search of moksa, and so his father could not transfer the king- 
dom to his son and retire himself (9.22). Only the coward needs such things 
as the forest and the symbols of ascetics (vanam ca lingam ca hi bhirucihnam, 
g.18), for kings may also walk on the path leading to moksa (9.20). The purohita 
tries to stir the bodhisattva’s feelings and paints in vivid colours the sorrow he 
caused to his father, foster mother, wife, little son and the whole harem when 
he left the palace behind (9.23 ff.). 

The bodhisattva, after some thought, replies that he had no other choice: 
because of the fear of sickness, old age and death he had to forsake his fam- 


32 8.92in Vallabhadeva: tad alabdhapadam hrdi sokaghane pratiyatam ivantikam asya guroh. 

33 On the parallels between the works of Asvaghosa and Kalidasa see Gawronski 1914-1915; 
Johnston 1984, lxxxi; Nandargikar 1982, 161-196; and Tubb 2014. 

34  Buddhacarita 8.85: yadi tu nrvara karya eva yatnas tvaritam udahara yavad atra yavah | 
bahuvidham iha yuddham astu tavat tava tanayasya vidheé ca tasya tasya. 

35 9.13: tvacchokasalye hrdayavagadhe. 
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ily.36 Separation is unavoidable anyway, as in the case of travellers who meet 
on the way, therefore his father’s clinging to him is pointless (9.33): 


maddhetukam yat tu naradhipasya sokam bhavan aha, na tat priyam me, 
yat svapnabhitesu samagamesu samtapyate bhavini viprayoge. 


You spoke about the king’s grief on account of me; I am not pleased that 
he is so distressed, 

amidst associations as fleeting as dreams, when separation is bound to 
take place. 


trans. OLIVELLE 2008, 257 


Such ideas might be familiar from the Raghuvamsa where the purohita tries 
to shake up Aja with similar words, but without much success: during the 
remaining eight years of his life Aja consoles himself with the festivals of brief 
encounters with his wife in his dreams.3” While Aja out of a sense of duty does 
not throw away his life immediately and reigns until his son grows into a man, 
nothing and nobody can convince the bodhisattva to break his vow, return to 
the palace and take upon himself the burden of kingship, which he deplores.38 

After the purohita the minister also tries to persuade the bodhisattva to 
return to the palace. He argues that we have no certain knowledge about the 
afterlife, so one should enjoy power and wealth as long as one can (9.53 ff.). Real 
liberation is the clearing of the three debts: towards one’s ancestors by father- 
ing offsprings, towards the gods by sacrificing and towards the sages by studying 
the Vedas (9.65). But the bodhisattva cannot be discouraged: for him there is no 
way back to the palace, and instead of a sceptical attitude he wants to acquire 
the knowledge leading to liberation himself (9.73). 

The mission of the purohita in the Buddhacarita does not succeed; the bodhi- 
sattva is unwilling to leave the path he has chosen himself (9.78): 


tad evam apy eva ravir mahim pated, api sthiratvam Himavan giris tyajet, 
adrstasattvo visayonmukhendriyah srayeya na tv eva grhan prthagjanah. 


Therefore, although the sun may fall to earth, or Himalaya lose its fixity, 
I'll not return home like a common man, 


36 ~—- 9.31: vyadhijaravipadbhyo bhitas tv agatya svajanam tyajami. 
37. Raghuvamsa 8.93: svapnesu ksanikasamagamotsavaih. 
38  Buddhacarita 9.40: mohayatanam nrpatvam. 
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whose senses yearn for sensual things, and who has not perceived the 
truth. 


trans. OLIVELLE 2008, 275 


Siddhartha does not want to live the life of a common man, a life into which 
the purohita and the minister want to pull him back. For him separation from 
his loved ones is indeed the door leading to liberation. Vasistha asks Aja to rise 
above common people and not to let his feelings take hold of him. Aja should 
accept what cannot be avoided; he should not grieve because of separation that 
is bound to happen, but he is unable to do this. Siddhartha has recognised the 
impermanence of human relations and he is not shaken by appeals to family 
bonds. 

The bodhisattva is more than human; his firm resolution to break away from 
the values of brahmanical society inspires awe. Aja remains very much human 
in his grief. Vasistha demands of him detachment while remaining in the world: 
away of life that Vasistha himself, an ascetic sage who is at the same time a royal 
chaplain, lives. Vasistha is truly the purohita of the dynasty and the dynasty 
needs kings who rule in an exemplary fashion, beget offspring and transfer the 
kingship to a suitable heir when the time has come. He saves the dynasty again 
since the transfer of power between Aja and his son Dasaratha takes place 
smoothly, but he fails to have any influence on Aja’s feelings. Here we touch 
upon one of the key issues of Kalidasa’s poetry: the difficulty of creating and 
maintaining a harmony of duties, interests, and emotions, be they love or grief. 
Aja’s example shows that there is a grief so deeply felt that no teaching about 
detachment, no appeal to duty can assuage. 
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CHAPTER 10 


Buddhism, Kingship and the Protection of the 
State: The Suvarnaprabhasottamasutra and 
Dharani Literature 


Gergely Hidas 


1 Introduction 


This article focuses first on the ritual core of the Suvarnaprabhasottamasutra, 
which teaches the protection of the state for the mutual benefit of the Bud- 
dhist Sangha and the monarch. The essay then explores the ways in which this 
theme appears in dharani literature in the first half of the first millennium. It 
is shown that offering safeguard to rulers and their regions is a long-established 
practice in South Asian Buddhism, persisting into modem times, and that there 
have been a variety of incantation scriptures available for accomplishing this 
task. 


2 The Suvarnaprabhasottamasitra: The Sutra of Golden Light 


This scripture of Mahayana Buddhism survives in its oldest form in South Asia 
in two palm-leaf manuscripts from Nepal dated to the 14th and 16th centuries.” 
The remaining witnesses from the subcontinent are paper codices of later cen- 
turies, but dozens of Central Asian Sanskrit fragments survive from the second 
half of the first millennium. The Sanskrit text of the Suvarnaprabhasottama 
has been edited a few times, most recently by Skjaerve (2004). This scripture 
was remarkably influential across the Buddhist lands of Asia, and was trans- 
lated into Chinese, Tibetan, Khotanese and several additional languages over 
the course of many centuries. The Chinese translation by Dharmaksema is the 
earliest, from circa 417 CE, which marks the terminus ante quem for the emer- 
gence of this sutra. Editions of Tibetan and Chinese recensions were published 


1 For asurvey of dharani literature, see Hidas 2015. 

2 Cambridge Add. 2831, 1385 CE; Toyo Bunko 1979, 1581CE. It appears that previous publications 
have left the dated colophon of the former manuscript unnoticed (Ns 505 [1385 CE], written 
as paricadhikah pancasatah; see cudl.lib.cam.ac.uk/view/MS-ADD-02831/96, lines 3-4). 
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by Nobel in the 1940s and 1950s, while Skjaerve (2004) provides the most com- 
prehensive treatment of the Khotanese version. Several translations of this 
scripture are available in Western languages, with Emmerick 1970 being the 
classical point of reference, based on the Sanskrit. An excellent overview of 
the Suvarnaprabhasottama with a detailed account of previous research was 
published by Gummer (2015). 


3 The Ritual Core of the Suvarnaprabhasottamasutra 


The structure of this scripture shows evidence of considerable expansion over 
the centuries. The most widespread Sanskrit version contains nineteen chap- 
ters, but Nobel (1937) suggests that there may only have been fourteen pari- 
vartas initially.3 He also proposed that chapter 3, the Desanaparivarta, is likely 
to represent the original core of the Suvarnaprabhasottama, containing verses 
on the confession of sins, the resolution to attain buddhahood and praise of 
the buddhas, the recitation or hearing of which brings about great benefit.* If 
we look, however, for chapters that actually have detailed ritual instructions, 
it appears that the ritual core of this sutra is contained in sections 6, 7 and 
8: the Caturmahardjaparivarta, Sarasvatiparivarta and Sriparivarta. The latter 
two include more complex observances and dharani-spells. 

Chapter 6, the Caturmaharajaparivarta or Chapter on the Four Great Kings,® 
conveys an explicit message: those kings (manusyaraja) who venerate the 
Suvarnaprabhasottama and support the Buddhist Sangha will be protected 
from hostile armies and other dangers by the Four Great Kings, and their coun- 
tries will exist in highest state of harmony. Simultaneously, those who ignore 
this tradition will face decline. This sutra directly and repeatedly refers to 
monarchs, and throughout this chapter and the whole scripture it is obvious 
that kings are envisaged as the principal target audience. At one point the 


3 Onthe structure of this stitra, see Skjaerva 2004, lii-liv. The earliest Chinese version contains 
eighteen chapters, while later Chinese and Tibetan recensions consist of 21, 24, 29 or 31 sec- 
tions. 

4 Cf. Suzuki 2012. 

5 These eminent yaksas Dhrtarastra, Virudhaka, Virapaksa and Vaisravana are celestial guard- 
ians of the cardinal directions, along with their retinues in Jambudvipa. From the Pali Atanda- 
tiya-sutta (Digha-nikaya 32) to various Sanskrit raksda texts, they often take the role of chief 
protectors. Note that the Four Great Kings guarded the cardinal points at the great stupa of 
Bharhut, circa 100BCE (Skilling 1992, 163). For a study of the Sanskrit Atandtiya/Atandatika- 
sutra, see Sander 2007. 
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scripture calls itself a rajasastra,® a text for kings, and it is notable that chap- 
ter 12 is entitled Devendrasamayardajasastraparivartah, or Chapter of the Royal 
Treatise called Conventions for Divine Kings, which expounds the ideal of the 
Dharma-following monarch.’ On the basis of the general tone of the Caturma- 
harajaparivarta it is fairly evident that the main intended function of this sutra 
was proselytizing, that is, attracting leaders of various regions to Buddhism by 
offering them mutually beneficial services. The Buddhist community appears 
to have been in perceptible need of securing support from the highest places; 
some passages seem to indicate a degree of despair, as reflected in their accen- 
tuation of vital threats for those not prepared to follow this tradition.® It is 
also not unlikely that Buddhism was at times persecuted, as certain references 
indicate. Occasionally the text becomes somewhat guarded or equivocal, for 
example in its claim that the Four Great Kings and the summoned deities arrive 
in the king’s palace with invisible bodies,!° which suggests an effort by the text’s 
compilers to achieve their goals in the most secure possible ways. As for the 
ritual instructions in this chapter," it is prescribed that the king should clean 
the palace, sprinkle the premises with perfumes and scatter flowers. He should 
prepare an ornamented Dharma-throne and a lower seat for himself. He should 
listen to this sutra recited by a dharmabhanaka monk and honour those of the 
Sangha who present the Suvarnaprabhasottama. As a result, the whole universe 
will be adorned, lit up by golden light. The Four Great Kings and other divine 
beings will approach the palace to listen to the recitation and will protect the 
sovereign and his realm. 

In chapter 7, the Sarasvatiparivarta,’ the goddess Sarasvati grants her sup- 
port to the Dharma preacher through the gift of eloquence, and presents a 
bathing ritual with enchanted herbs for him and his audience in order to 
appease all disturbances. It is promised that, invoked by praise, Sarasvati herself 


6 Suvarnaprabhasottamasitra 6.2.6 (Skjaerve 2004): yah kascid bhadanta bhagavan manu- 
sya-rajo bhavet ya-m-anena Devendra-samayena raja-sastrena rajatvam karayet. 
7 Cf. also chapter 13 on King Susambhava. 


8 Skjaerve 2004, 6.5.14-6.5.32. Chapter 12 also includes a description of grave dangers for 
kings who fail to follow the Dharma; see Skjaervg 2004, 12.17-12.61. 
9 Suvarnaprabhasottamasitra 6.1.35-36 (Skjaerve 2004): manusyaraja ... tesam sutrendra- 


dharakanam bhiksunam sarva-pratyarthikebhya araksam kuryat. 

10 ~=—- Suvarnaprabhasottamasitra 6.2.17, 6.2.37 (Skjaerve 2004): te vayam bhadanta bhagavams 
catvaro maha-rajanah sa-bala-parivara anekair yaksa-Sata-sahasrair adrgyair kayatma- 
bhavais tenopasamkramisyamah. It seems that the redactors wished to avoid the risk that 
the listener expects these divine beings to come in a perceptible form, and then perhaps 
be disappointed. 

11 Skjaervg 2004, 6.3-6.4. 

12. ~~ Skjaervg 2004, 7.1-7.67. For a detailed study of this chapter see Ludvik 2007, 145-221. 
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will appear and remove all diseases and difficulties. The ritual instructions pre- 
scribe that one should pound herbs and consecrate the powder with mantras 
at the time of the Pusya constellation. A mandala should be drawn with cow- 
dung, flowers should be scattered and gold and silver vessels filled. Four armed 
men and four well-adorned maidens should be placed there holding pots in 
their hands, thus accomplishing the protective sealing of the boundaries (sima- 
bandha). One should use incense, music, umbrellas, flags, banners, mirrors, 
arrows, spears and dharani-spells, and in due course bathe behind an image 
of the Buddha.8 

In chapter 8, the Sriparivarta, the goddess Sri offers support to the Dharma 
preacher and good fortune to his audience. A rite which provides prosperity is 
described, through which Sri herself enters that place. According to the ritual 
instructions, one’s home must be purified and one should bathe and wear clean 
garments. One should offer worship (puja) with perfumes, flowers and incense, 
then sprinkle juices (rasa) and utter the names of Sri, Ratnakusuma Tathagata!® 
and the Suvarnaprabhasa. One should then recite dharani-spells, draw a man- 
dala of cow-dung and offer perfumes, flowers and incense. Finally, a pure seat 
should be provided where Sri descends and stays. 

As can be seen, chapters 7 and 8 contain ritual instructions primarily for 
securing health and wealth. These seem to be ancillary rites which accompany 
the ritual for the protection of the state taught in chapter 6. Interestingly, these 
rituals are actually more complex than those in the Caturmaharajaparivarta, 
where recitation is the main focus, potentially indicating a somewhat later date 
of composition. It is worth noting that chapters 9 and 10, the Drdhaparivarta 
and Samjriayaparivarta, also offer further support and protection but do not 
include detailed ritual instructions. 


4 Dharani Literature Presenting Rites for the Protection of the State 


Perhaps contemporaneous with the Suvarnaprabhasottamasutra, there are at 
least three pieces of dharani literature proper which include detailed ritual 
instructions for the protection of the state: the Dhvajagrakeyuradharani, Nara- 
yanapariprccha/Mahamayavijayavahinidharant and the Mahasahasrapramar- 


13. Skjaervg 2004, lvi notes that the treatise on magical herbs and the dharanis may be later 
additions to this chapter. 

14 Skjaerve 2004, 8.1-8.71. On Sri Laksmi see Shaw 2006, 94-109. 

15 Note that a Ratnakusumasampuspitagatra Tathagata is listed in the shorter Sukhava- 
tivyitha. 
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danasitra.'6 The former two are centered on this theme, while in the latter the 
defence of the state is included as one among various rituals. In all three cases 
the monarch is directly referred to as the beneficiary of the rites. 

The Dhvajagrakeyuradharani” was edited by Giunta (2008) based on an 
undated palm-leaf manuscript, and compared with the Tibetan translation by 
Jinamitra, Danasila and Ye shes sde of circa 800 cE.18 The Chinese translation 
by Danapala/Shi-hu dates to 982CE.!9 The setting of this scripture is the celes- 
tial Trayastrimsat abode where Sakra requests help from the Buddha after the 
gods have been defeated by the asuras, led by Vemacitrin. The lord tells Sakra 
to learn the invincible Dhvajagrakeyuradharani, which he had come to know 
from Aparajitadhvaja Tathagata during a previous existence. Then the Bhaga- 
van reveals the dharani and teaches that its user becomes victorious in battles 
and conflicts. The spell is to be fixed atop a banner (dhvajagra) or around the 
neck, and protects kings (manusyaraja) or heroic people (surapurusa). Mani- 
festing as a divine female, it stands in the frontline, providing fearlessness and 
protection, driving the enemy away as well as granting blessings and prosper- 
ity.2° Following the main text, the manuscript incorporates the brief Dhvaja- 
grakeyurahrdaya “spell-essence.” 

The Narayanapariprecha/Mahamayavijayavahinidharani*! was edited, 
along with the Tibetan translation? by Bstan pa’i nyin byed,?? by Banerjee 
(1941) on the basis of a palm-leaf manuscript dated to 1361CcE. No Chinese 
translation seems to be available. The setting of this scripture is Mount Svar- 


16 While the Chinese and Tibetan translations of these scriptures are relatively late, on the 
basis of language and terminology it seems that all three date to the first half of the 
first millennium. On the approximate antiquity of the Mahdasahasrapramardanasitra see 
Hidas 2013, 229. 

17. Cf. the Dhajagga-sutta in Pali (Samyutta-nikaya 1.11.3), where the Buddha teaches that, just 
as Sakka encouraged the gods to behold his banner or that of other deities when experi- 
encing fear in a battle against the asuras, monks experiencing dread should call to mind 
the Buddha, the Dharma and the Sangha. 

18 __E.g. Derge Kanjur 612 = 923. Cf. also Lhan kar ma No. 376 (Herrmann-Pfandt 2008, 215) and 
Dunhuang I0L T1B J 372 (Dalton and van Schaik 2006, 106). 

1g _ Taisho Tripitaka 943. Cf. also Taisho Tripitaka 1363 from 988 CE. 

20 Dhvajagrakeyuradharani (Giunta 2008, 190): dhvajagre kanthe va baddhva dharayitavya 
| manusyarajria sirapurusanan ca sarvvesa raksa karoti strirupadharini bhitva puratah 
tisthati abhayam dadati | raksa karoti parasainya vidrapati mangalyam pavitra srilaksmi 
samsthapika. Cf. the Sriparivarta of the Suvarnaprabhdasottamasiitra. 

21 Note that there exists another text titled Narayanapariprcchd, quoted, for example, in San- 
tideva’s Siksasamuccaya. 

22 ~E.g. Derge Kanjur 684. 

23 Known more widely as Si tu Pan chen (1700-1775). 
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nasmga,** the mansion of Vaigravana, where Narayana requests help from the 
Buddha upon defeat by the asuras, much like the Dhvajagrakeyuradharant. 
The lord tells him that earlier, during the reign of King Ratnasri of Maga- 
dha, there lived Sarvesvara Tathagata, from whom the Bhagavan learned the 
Mahamayavijayavahini spell. For hundreds of thousands of years that king 
ruled righteously by the power of this dharani. In his next existence he was 
born as Mandhata, a bodhisattva and cakravartin king,25 who practiced char- 
ity for sixty-four thousand kalpas and became a buddha. Then the lord tells 
Narayana that this spell should be learnt, recited and taught to others. The 
dharani should be fixed upon five models of chariots and placed across the 
battlefield. Then the personified Queen of Spells (ie. Mahamayavijayavahini) 
should be visualized there as devouring the enemy.” At midday the king should 
write down this incantation with saffron, after which he is to conquer the hos- 
tile army.” By reciting this dharani three times daily one is freed from even 
the five sins of immediate retribution, gains heaps of merit and shall be able 
to remember former existences. Laypeople, monastics, kings (raja), princes 
(rajaputra), Brahmins and Dharma preachers are all promised to benefit from 
this spell. 

The Mahasahasrapramardanasitra was edited in Iwamoto 1937 based pri- 
marily on a paper manuscript from 1553 (CE?8), while its rituals are studied 
in Hidas 2013. The Tibetan translation by Silendrabodhi, Jfanasiddhi, Sakya- 
prabha and Ye shes sde dates to circa 800 CE, and the Chinese one was com- 
pleted by Danapala/Shi-hu in 983CcE. The setting of this long and complex 


24 The Suvarnasrnga is listed as a King of Mountains (parvataraja) in the Mahamayurivid- 

25 For an overview of the classical Buddhist ideal of cakravartin kingship see Harvey 2007. 
On the vidyadhara-cakravartin of tantric Buddhism see Davidson 2002, 330-334. 

26 ‘For references to consuming the enemy cf. the Dhvajagrakeyurahrdaya: om bhagavati 
dhvajagrakeyure parasainyavidhvamsanakari | svasainyaparipalanakari | ulkamukhi | kha 
kha | khahikhahi| parasainyam anantamukhenanantabhujena prahara prahara | hum hum 
phat phat svaha. 

27. Narayanapariprccha (Banerjee 1941, 4): narayana atha tasmin samparaye senayor ubhayor 
madhye paticasu sthanesu etad dharanicakram rathapratikrtau yunjyat | narayana ubha- 
yor madhye parasenagre tasmin rathamadhye mahamayavijayavahinim nama vidyarajritm 
anekasatasahasrarupam anekasatasahasrabhujam trinetram lohitakrsnavarnam diptais 
caturvaktraih parasenam bhaksayantim iva cintayet | svayam eva cakravartyakaram krtva 
madhyahne dharanim kunkumena likhitva raja parasya ca senam svabhavena mayasa- 
drsena cchadayan vividhena sarena vijayt bhavisyati. 

28 Iwamoto (1937) consulted two undated paper manuscripts as well. All three codices are 
Paricaraksa collections kept in Japan. Many thanks to Dr. Kenichi Kuranishi for his help 
with the Japanese introduction to the edition. 
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scripture is Rajagrha, where the Buddha and the Four Great Kings offer pro- 
tection from calamities following an earthquake in Vaisali. Towards the end, 
this sutra provides detailed instructions for several rituals, including one for 
the protection of the state. This prescribes that the royal residence (rajadhant) 
should be cleaned and purified with flowers, incense and other offerings. Four 
maidens should be placed in the four directions with swords in their hands.?9 
The dharani should be recited and written on strips of cloth, mounted on the 
top of caityas, trees and banners. Recitation should continue for a fortnight, 
thus saving the state.3° 


5 Dharani Literature Making General Reference to the Protection of 
the State 


Various examples of dharani literature, in the wider sense, include references 
to the defense of the state, while not being centered on this theme and lacking 
detailed ritual prescriptions. Schopen (1978: 363-367) lists the Bhaisajyagu- 
rusutra, Prajhaparamita, Ratnaketuparivarta, Sarvatathagatadhisthanavyuha 
and Srimahdadevivyakarana as relevant texts surviving among the Gilgit man- 
uscripts (6th-7th centuries). The Bhaisajyagurusutra claims that all distur- 
bances to an anointed ksatriya king, including hostile armed forces, shall cease 
by performing worship (puja). The Prajfiaparamita teaches that those who 
study this text shall be protected in the battlefield. The Ratnaketuparivarta 
declares that those kings who commit this spell-text to writing shall not face 
any danger from an enemy’s army. If they raise the Ratnaketudharani on a 
banner they shall be victorious in battle. Paying reverence to the Sarvatatha- 
gatadhisthanavyuha will cause victory for kings and queens in war and riots. 
Those monarchs who preserve the Srimahdadevistotra will face no calamities 
in their realm, and Sri herself will reside in their homes.?! In addition to these 
scriptures, the Amoghapasahrdaya states that to protect one’s land from the 
enemy or calamities the ritually pure officiant should fill a vessel with vari- 
ous substances, perform great puja and recitation; peace shall follow thus.3? 
The Amoghapasakalparaja teaches a couple of methods for success in warfare. 


29 Cf. the Sarasvatiparivarta of the Suvarnaprabhasottamasiitra. 

30 ~~‘ Fora detailed translation see Hidas 2013, 236-237. See also Gentry 2016. 

31 Cf. the Sriparivarta of the Suvarnaprabhasottamasitra. 

32  Amoghapasahrdaya (Meisezahl 1962, 325-326): paravisayarajyarastropadravaraksasu 
purnnakalagam sthapayitva sucina sucivastrapravrtena mahatim pujam krtva vacayita- 
vyam | mahasantir bhavati. Cf. also Amoghapasakalparaja 3b. 
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By the use of a magical noose the army of the enemy and its weapons shall 
be bound. By encircling a sword the weapons of the enemy shall be broken 
and disabled.*+ The Mahapratisaramahavidyarajni promises the destruction 
of hostile armies and victory in battle with the help of its dharani.** This scrip- 
ture includes a testimonial narrative in which King Brahmadatta overpowers 
the army of the enemy by fixing the spell upon his body before entering the 
battlefield.3¢ In another story it is Sakra who defeats the asuras with the help 
of this incantation.3” 


6 The Characteristics of Buddhist Rituals for the Protection of the 
State in the First Half of the First Millennium 


As the passages above show, the protection of the state and acquiring safety 
in battle were recurring topics in Buddhist ritual literature from the early cen- 
turies of the common era onwards. The target audience was primarily monar- 
chs.?® Besides defence, the texts occasionally promise additional rewards as 
well, most commonly health and wealth. While these incantation scriptures 
principally aim at worldly goals, it is worth noting that in a few cases they 
promise a better future existence, such as rebirth as a bodhisattva. Even bud- 


33 Amoghapasakalparaja 18b (Mikky6 Seiten Kenkytkai. 1998-2011): sainyamadhyotksipet 
sainya pasabandha bhavanti | samgramamadhye ksipet sarvvasastrapraharanadhanu- 
Sarasakti“asimusalamusundicakrakunta“ayudhavarmakavaca sarvve pdsabandha bha- 
vanti ||. 21b: samgramamadhye ksipeta yasya nama ksipyate sa ca pasabaddha agratam 
upatisthati |. 30a: samgrame yudhyamane krodharajam japata pasam samgramama- 
dhye kseptavyam | mahantam asivisam pradurbhavati | vikataksam lolajihvam angaradipti- 
nayanam saha darganamatrani caturangam balakaya disividisani prapalayante |. 

34 Amoghapdsakalpardja 29a (Mikkyo Seiten Kenkytikai. 1998-2011): ato vidyadharena krud- 
dhena khadga bhramayam sarvvavighnavinayakanam dustayaksaraksasanam sarvvabhi- 
tanam chinna bhavisyati | sakrtasamgramamadhye bhramayet sarvvayodhinana(m)m 
ayudhana cchinna bhavisyanti | stambhitani bhavisyanti | sarvve dasavidigani prapata- 
yanti |. 

35 Hidas 2012, 205, 241, 243, 249. 

36 —_ Hidas 2012, 216-217. Note the setting similar to the Dhvajagrakeyuradharani. 

37. ~——Hidas 2012, 227. 

38 Note that monarchs were also addressed in a highly elevated literary style by prominent 
Buddhist personalities such as Matrceta and Nagarjuna in the first centuries CE (cf. e.g. 
Zimmermann 2006, 228-229, Sanderson 2009, 103-104, Bronkhorst 2011, 103-107). While 
works such as the Ratnavali lack the ritual instructions, as might be expected, their coun- 
sel of righteous governance, however idealized, sometimes resonates with certain parts of 
the Suvarnaprabhdasottamasitra. 
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dhahood is promised.?9 These texts of both mainstream and Mahayana Bud- 
dhism employ various ritual means, such as the use of mantra, dharani, man- 
dala and simabandha. It is difficult to suggest a precise chronology for the 
emergence of these scriptures and, for example, to estimate whether the grand 
Suvarnaprabhasottamasutra appeared first, with independent dharani texts 
following afterwards, or the reverse. What can be stated more or less with cer- 
tainty is that all the aforementioned scriptures originate from the first half of 
the first millennium, but emerged over an uncertain interval of time. 

As far as actual users or evidence for the protection of the state in South Asia 
is concerned, only indirect information is available. Various Chinese sources 
refer to the successful use of the Suvarnaprabhasottamasiutra in some Indian 
kingdoms as early as the first century CE, although these may only be legendary 
accounts for the promotion of Buddhism in China.*° A more telling piece of evi- 
dence, however, from the middle of the first millennium, is the Gilgit collection 
of manuscripts, where royal patronage and apotropaic literature are closely 
linked, albeit without surviving exemplars of the Sutra of Golden Light. In the 
southern island of Sri Lanka, where monastics and worldly rulers were deeply 
interdependent for most of the centuries, we have no proof that the Sangha 
provided protection for the state or that the king used the above mentioned 
texts. There are however accounts from at least the fourth century CE onwards 
reporting the performance of paritta-recitals with the Ratanasutta in times of 
national calamities.#” Simultaneously, in East Asia we find plenty of direct evi- 


39 See the Narayanapariprecha. 

40 Ludvik 2007, 150-151. 

41 See von Hiniiber 2014 and 2018. It is notable that in Bana’s Harsacarita (early-7th-century), 
the Mahamayuri (surviving in Gilgit in numerous manuscript copies) is mentioned as 
being recited for healing at the royal palace: “So amid the salutations of the chamberlains 
he slowly entered the palace. There he found people bestowing all their goods in presents, 
worshipping the family gods, engaged in cooking the ambrosial posset, performing the Six 
Oblation sacrifice, offering tremulous Durvd leaves besmeared with clotted butter, chant- 
ing the Maha-Mayuri hymn, purifying the household, completing the rites for keeping out 
the spirits by offerings. Earnest Brahmans were occupied in muttering Vedic texts; Siva’s 
temple resounded with the murmur of the Hendecad to Rudra; Saivas of great holiness 
were bathing Virtipaksa’s image with thousands of vessels of milk.” (Cowell and Thomas 
1897, 137). 

42 Gunawardana 1979, 226-227; Norman 1983, 174. On paritta texts, the Ratanasutta/Ratnasu- 
tra tradition and its remodelling as the Mahdsahasrapramardanasitra see Skilling 1992. 
Cf. also Hidas 2013. On modern Thai amulet cultures incorporating the Ratanasutta see 
McDaniel 2014, 143-144. On Southeast Asian aspects and the recitation of the Mahadib- 
bamanta before going to battle see Skilling 2007, 195, and for a detailed study of this text 
Jaini 1965. Note that Pali canonical sources acknowledge the efficacy of spells, but do not 
have a high opinion of them: in the Kevattasutta (Digha-nikaya 11) the Buddha teaches 
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dence for protective practices employing dharani texts. De Visser (1935), May 
(1967), Sango (2015) and Gummer (2015) provide a detailed picture how the 
Suvarnaprabhasottamasutra was actually used for the defense of the emperor 
and the state. From these studies it becomes clear that Japanese ritual proce- 
dures follow what is prescribed in the original Sanskrit remarkably closely;*? it 
thus appears that the ‘periphery’ preserves well what may have once been the 
norm in the native center of this tradition. 


7 The Continuity of Buddhist Rituals for the Protection of the State 
into Later Times 


From the second half of the first millennium CE, new types of Buddhist rit- 
ual texts incorporated the theme of state protection in South Asia within the 
tantric traditions. Sanderson (2009, 105-106) refers to passages in the Sarvavaj- 
rodaya of Anandagarbha and the Guhyasamdjamandalavidhi of Dipankara- 
bhadra (gth c.) being used for the protection of the monarch, in connection to 
rites of initiation. Sanderson (2009, 125) also observes that the Mavijusriyamu- 
lakalpa and Sarvadurgatiparigodhanatantra both offer protection to the ruler 
through royal consecration. In the latter text protection is accomplished by 
Vajradhara and the Four Great Kings, reflecting continuity with earlier sources. 
As for chronicled accounts of the protection of royal dynasties, Sanderson 
(2004, 238; 2009, 93-94) refers to Taranatha’s history of Indian Buddhism, 
which reports that upon seeing omens of the future ruin of the Pala dynasty, 
the eminent master Buddhajfianapada of Vikramasila persuaded Dharmapala 
(x. circa 775-812) to institute a regular fire-sacrifice at the monastery in order 
to protect his dynasty. The rituals lasted for many years at immense cost. In 
another reference to Taranatha, Sanderson (2009, 107) notes that tantric rit- 
uals were often performed to avert the enemy, especially Turuskas. Based on 
passages from the Marijusriyamulakalpa and a grant by the Rastrakuta king 
Govinda 111, dated to 805 CE, Sanderson (2003-2004, 433-434 fn. 308) writes 
that “[t]he practice of going into battle with an image of one’s personal deity 
and the belief that this will protect one’s troops and confound those of the 


that monks who display supernatural powers in order to promote faith in the Bhagavan 
among people would be thought by some to have used incantations like the Gandharivijja 
or Manikavijja to achieve these accomplishments, rather than the power of their contem- 
plation. 

43. The Sutra of Golden Light reached Japan as early as the end of the 6th century (Skjaerva 
2004, xxxii). 
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enemy, is well attested in Indian Buddhist sources and in Far-Eastern sources 
derived from them.’ A few texts of this period also pick up on the theme of pro- 
tection in warfare. The Siddhaikaviratantra introduces mantric amulets worn 
on the body which, with help from enchanted swords, ensure victory in bat- 
tle.44 The Laghusamvaratantra claims that one who enters the battlefield after 
reciting a certain mantra one thousand times towards the enemy cannot be 
hurt by weapons and obtains an indestructible vajra-body.* Finally, one of the 
latest and most complex tantric scriptures in South Asia, the Kalacakratantra, 
mentions a number of war-machines (yantra), presumably integrated into this 
religious text because of the imminent threat from Western ‘barbarian’ invaders 
in North India around the uth century.*6 


8 The Protection of the State in Modern Nepal 


As for recent practices in the Kathmandu Valley, there is evidence for the per- 
formance of a royal ritual for protection involving Paricaraksa recitation in 
the era of Mahindra Vira Vikram Shah (r. 1955-1972). As the officiant, Ratnaraj 
Vajracarya of Patan, kindly provided information, in 1962 he performed a cere- 
mony in the royal palace for the protection of the monarch and his realm using 
this influential apotropaic collection.*” In this part of South Asia, few early 
manuscripts of the Suvarnaprabhasottama survive, though this sutra became 
part of the renowned Navadharma collection of nine texts in medieval times.*® 


44 Siddhaikaviratantra (Mikkyo Seiten Kenkytikai. 1995, 7): kurikumadilikhitam kanthe bahau 
mantram dharayan samgrame sastram stambhayati; samgrame ‘nusmaran mantram vija- 
yam labhate; khadgam abhimantrya samgrame pravigam jayam dsadayati. 

45  Laghusamvaratantra 12.4 (Pandey 2002): parasainyabhimukham sahasrajaptam krtva 
samgrame va prativisati. Sastrasatair hanyamanasya vyatha notpadyate. na ca Sastrasa- 
hasrair bhidyate. vajragariram bhavati. On the formation of the concept of vajrakaya see 
Radich 2ou. 

46 — See Grénbold 1996. Many thanks to Dr. Péter-Daniel Szanto for calling my attention to this 
article. On Buddhism and warfare in a pan-Asian context through the ages see Jerryson 
and Juergensmeyer 2010. 

47 Personal communication, April 2009. Many thanks to the late Min Bahadur Shakya for 
arranging a meeting with Ratnaraj Vajracarya. 

48 Onthe Navadharma or Navagrantha collection, consisting of the Prajfiaparamita, Paricar- 
aksa, Namasamgiti, Gandavyutha, Dasabhumi, Samadhiraja, Saddharmapundarika, Lali- 
tavistara and Lankavatara in an earlier set, with the Suvarnaprabhasa and Tathagataguh- 
yaka replacing the Paricaraksa and Namasamgiti in its present form, see Tuladhar— 
Douglas 2006, 144-147 and von Rospatt 2015, 819-821. The latter remarks that “[t]hese 
canonical works are not so much studied for their content as liturgically recited or put 
to other ritual uses.” 
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Various other scriptures of dharani literature, however, such as the Paricaraksa, 
are available in several old palm-leaf witnesses, and we have colophons from 
the wider region which indicate their use at the court.49 
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CHAPTER 11 


Adapting Saiva Tantric Initiation for Exoteric 
Circles: The Lokadharmint Diksa and Its History in 
Early Medieval Sources 


Nina Mirnig 


1 Introduction 


A consistent concern in the study of early Saivism is to understand the scope 
of the clientele texts were written for, and how representative this literature 
was of practices on the ground at given times. The methodological limita- 
tions we face in exploring this largely prescriptive body of literature in relation 
to actual practice are notorious. Yet, in his seminal works on Saiva religious 
history, Alexis Sanderson developed groundbreaking insights into the socio- 
religious and political landscape in which the surviving texts were produced, 
reconstructing processes that led to the dominant position of Saivism in the 
medieval Indic world. Thanks to his pioneering research, and that of other 
scholars who have taken up the subject in the wake of his work, our understand- 
ing of the relative chronology of Saiva scriptures and medieval authors has also 
greatly improved.! This increasingly enables us to investigate these materials 
historically, and thus to pursue questions of a socio-historical nature, which 
are at the heart of Sanderson’s work. In his own words (Sanderson 2005, 230), 


[...] it is possible, I would say necessary, to read the literature and inscrip- 
tions with the sort of questions in mind that a social historian would wish 
to ask. 


For this felicitation volume, the present article is intended as a small contri- 
bution of this kind, applying a social-historical approach to a certain form of 
Saiva initiation, namely the lokadharmini diksd. In essence, this denotes a form 
of initiation that is compatible with maintaining one’s socio-religious and rit- 
ual obligations in society—the lokadharma. 


1 See, e.g., Goodall 1997, xxxvi-Ixxvi, and the preface and introduction to Goodall 2004, as well 
as Sanderson 2001 and 2014. 
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Scholars familiar with tantric traditions know well that initiation (diksa) is 
one of the core tantric rituals. As Goodall explains, tantric initiation was novel 
and different from earlier Indic forms of religious initiation, being not only “a 
preparation for a particular religious undertaking, but ... also a transformative 
rite that purifies the soul.”? This purification is achieved through an innova- 
tive ritual technology, using the power of mantras to destroy an individual's 
karmas and connected rebirths at all reality levels (tattvas). This enables the 
Saiva Guru to free the bound soul of all ties, and to guide the candidate to 
a cosmic level where he can either realize liberation through union with the 
highest form of Siva, if he is a liberation seeker (mumuksu), or attain divine 
powers, if he is a seeker of supernatural powers and enjoyments (bubhuksu). 
As such, tantric initiation confers spiritual benefits to the candidate a priori 
to his practice. It is thus arguably the most powerful tantric rite, designed in 
principle for practitioners who intend to devote their lives to the religion, as 
was probably the case in its original setting of esoteric, probably ascetic, cir- 
cles. 

At the same time, we know from history that tantric Saivism did not remain 
confined to the margins of society, but emerged as a religious movement which 
successfully interfaced with the mainstream, and gradually came to dominate 
the religious and socio-political discourse of the early medieval Indic world.3 
As one would expect, this development is reflected in ritual and in changes to 
the constitution of the initiatory community, which by then encompassed not 
only ascetic practitioners fully devoted to Saiva religious practice, but also brah- 
manical householders. The increasing engagement with the mainstream led to 
the creation of exoteric forms of initiation, including versions that would con- 
fer spiritual benefits without requiring the candidate to adopt a purely Saiva 
ritual lifestyle. The most well-known example is the nirbija diksa (“initiation 
without the seed [of having to perform post-initiatory rites]”), which offers the 
candidate the highest soteriological goal of ultimate liberation at the time of 
death. However, according to the scriptures, such an initiation was only granted 
in special cases, namely when the candidates were considered unable to per- 
form any kind of post-initiatory practice for special reasons. The list of such 
people classically comprises the king, but also the old, the young, the sick, and 
women.* 


2 See Goodall’s entry on diksa in Tantrikabhidhanakosa, vol. 111. 

3 See, e.g., Sanderson 2009. 

4 See, e.g., Svacchanda, 4.88, as quoted by Goodall in his entry on nirbijadiksa in Tantrikabhi- 
dhanakoésa, vol. 111. 
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The other, lesser-known form of exoteric initiation is the lokadharmini diksa, 
which forms the subject of this paper. This term translates as “the initiation 
which contains/adheres to the lokadharma,’ the lokadharma denoting the 
sphere of observance that Saiva sources consistently define as the exoteric 
religion of sruti and smrti, that is to say the domain of the brahmanical house- 
holder.5 Unlike the nirbija, access to the lokadharmini initiation is not limited 
to specific groups, and in its original context, the initiation is mainly benefit- 
oriented: a lokadharmt initiate is said to pursue mundane spiritual goals before 
attaining some kind of divine status. He does so by means of the merit procured 
through lay worship, and not through Saiva rites that require the propitiation 
of mantras. This seemingly antithetical initiatory category is little discussed 
by Saiva authors, probably precisely because of the doctrinal implications of 
such an initiation, which foregrounds a level of practice and spiritual goals 
that Saivas claim to surpass. In the course of time, the lokadharmini initiation 
underwent several shifts in application. These developments are deeply entan- 
gled with the complex history of the system of initiatory categories, which was 
subject to processes of division and reassignment reflecting local and histor- 
ical circumstances. A historical investigation into this form of exoteric Saiva 
initiation therefore touches upon the larger issue of how tantric initiatory com- 
munities related to the brahmanical mainstream, at various stages, after their 
emergence from esoteric ascetic circles. 

The first part of the paper investigates the lokadharmini in its original set- 
ting, as an initiation for Sadhakas, first by surveying the available sources and 
then by contextualizing them in the socio-religious setting of tantric Saivism’s 
early stages. The second part will examine how this category of exoteric bubhu- 
ksu initiation is subsequently re-assigned to the sphere of the mumuksu, thus 
becoming integrated into the Saiva soteriological path, especially in the Jaya- 
drathayamala. The third section looks into the usage of the lokadharmi cate- 
gory in the ritual manuals of the 1th-13th centuries, particularly sources from 
the South, tracing how in some works, notably the Jiidnaratnavali, there is 
another shift in usage: the lokadharmini diksa comes to denote a regular Saiva 
initiation for the householder, as opposed to the ascetic, who receives a Siva- 
dharmini diksa. The final section reflects upon how the initiatory category of 
the lokadharmini fits within the larger context of tantric Saivism’s development 
in medieval India. 


5 For an example, see Ksemaraja ad Svacchanda 4.85: lokamargah srutismrtyacarah ..., also 
quoted in note 10. 
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2 The Original lokadharmint diksa as a Form of Sadhaka Initiation: 
Sources and Mechanics 


The earliest sources that mention a lokadharmini diksa—always as the counter- 
part of the sivadharmini diksa—feature it as a form of Sadhaka initiation® in the 
domain of the bubhuksu, i.e. the seeker of power and enjoyment, as opposed 
to the liberation-seeker (mumuksu). The first extant text to feature the loka- 
dharmint is the Svacchanda. In its fourth chapter, dedicated in its entirety to 
initiation, the text gives an overview of all the initiation categories, dividing the 
initiatory community into mumuksus and bubhuksus. The former may receive 
either a sabija or nirbia initiation, and the latter a sivadharmini or lokadha- 
rmint initiation.” Of these, the sivadharmi Sadhaka is the Saiva Sadhaka proper, 
who through initiation gains the ability to propitiate Saiva mantras in order to 
attain benefits and supernatural powers, while the lokadharmi Sadhaka is his 
exoteric counterpart, seeking enjoyments and spiritual benefits through mun- 
dane religious acts rather than mantras: 


The Sadhaka is of two kinds. On the one hand, there is the sivadharmi, 
for whom the cosmic path is purified by Saiva mantras and who is yoked 
to [particular] mantras that are to be mastered; he is knowledgeable, 
consecrated [to office], and devoted to the propitiation of mantras. This 
Saiva Sadhaka is capable [of mastering] the threefold supernatural pow- 
ers.8 The second [kind of Sadhaka] adheres to the mundane path and 


6 Brunner, in her 1975 paper dedicated to the figure of the Sadhaka, also outlines many of the 
general features of the Saiva Sadhaka’s initiation and practice thereafter. She does, however, 
not treat the lokadharmini kind of initiation at length. 

7 Svacchandatantra 4. 79b—81b: atha diksadhvasuddhyartham bhuktimuktiphalarthinam || vi- 
dhanam ucyate siksmam pasavicchittikarakam | guruh samprcechate sisyam dvividham pha- 
lakanksinam || phalam akanksase yadrk tadrk sadhanam arabhe |, “Next there is the initiation 
for the purpose of the purification of the cosmic path (adhvan) for those who seek the fruit 
of [either] enjoyment or liberation. The subtle method that causes the cutting of the bonds 
is explained. The Guru asks the candidate seeking benefits [about] the two-fold [option]. 
Whatever fruit he desires, accordingly he should start the propitiation of Mantras.” 

8 This may be a reference to the old classification of siddhis into three kinds, which goes back 
to early sources such as the Nisvdsa and Buddhist Kriyatantras, as Goodall (2014, 16 and 80- 
82) discusses. Thus, in the Nisvasa Guhyasitra three levels of siddhi can be attained after 
preparing some potion. Which kind of siddhi has been obtained can be deduced from the 
manifestation of heat, if the power is to cover great distances on foot, the manifestation of 
smoke if he is to have the power to disappear, and the manifestation of flames if he is to have 
the power to walk through the sky (Goodall 2013, 81). For more on siddhi-practices in Tantric 
Saivism, see Vasudeva 2012. 
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is devoted to the performance of good and meritorious works (istapur- 
tavidhau); desiring the fruits produced by [his] karma, he abides solely 
[devoted to] meritorious [karma], free of the unmeritorious. [The Guru] 
should always perform the destruction of the unmeritorious portion [of 
the candidate’s karma] with mantras.° 


Ksemaraja, in his commentary, further specifies that meritorious acts in the 
case of the lokadharmi consist of bathing at sacred places, providing food and 
building wells, tanks and monasteries.!° These are precisely the kinds of reli- 
gious activity that we would expect of an ordinary lay worshipper. As we see 
in this passage, what the lokadharmini initiation does is to enhance the initi- 
ate’s spiritual benefits by destroying bad karma connected to all reality levels, 
leaving only good karma and its positive outcomes in place. 

This function of the lokadharmini diksa is reiterated later in the chapter, 
when the text explains how the two kinds of bubhuksu initiations differ from 
that of the mumuksu. These differences concern two points:" firstly, the portion 
of karma that is purified and thus removed for the candidate; and second, the 
cosmic level at which the candidate is united with the respective deity upon 
initiation’s conclusion: 


Next, he should then bring about destruction of the past and future karma 
for the liberation-seeker (mumuksu), because of his indifference [to the 
world]. He should not purify the one [part of karma] that is the prara- 
bdha [karma], [which fuels his present existence]. But for the Sadhaka, he 
should purify [only] one [part of the] past karma for the purpose of power,” 
and having manifested the past and future karma together (ekastham), 
he should initiate [the candidate]. This is the sivadharmint diksa. The 


9 Svacchanda 4.83-86b: sddhako dvividhah tatra sivadharmy ekatah sthitah | sivamantra- 
visuddhadhva sadhyamantraniyojitah || jrianavan cabhisiktas ca mantraradhanatatparah 
| trividhayah tu siddher vai so ‘trarhah sivasadhakah || dvitiyo lokamargastha istapurtavi- 
dhau ratah | karmakrt phalam akanksan subhaikastho Subhojjhitah || tasya karyam sada 
mantrair asubhamsavinaganam |. 

10 ~Ksemaraja ad Svacchanda 4.85: lokamargah srutismrtyacarah. istam tirthasnanannada- 
nadi. purtam kupatadakamathadi, “The mundane path is the observance according to 
sruti and smrti. The sacred rites (istam) [consist of] such actions as bathing at a sacred 
site and giving away food. The meritorious acts (purta) are [the donations and setting up 
of] such things as wells, tanks and monasteries for ascetics.” 

11 See also, Brunner 1975, 417-420. 

12 See pp. 254ff. for a discussion of this problematic passage, here italicized. 
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other form [of bubhuksu initiation] is the lokadharmini, which destroys 
both past and future demerit. That lokadharmini |diksa] is known to 
exclude the obligation to propitiate mantras [by means of purvaseva 
etc.|. However, when the current body breaks, [the candidate] expe- 
riences [the series of eight supernatural natural powers] starting with 
becoming very small (anima). Having experienced [these] enjoyments he 
moves upwards to whichever [cosmic level] the Guru has joined him [by 
yojanika]. Whether this is at the sakala or niskala level [of Siva] depends 
on [the preference of] the candidate and Guru.!8 


Thus, we learn that the lokadharmi candidate can be united with any deity 
of any cosmic level at the end of the procedure, and could even choose to be 
united with the highest, niskala form of Siva, a form of union synonymous with 
the state of ultimate liberation. In addition, while the lokadharmi initiate can- 
not propitiate Saiva mantras, unlike the Sadhaka, he is nevertheless granted 
supernatural powers, which are usually said to result from mantra practice; the 
difference is that he experiences these powers after death. 

Regarding the sivadharmini dtksa, we note that there is some difficulty inter- 
preting how karma is held to be eliminated at this point. As evident from 
the translation, the problematic phrase is 142ab, sadhakasya tu bhityartham 
prakkarmaikam tu sodhayet; this is supposed to define the difference in proce- 
dure from the nirvanadiksa of the mumuksu, for whom only prarabdha karma, 
the karma that fuels the current life, is to be preserved.!* Looking at the differ- 
ent treatments of this phrase, we find that commentators disagree on whether 
or not any additional karmic bonds are excluded from purification—and in 
effect, whether the diksa of the Sadhaka is very close to that of the mumuksu 
Putraka or not. Ksemaraja, in his commentary, wants to see a clear difference, 
and interprets this passage to indicate that two kinds of karma are excluded 
from purification, in case of the Sadhaka, namely (1) the karma that is nec- 
essary for the attainment of supernatural powers (i.e. bhutyartham), without 


13. Svacchanda 4.141.-145: prakkarmabhavikasyatha abhavam bhavayet tada | mumuksor nira- 
peksatvat prarabdhr ekam na sodhayet || sadhakasya tu bhityartham prakkarmaikam tu 
Sodhayet | prakkarmagami caikastham bhavayitva ca diksayet || Sivadharminy asau diksa 
lokadharminy ato ‘nyatha | praktanagamikasyapi adharmaksayakarint || lokadharminy 
asau jheya mantraradhanavarjita | prarabdhadehabhede tu bhunkte sa hy animadikan || 
bhogan bhuktva vrajed urdhvam guruna yatra yojitah | sakale niskale vapi sisyacaryavasad 
bhaved ||. 

14 For the locus classicus regarding the mechanics of prarabdha karma, see Kirana 6.20-21, 
edited and translated in Goodall 1998. 
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making explicit what that means,!> and (2) the good portion of the prarab- 
dha karma, which ensures the success of the siddhi practice by preventing 
its being blocked by bad karma.'6 On the other hand, Abhinavagupta, when 
adopting this passage in his Tantraloka, as discussed below, drops padas 142cd 
and rephrases 142ab as prakkarmettham tu sodhayet, “He should purify the past 
karma in the same way [as in the case for the mumuksu]’— thus indicating that 
for him, the procedure for the Sadhaka is exactly the same as for the mumuksu 
Putraka, except that the prarabdha karma is directed towards supernatural 
powers rather than liberation. In his commentary on this passage, Jayaratha, 
in turn, criticizes Ksemaraja’s reading of ekam instead of ittham, undermining 
his understanding that the bad portion of the prarabdha karma is destroyed, 
instead saying that neither is it possible to remove any part of the prarabdha 
karma, since this fuels the current life force, nor does this interpretation have 
scriptural support.!” At the same time, he remains silent about the fact that 
the text teaches the removal of only the bad karma in case of the lokadharmini 
diksa.'® 


15 Ksemaraja ad Svacchanda 4.142a (sadhakasya tu bhityartham): bhitiproyojanam bhavi- 
mantraradhanarupam yat tad api na sodhayed ity arthah, “He should not purify the [por- 
tion of karma] which is for the future propitiation of mantras for the purpose of super- 
natural powers; this is the meaning.” 

16 Ksemaraja ad Svacchanda 4.142b (prakkarmaikam tu sodhayet): bhityarthad yat prag 
deharambhi subhasubham tata ekam asubham evasya sodhayet, evam hi nirvighnam bho- 
gasiddhir bhavati || yat tu janmantarasamcitam subhasubham yac casmifi_janmani kari- 
syati, tat sarvam uktanitya mantraradhanavarjam asya putrakavac chodhyam evety aha, 
“For the purpose of supernatural powers, from the past pure and impure [karma] that 
maintains the [current] body (i.e. the prarabdha karma) he should only purify the impure 
[portion] for him, for in this way (evam) the achievement of enjoyment comes about with- 
out any obstacles. As for the pure and impure [karma] that is accumulated in other [past] 
births and which he will do in a [future] birth, all those should be purified for him accord- 
ing to the proclaimed procedure, like in the case of the Putraka, apart from [those karmas 
for] the propitiation of mantras (mantraradhanavarjam). Therefore he said, [prakkar- 
magami caikastham bhavayitva ca diksayet (Svacchanda 4.142cd) |.” 

17. Jayaratha ad Tantraloka 15.28: sadhakasya ca ittham eva karmagodhanam, kim tu tat bhi- 
tyartham, tasya hi bhogaunmukhyat tadvasanabhedat phalabheda iti pratijfato ‘pi artho 
nirvahitah | yad uktam “sadhakasya tu bhurtyartham prakkarmettham tu sodhayet | prakka- 
rmagami (corr. Hatley; prakkarmagami Ed.) caikastham bhavayitva tu diksayet’ iti. atra ca 
udyotakrta yad ittham iti apasya ekam iti pathitva deharambhisubhagubhakarmamadhyad 
ekam asubham api asya sodhayed iti vyakhyatam, tad upeksyam arabdhakaryadeharamb- 
hikarmocchedasakyatvasya pragupapaditatvat kva cid apy evam anamnatatvac ca. 

18 A similar problem of interpretation also occurs in the passage of the Mrgendra, which 
outlines the superior and the inferior bhautikt diksa, the former being the sivadharmini 
and the latter the /okadharmini. This passage appears to say that for the superior kind, ie. 
the sivadharmini, along with the prarabdha karma some undefined additional karma is 
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Another early source which distinguishes between the sivadharmini and 
lokadharmini diksa is the Mrgendra, which was composed after the Svaccha- 
nda. This scripture maintains the same basic set of categories and organiza- 
tion of initiatory groups, even though it uses slightly different terminology. 
Thus, instead of referring to initiations for the mumuksu and the bubhuksu, 
the Mrgendra uses the terms naisthikt and bhautiki,® the former of which is 
divided into the sapeksa and nirapeksa,”° corresponding to the sabija/nirbija 
distinction, and the latter again into sivadharmini and lokadharminit, for which 
we find the following description: 


preserved for the success of the siddhi practice (saivasadhanasddhyena), perhaps similar 
to Ksemaraja’s bhiityartham category. Mrgendra 8.1146-148: evam eva kriyayogad bhautiky 
api parapara | kim tu dehaviyogartham prarabdham karma dehinah || saivasadhanasa- 
dhyena samdhaya paripdalayet | sanubandham dahed anyad dipte diksahutasane || kasta- 
kastapadantasthe sadhake paricakesvare | yogo 'syatmikadesinyam anyasyam istavigrahe || 
(for a translation, see Brunner 1985, 258). However, Bhatta Narayanakantha, comment- 
ing on this passage, is against such an interpretation, and rather awkwardly interprets 
Saivasadhanasadhyena to refer to the post-initiatory discipline that the Sadhaka is to carry 
out, which would seem odd given that such post-initiatory practice is also to be carried 
out by the mumuksu: ... prarabdham karma prarabdhakaryam dehinah jantoh dehaviyoga- 
rtham Sarirapatasamraksartham saivasadhanasadhyena samayacarapalanena samdhaya 
samyojya paripalayet raksayet. (For a translation, see Brunner 1985, 286). 

19 That the terms bhautiki and naitsthiki correspond at this point to the initiations for the 
bubhuksu and mumuksu respectively, is suggested by the commentary of Narayanakan- 
tha (ad Mrgendra, Kriyapada 2: nistha kaivalyam. te bhiitinisthe prayojanam yayos te tatha. 
bhautikt bhitikamasya. nistharthino naisthikinairvanikity arthah), which also Brunner fol- 
lows in her translation, translating bhautiki as “donneuse de jouissance” and naisthiki as 
“donneuse de liberation” (Brunner 1985, 199). Further, from later passages it is clear that 
the bhautiki is equated with the Sadhaka; e.g. in Mrgendra, Caryapada u, where the loka- 
dharmini is even referred to as a Sadhaka. As such, this division of the Mrgendra would 
reproduce the same structure as we found it in the Svacchanda; but internally we have 
to note that the category of the bhautiki and the naisthiki, if taken in this manner, don’t 
overlap with what in the Caryapada of the Mrgendra is described as bhautikavratins and 
naisthikavratins, as Brunner (1985, 347, note 2) already points out. Thus, here, the bhau- 
tikavratin, i.e. one who has a temporary vrata, and the naisthikavratin, who has a perma- 
nent vrata, are both opposed to those who have no vrata at all (avrata), a category which, 
in turn, includes the lokadharmi sddhaka featuring under the bhautiki diksa. However, 
it may be that the Mrgendra is simply not entirely consistent. Interpretative problems 
appear also in other places regarding the definitions and procedures for the sivadharmini 
and lokadharmini, and similarly, perhaps confusion also remains on the bhautikt and 
naisthiki distinction. Goodall also draws attention to the difficulties in interpreting the 
terms naitsthika and bhautika in his entry on the term naisthika in Tantrikabhidhanakosa, 
vol. 111. 

20 However, note that in her English summary it seems that Brunner (1985, 481-482) applies 
the divisions of sapeksa and nirapeksa to both the naisthiki and bhautikt. 


ADAPTING SAIVA TANTRIC INITIATION 257 


The sivadharmini [initiation] is the root of success for the fruits of the 
Saiva religion for the individual soul. There is another [kind of siva- 
dharmint | taught without the destruction of the body, up until the disso- 
lution of the world.#! The remaining one is taught to be the lokadharmini, 
for the purpose of [attaining the eightfold supernatural powers] starting 
with anima after the current life, after all the bad portions [of karma] were 
destroyed at all reality levels.2? 


While the description of the sivadharmini initiation differs somewhat, imply- 


ing that there are two levels of Saiva Sadhaka,22 the explanation of the loka- 


dharmini resonates much with what we found in the Svacchanda, namely that 


all bad karma is destroyed and the initiate attains supernatural powers after 


death. Regarding the end point of union for the lokadharmi candidate, the 


Mrgendra offers a choice similar to that of the Svacchanda, namely that the 


candidate is either lifted up to the cosmic level of his choice and absorbs the 


applicable deity’s divine powers, or that he is united with the highest form of 


Siva, for liberation: 


21 
22 


23 


24 


25 


Having lifted up the lokadharmi to [the cosmic level of] the deity he 
desires, he should cause [this deity’s] qualities to be present in the can- 
didate, or, for those desirous of liberation, [join him] in Siva. He should 
establish the [regent] who is at the top of the [respective] path,2* together 
with his powers, recite the om at the end of the mantra, and then join 
[him with the deity], while remaining untouched by unmeritorious 
[karma].25 


See below, note 23. 

Mrgendra, Kriyapada 8.6—7: sivadharminy anor milam sivadharmaphalasriyah | hitetara 
vina bhangam tanor a vilayad bhuvam || bhogabhumisu sarvasu duskrtamse hate sati | 
dehottaranimadyartham Ssistesta lokadharmini ||. 

The definition of the sivadharmini appears more general here, in comparison to the Svac- 
chanda, since the sivadharmini bhautiki initiation is simply said to confer the fruits rooted 
in the Saiva religion, presumably through the propitiation of Saiva mantras. In addition, 
the Mrgendra also teaches a special version of the sivadharmini, in which the candidate 
attains the ability to keep his body until the end of dissolution, the form of the siva- 
dharmi that Bhatta Narayanakantha declares to be the superior one (see Narayanakantha 
ad Mrgendra 8.6b: itara dvitiya sivadharminy eva tanoh bhangam vina hita vihita sreyas 
sadhikd.). 

Iam following Brunner’s interpretation (1985, 287) of the problematic phrase placed here 
in italics. 

Mrgendra, Kriyapada 8.149-150: lokadharminam adropya mate bhuvanabhartari | taddha- 
rmapadanam kuryac chive va muktikanksinam || yasya yo dhva tadantas tam upasthapya 
satadbalam | mantrante taram uccarya yojayet kastam asprsan ||. 
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However, the Mrgendra goes even further than the Svacchanda and makes 
explicit that this procedure can also be applied in case a candidate wishes to 
be united with a non-Saiva brahmanical deity: 


In exactly the same way (evam eva), [the Guru] may guide a devotee to 
union [with a deity such as] Ambika, Strrya, Smara, Visnu or Brahma, after 
having purified that path [up to the cosmic level of the desired deity] [of 
all bad karma]. And the same procedure (evam eva hi) [is applicable] for 
any other deity that is on the path [that the devotee wishes to be united 
with ].26 


As for the mode of religious practice of the lokadharmi, we learn in the Carya- 
pada of the Mrgendra that the lokadharmi is avrata,?” presumably referring to 


26  Mrgendra, Kriyapdda 8.151-152b: evam evambikdsuryasmaravisnuprajasrjam | sayujyam 
bhaktiman neyas tad adhvani visodhite || margasthanam paresam ca devanam evam eva 
hi|. 

27. Mrgendra, Caryapada u: sadhako lokadharmi yah putrakah snatako grhi | samayi prag- 
grhasthas ca saivah syur vratavarjitah ||, “The lokadharmi Sadhaka, a Putraka who is a 
married householder, a Samayin and someone who was previously a householder [and had 
become a samnyasin] are Saivas without vratas.” (I follow Brunner (1985, 349) here in sep- 
arating the Samayin and praggrhastha, i.e. one who was previously a householder, as two 
kinds of initiates intended here; Ksemaraja also interprets the passage thus. However, 
as Brunner already points out, this category makes little sense in the present context.) 
See Ksemaraja ad loc.: sadhakasya sivadharmilaukikadharmibhedad dvaividhye sati loka- 
dharmiyah sadhakah, putrakah, tatha snatako grhi grhasthatve sati snatah, samayt, prag- 
grhasthah purvam grhasthaé cety ete vratavarjita jneyah | praggrhasthas ca ity uttarakalam 
garhasthyatyagapeksaya | yatah sambhavanti kecana adjtvanam ujjhitagrhavasthitayah | 
tadvailaksanyartham praggrhasthagrahanam ||. As Brunner (1985, 350, note 5) argues, 
vrata appears here to refer to a Saiva observance with mantras, as in the Svacchanda, 
perhaps combined with an abstinent ascetic lifestyle, rather than to the performance of 
a Saiva post-initiatory discipline as a whole; this is indicated by the fact that the loka- 
dharmi is mentioned here next to the Putraka who is a sndtaka and thus married, the 
Putraka who is a head of the household, the Samayin, and someone who is the head of the 
household, though this last category is dubious. In any case, of those we can expect that 
at least the Samayin and the married Putraka—unless he received a nirbija initiation— 
would have had to comply with the samayas. On the other hand, the other interpretation 
of vrata above would fit for all those cases, since such an ascetic lifestyle would not be 
appropriate for the married Putraka, and the Samayin would perhaps not be considered 
able yet to do so given his neophyte status. Nevertheless, there appears also to be the 
possibility of becoming a bhautikavratin with a temporary vrata, in which case the practi- 
tioner is instructed to reject the paraphernalia he received for the practice and offer them 
back to the deity after the successful outcome of his vrata (see Mrgendra, Caryapada gb- 
10). 
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his not being able to perform religious observances involving propitiation of 
mantras, just as we have seen in the Svacchanda. 

Aside from the Svacchanda and the Mrgendra, there is one more scrip- 
ture that features the lokadharmini as a type of Sadhaka initiation, namely 
the Tantrasadbhava. However, this scripture does not provide any details con- 
cerning the lokadharmini; it mentions this initiatory category only for the sake 
of completeness while introducing the sivadharmini dtksa, here also called 
vidyadiksa,?8 as the initiation undertaken by the Saiva Sadhaka before receiv- 
ing consecration.9 

The lokadharmini/sivadharmini distinction between Sadhaka initiations is 
carried over into Abhinavagupta’s early-1th-century Tantraloka,®° since Abhi- 
navagupta incorporates the Svacchanda passage into his work, somewhat mod- 


28 Cf. the vidyadiksa in the Nisvasa, Goodall et al. 2015, 280-282. 

29  Tantrasadbhava 9.516cd—522 (the variants are recorded from the etext of Dyczkowski; 
emendations and conjectures are my own): sa guruh Sivatulyas tu *sivadharmaphala- 
pradah (em.; sivadhamaphalapradah Ed.) ||516|| santyamte bhitidtksa tu sadasivapha- 
latmika | *sivadharmi (kh; sivadharmo K,g) tu sa jrieya lokadharmi matanyatha ||517\| 
sivadharmi tu ya diksa sadhakanam prakirtitah | tesam kuryabhisekam tu sadhakatve (kh, 
g; *sadhakam *? K) niyojayet ||518|| sadhakasyabhiseko ‘yam vidyadiksad anantaram | 
tvidyadtksa bhavet sa tu vasana*bhedatah (corr.; -bhedata mss.) sthita ||519|| na karma- 
bhede vidyeta *sarvo ’syadhvani (conj.; sarvasyadhvani Ed.) samsthitah | krtani yani kar- 
mani sarvany adhva*gatani (K, kh; -sarvanya- g) tu ||520|| tani samsodhya (K, g; sa -- kh) 
vidhivat kalapancasthitani vait | yojanyavasare bhedam vijnatam (conj. Hatley; bhedo vi- 
jfianam mss.) sadhakasya tu ||521|| prarabdhakarma pasvarthe tam ekastham tu bhavayet 
| Sivam uccarya sakalam sadasivatanau (K, kh; sadasiva -- g) nyaset ||522||, “That Guru is 
equal to Siva, bestowing the fruits of the Saiva dharma. The bhitidiksa contains the fruits 
of Sadasiva at the end of the Santi [level]. This [initiation] is known as the Sivadharmi; the 
other is called the Lokadharmi. The Sivadharmi is known to be the initiation for Sadhakas. 
For them [the Guru] should perform consecration, and unite them with the state of being 
Sadhakas (sadhakatve). The consecration for the Sadhaka [should be performed] after the 
vidyadiksa. +The vidyadtksa is based upon a difference in intention (vasana); one should 
not understand it on the basis of difference in action (karma). Everything is established on 
the path: all actions which have been performed, associated with [various levels of] the 
cosmic course [of tattvas| [and] established on/with the five kalds, should be duly puri- 
fied. The difference [in procedure] for the Sadhaka is known to be at the time of union 
[with the deity]: he should manifest together (ekastham) the prarabdha karma for the 
sake of the bound soul, pronounce the mantra of Siva in its sakala form, and place [the 
consciousness] into the body of Sadasiva.” 

30 =: Tantraloka 15.23c—24b: sadhako dvividhah Saivadharma lokojjhitasthitth || lokadharmi pha- 
lakamksi subhasthas casubhojjhitah |, “There are two types of Sadhakas. The one fol- 
lowing the Saiva dharma [i.e. Sivadharmi] is free of mundane [observances]. The loka- 
dharmi Sadhaka is desirous of fruits, rooted in meritorious [actions] and free of impure 
[actions].’ 
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ified.3! However, Abhinavagupta does not deal with the sivadharmt|lokadharmi 
Sadhaka distinction beyond quoting this passage. On the other hand, Jayaratha 
returns to this division among bubhuksus in his commentary on the 13th chap- 
ter, which is dedicated to the different degrees of Saktipata, the descent of 
Siva’s divine power upon souls, which causes them to seek initiation. In this 
chapter, Abhinavagupta ranks the intensity of saktipata, relating each degree— 
from highest, middle, and lowest, each further divided into three levels—to 
a certain kind of initiatory category. The principle is that the more intense 
the descent of power, the more immediate is the candidate's final liberation; 
and by this criteria he is to receive the appropriate form of initiation.32 On 
this scale, the enjoyment-seeking bubhuksu is at the lower end, but Abhinava- 
gupta himself does not make explicit how he correlates different degrees of 
Saktipata to the sivadharmi and lokadharmi initiates. Rather, he restricts him- 
self to the bubhuksu, assigning the middle (madhya-madhya saktipata) and 
lower levels (manda-madhya saktipata) of the middling kind of saktipata to 
two unspecified categories thereof. Of those, the middle level is for the bubhu- 
ksu who attains Sivahood after enjoying the siddhis of his respective tattva,33 
and the lower level for the bubhuksu who enjoys siddhis in his subsequent 


31  Tantraloka 15.27-30: abhavam bhavayet samyak karmanam pracyabhavinam (< Svaccha- 
nda [Sv] 4.141ab: prakkarmabhavikasyatha abhavam bhavayet tada) | mumuksor nira- 
peksasya prarabdhr ekam na sodhayet (< Sv 4.141¢cd: mumuksor nirapeksatvat prarabdhr 
ekam na sodhayet) || sadhakasya tu bhityartham ittham eva vigodhayet (< Sv 4.142ab: 
sadhakasya tu bhityartham prakkarmaikam tu Sodhayet) | sivadharminy asau diksa loka- 
dharmapaharini (< Sv 4.143ab: sivadharminy asau diksa lokadharminy ato ‘nyatha) || adha- 
rmarupinam eva na subhanam tu Sodhanam (< Sv 4.143¢d: praktanagamikasyapiadharma- 
ksayakarini) | lokadharminy asau diksa mantraradhanavarjita (< Sv 4.144ab: lokadharminy 
asau jreya mantraradhanavarjita) || prarabdhadehabhede tu bhunkte ’sav animadikam 
(< Sv 4.144cd: prarabdhadehabhede tu bhunkte sa hy animadikan) | bhuktvordhvam yati 
yatraisa yukto ‘tha sakale ‘kale (< Sv 4.145ab: bhogan bhuktva vrajed urdhvam guruna yatra 
yojitah | sakale niskale vapi sisyacaryavasad bhaved) ||, “He should destroy all the past 
and future karmas for the liberation-seeker who is indifferent. He should only purify the 
prarabdha karma. For the Sadhaka he should purify [the karmas] in the same manner for 
the purpose of powers (bhiti). This is the sivadharmini diksa, which removes the worldly 
religion (lokadharmapaharini). The purification of only the bad karma, and not the mer- 
itorious, is the lokadharmini diksa, which is without the worship of mantras. Upon the 
death of his current body he enjoys [the supernatural powers], starting with anima; and 
having enjoyed these he goes upwards to where he was joined [during the initiation rit- 
ual], at a sakala or niskala level.” 

32 See Takashima 1992, 72-75, who explains the different levels of saktipata and the corre- 
sponding initiation categories. 

33 ~=‘Tantrdloka 13.242. See also Takashima 1992, 72-73. 
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rebirth and only attains union with Siva after that.34 In his analysis of this 
chapter, Takashima (1992, 73) points out that the sivadharmini and the loka- 
dharmini division would fit these two respective levels well, yet Jayaratha’s 
commentary nonetheless interprets these differently. He instead equates the 
two levels of bubhuksu with two levels of the sivadharmi Sadhaka, a distinc- 
tion encountered in the Mrgendra passage above, which spoke of an ordinary 
Sadhaka and one who retains his body until the time of cosmic dissolution.*> 
It is of course not clear whether Jayaratha had precisely this distinction in 
mind, but be that as it may, by assigning these two levels to the sivadharmini 
category, Jayaratha frees up the category of the lokadharmi Sadhaka to cover 
the three remaining, lowest levels of saktipata, which are concerned appro- 
priately with practices focused on worldly enjoyments.?® In order to create 
three levels of lokadharmi, he uses the following distinctions, according to 
which the way to liberation is increasingly remote: the highest (tivra-manda 
Saktipata) concerns the lokadharmi who automatically attains Sivahood after 
an interval of of some period, which he spends in a desired cosmic level— 
a category of lokadharmi Jayaratha equates with the standard form we have 
so far encountered;?” the second highest (madhya-manda saktipdta) concerns 
the lokadharmi who is initiated again in another world before reaching libera- 
tion;38 and the third (manda-manda saktipata) concerns the lokadharmt who 
first experiences enjoyments for a very long period, as well as different levels of 
proximity to the deity (salokyasamipyasayujyasadanakramena)*® of the cho- 


34 ~~‘ Tantrdaloka 13.243. See also Takashima 1992, 73. 

35 See p. 255. Note that this passage caused some confusion of interpretation, even for 
Narayanakantha. 

36 ~=—- Tantrdaloka 13.245c—246b. See also Takashima 1992, 73. 

37. Jayaratha even quotes the Mrgendra (cf. note 25) passage at this point, ad Tantraloka 
13.246: yah kas cit tivramandasaktipatavaml lokadharmi, sa diksabalat dehante kva cana 
yathabhimate bhuvandadau bhogan bhuktva sivatam yayat | yad uktam: lokadharminam 
aropya mate bhuvanabhartari | taddharmapadanam kuryac chive va muktikamksinam 
||, vaksyati ca: prarabdhadehabhede tu bhunkte ’sav animadikam | bhuktvordhvam yati 
yatraisa yukto ‘tha sakale ‘kale ||. See also Takashima 1992, 73. 

38 Jayaratha ad Tantraloka 13.246: kas cic ca madhyamandasaktipatavan kva cana bhuvana- 
dau kan cit kalam bhogan bhuktva, tadisvaradiksitah paryante sivatam gacchet. 

39  Onthese different grades of “theistic liberation,” see Watson et al. 2013, 249-250, note 154; 
and Goodall 1998, xxxvii-xxxix, note 85. As Watson et al. (2013, 249-250 and note 167) dis- 
cuss, an example of a “lower” level of liberation, associated with pauranic spiritual goals, is 
to become a ganapati, or chief attendant, of the lord, thus experiencing being in the same 
world (sdalokya) as the Lord or in his vicinity (samipya)—-spiritual goals, as the authors 
point out, which are also expressed in the lay literature of early medieval India, such as 
the old Skandapurana and Sivadharmasastra. 
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sen universe, and only then receives initiation again, through which he attains 
Sivahood.° In creating these different levels, Jayaratha might have had a sys- 
tem similar to the Mrgendra in mind, where we also found various levels of 
lokadharmini dtksa, whose recipients range from those seeking final liberation 
to those who want to be united with and experience enjoyments related to a 
non-Saiva deity.4! 


3 Tracing the Socio-historical Context of the Emergence of the 
lokadharmini diksa 


Thus, to sum up, the following five features consistently appear in descriptions 

of the lokadharmi initiate: 

1. His source of merit lies in lay religion, the lokadharma, namely what is 
taught in sruti and smrti. 

2. During initiation all the bad karma connected with any level of reality 
is to be purified, leaving good karma intact to be enjoyed by the initi- 
ate. 

3. He is not entitled to perform the propitiation of mantras (mantrara- 
dhana). 

4. He experiences supernatural powers after death. 

5. He can choose whether he eventually attains ultimate liberation, or 
instead union with any deity of the cosmos he wishes; in the case of the 
Mrgendra these include even non-Saiva, brahmanical deities. 

For obvious reasons, this initiatory category is difficult to position within a Saiva 

doctrinal framework, for it offers not only enhanced merit through destruction 

of all bad karma, but also attainment of any cosmic level, including libera- 
tion, without the commitment to perform Saiva ritual with mantras. In this 
light, even the very label “Sadhaka’” to such a candidate appears inappropriate, 
given the Sadhaka’s paradigmatic association with seeking supernatural attain- 
ments through the power of mantras. Perhaps with this hesitation in mind, 


40 Jayaratha ad Tantraloka 13.246: mandamandasaktipatavan punas tatraiva salokyasami- 
pyasayujyasadanakramena cirataram kalam bhogan bhuktva, tata eva diksam asadya siva- 
tam iyat. See also Takashima (1992, 73), who has a slightly different interpretation of 
the salokyasamipyasayujyasadhanakramena, taking it to denote “various stages of enjoy- 
ment.” 

41 Cf. pp. 257-256. Note that in his conclusion, Takashima (1992, 74-75) proposes that Abhi- 
navagupta intended the manda level of saktipata for those who only received samaya- 
diksd, contrary to Jayaratha’s interpretation of different levels of lokadharmt initiates. 
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Ksemaraja ad Svacchanda 4.85, offers a weak explanation for the lokadharmi 
being called a Sadhaka, leaning on the meaning of the underlying verbal root 
“sadh-,” “to be successful, achieve;” he says that the lokadharmt is referred to as 
a Sadhaka “because he achieves (sadhanat) the fruit by his pious acts alone.”42 
One could argue that a stronger reason to refer to the lokadharmi as a Sadhaka 
is that he will experience supernatural powers, like the Saiva Sadhaka, except 
that he does so after death. Yet this addition to the professed outcome of the 
lokadharmini dtksa seems almost to be a doctrinal elaboration added to war- 
rant its place among Sadhaka initiations. Another sign that the lokadharmini 
diksa held a doctrinally difficult position might be the meager commentary 
these passages receive. Bhatta Narayanakantha, for instance, restricts himself 
to rather self-explanatory comments on the entire lokadharmini passage in the 
Mrgendra. 

Regardless of this awkward near-silence, at least for these scriptural sources 
and Kashmirian Saiva authors, such an initiatory category appears to have been 
a social reality that needed to be accommodated and acknowledged. In addi- 
tion to the sources discussed, the lokadharmint /sivadharmini distinction also 
features in a fourteenth century Kashmirian initiation manual, the Kaladtksa- 
paddhati of Manodatta,*? and Ksemaraja introduces these initiatory categories 
into his commentary on the Netratantra, even though the root text itself does 
not contain them.** Additionally, we have seen how Jayaratha uses the category 
of the lokadharmi Sadhaka to speak of initiates who pursue mundane spiritual 
goals, giving the impression that there exists a wide range of lokadharmt initi- 
ates with different degrees of involvement in the Saiva religion, similar to the 
model in the Mrgendra. 

However, the question remains why such an initiatory category, which seems 
so counter-intuitive and difficult to justify doctrinally, came into existence in 
the first place. From a socio-historical perspective, the creation of a bubhuksu- 
orientated exoteric form of Saiva initiation appears to be connected to the 
position of tantric communities in an early phase, when the sphere of the 


42 Ksemaraja ad Svacchanda 4.85: Subhakarmanaiva tu phalasya sadhanat sadhako ‘yam. 

43. I thank Professor Alexis Sanderson for sharing with me his handout, “Bhatta Ramakan- 
tha’s commentary on the opening passage of the Matargaparamesvara,’ which quotes 
the Kaladiksapaddhati on this point (pp. 36-37), and through which I found out about 
the usage of the sivadharmi/lokadharmi categories in this manual. For more information 
on Manodatta’s work, see Sanderson 2004, 362, note 34. 

44 See Ksemaraja ad Netratantra 4.1: bhuktidiksa sivadharmalaukikadharmabhedena bhinna 
sadhakasya, “The bhuktidiksa for the Sadhaka is divided into the stvadharma and laukika- 
dharma kind” 
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power-seeking practitioner had a more prominent role. Brunner (1975, 439) 
long ago noted that the Svacchanda and the Mrgendra—both of which contain 
the lokadharmini, as we have seen—appear to preserve a comparatively promi- 
nent position for the power-seeking Sadhaka, which she suspects harkens back 
to an early phase of the tantric traditions, when the gulf between soteriological 
and power-orientated goals was not so vast. Her hypothesis finds confirmation 
in findings of the past decade, particularly those resulting from study of the Nis- 
vasatattvasamhita (Goodall et al. 2015). As the earliest extant Saiva tantra, the 
Nisvasa affords important insights into the early stages of the “tantric age,’* 
particularly in that—as Goodall points out—it envisages a time when tantric 
communities appear to have been restricted to limited esoteric circles*® with 
much focus on the propitiation of mantras for magical purposes, which were 
pursued prior to liberation. He further observes that the classical fourfold hier- 
archy of Samayin, Putraka, Acarya and Sadhaka is entirely absent at this stage, 
with all practitioners simply referred to as Sadhakas—a category of initiates 
associated with the utilization of mantras for both supernatural powers and 
liberation. The community had not yet been divided into those who sought 
one to the exclusion of the other.*” That the pursuit of power and soteriological 
goals belonged to the same spiritual path is reflected in the Nisvasa’s initiation 
system, which teaches rites of two types, namely vidyadtksa,** through which a 
candidate is admitted to the community and becomes a Sadhaka with authority 
to propitiate mantras, and the muktidiksa, through which the confirmed Sadha- 
ka attains liberation.49 Of neither initiation is there an exoteric form at this 
stage.5° 

Theoretical repercussions caused by separating the liberation- and power- 
seekers’ goals are visible, for instance, in the ambiguous treatment of karma’s 


45 The Nisvasa is the earliest extant tantric scripture, preserving a stage of the development 
of tantric communities where non-tantric, Atimargic roots are often visible, as Sanderson 
(2006) observed. 

46 On the absence of the domain of social ritual in the Nisvasa, see Goodall et al. 2015, 47. 

47. See Goodall et al. 2015, 47-50. As for all initiates probably being referred to as sadhakas at 
this stage, see also Goodall et al. 2015, 281. 

48 — See Goodall et al. 2015, 50. And, in fact, the diksa for the Sadhaka is sometimes referred 
to as vidyadiksa, as in the Tantrasadbhava. For more see Goodall’s entry nirvanadiksa in 
Tantrikabhidhanakoé§a, vol. 111. 

49 See Goodall et al. 2015, 280-282, 289. However, Goodall also notes that this interpretation 
that any initiate takes first the vidyadiksda and then the muktidtksa is a working hypothesis 
at the moment, not completely excluding the possibility that these may be two separate 
modes of initiation, which at the same time seems less likely. 

50 See also Goodall et al. 2015, 51. 
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elimination during the initiation ritual for the Saiva Sadhaka.5! Nevertheless, 
we find that the status and centrality of the “original” Sadhaka’s position and 
practices are preserved in most early tantric scriptures, even after the commu- 
nity came to be divided into different initiatory ranks, and centered around 
the Acarya and liberation-seekers. It is tempting to conclude that the creation 
of the lokadharmini diksa is directly connected to this early sphere of tantric 
religion, which put so much emphasis on the pursuit of magical powers and 
benefits. While in due course Saiva literature grew to put more emphasis on 
the soteriological aspirations of the mumuksu—reflected in the fact that the 
soteriological-orientated nirbija diksa has a more prominent role—the attrac- 
tion of the powers and benefits gained through mantras must nonetheless have 
played an important role in the initial popularization of tantric groups. For 
the lokadharmini diksa would hold obvious attractions for laypeople desiring 
to enhance the fruits of their current practice without committing to the dis- 
ciplinary regimen of tantric Saiva ritual. Another appealing aspect may have 
been that through this initiation, a lokadharmi became part of the initiatory 
community and perhaps privy to services accessible only to initiates, especially 
those offered by Saiva Sadhakas. That broadening access to initiation may have 
played an important role in popularizing tantric Saivism at an early stage is 
suggested by the fact that the Mrgendra extends the scope of the lokadharmint 
diksd to those who are not even Siva-worshippers, people who may nonetheless 
have desired specific services distinctive to the Saiva tantric domain. However, 
the doctrinally awkward position of the lokadharmi Sadhaka, combined with 
the increasing emphasis on purely soteriological goals, may have led to the 
gradual oblivion of this category, causing its reassignment in later sources, as 
will be seen below. 


51 See ibid., pp. 254 ff. I am not aware of an established, coherent theory on what kind of 
karma needs to be left in place in order to pursue supernatural powers. But note that—in 
quite a different context—the idea that the success of a Sadhaka’s practice is intertwined 
with his karmic position is also found in the Brahmayamala. In his analysis of the chapters 
on the Sadhaka, Kiss shows how the Brahmayamala teaches complex mechanics under- 
lying a logic of karma, according to which the level of a Sadhaka’s practice is dependent 
on actions in past births and on whether he had received initiation in a past life, as well 
as special rituals to remove karmic bonds that would block the success of the Sadhaka’s 
practice (see Kiss 2015, 35-55, in particular 52-53 concerning the rites to remove karmic 
bonds). 
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4 The lokadharmini dtksa in the Context of the nirvanadiksa 


The two other early Saiva scriptures which make a distinction between siva- 
dharmint and lokadharmini initiations are the Jayadrathayamala** and the 
rather later Brhatkalottara, both composed after the Svacchanda, and in the 
latter case certainly after the Mrgendra as well. However, in both of these 
works the association of these initiatory categories with the Sadhaka gets lost; 
they become reassigned to the context of nirvanadtksa, the initiation for those 
seeking liberation rather than supernatural powers and enjoyments. However, 
unlike the Brhatkalottara, the Jayadrathayamala preserves in part the origi- 
nal logic of karma-elimination seen in the bubhuksu category of lokadharmini 
dtksa, despite this reassignment. 

In the Jayadrathayamala we find both of the initiatory categories in ques- 
tion—here referred to as sivadharmadiksa and lokadharmadiksa—in the 
description of initiation types®* outlined in the first satka. This is the por- 
tion of the text which Sanderson (2007, 235-236) identifies as its oldest layer, 
deriving originally from a work called the Sirascheda. Unlike the Svacchanda 
and Mrgendra, the Jayadrathayamala does not here employ the broad divi- 
sion between the mumuksu and bubhuksu in its exposition of initiatory cat- 
egories, but rather makes a distinction between an initiation that bestows 
adhikara, that is to say the authority to perform certain rituals,>* and those that 
bestow liberation (moksada).*° In presenting the latter, the nirvanadiksa, the 


52  Insearch for references and access to this passage in the Jayadrathayamala | am grateful 
to several people: to Dominic Goodall, who first drew my attention to the fact that the 
lokadharmint features in the Jayadrathayamala; to Olga Serbaeva, for searching her etext 
and locating references for me, which showed that the thirteenth chapter is relevant; to 
Csaba Kiss, for sharing with me the paper manuscript of this chapter; and to Alexis Sander- 
son, for sharing his preliminary edition of the passage, which is quoted below in note 57, 
and for reading and discussing the passage in question with me. 

53 The immediate context here is Devi'’s question to Bhairava about the number of initiatory 
categories as well as the issue whether the initiatory procedure is the same for all four 
caste-classes. 

54 The passage is problematic, and it is not specified what exactly is intended by the category 
of adhikarada initiations. We may hypothesise that this refers to a kind of initiation that 
bestows to Saiva office holders—i.e. the Acarya and the Sadhaka—entitlement (adhikara) 
to perform rituals for others. See Goodall’s entry on niradhikaradiksa in Tantrikabhi- 
dhanakosa, vol. 111. See also note 83 for an example of the pair adhikarada and niradhi- 
karada dtksd in a list of initiation types in the Somasambhupaddhati. 

55 The Jayadrathayamala (1.13.3) appears to want to impose this distinction already on the 
Samayadiksa, which would be unusual, since the Samayadiksa by itself typically cannot 
grant adhikara. For the Sanskrit text and translation, see note 56. 
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Jayadrathayamala teaches the following options:*¢ (1) the sivadharmadiksa, (2) 


the lokadharmadiksa, and (3) the ksipraghni, which appears to be a synonym 


of the sadyonirvanaditksa (i.e. “the initiation that instantly grants liberation’). 


56 


As mentioned earlier (note 52), a preliminary edition of this passage was kindly made 
available to me by Alexis Sanderson, who has also discussed the passage with me, helping 
to clarify points for the translation. I quote his text below, except that I mark his conjec- 
tures with “conj. S.,” and degeminate doubled consonants after “r” (any mistakes in the text 
and translation are, of course, my own). Jayadrathayamala, Satka 1, 13.3-18: sd *samay- 
atha (conj. S.; samayatha Cod.) nirvana dvibhinna dvisvariipata(h) | samaya hi punar 
yati dvibhavam phalabhedatah \|3|| jranayogapravrttistha praninam adhikarada | tad- 
vasanavadha *nityavyapti (conj. S.; nitya vyapti Cod.) pada(pra)dayika ||4|| *samaya (conj. 
S.; samaya Cod.) tyac cat vijheya nirvanapi dvirupini | *moksadhikarabhedabhyam (conj. 
S.; moksarthikarabhedabhyam Cod.) +sthanubhis tantravedibhih*+ ||5|| bhityo vimuktida 
diksa nirvana bahubhedaga | sivadharmma *lokadharmma (conj. S.; lokadharmmi Cod.) 
ksipraghni pindapatika ||6|| *ekatamadhvacicchuddhya (conj. S.; ekatamodhvacicchud- 
dhya Cod.) vyavrtte bandhanatraye | sivaptidarsitasesa (conj. S.; sivaptidarsitasesa Cod.) 
samayacarapalanat ||7|| moksavaptikariya tu lokacaraviparyayat | Sivadharma smrta diksa 
dvisvarupa *mahesvari (corr. S.; mahesvari Cod.) ||8|| nirbijakhya *sabija (conj. S.; savirya 
Cod.) ca diksabhedah sivagame | pakamurkhasudirnanga-*edaka(conj.; edatva Cod.)kuni- 
yositam ||9|| *sarujatyantyabhaktanam (conj. S.; sarudhatyantabhaktanam Cod.) bhibhyt- 
sa(m)nyasinam priye | visuddhasamayacara ya krta daisikena tu ||10|| nirbija sa bhaved 
diksa sabija syad vilomatah | *vidvad(em.; vidhi Cod.)dvandvasahanam tu sundari kriyate 
tada ||11|| gurudevagnikaryani yaih karyani subhaktitah | akurvatam hi tat tesam varichitam 
na bhavet phalam ||12|| lokadharma tu ya diksa sa syat sthitivilomaga | sivadharmakriya 
sa@ tu kin tu laukikavrttiga ||13|| ¢odhayed atha va sarvam dharmam ekam na sodhayet | 
laukikacaradharmasthah tad bhuktva nirvrtim vrajet |\14|| athasitam visodhyam tu kar- 
maikam daisikena tu | malino ‘dhvathava devi *godhyo bhogo (conj. S; Suddho bhogyo Cod.) 
na jayate ||15|| *na bhogyam tad dhi bhuktatvat (conj. S.; tad bhogyam tadvibhuktatva Cod.) 
prayaty atma param padam | smrteyam *lokadharma (conj. S.; lokadharmi Cod.) tu diksa 
*nirvanagamini (em. S.; nirvvanamamini Cod.) ||16|| esatite niruddhe tu prarabdhe kar- 
mani priye | ksinabhogyavasad ya tu sa diksa pindapatika |\17|| ksurikastrogramantrais ca 
*yogenadaya (conj. S.; yogenadhaya Cod,) praksipet | parayogasamayoge sadyonirvanada 
hi sa ||18||, “And that [initiation] is either a Samayadiksa or Nirvanadiksa, divided into 
two because it has two natures. Now the Samayadiksa is further twofold because of a 
difference in the result (phala). [The first] bestows adhikara [and] follows the prac- 
tices of jfiana and yoga, [the second] destroys the latent impressions (vasana) of that 
[soul?] and bestows a state of eternal pervasion [with the deity]. + [That is known] by 
the firm ones who know the tantras. + Besides (bhityas) the nirvanadiksa bestowing liber- 
ation is of many kinds: sivadharma|diksa], lokadharma{diksa] and the initiation which 
kills quickly, causing the body to fall. [The initiation] which reveals everything through 
the attainment of Siva (sivaptidarsitagesa) through the performance of post-initiatory 
rites (samayacarapalanat) once the three bonds (i.e. the three impurities (mala)) have 
ceased due to the purification of the consciousness on one [of the six] paths, [that] 
initiation is known to be the sivadharmadiksd, which bestows the attainment of liber- 
ation (moksavaptikari) because it is contrary to the mundane practice. [And], O God- 
dess, [the Sivadharmadiksa] has two forms: in Saiva scriptures the division of initiation 
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Of those, the sivadharmadiksa is defined as twofold, namely sabja (i.e. with 
the seed of post-initatory practice) and nirbia (i.e. without the seed of post- 
initatory practice), which amounts to the bifurcation we typically expect of nir- 
vanadiksa. The sivadharmadiksda initiate therefore attains liberation at death, 
either with the stipulation to perform post-initiatory rites (sabia) or without 
this stipulation (nirbija). The lokadharmadiksa variations, on the other hand, 
lead to liberation only after the initiate has enjoyed the merit earned through 
his mundane ritual practice. In this category, two versions are taught: first is 
the lokadharmini kind, which we have already encountered in the Svaccha- 
nda, Mrgendra and Tantraloka, namely an initiation involving the elimination 
of all bad karma, leaving meritorious karma in place to be enjoyed before the 
eventual attainment of liberation. The second appears to be a version of the 
lokadharmadiksa in which only the impure universe is purified, the idea being 
that the initiate will go to some segment of the pure universe after death.5” 


is called that without the seed (nirbijakhya) and that with the seed (sabija). The Acarya 
performs the [initiation] which contains the duty to perform post-initiatory rites purified 
(visuddhasamayacara) for children, imbeciles, those whose limbs suffered trauma, deaf 
people, women, people who are suffering from chronic illness and kings and renouncers 
(samnyasin) who are extremely devoted [to Siva]; this [initiation] is the nirbija. The sabija 
is the opposite to this and is performed, O beautiful one, for those who are learned, endure 
extremes and are able bodied. By those the rituals towards the Guru, the God and the fire 
have to be performed with extreme devotion, since the desired fruit will not come about 
for them who don't do [these rites]. The /okadharmadiksd is a Saiva ritual [and therefore] 
proceeds contrary to established [practice ] (i.e. the brahmanical order), but also conforms 
to worldly religion. Either [the Acarya] should purify all [karma] or only not purify the 
dharma (i.e. the auspicious karma); [then the initiate] is dedicated to [the accumula- 
tion of] dharma through mundane observances (laukikacaradharmasthah), and having 
enjoyed this [dharma] he proceeds to liberation. Thus, the Acarya should only purify the 
bad [karma]. Alternatively, (athava) [only] the impure path is purified, [so that] no expe- 
rience (bhogah) comes about [in the impure universe]. [In other words] that [experience] 
does not have to be experienced [anymore in the impure universe] because it has already 
been experienced [through the process of initiation]. The soul [of the initiate] (atma) 
goes straight to the higher level (ie. the pure universe). That is known to be the initiation 
called lokadharma, which leads to liberation. Such [an initiation] (ie. the sivadharma- 
or lokadharmadtksa?) [is performed] when the past action has been destroyed, but the 
prarabdhakarma [is present], O loved one. But that initiation which [is performed] after 
[all experiences that] need to be experienced have waned, that is the pindapatika (i.e. 
which causes the dropping of the body). [The Acarya] should take hold [of the soul] 
through yoga and expel it with the razor and other fierce mantras in order to bring its 
union [with the deity] through the highest fusion (parayogasamayoge). For this is the [ini- 
tiation which] bestows liberation immediately (sadyonirvanada).” 

57 For the interpretation of the second kind of lokadharmadiksa I am indebted to Alexis 
Sanderson. 
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While our sources discussed so far did not teach such a variation of the loka- 
dharmint, we did see that the Mrgendra and Jayaratha conceived of different 
levels of lokadharmt practice, the latter even adding a level in which the loka- 
dharmt is reborn and then initiated again on another cosmic level.5® The siva- 
dharmadiksa and the lokadharmadtksa thus differ broadly from each other in 
that the former bestows spiritual liberation through the power of Saiva ritual 
alone, being opposed to the worldly practice (i.e. moksvaptikariya tu lokacara- 
viparyayat | Sivadharma smyta diksa), while in the latter brahmanical ritual acts 
as the source of the immediate spiritual benefit, even though—as in the ear- 
lier cases—the power of initiation eventually brings about union with a deity 
on some or another cosmic level. That in the Jayadrathayamala too this cate- 
gory holds a doctrinally awkward position can perhaps be inferred by the need 
the redactors felt to stress that the lokadharmadiksa is indeed a Saiva ritual 
(Jayadrathayamata, Satka 1, 13.12).59 

In the case of the Brhatkdlottara, the sivadharmini/lokadharmini terminol- 
ogy makes only a brief appearance. So far I have only been able to locate a 
single passage featuring this distinction, at the end of the chapter on initia- 
tion.6° Here too these categories are not used in the context of the Sadhaka or 
bubhuksu, but feature rather as variations of the nirvanadiksa. In contrast to the 
Jayadrathayamala, the pair is used to describe the nirbija diksa and sabija diksa, 
respectively, and in the case of the fokadharmini, there is no reference to the 
elimination of bad karma alone. What is curious is that the text, as preserved 
in the manuscript available to me, equates nirbija diksa with the sivadharmini 
and sabija with the lokadharmini.™ This seems counterintuitive, since in all the 
classifications we have seen the sabja is the initiation after which a candidate 
is obliged to observe Saiva post-initiatory rites (samayas) until death, whereas 
in the nirbia case, the initiate is free of this obligation and maintains his ritual 
obligations in accordance with his position in society. It is tempting to conjec- 
ture that the transmission of the text is simply wrong at this point—that we 
should emend the order so that the nirbija is equated with lokadharmini and 
the sabija with sivadharmini. However, this remains conjectural, and a more 
thorough study of the initiatory categories will require critically editing at least 


58 See here, pp. 255 ff. and pp. 261ff. 

59 For the Sanskrit text and translation, see above, note 56. 

60 The text has not been critically edited yet and to my knowledge only some parts of it have 
been transcribed electronically, kindly shared with me by Nirajan Kafle; the passage in 
question appears at the end of what is termed “diksapatala” in the palm-leaf manuscript, 
also kindly provided to me by Nirajan Kafle. 

61 Brhatkalottara 43y, line 2-3: nirbija sivadharmakhya sabija lokadharmini, “The nirbija is 


on 


called the sivadharma|diksa], the sabija is the lokadharmini: 
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this portion of the text. Nevertheless, what we can extract for our discussion is 
that here the classification is associated neither with the Sadhaka, nor with the 
“karma logic” of the lokadharmint dtksa found in the Jayadrathayamala. 


5 Pre-13th Century Saiddhantika Manuals: Householders versus 
Ascetics 


Labels for the initiation categories sivadharmini and lokadharmini are carried 
over into the Saiddhantika manuals, though differently and inconsistently reas- 
signed by various sources, and with weak links to the original Sadhaka context. 
The following surveys early Saiddhantika manuals, with particular focus on the 
earlier sources, but is not exhaustive. Noticeably, the influential Somasgambhu- 
paddhati, also called the Kriyakandakramavali, of Somasambhu does not teach 
a mundane form of the sadhakadtksa, nor does it include lokadharmini among 
the mumuksu options; rather, the text speaks of the Saiva Sadhaka receiving, 
as in the sources discussed earlier, a modified form of the nirvanadiksa right 
before his consecration to office.6* However, in the description of the sabija 
nirvanadiksa, at the point when karmas are emplaced upon the pasasutra— 
representing all reality levels of the cosmos, which will be burnt and destroyed 
in the consecrated fire—the Somasambhupaddhati presents various options 
for the karma that can be exempted from purification, namely the prarabdha- 
karma, the karma for mantrasiddhi, and the karma that results from meritori- 
ous acts, comparable to those of the lay devotee. While Somasambhu himself 
does not explicitly correlate these options to specific initiation types, we may 
note that the latter two categories of karma, to be exempted for purification in 
certain circumstances, correspond to the procedures we have seen envisaged 
for the sivadharmini initiation for the Saiva Sadhaka, and the lokadharmini 
initiation, respectively. In fact, in his commentary on this passage, Trilocana 
explicitely assigns these categories accordingly.®? 


62 See, Somasambhupaddhati Sadhakabhiseka 1-2: sadhaskyabhiseke tu nivrtyadikalatrayam 
| mumuksor iva samsodhya santyatitam visodhayet || tatah sadasivam dhyatva milama- 
ntrena purnaya | santau samyojya kurvita gunapadanam astadha. For a tanslation and 
notes, see Brunner 1977, 500-506. 

63 Somasambhupaddhati, Nirvanadiksavidhi 31-32: sabijayam tu diksayam samayacarapasa- 
tah | deharambhakadharmac ca mantrasiddhiphalad api || istapurtadidharmac ca vyatiri- 
ktam prabandhakam | caitanyarodhakam suksmam kalanam antare smaret ||. For a trans- 
lation and annotation, see Brunner 1977, 190-196. For Trilocana’s commentary on this 
passage, see Brunner 1977, 191, [32a] and notes thereon. 
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Another manual from this period is the Vimalavati of Vimalasiva, who com- 
posed his work in 1101/2 and lived in Varanasi (Sanderson 2014, 22). Vimalasiva 
explicitly uses the categories of sivadharmini and lokadharmini; and though 
he partly draws on the passage from the Mrgendra examined earlier, he does 
not assign these to different kinds of Sadhaka, but rather assigns the siva- 
dharmini initiation to the Putraka and Acarya—a feature we also see in the 
Ajitagama®+—and the lokadharmini simply to the Sadhaka devoted to merito- 
rious action.®> However, it appears that in this passage the allocation of initi- 
ation categories has gone awry, such that the Saiva Sadhaka is missing, unless 
the reason for this omission is the actual disappearance of the Sadhaka from 
medieval South-India. 

Jfianasiva wrote his Jiidnaratnavali also while residing in Varanasi, probably 
some decades later.®¢ In his application of the sivadharmint |lokadharmini ter- 
minology he seems to be the most innovative of Saiddhantika authors in this 
period. He also quotes sources for this classification that have yet to be identi- 
fied. Jhanasiva uses this terminology to denote divisions of the nirvanadiksa— 
that is to say, the full regular Saiva initiation—in essence in order to distinguish, 
broadly, between initiations performed for the ascetic practitioner, here the 
sivadharmi, and those for the householder practitioner, here the lokadharmi.®” 


64 Ajitagama 77.14: sabija ca dvidha bhinna prathama sivadharmini || sadhakacaryayoh pro- 
kta desakaladibhedanah | dharmadharmatmakam karma pragagami vicitrakam || saric- 
intya Sodhyate yatra saivokta sivadharmini | adharmamatrasamsuddhau dvitiya lokad- 
harmini ||. 

65 Vimalavati f. 67x: dvividha syat sabijapi tatradya sivadharmini | “putrakacaryayor (conj.; 
putrakacaryayo Ed.) mukhya dharmadharmaksayakart || istapurtadinirate sadhake loka- 
dharmini || Sivadharminy *anor (conj.; anau Ed.) milam sivadharma*phalasriyah (conj,; 
*phalam sriyah Ed.) | *hitetara (conj.; hitatara Ed.) vind bhamgam *tanor (conj.; tannaur 
Ed.) a vilayad *bhuvam (conj.; bhavam Ed.)|| bhogabhimisu sarvasu *“duskrtamse (conj.; 
duhskrtamsa- Ed.) hate sati | dehantaranimadyartham Sistesta lokadharmini ||. 

66 See Goodall 2000, 209 for the date of Jhanasiva. I am extremely grateful to Dominic 
Goodall for sharing with me his etext of the Jridnaratnavali as well as his photographs 
of the transcript (Re 1025/52) cited in this article. 

67  Jfanaratnavali, p. 266: tatra tavat *sapeksanapeksa (conj.; sapeksapeksa Cod.) dvividha 
Ssivadharmini lokadharmini ceti. tatra tavac chivadharmini linginam sikhacchedasama- 
yukta anya grhinam tadvirahita. uktam ca: dvedha nirvanadiksa laukiki sivadharmini | grhi- 
nam laukiki jreya linginam sivadharmint || sikhacchedo na yatrasti diksa sa lokadharmini 
| sikhakhandena samyukta diksa sa Sivadharmini ||, “Therein, now, [the initiation types] 
are twofold, [namely] dependent on [whether] there is a requirement to perfrom post- 
initiatory practice or not; and [they are also twofold insofar as being] stvadharmini or 
lokadharmini. Here [in the category of the sapeksa nirvanadiksa kind], the sivadharmini 
is for ascetics and contains the cutting off of the topknot, while the other [initiation] is 
for householders and is without [cutting off the topknot]. And it is said: The nirvanadiksa 
is twofold, [divided into] the mundane (awkikc) [kind] and the sivadharmini. The mun- 
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The actual procedures for the sivadharmini and lokadharmini initiations are 
the same, being those for the nirvanadiksa, with only one difference: for the 
sivadharmi, the topknot is cut off during the initiation, while for the lokadharmi 
it is not.8 The topknot is believed to contain the rodhasakti,®° that is to say the 
power to delude the soul,”° which is apparently eliminated by cutting the top- 
knot off in the case of the ascetic. This is not done for the lokadharmi, who, after 
all, is by definition still engaged in worldly activity. In terms of post-initiatory 
practice prescribed for the lokadharmt initiate, the Jiidnaratnavali differs from 
the earlier scriptural sources discussed in the first part of the paper, in which 
an initiate who received a lokadharmini or lokadharmadiksa was only required 
to continue his ritual obligations of the brahmanical ritual sphere (the loka- 
dharma), without Saiva-specific additions. In the Jrianaratnavali, however, we 
have seen that the lokadharmint is clearly defined as a form of nirvanadiksa, 
which—unless otherwise specified—is of the sabia kind. Thus, the signifi- 
cance here is that the initiate retains his socio-religious status in mundane 
society (lokadharma) as a householder and keeps up these practices in addi- 
tion to his Saiva post-initiatory ritual obligations, a principle that is already 
expressed in early Saiva sources.” There is no mention of the procedure to 


dane is known to be for householders, the sivadharmini for ascetics. In the lokadharmini 
initiation there is no cutting of the topknot. The initiation in which the topknot is cut off 
is the sivadharmini.” At the end of this section, all the sapeksa types are contrasted with 
the nirapeksa; see Jridnaratnavali, p. 269: evam sapeksa bahudha jneya nirapeksa ca para- 
paratvena dvividha sadyosadyonirvana ceti, “In this manner the sapeksd type is known to 
be manifold, and the nirapeksa type is twofold on account of its higher and a lower forms, 
[namely] the immediate and the not-immediate types of nirvanadtksa.” 

68 For the Sanskrit text and translation, see note 67. Note that this is not the case in all 
manuals; for instance, the Somasambhupaddhati does not maintain this distinction. See 
Brunner 1977, 338, note 395. 

69 Also referred to as tirodhanasakti. 

70 ~=— See, e.g., Somasambhupaddhati, Nirvanadtksavidhi, verse 219 (Brunner 1977, 338-339): 
sikhamantritakartarya rodhasaktisvarupinim | sikham chindyat sivastrena sisyasya catu- 
rangulam ||, and also Jridnaratnavali, p. 344: sikhan chidyat taya saktya rodhasakti- 
svarupinim | karanam sarvapasanam savadhe dvadasangulat. See also Brunner 1977, xli, 
and for a discussion of the cutting of the topknot at other moments during initiation in 
some sources, see Goodall et al. 2015, 282-283. 

71 Sanderson (2009, 302) has demonstrated how Saiva scriptures and commentaries early 
on developed clear positions regarding the importance for Saiva householder initiates 
of maintaining their brahmanical householder duties, i.e. the lokadharma. This helped 
ensure that Saiva initiation remained attractive to the householder mainstream, who, 
in this way, were not required to completely transform their public lives. However, it is 
emphasised in these sources that such full Saiva initiates were asked to maintain brah- 
manical practice merely for the sake of conformity, or in order to avoid transgression, not 
as a source of spiritual merit. 
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eliminate only the bad karma linked to all reality levels, which we have seen 
associated with the lokadharmini diksd. 

However, while this seems to be the underlying basic division of the nir- 
vanadiksa in the Jridnaratnavali, these distinctions subsequently become 
entangled with aspects of the sivadharmini and lokadharmini initiations stem- 
ming from their original Sadhaka context. This happens in the context of cre- 
ating sub-categories for both the sivadharmini and lokadharmini categories, 
based on a division between those who desire something (sakama), i.e. what 
would otherwise be called the bubhuksu, and those who do not desire anything 
except liberation (akama, niskama), i.e. the mumuksu. For ascetic practition- 
ers, the sivadharmini is divided into kinds for temporary ascetics (bhautika) 
and permanent ascetics (naisthika),’* and each of these is further divided into 
the sakama and niskama type.” In the case of the naisthiki sakama initia- 
tion, the initiate is promised enjoyments of the pure universe, after which he 
is to attain liberation.“ The naisthiki niskama initiation, on the other hand, 
bestows liberation immediately. On the division of the bhautiki into sakama 
and niskama types, Jfianasiva quotes the first two verses of a passage from 
the Mrgendra, which mentions that there are two types of bhautiki diksa, the 
superior and the inferior, the first being stvadharmini and the second being 
the lokadharmini type.”> However, since Jfianasiva uses these as sub-categories 


72 Jnanaratnavali, p. 266 (with a conjecture by Goodall recorded from the etext): tatra 
Ssivadharmini dvidha naisthiki bhautikt ceti tatra niravadhitapasvino naisthikah. tesam ya 
sa naisthiki niravadhity api kathyate dvitiya *katipayadina(conj. Goodall, gadipayadina 
ms.)vratapalanad anantaram grhapadadayi |, “Here the sivadharmini kind is twofold, 
[namely] naisthiki and bhautiki. Of these (tatra) the naisthikas are permanent ascetics. 
The [initiation] that is [performed] for them is the naisthiki, that is to say the one called the 
permanent. The second [kind of initiation] (i.e. the bhautikc) restores the state of being 
a householder immediately after the performance of an observance for a certain number 
of days.” 

73  Jnanaratnavali, p. 266: tatra naisthiki sakamakamabhedena dvidha, “In that case, the 
naisthiki initiation is divided into one for those who desire [enjoyments and supernat- 
ural powers] and one for those who don't.” 

74  Jnanaratnavali, pp. 266-267: tatra sakamasya suddhadhvabhogan datva tadanantaram 
Ssivapadaprada sakama, “In that case, for the one who desires [enjoyments and supernatu- 
ral powers] the sakama [initiation] [first] bestows the pleasures of the pure universe and 
immediately after that the level of the [highest] Siva.” 

75 For the Mrgendra passage, see pp. 256ff. Jrianaratnavali, p. 267: *atha (em.; atha Cod.) 
bhautikt ca tatha dvividha | uktam ca: evam eva kriyayogad “bhautiky (conj.; bhaumity 
Cod.) api parapara | kin tu dehaviyogartham prarabdham karma mohinam || saivasa- 
dhanasadhyena sandhaya paripalayet | sanubandham dahed anyad dipte diksahutasane 
|| asyapy ayam arthah: evam eveti naisthika*sakamakamavad (conj.; -sakamakamavad- 
Cod.) bhautikasakamakamayor api kriyayogat kriya ca yogas ceti kriyayogam | tat kriya 
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of the sivadharmini, this is not the way in which he wants the Mrgendra to 
be understood; rather, the prose after the quotation explains that the differ- 
ence lies in the sakama entailing purification of the impure universe only up 
to maya, thus providing enjoyments within the sphere of the pure universe; 
the niskama type, however, entails purification of all levels of the universe, and 
the initiate thus attains liberation at death.”° If we are to understand these as 
two sub-categories of the temporary ascetic, the second type makes little sense, 
a confusion that is probably caused by the terminology bhautikt and naisthikt 
diksa in the Mrgendra, where the terms are not, in turn, synonyms of the bhau- 
tikavrata and naisthikavrata,”’ as they are understood in the Jiianaratnavali.”® 

The lokadharmini dtksa, in turn, is divided into superior (para) and infe- 
rior (apara) forms. Of those, the superior version is what we expect of the 
nirvanadiksa, with all karma but the prarabdha destroyed, the candidate thus 
being united with Siva at the end of the initiation ritual in anticipation of his 
ultimate liberation at the time of death.’? The inferior form is assigned to an 
initiation in which only bad karma is destroyed, thus the version of the loka- 
dharmint dtksa seen in the Svacchanda and the Mrgendra.®° Jianasiva even 


sakamasya mayantadhvavigodhanam | niskamasya samastadhvavisodhanan ca yogah | 
punas suddhadhvani bhogayogas sakamasya niskamasya Sivayogas ca |... |, “Next, the bhau- 
tikt | dtksa] is twofold, and it is said [in the scriptures]: ‘In the same way the bhautikt | diksa 
is achieved] through ritual and union [and] is also of a superior and inferior kind. Rather, 
for the [still] deluded [souls] he should preserve the prarabdha karma, which has the pur- 
pose of keeping [the initiate] with his [current] body, after joining it with [the karma] to 
be cultivated for the practice of propitiating Saiva mantras for supernatural powers (i.e. 
Saivasadhana). The other [karmas] together with their consequences he should burn in 
the blazing initiation fire’ This is the meaning: ‘in the same way’ means through kriydyoga, 
that it to say the rituals and union [with the respective deity] for the sakama and akama 
bhautiki are just like those for the sakama and akama naisthiki. Therefore the ritual for 
the sakama kind is the purification of the universe up to maya. For the niskama it is the 
purification of the entire cosmic path and then union. Or rather, for the sakama there is 
union with enjoyments in the pure universe, and for the niskama there is union with Siva. 
[isel” 

76 ~—s Ibid. 

77 +See p. 254, note 19. 

78 See note 72. 

79  Jnanaratnavali, p. 268: atha lokadharmini ca paraparatvena dvividha. tatra para sivatvada. 
uktam ca: Sivasivatmakam karma sodhayitvadhvamadhyagam | ya ya nirvanam apnoti sa 
para lokadharmint. iti, “Now the lokadharmini is divided into the superior and the infe- 
rior. Of these the superior bestows Sivahood. And it is said: ‘Having purified the pure and 
impure karma situated on the cosmic path (adhvamadhyagam), whichever [initiation] 
brings about liberation is the supreme lokadharmini [initiation].” 

80 Jfanaratnavali, p. 268: *sarirapatottaram (em.; sarirapadotaram Cod.) abhilaksitabhu- 
vane sistaparalokadharmini. apara punar abhilasitabhuvanam yavad adhvasuddhau sa- 
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quotes a verse which is shared with or probably original to the Mrgendra, 
though embedded in a quotation from a different, unidentified text, which reit- 
erates that the initiate can be united with the deity of his choice at the end of 
the initiation ritual.8! However, what is not made explicit in any of these pas- 
sages is what the practice after initiation consists of; since both of them are 
sabijadtksds, we expect some form of post-initiatory practice to be applicable, 
which is fitting for the superior kind, but not for the inferior kind, as we have 
seen it so far. But given the context, we can probably assume that the inten- 
tion is the same as it was in the original context, namely that the initiate of the 
lower (apara) form simply follows his lokadharma after initiation. However, 
it is difficult to know whether this reflects actual practice—that is, whether 
this categorization intimates the convention of giving initiation even to lay 
worshippers of non-Saiva deities—or whether this is an artificial distinction 
created in the process of accounting for the Mrgendra’s shared terminology. 
Another place where Jfanasiva invokes the sivadharmini /lokadharmini dis- 
tinction is regarding the post-funerary sraddha rituals, which vary according 
to initiatory types. Here, the mode of sraddha for the sivadharmi appears to 


tyam abhistabhuvane py *asubhamsakarmanivrttau (conj.; asubham karmanivrttau Cod.) 
tadbhuvanesvara*gunanimadisiddhiprada (conj.; *gananimadisiddhiprada Cod.). uktan 
ca: bhogabhiumisu sarvasu duskrtamse hate sati | dehottaranimadyartham *Sistesta (conj.; 
Sistosta- Cod.) lokadharmini || iti, “The remaining one is the inferior lokadharmini [initi- 
ation], [which] after death (Sarirapatottaram) [leads the candidate to] the universe he 
desired. But the inferior [/okadharmini initiation] bestows supernatural powers, starting 
with the power to become as small as one wishes, and the qualities of the deity presid- 
ing over the [respective cosmic level], after the purification of the cosmic path up to 
the level of the universe [the candidate] desires. And even on this desired cosmic level, 
the cessation of karma is [only] of the unmeritorious part. And it is said: ‘The remain- 
ing [initiation], known as the lokadharmini, [is performed] for the purpose of [obtaining 
supernatural powers], such as the power to become as small as one wishes, in a subse- 
quent body, after the bad portion of [karma] is destroyed on all reality levels [through 
initiation].” Note that the appropriation of the Mrgendra verse here to denote the inferior 
level of the lokadharmini diksa is not the original intention. Rather, the phrase sistesta 
lokadharmini denotes the second kind of bhautiki diksa, namely the lokadharmini itself, 
in contrast to the sivadharmini. 

81 Jfanaratnavali, p. 268: *sivadharminam (conj.; sivadharminim Cod.) asodhya *yojayet 
(conj.; yo japet Cod.) parame pade | dehapate ca *moksas (conj.; moksa Cod.) syat sama- 
yacarapalanat || “lokadharminam (conj.; lokadharminim Cod.) adropya mate (conj.; made 
Cod.) bhuvanakartari | *taddharmapadanam (conj.; taddharmapdalanam Cod.) kuryac 
chive va muktikamksinam ||, “Having purified the sivadharmi, he should join him with the 
highest cosmic level, and after having performed his post-initiatory obligations liberation 
will come about at death. Having lifted up the /okadharmi to the desired [level] of the pre- 
siding deity, he should bring about the qualities of this [deity in the candidate] or [unite 
him] in Siva, for those who desire liberation.” 
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be that which is intended for ascetic initiates, while that for the lokadharmi 
is for householder initiates, thus being consistent with the basic distinction 
Jfianasiva sets up in the beginning of the initiation section (Mirnig 2013, 292- 
295). 

The Jfanaratnavali’s innovative application of the sivadharmini/loka- 
dharmint terminology led to some interpretative confusion and inconsisten- 
cies in subsequent classifications,®* perhaps especially since the influential 
Somasambhupaddhati does not mention this division of initiatory categories.83 
Thus Trilocana, for instance, who is a student of Jfianasiva and wrote a com- 
mentary on the Kriyakandakramavalt, when commenting on the initiation cat- 
egories taught there, fits the sivadharmini and lokadharmini initiations into 
Somasambhu’s system under the category of sapeksa initiation, even incorpo- 
rating such details as the difference in cutting or not cutting off the topknot.®* 
However, he runs into difficulties when mapping the initiatory categories onto 
the various forms of sraddha, which differ according to the initiate’s spiritual 
status during his lifetime (Mirnig 2013, 296). 

This distinctive idea that the topknot is be to cut off in the case of the siva- 
dharmini initiation, but not in the lokadharmini, is carried over into subse- 
quent sources that include these categories in their initiatory classifications. 


82 See, for instance, Brunner 1977, 194, note 71. 

83 Somasambhupaddhati, Samayadiksavidhi 5-13: niradhara ca sadhara diksa tu dvividha 
mata | niradhara dvayos tesam sadhara sakalasya tu || acaryanirapeksena kriyate Sambhu- 
naiva ya | ttvrasaktinipatena niradhareti sa smrta || dcaryamurtim asthaya mandativradi- 
bhedaya | saktya yam kurute Sambhuh sa sadhikaranocyate || tyam caturvidha prokta 
sabija bijavarjita | sadhikara niradhikara yathavad abhidhtyate || samayacarasamyukta 
sabija jayate nrnam | nirbija tv asamarthanam samaydacaravarjita || nitye naimittike kamye 
yasya syad adhikarita | sadhikara bhaved diksa sadhakacaryayor atah || nirbijadiksitanam 
tu tatha samayiputrayoh | nityamatradhikaritvad diksa niradhikarika || dvividheyam dviru- 
papi pratyekam upajayate | eka kriyavati tatra kundamandalapurvika || manovyaparama- 
trena ya sa jnanavati mata | ittham labdhadhikarena diksacaryena sadhyate ||. For a trans- 
lation and notes, see Brunner 1977, 4-13. 

84 Thus, Trilocana’s Somasgambhupaddhativyakhya, p. 184, is somewhat similar to Jfianasiva’s 
text (see note 67): ... ya diksaiva sabia, nirbija, sadhikara, niradhikara ceti caturvidha 
prokta. tatra tavat samaydcarasamyukta ya sa sabija. sa ca dvividha stvadharmini loka- 
dharminica. tatra tavac chivadharmini sikhayas chedasahita. sa ca dvividha naisthikt bhau- 
tikt ceti. tavan naisthiki niravadhih. dvitiya katipayadinavrataparipalananantaram grha- 
padadayint. And Trilocanasiva ad Somasambhupaddhati, Nirvanadiksavidhi 31, as quoted 
by Brunner 1977, 191, [32a]: atraivavasare tavan nirbijinam deharambhakarmanah | sabi- 
jayam tu dikayam Ssivadharminyam samayacaradeharambhakakarmadvayat | atha sadha- 
kadiksayam mantrasiddhiphalad api | lokadharminyam istapurtadidharmac ca vyatiri- 
ktam prabandhakam kalanam antare smaret. For notes and a translation, see Brunner 1977, 
190, note 66. 
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Thus, the Siddhantasekhara (18—22b)®* of Visvanatha, who wrote in Varanasi in 
the first half of the thirteenth century (Sanderson 2014, 23), in essence teaches 
a structure similar to the Jfianaratnavali, with the sivadharmini and lokad- 
harmini being the broad divisions of sabija initiation, except that the lokad- 
harmini is not further divided; the sivadharmini, in contrast, is divided into 
naisthikt and bhautiki varieties, but there is no further division into sakama 
and niskama kinds.®® 

Even this brief survey of some early-medieval South-Indian sources, writ- 
ten some centuries after the sriptural material discussed in the first part of the 
paper, shows that there was no fixed consensus on what the different initia- 
tory categories covered exactly; the same elements appear in various places, 
assembled together differently.’ What the sources share, however, is that these 
categories are no longer in any case associated with the bubhuksu category. 


6 Conclusion 


The material reviewed above allows us to trace how the emergence and devel- 
opment of the /okadharmini initiation are linked to larger developments in 
tantric Saiva history. To sum up: the initial stage appears to reflect an early 
phase of tantric Saivism, when the power- and enjoyment-seeking aspects of 


85 Siddhantasekhara p. 145, Naimittikakanda, chapter 2.18—22b: sabija dvividha prokta pra- 
thama sivadharmini | dharmadharmatmakam karma saricitagamicitrakam ||18|| sam- 
mrdya sadhyate yasmat sa diksa stvadharmini | adharmasancitam sarvam karmangam iva 
Sodhyate ||19|| dharmavasesito yatra sa diksa lokadharmini | tatraddya sasikhaccheda na 
sikhacchedanadara ||20|| bhautikt naistiki ceti dvidha sa sivadharmini | vratamoksasama- 
yukta bhautikiti nigadyate ||21|| Sarirapataparyanta yatha sa naisthikt mata |. 

86 See, for instance, Nigamajfiana 11's Diksadarsa, for which see Ganesh 2009, 196; see also 
further mention of these categories on pp. 137, 164-165, 196, and 240. 

87  Forinstance, in the 16th century Saivaparibhasa (for the date of which see Sanderson 2014, 
86) of Sivagrayogin, the sivadharmini and lokadharmini are differentiated according to an 
original feature: that for the former all karmas are destroyed, and for the latter only the 
bad ones. The feature of cutting off the topknot, on the other hand, is connected with 
the nirvanadiksa as opposed to the samayadiksa and visesadiksa; however, the text does 
link the cutting of the top-knot to the ascetic, saying that it should take place after his 
nirvanadiksa; see Saivaparibhasd, chapter 5, p.5: (yam api sivadharmini lokadharmini ceti 
dvividha. dharmadharmayor ubhayor api yatra samsodhanam sa sivadharmini. adharma- 
matrasya yatra samgodhanam sa lokadharmini. kriyavati prakarantarena trividha. sama- 
yadiksa visesadiksa nirvanadiksa ceti. yatra rudrapade yojanam kriyate sa samayadiksa. 
yatresvarapade yojanam sa visesadiksa. anayor ubhayor api nasti sikhacchedah. yatra siva- 
pade yojanam sa nirvanadiksa. yatra nirvanadiksapurvakam sannyasah tatra tv asti sikha- 
cchedah. 
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tantric practice held a comparatively prominent role. It seems that the loka- 
dharmini diksa was created in this milieu in order to extend the benefits and 
services of the tantric repertoire to various groups within the brahmanical 
mainstream, in this way appealing to the ordinary lay worshipper, who was 
perhaps attracted by the magical and merit-enhancing aspects of the religion 
but did not want to commit to the ritual life of a tantric practitioner. This ini- 
tial function aligns with a gradual process of professionalization within tantric 
Saiva communities, bridging the gap between esoteric practitioners and the 
laity. In this matter they followed in the footsteps of the Atimarga, for epi- 
graphical evidence attests to members of these Saiva ascetic initiatory cir- 
cles serving as religious officiants for lay practitioners from as early as the 
fourth century (Sanderson 2013).8® However, at the same time, the Sadhaka 
form of lokadharmini diksa is found only in the Svacchanda, Mrgendra, and 
the Tantrasadbhava, suggesting that in the broader Saiva tantric world—apart 
from Kashmir—its function was of marginal or no importance, a circumstance 
likely contributing to its disappearance from subsequent sources. 

We have seen that in other sources using the lokadharmini category, this was 
reassigned to the sphere of the liberation-seeker. This allocation, in turn, may 
be correlated with two further developments. Firstly, increasing emphasis was 
given to the liberation-seeking aspect of the religion, a development that in 
the South culminates in the disappearance of the figure of the Saiva Sadhaka, 
as Brunner (1974, 440) observes. Consequently, retention of an exoteric form 
of the enjoyment-seeker category may have gradually become obsolete. Sec- 
ondly, we know that tantric Saivism was successful in gradually adapting to 
the ritual needs of the brahmanical mainstream, even to the point of incor- 
porating its practices within the tantric ritual repertoire, so that full initiation 
also became available to brahmanical householders, giving them unrestricted 
access to the religion.8° This development is reflected in the use of the cate- 
gory lokadharmini diksa in the 12th-century Jnanaratnavali, where it is pre- 
scribed for precisely those householder initiates who had full access to the 
tantric repertoire but maintained their position and brahmanical ritual obli- 
gations in society (the lokadharma). Again, the need for a lokadharmint dtksa, 
which made the bubhuksu aspect of the religion more accessible and may 
originally have been a catalyst for outreach, may thereby have become less 
meaningful. The increasingly large-scale inclusion of the brahmanical main- 


88 See also Sanderson 2009 for the many ways in which tantric officiants created strong links 
with the laity, also by acting as officiants in the domain of royal and consecration ritu- 
als. 

89 See Sanderson 1995 and 2009. 
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stream from this time onwards is also visible in other areas of ritual, especially 
in South-Indian sources. Thus, for instance, we find the emergence of literature 
on penance rites regulating social interactions, such as the two works known 
as Prayascittasamuccaya by Hrdayasiva and Trilocana, respectively, the latter 
having been edited and translated by Sathyanarayanan (2015). In his intro- 
duction to this volume, Dominic Goodall draws attention to the socially all- 
encompassing nature of the work, showing how its prescriptions include even 
women as part of the community, and how the focus shifts to public temple rit- 
ual.2° Goodall also points out another change within these tantric traditions, 
which we may find reflected in the history of the lokadharmini diksa, namely 
that along with these developments the goal of individual liberation gradu- 
ally waned in importance. He observes also that the “colonization by the Saiva 
Siddhanta of many large South Indian temples, and the dominance of Vedan- 
tic non-dualism appear to have diminished the significance of ritual salvific 
dtksa.”"! As the tradition’s focus shifted from individual to public ritual life, it 
may be this waning importance of diksd’s salvific function that has contributed 
to the confusion evident in Saiddhantika manuals concerning how to cate- 
gorize the lokadharmini and sivadharmini diksds. The dominant concern in 
allocating these initation types eventually became simply to differentiate the 
householder initiate from the ascetic, rather than to distinguish the spiritual 
goals attained through various initiations. This usage of the terminology is far 
removed from its original purpose: designating special types of tantric intia- 
tion for those seeking powers, access to higher cosmic realms, and, ultimately, 
liberation. 
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91 See Goodall’s entry on diksa@ in Tantrikabhidhanakosa, vol. 111. For more on the influences 
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CHAPTER 12 


Innovation and Social Change in the Vale of 
Kashmir, circa 900-1250 C.E. 


John Nemec 


iti prakatito maya sughata esa margo navo mahagurubhir ucyate sma siva- 
drstisastre yatha | 


Thus I have set forth this new (nava), easy path as it was explained by my 
distinguished teacher [Somananda] in the sastra, [entitled] the Sivadrsti. 
Isvarapratyabhijhakarikds of Utpaladeva at 4.16ab 


1 Introduction 


It is well known that religious agents in premodern South Asia appealed to the 
purported timelessness and transcendence of their scriptural sources to secure 
not only their legitimacy but also that of the ideas found in them. Equally well 
known—in no small part due to the work of Alexis Sanderson on the social 
history of Saiva and other religious traditions in early-medieval Kashmir and 
elsewhere—is the fact that premodern South Asian religions do not appear as 
unchanging and immobile traditions in social stasis. Quite the opposite: the 
various religious traditions of medieval South Asia were nothing if not inno- 
vative in idea and practice, most notably in their literary productions. These 
myriad religious traditions, moreover, had a measurable and not insignificant 
influence on contemporaneous social life. 

In beginning to address the question of religious change in premodern South 
Asia I would like not merely to point out that the religious practitioners of the 
day were surely able to distinguish new religious, and other, ideas and prac- 
tices from received tradition—just as we are today—a fact that itself calls 
into question the reification of the sort of social stasis and lack of historical 
awareness posited in previous Indological scholarship.! I also will argue that 


1 Monier-Williams (1891, 38-39), for example, suggested that Brahminical theology preempts 
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a self-conscious, emic theory or explanation of scriptural authority and social 
change may be found in the history of religions in premodern Kashmir. I wish 
to examine the significance of novelty, of innovation, as it was conceived by 
the authors I propose to place under study, and to identify its role in establish- 
ing, or challenging, religious authority in the period in question, all of which I 
will do by exploring an exemplar that illustrates what I suggest should be taken 
as a maxim in the study of South Asian religions (and religion more generally), 
namely, that change is not inimical to religion, even if particular religious agents 
are not infrequently inimical to change.” 

In particular, I propose to examine selected writings of some among the 
most prominent of the Saiva tantric “post-scriptural” authors of the Kashmir 
Valley, who thrived there in the period reserved by the title of the present 
essay. They include Somananda (circa goo—950), Utpaladeva (circa 925-975), 
and Abhinavagupta (circa 975-1025), as well as Jayaratha (early 13th c.£.), the 
author of the Tantralokaviveka commentary on the Tantraloka (hereafter TAV 
and TA, respectively). Their textual contributions are properly associated with 
what continues, sometimes, to be labeled “Kashmiri Shaivism,”? and they offer 
an important opportunity to reevaluate the nature of various sources of reli- 


any proper appreciation of history. MacDonell, in turn, both reiterates this position and adds 
to it asecond claim regarding what he calls the “total lack of the historical sense” in premod- 
ern Indian literature: he claims that historical events in premodern South Asia were insuffi- 
cient to trigger the cultivation of a properly historical consciousness. See MacDonell [1900] 
1962, 8-9. This pair of views exemplifies the two types of arguments that earlier Indologists 
have made regarding the supposed ahistoricality of premodern South Asian works: Schol- 
ars often suggested either that the authors of premodern Sanskrit works held theoretical— 
mainly religious—views that precluded them from taking interest in historical concerns; or, 
they argued that historical events in premodern South Asia transpired in ways that preempted 
the possibility of a properly historical response to them. 

2 Scholars in the academy have given new attention to the question of the place of change in 
religion in recent years. Jonathan Edelmann, formerly of Mississippi State University and now 
at the University of Florida, has suggested, in an unpublished précis of concerns addressed by 
four panelists of a session of the 2011 American Academy of Religion National Meeting enti- 
tled “Authorizing Theologies,’ that the question to hand was a matter of “newness,” of novelty, 
and of “authorizing” such novelty in the language of “theology,” with the shared hypothesis 
of all the panelists being that the various theological formulations they placed under exami- 
nation each sought to “recast and re-contextualize influential concepts and arguments from 
earlier traditions” (to quote from the panelists’ description of the session). Some of the prod- 
ucts of this panel may be found ina special issue of the International Journal of Hindu Studies, 
for which see Edelmann 2014. The present essay constitutes a response to and an engagement 
with the broader theme first engaged by these scholars at the AaR Annual Meeting in ques- 
tion. 

3 It is well known by now that this term is something of a misnomer, because it is both overly 
specific geographically and overly general doctrinally. See Dyczkowski 1987: 222-223. 
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gious authority in premodern South Asia, as well as the manner of establishing 
and deploying such authority in practice in India’s premodernity. 

This is so, firstly and primarily, because the authors in question explicitly 
wedded themselves to the notion that novelty, the production of something 
new, was not only acceptable, but was an asset to their religion. This they 
maintained over and against the ethos of Vedic religious authority, which was 
defined by its claim to offer a kind of knowledge that was beyond question, 
its infallibility guaranteed by the purported timelessness and authorlessness 
of the Vedic scriptures themselves. Secondly, and related to this, they lived 
and wrote in the Valley at a time when Kashmir was economically dynamic 
and culturally and religiously pluralistic, and was perhaps the most active cen- 
ter of Sanskrit literary production in the Indian sub-continent not only in its 
day, but in Indian history (after the time of the Guptas).* Indeed, the bibli- 


4 Royal patronage certainly did much to cultivate this cultural richness, as the many Kashmiri 
contributions in poetry and aesthetic theory illustrate, these of course being important con- 
cerns of the premodern South Asian court; but this was not the only catalyst. Five additional 
elements served to make such cultural production possible. These include: 

(1) The relative security of Kashmir. Closing the famed “gates” to the Valley—the moun- 
tain passes or dvaras—offered reliable protection from outside military interference, though 
this did not help quell internal military threats, as the Rajatarangini makes abundantly clear. 

(2) This does not mean, however, that Kashmiris were unaware of outside military and 
other influences. One anecdote illustrates as much: to my knowledge the earliest use in San- 
skrit of the term turuska appears in a Kashmiri work, the famed Kuttanimata of Damodara- 
gupta; and the term frequently appears in later Kashmiri works such as the Rajatarangini and 
the Kathasaritsagara. So much signals the second catalyst: cosmopolitanism, or a cognizance 
of the wider world and significant contact with it. Foreign invaders were long kept at bay, to 
be sure; but, simultaneously, scholars and merchants regularly were given leave to visit the 
Valley from the plains of India and from as far afield as Central Asia and China, and possi- 
bly beyond. Perhaps most notably, Tibetan Buddhist pilgrims frequented Kashmir in order to 
study in the Valley’s thriving monasteries, which were influential in the period in question 
even if relatively few archaeological traces of them have survived to the present day. 

(3) Next, the extensive and longstanding cross-pollination of Hindu and Buddhist thought 
did much to enrich humanistic thinking in the Valley in the period under study; it helped that, 
with relatively few exceptions, the kings of Kashmir supported a healthy religious diversity 
in the Valley. (Harsa of course is one exception to the general rule that Kashmiri kings, and 
members of the court, patronized various traditions simultaneously, and certainly lived up to 
the Dharmasastric norm of leaving religion alone short of the emergence of egregious con- 
cerns therewith.) I would count this intellectual and religious pluralism the third productive 
factor in Kashmiri intellectual and cultural history. 

(4) A fourth influence was economic: global trade along the nearby Silk Road is likely to 
have contributed to the Valley’s material prosperity, which would have facilitated the culti- 
vation of Kashmir’s cultural wealth (though more work is needed better to understand this 
dimension of Kashmiri social life); and the Valley itself, with its large tracts of arable land, 
was agriculturally largely self-sufficient. 
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ography of Kashmiri contributions, one feels, is practically asymptotic to that 
of premodern Sanskrit learning tout court. Quite a number of innovative lit- 
erary works were produced there in this period, moreover; and some among 
the Saiva authors in question actively participated in this cultural and liter- 
ary tradition by composing texts that contributed to selected non-tantric lit- 
erary genres. A study of these authors thus opens a window into the ways in 
which religion functioned in larger intellectual and public spheres in a period 
of tremendous intellectual and cultural flourishing, even if the present essay 
will examine the internal logic of the selected tradition’s philosophical and 


(5) Finally, one cannot discount the significance of the location itself: Kashmir was—and 
is—considered to be one of the most beautiful places of the entire sub-continent, and people 
simply wanted to live there. This in part explains the long history of Brahminical migration 
(at the king’s invitation) to the Valley from across the sub-continent. 

5 The Kashmiri contributions are of course numerous and cover the gamut of fields of San- 
skritic learning, from Dharmasastra to philosophical writings to vyakarana and other tech- 
nical literatures, to works of belles lettres in a range of genres, and, of particular note, to the 
alamkarasastra. Consider the following. Two of the five works that are demonstrably based 
on Gunadhya’s Brhatkatha were composed in Kashmir (these are the Brhatkathamanjari of 
Ksemendra and Somadeva’s famed Kathdasaritsagara). Virtually all the alamkarikas of the 
mature phase of the study of aesthetics were Kashmiri—including Vamana, Bhatta Udbhata, 
Rudrata, Anandavardhana, Bhatta Nayaka, Kuntaka, Mukulabhatta, Mammata, Ruyyaka, and 
Pratiharendurdja. In the various areas of Sastric learning, the famed Naiyayika Bhatta Jayanta 
was Kashmiri, as were Varadaraja and possibly Vyomasiva. Among the Buddhists, Arcata, 
Dharmottara, Sankaranandana, and Jfianaégrimitra hailed from the Valley, and Vinitadeva 
(among many others) spent time there. The grammarians Jayaditya and Vamana, authors of 
the Kasikavrtti, are thought by some to have been Kashmiris, and Kaiyata certainly was (and 
is said to have been the son of Mammata). So, too, was Helaraja a Kashmiri (of course he is 
the author of the Prakirnaprakaga commentary on the Vakyapadtya). Medhatithi, the famed 
early commentator on the Manavadharmasastra, also hailed from the Valley, as, of course, 
did Kalhana, the author of the Rajatarangini. 

Additionally, a number of key works of unnamed authorship can be shown to have Kash- 
miri origins, including the Visnudharmottarapurana, the Haracaritacintamani, and the Mok- 
sopaya, which, as by now is well known, is the early recension of the Yogavasistha. Among 
Saiva scriptural works, we can say with some confidence that the Brhatkalottara, the sec- 
ond, third, and fourth satkas of the Jayadrathayamalatantra, the Svacchandatantra, the 
Netratantra, and, in all probability, the Tridasadamaratantra (about which I wrote my M.Phil. 
thesis at Oxford under the direction of Alexis Sanderson, the product of which may be found 
in evidence in Nemec 2013) are Kashmiri productions. Among Pajficaratrika scriptures (this 
according to Alexis Sanderson), the Jayakhya-, Jayottara-, and Sdsvata-samhitas are of a 
Kashmiri provenance. Finally, I note that many other works were also influential in the Valley, 
and were heavily studied there, even if they cannot be proven to have a Kashmiri provenance. 
For a survey of Kashmiri authors and the scholarship that treats them, see Nemec 2015. (I 
thank Harunaga Isaacson for his contribution to my understanding of the provenance of 
these anonymous tantric works, which came in the form of personal correspondence, via 
email, in December of 2013.) 
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religious writings rather than explain the relationship between such writings 
and those of other, more “secular” genres. 

The wider cultural context of the Kashmir Valley is of note, because schol- 
ars have sometimes linked the purportedly transcendent nature of religious 
authority—and of textual production more generally—to a concomitant, 
forced stasis in the social order. Rigid and purportedly timeless ideas about 
the nature of reality and the place of various peoples situated in it, the think- 
ing goes, produced and supported rigid rules concerning the innate rights and 
capacities of particular individuals and groups, with such rights and capacities 
inevitably being hierarchically and inequitably defined, all in a manner as resis- 
tant to change as the transcendent sources of religiously sanctioned authority 
were held to be. The precise social implications of a religious worldview that 
welcomes innovation, in a context in which innovation in literary production 
was not uncommon, is therefore of primary concern in defining the role of reli- 
gion in public life in premodern South Asia.® 

In what follows I will proceed in three stages. First, I will offer a précis of 
the problematic associated with the issues to hand, this by examining Pollock's 
theorization of the relationship of theory (Sdstra) to practice (or prayoga) in 
premodern South Asia. Pollock is selected for further examination because his 
writings on premodern South Asian cultural change are, in my view, the most 
sophisticated and engaging of any scholarly treatment of the subject to date, 
even if I will ultimately adopt his view only in part, challenging it in part as 
well. 

Following this, I will examine key textual passages from the writings of the 
tradition here placed under study, this to illustrate the ways in which tran- 
scendentally authorized religious ideas can be conceived simultaneously to 
be historically situated and, indeed, new—and therefore demanding of a new 
social consciousness. Here I wish to support the claim that social change in pre- 
modern South Asia tends almost invariably to be incremental, not revolutionary, 
innature. It regularly—not to say exclusively—involves modifications of social 
norms and strictures, not wholesale changes thereof. The relevant textual pas- 
sages will be examined in two sections, the first dealing with the tradition’s 
emic theory of textual authority, the second with its religious practices. 


6 The idea, then, is to begin, at least, to consider the tantric Saivas’ religion in light of the exis- 
tence of their non-tantric lives (if not explicitly their non-tantric textual contributions), as 
well to measure their religious writings with the wider social, cultural, and intellectual con- 
texts in which they thrived in mind. intend, anyhow, to make a start at this here by examining 
the role of innovation, of change, in religion, even if any exploration of these themes more 
broadly will have to wait for a subsequent study. 
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Finally, I will conclude by charting the implications of this exemplar in a 
concentric series of contexts, culminating with the study of religion, broadly 
conceived. If I might be allowed to argue by way of example—ab uno disce 
omnes—I will suggest in conclusion that the present illustration offers insight 
into the nature and functioning not only of religion in premodern India, but 
also of religion tout court. 


2 Theory and Practice: Sheldon Pollock on sastra and prayoga 


The issues associated with endeavors to negotiate cultural and social change 
may be set in the brightest relief if we read them in light of what is in my 
view the most sophisticated treatment to date of the relation of sastra—i.e., 
(textual) theory—on the one hand, and cultural and intellectual practice or 
prayoga, on the other, that of Sheldon Pollock (as articulated in a pair of arti- 
cles: “Mimamsa and the Problem of History in Traditional India” [1989] and, 
perhaps more importantly, “The Theory of Practice and the Practice of Theory 
in Indian Intellectual History” [1985]). Pollock has argued, in what is the most 
significant theoretical contribution of this pair of articles, that classical San- 
skrit theoretical works in premodern South Asia articulated an epistemological 
formulation according to which there was no dialectical relationship between 
theory ($dstra) and practice (prayoga). New practices were not seen as able to 
challenge or shape theoretical models, Pollock has argued, due to the claimed a 
priori status of the theoretical works themselves, which came to be understood 
to represent (in, he suggests, the language of Ryle) a form of “knowing that” a 
given social or cultural form was in its very nature just as it appeared in prac- 
tice, as opposed merely to offering a “knowing how’ the social or cultural form 
in question functioned or could function (based on empirical observation).” 
This is to say that the purportedly timeless and authorless works defined 
the world in terms of what it is and should—and must—be, rather than artic- 
ulating a contingent theory, one subject to revision on the basis of on-the- 
ground practices, or in other words in a dialectical relationship with events. 
“For here,” Pollock argues, “on a scale probably unparalleled in the pre-modern 
world, we find a thorough transformation—adopting now Geertz’s well-known 
dichotomy—of ‘models of’ human activity into ‘models for; whereby texts that 
initially had shaped themselves to reality so as to make it ‘graspable, end by 


7 See Pollock 1985, 504. 
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asserting the authority to shape reality to themselves.”® Pollock ultimately iden- 
tifies three consequences to this theory of theory and its practical application: 
(1) the “‘creation’ of knowledge” was understood to be exclusively a divine activ- 
ity; (2) knowledge was “by and large viewed as permanently fixed in its dimen- 
sions”; and (3) third and finally, there could be “no conception of progress, of 
the forward ‘movement from worse to better’ on the basis of innovations in 
practice.”? 

One product of such “ahistoricality”!° was an apparent stasis in Brahminical 
views of the normative social order, at least as such views were codified in the 
classical Sanskrit sastras par excellence—the Vedas, which, to reiterate, were 
reified as authorless and timeless works and said therefore to convey transcen- 
dent and unchanging truths." The sastras were self-consciously understood to 


ibid. 
See Pollock 1985, 515. 

10 This is the term so often used to describe Indian attitudes toward history—and change. 
Pollock is not alone in using it (though one should be careful to note that he deploys it 
differently, and in a markedly more self-conscious and sensitive manner, than his prede- 
cessors). So much was it perceived to be the case that India knew nothing of history, that 
some Western Indologists around the turn of the last century went so far as to suggest, 
per A.A. MacDonell, for example, that “early India wrote no history because it never made 
any.” See MacDonell [1900] 1962, 8-9; cf. footnote 1, above; finally, see footnotes 11 and 27, 
below, for Pollock’s use of the term in question. 

11 As Pollock (1989, 606) understands it, the practice of producing “a content invariably 
marked by ahistoricality” has its root in the early history of Vedic exegesis, which sought 
to establish the authority of the Vedas by claiming them to be timeless and authorless 
productions—ahistorical productions—in which any apparent references to contempo- 
raneous events or persons were said to be explicable by a variety of analyses that served 
to vitiate any reference to historical realities. See Pollock 1989, 608: 

Mimamsa holds on empirical grounds that the tradition of the recitation of the Vedas 
must be beginningless (wktam tu Sabdapurvatvam, PMS 1.1.29; cf. Slokavarttika, Vakya- 
dhikarana, vs. 366). But that is not sufficient to prove its transcendence and thus infal- 
libility (something false can be beginningless, the jatyandhaparamparanyaya). It is 
therefore argued that the Vedas are transcendent by reason of their anonymity. Had 
they been composed by men, albeit long ago, there is no reason why the memory of 
these composers should not have been preserved to us. Those men who are named 
in association with particular recensions, books, hymns of the Vedas—Kathaka, for 
example, or Paippaladaka—are not to be regarded as the authors but simply as schol- 
ars specializing in the transmission or exposition of the texts in question (akhya prava- 
candt, 1.1.30; purvapaksa ad 1.1.27). Texts for which no authors can be identified have 
no authors, and this applies to the Vedas and to the Vedas alone (which are thus pre- 
sumably the only authentically anonymous texts in Indian cultural history). 
See also ibid.: 

The transcendent character of the Vedas, which is proved by the fact of their having 
no beginning in time and no author, is confirmed by their contents: the Vedas show 
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articulate a range of social and other normative views that were consciously 
held to be unassailable, because the works in which they were recorded were 
said to stand entirely outside the realm of mundane and contingent existence: 


History, one might thus conclude, is not simply absent from or unknown 
to Sanskritic India; rather it is denied in favor of a model of ‘truth’ that 
accorded history no epistemological value or social significance. The 
denial of history, for its part, raises an entirely new set of questions. To 
answer these we would want to explore the complex ideological forma- 
tion of traditional Indian society that privileges system over process—the 
structure of the social order over the creative role of man in history—and 
that, by denying the historical transformations of the past, deny them for 
the future and thus serve to naturalize the present and its asymmetrical 
relations of power.! 


no dimension whatever of historical referentiality. Allusions to historical persons or to 
historical sequentiality are only apparently so. For instance, the Vedic sentence ‘Babara 
Pravahani [son of Pravaha] once desired ...’ [Ts 7.1.5.4]—which might establish a ter- 
minus post quem for the composition of the text (i.e., after Pravaha begot Babara)— 
contains merely phonemic resemblances to the names of historical persons (param tu 
Srutisamanyamatram 1.1.31; purvapaksa ad 1.1.28). ‘Etymological’ analysis shows that 
the references are in fact to eternally existing entities (in the case in question, to the 
‘howling wind’). 
Note that Pollock thus challenges the notion, maintained by earlier Indologists such as 
MacDonell, that such ahistoricality reflects any lack or deficiency in Indian intellectual 
historical awareness, and he clearly would disagree, as I emphatically do, with those earlier 
Indologists who denigrated Indian thinkers for failing to develop a “proper” (Western-like) 
historical consciousness. See, e.g., Pollock 1989, 604: “I believe the received view about 
Indian historical consciousness is constructed out of a set of ideas whose truth can no 
longer be taken for granted: ideas about history and narrativity as such, about ancient 
historiography in general and Indian intellectual history in particular. Moreover, even if 
we grant that there are idiosyncratic features about the traditional Indian response to 
historical experience, the characteristics of this idiosyncrasy have never been adequately 
described or convincingly explained.” (See also, ibid.: “On the face of it the reduction of 
historical consciousness to a ‘zero-category’ for traditional India is improbable; from the 
viewpoint of phenomenology, which offers us the most sustained analysis of such con- 
sciousness, it is impossible.”) Rather, Pollock argues, any “ahistoricality” is intentionally 
constructed, in his view to perpetuate the social control of those (Brahmins) who con- 
structed it. See below. 
12 ~~ See Pollock 1989, 610. 
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If I question Pollock’s model in part, it is not because it is nowhere operative in 
premodern South Asia or, mutatis mutandis, in contemporary Indian religions. 
For, decidedly it was, and sometimes is; and Pollock’s theory adroitly explains 
a strategy for dealing with cultural and social change that in its primary fea- 
tures is also operative in other religious traditions of other times and places. 
Indeed, it signals what is a fundamental concern for religion and does much 
to theorize and explain what is a common response to it.!3 Where I differ with 
Pollock is with his understanding of this model as monolithic, as functioning 
equally across the gamut of premodern sastric modes of discourse and across 
textual genres and religious traditions. For the facts as we can discern them 
“on the ground” in the period in question challenge the universal applicability 
of his model, and the construction and use of religious authority in premodern 
South Asia was regularly if not uniformly more complex than Pollock’s model 
allows. 

Two dimensions of textual production in premodern South Asia compli- 
cate his view of the sastras—the normative, technical, and for our purposes 
religious writings—of classical India. These are, firstly, (1) the fact that the 
canon—or, more precisely, canons—of Hindu scripture remained (and in cer- 
tain instances continue to remain) open, allowing for a proliferation of scrip- 
tural sources regularly to emerge “on the ground”; and, secondly, (2) the fact 
that “ahistoricality’—the very basis of the authorless and timeless transcen- 
dence that, Pollock has shown, furnished (religious) authority—was conceived 
in multiple ways, including, in the tradition placed under consideration in 
this essay, in a manner that allowed purportedly divine and timeless teachings 
simultaneously to be associated with the particular biographies of historically- 
located religious figures (“perfected ones” or Siddhas, in the present example). 


13. Theconcern may be summed up in plain terms, namely, that while the world changes, the 
religious ideas, ideals, practices, and principles that are meant to shape and guide human 
activity are established before such changes can be known or fully anticipated. More than 
this, religious authority not infrequently is derived from its very antiquity, from the fact 
that it is born from what is said to be a transcendent source or sources, which can speak 
“truths” neither produced by, nor subject to the revisions of, the fallible and fickle. There 
is a need, then, to prove the prescience of the religiously authoritative sources, either 
through exegesis or eisegesis: one may do so either by finding events as they eventually 
transpired to have been anticipated in the scriptures or by reading events as they tran- 
spire into the scriptures themselves. 

14 On the ubiquity of this strategy, in Pollock’s view, see footnote 27, where he refers to the 
use of the strategy in “whatever sort of [Sanskrit] text it might be” that one has to hand. 
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This pair of dimensions of scriptural production allowed for the recognition 
of and advocacy for change in Hinduism in ways that have heretofore passed 
without mention: religious authority could be conceived of as simultaneously 
new and timeless; and in a context in which religions could readily proliferate 
textual sources of a staggering variety, religious authority was complex, both 
because it was layered and because it could and did change over time. It is 
precisely for these reasons that the example offered by the Saiva tantrics of 
Kashmir both challenges and confirms elements of Pollock’s theory. 

I begin the case-study with the examination of a theoretical work, a sastra, 
one inspired by Saiva tantric scriptures and views, but one voided of explicit ref- 
erences to such texts: Utpaladeva’s [svarapratyabhijnakarikas (hereafter Pk), 
the preeminent expression of Pratyabhijfia philosophy, for which the author 
wrote both a short and a long autocommentary, respectively the /svarapratya- 
bhijnakarikavrtti (IPKVr) and the Isvarapratyabhijnakarika-vivrti or -tika (the 
latter of which is lost excepting that a number of fragments of the work have 
been recovered in recent years; see chapter 5 of this volume). The IPK and IPKVr 
offer an exoteric explanation for the nature of the divine and the place of the 
practitioner in the world. They were written by a Brahmin who in his pub- 
lic life would have adhered to caste norms and the associated rules of purity 
and pollution. Yet, as is well known, Utpaladeva and the other authors of the 
Pratyabhijfia simultaneously would have allowed, in theory, at least, for the 
contravention of these rules in the context of the family of tantric initiates, a 
complex practice summarized by the famous dictum, “internally a Kaula, exter- 
nally a Saiva, and in social practice a follower of the Veda.”!5 (I will return to this 
maxim in what follows in order to examine the wider textual context in which 
it is recorded.) 

My contention is that the IpK and its commentarial tradition exemplify the 
possibility of self-consciously introducing religiously—indeed, what are held 
to be transcendently—authorized innovations, and that they also serve to illus- 
trate and explain the possibilities and limits of such innovations on contempo- 
raneous social life. Consider, to begin, the by now well-known invocatory verse 
(mangala) of Utpaladeva’s masterwork: 


15 See TAvad TA 4.251ab (vol. 3, p. 278, line 5): antah kaulo bahih saivo lokacare tu vaidikah. 
Cf. TAV ad TA 4.24cd—-25ab (vol. 3, p. 27, line 11). 

I note that there is a difference in the writings of Utpaladeva, Somananda, and Abhi- 
navagupta as regards the place of the norms of varnasramadharma; for, the latter two 
authors were more explicit in their understanding of the merely conventional nature of 
such social distinctions than was Utpaladeva (in the IPK and IPKVy, at least). 
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Having somehow become a servant of Maheégvara, wishing to offer assis- 
tance to all people (janasyapi), I will facilitate the recognition of [the 
Lord], which brings about the achievement of all successes.!® 


Utpaladeva’s stated wish to assist “all people” (janasyapi) requires further 
examination, and I will return to this statement in what follows. More immedi- 
ately, one may note two key and perhaps obvious qualities of the mangala as it 
is offered to the reader. First, Utpaladeva claims access to the transcendent, for 
he says he has “somehow become a servant of Maheésvara,. i.e., of Siva. Second, 
he promises to bring others to a similar level of accomplishment by account- 
ing for his insight in the very text that is to hand, paving a path for others to the 
same ennobled state. 

The first quality is anticipated in the margala with which Somananda opens 
his Sivadrsti (hereafter SD), a verse that is also by now well known: 


May Siva, who has penetrated/possessed my form by warding himself off 
by means of his own self, pay homage to his (all-)extensive self by means 
of his own power.!” 


Here, as before, the author’s association with Siva is noted, though it is rather 
more prominently asseverated than is the association with Siva described by 
Utpala in the IpK—for the $D uses the Kaula scriptural idiom of possession. 
We thus clearly are not met with those who count themselves merely to be 
informed intellectuals, but with those who claim to be both scholars and practi- 
tioners, who understand themselves to be close to—or in fact the very embod- 
iment of—God in the form of Siva. 

So much is confirmed in the history of the transmission of the teachings of 
the Pratyabhijfia that is found in a textual passage appended to the Sivadrsti, 
said to be an autobiographical account of Utpaladeva’s teacher, Somananda.!® 


16 ~—- See IPK 1.1.1: katharicid dsadya mahesvarasya dasyam janasyapy upakaram icchan | samas- 
tasampatsamavaptihetum tatpratyabhijnam upapadayami. 

17 See §D 1.1: asmadriipasamavistah svatmanatmanivarane | sivah karotu nijaya namah sak- 
tya tatatmane. 

18 An edition and translation of this “autobiography” may be found in Nemec 2011, 22-24. 
As noted there, I have my doubts about the authenticity of the passage as autobiogra- 
phy, and rather think it is something probably composed after Somananda’s day, but I 
here note that it is likely to have existed by the eleventh century, as it is replicated, to 
a substantial degree, in Abhinavagupta’s [svarapratyabhijhavivrtivimarsint (ipvv), which 
explicitly associates the narrative with the Sp itself. (See below, especially footnote 33.) 
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While this quasi-mythological passage claims a divine origin for the Pratyabhi- 
jfia, origins that were shrouded with secrecy, it emphasizes the emergent quality 
of the teachings—their very entry from obscurity into circulation among men, 
or, in a word, their novelty. For the teachings, we are told therein,!® were kept 
by “great-souled sages” (mahatmanam rsinam) until they retreated from the 
world at the dawn of the Kali Yuga, at which point it was incumbent on God 
(deva) himself to cross down to earth “in order to grace [humanity]” (devah 
... anugrahayavatirnah ... bhitale).?° This he did by instructing the irascible 
and imprecating sage Durvasas to perpetuate the lineage of initiates. Durvasas 
is said to do so by producing a mind-born son named Tryambakaditya, who 
stands at the head of a fifteen-generation lineage of such mind-born Siddhas 
(all named Tryambaka).”! The last falls in love with a Brahmin woman who 
bears him a son named Samgamaditya. He in turn is said to have moved to 
Kashmir”? and over the course of the generations the lineage and its esoteric 
teachings were passed down to Somananda. Thus, we are told, the teachings 
were not lost (nocchidyate). 

I would further suggest that the type of autobiographical expression offered 
by Somananda is also found in Abhinavagupta’s famed autograph verse, with 
which he opens virtually all his Trika commentarial works and which Sander- 
son has examined, already, in detail. Sanderson (2005, 89) has rendered this 
bivalent (slesa) mangata verse as follows: 


May my heart shine forth, embodying the bliss of the ultimate, [for it is] 
{one with the state of absolute potential made manifest in the fusion of 
these two, the ‘Mother’ grounded in pure representation, radiant in ever 
new genesis, and the ‘Father’, all-enfolding | Bhairava], who maintains the 
light [of consciousness] through his five faces} / { formed from the emis- 
sions produced through the fusion of these two, my mother Vimala, whose 


References to verse numbers of this “autobiography” reflect the enumeration of the edi- 
tion found in Nemec 20n1. 

19 _ See the “autobiography” at $D 7.107a-c. Saivadini rahasyani purvam asan mahatmanam | 
rsinam vaktrakuhare ... 

20 See the “autobiography” at $D 7.108-109: kalau pravrtte yatesu tesu durgamagocaram 
| kalapigramapramukham ucchinne sivasasane. kailasadau bhraman devo murtya srika- 
ntharupaya | anugrahayavatirnas codayam asa bhitale. 

21 ~~ See the “autobiography” at SD 7.1: tatah sa bhagavan devad ddesam prapya yatnatah 
| sasarja manasam putram tryambakadityanamakam. See also the “autobiography” at 
$D 7.114: siddhas tadvat sutotpattya siddha evam caturdasa | yavat paricadasah putrah sar- 
vasastravisaradah. 

22 The move to Kashmir is recounted in the narrative at $D 7.u8cd. 
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greatest joy was in my birth, and my father | Nara]simhagupta, [when both 
were] all-embracing [in their union]}.73 


These expressions, in turn, reflect the tradition of the poet’s autograph verse, 
which, it must be added, is something of a late phenomenon in the history of 
Indian literature. I offer for comparative purposes one example thereof, that of 
Ratnakara (as rendered by David Smith), which opens his famed Haravijaya: 


Ratnakara, son of Amrtabhanu who was the son of him who lived at Gan- 
gahrada on Himadri’s peak and was of Sridurgadatta’s lineage, wrote this 
poem, a lovely composition, which is beautiful because it is based on the 
deeds of Siva, whose crest is the digit of the moon.?* 


The similarities lie precisely in the fact that by identifying his parentage and/or 
family lineage each author stakes a claim to his unique biography and thereby 
his historicality, even if each does so without explicitly situating himself histori- 
cally with any traceable reference to a calendrical date or reign of any particular 
royal sovereign. The autograph, then, furnishes precisely what this term sug- 
gests, a marker of the unique identity of the author.25 


23 ‘The verse reads as follows: vimalakalasrayabhinavasrstimaha janani bharitatanué ca pa- 
ricamukhaguptarucir janakah | tadubhayayamalasphuritabhavavisargamayam hrdayam 
anuttaramrtakulam mama samsphuratat. See Sanderson 2005, 89. 

24 The verse reads as follows: sridurgadattanijavamsahimadrisanugangahradasrayasuta- 

“mrtabhanusinuh | ratnakaro lalitabandham idam vyadhatta candrardhaculacaritasraya- 
caru kavyam. See Smith 1985, 104. 

25 One may observe that only authors of particular genres reveal much of anything of them- 
selves: some authors never compose autograph verses, or anything similar to them. Thus, 
while the poets who clearly worked in the royal courts of Kashmir reveal parts of their 
own biographies to the reader, or at the least are willing to acknowledge themselves as 
biographical figures, we conversely know little from the playwrights of their parentage 
or their place in the world, nor do the philosophers reveal much of themselves (though 
Kalhana places many such figures in history in his Rajatarangin‘). 

It is clear that the Saivas of concern in this essay were willing to think of and talk 
about themselves in a language that best pairs—at least up until the time when they 
lived—with the literary agents who operated in the “secular” arena of the royal court. In 
Somananda’s case, his personal story is, as we have seen, offered in semi-mythological 
terms; Utpaladeva’s is presented in the mavigala of a text that he surely would have had 
circulated in intellectual circles, probably those connected, in some significant ways, to 
the royal court. All of this clearly signals some sense of—some self-conscious awareness 
and articulation of—historical location, which is proximate to a self-conscious awareness 
and articulation of novelty. Abhinavagupta’s autograph verse in particular is, in my view, 
most like those of the poets, and it certainly indicates his very entrance into historicality, 
however extraordinary and exulted he wished to suggest his entrance may have been. 
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It bears reiterating that the historical accuracy of such accounts is not here 
pertinent; what is of concern in these and other similar expressions is the fact 
that their authors conceive of themselves not only in terms of their Aistoricality, 
the mere fact that they appear in time, but also in terms of their historicity:?° the 
authors in question claim for themselves—and whatever (religious) authority 
they claim—the possibility of being mapped historically, located in particular 
social, political, religious, and other contexts due to their own distinguishable 
personages and individual biographies. 

Most significant is the fact that Utpaladeva is explicit in the IpK about the 
nature and significance of the spiritual path he describes: it is not only efficient 
and effective, but it is explicitly new.?’ This Utpaladeva tells us in the concluding 
passage of the fourth and final section (adhikara) of the work, where, reflecting 
on his completed text, he says: 


26 I here adopt the distinction between historicality and historicity as defined by J.N. 
Mohanty (2010, 334): “Historicality is the property of being in history. Historicity is the 
condition of the possibility of history. One can distinguish between three levels of his- 
toricity: historicity of human existence; historicity of a culture; and historicity of scientific 
thinking and, in the long run, philosophy. A mere fact or an event does not have historicity. 
Only an ideal meaning, as Derrida insists in his work on Husserl, can have it.” 

27 That this is so is significant, for it is indeed the case that such expressions of novelty are 
relatively scarce in premodern Sanskrit sources, as Pollock has noted. But they are not 
entirely absent, and one suspects that scholars will find a greater number of such pas- 
sages as they continue to look for them. See Pollock 1989, 606: “To an astonishing degree 
Sanskrit texts are anonymous or pseudonymous, or might just as well be. The strategy 
of eliminating from the text—whatever sort of text it might be—the personality of the 
author and anything else that could help us situate the text in time is a formal correlate of 
a content invariably marked by ahistoricality. Works on statecraft, for example, describe 
their subject without specific reference to a single historically existing state. Books on law 
expatiate on such crucial questions as the relationship between local practices and gen- 
eral codes of conduct without adducing any particularized events or cases. Belles-lettres 
seem virtually without date or place, or indeed, author. Literary criticism prior to the 
tenth century (Anandavardhana) neither mentions the name nor cites the work of any 
poet, the alamkarikas themselves supplying all examples. Philosophical disputation takes 
place without the oppositional interlocutor ever being named and doxographies make 
no attempt to ascribe the religious-philosophical doctrines they review to anyone, unless 
a mythological personage. Even in those texts whose historical vision I suggest merits 
particular reconsideration—Raghuvamsa, for instance—referentiality remains somehow 
unanchored: We are indeed told that it is the Bengalis that Raghu uproots (4.36), the Kalin- 
gas he attacks (38), the Pandyas he scorches (49), the hair of the Kerala women upon which 
he sprinkles the dust of his army (54), and so on, but if the digvijaya has local contours, it 
remains essentially timeless. In short, we can read thousands of pages of Sanskrit on any 
imaginable subject and not encounter a single passing reference to a historical person, 
place, or event—or at least to any that, historically speaking, matters.” 
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Thus I have set forth this new (nava), easy path as it was explained 
by my distinguished teacher [Somananda] in the sastra, [entitled] the 
Sivadrsti.28 


We see this sentiment reiterated, moreover, in the IPKVr, where Utpaladeva 
glosses the term “new” (nava) with the synonym abhinava;?® and Abhinav- 
agupta reproduces this latter term in the shorter of his two sub-commentaries, 
the Isvarapratyabhijnavimarsini (Ipv), where he adds that the path in question 
is both “included in’ all the various secret sdstras (sarvarahasyasastrantargata) 
and, because it has been concealed from public view, is not well known (san- 
nigudhatvad aprasiddha).3° 

Isabelle Ratié, the first scholar explicitly to note the significance of this 
passage, has suggested that Utpaladeva refers to the novelty of the path he 
described in the IPpK because he wishes to indicate that it does not authenti- 
cate itself by any overt appeal to scripture.*! Now, it is undoubtedly the case 
that the Karikas are unmistakably philosophical in tone and content, and that 
they require no special or extensive knowledge of esoteric scriptural sources for 
their comprehension; and one may note that Utpaladeva’s teacher, Somananda, 
similarly obscured the scriptural influences on his articulation of the Pratya- 
bhijfia.22 


28 See IPK 4.16ab: iti prakatito maya sughata esa margo navo mahagurubhir ucyate sma 
Sivadrstisastre yatha |. 

29 See IPKVr ad IPxK 4.16: so ‘yam avakra evabhinavo margah saksatkrtaparamesvarabhat- 
tarakakarair bhattasrisomanandapadaih sivadrstinamni prakarane nirdisto maya yuktini- 
bandhanena hrdayamgamikrtah. etatparisilanena sivatavesat jivann eva mukto bhavati. 
“This new, direct path was foretold in the treatise entitled the Sivadrsti by the venerable 
Somananda, whose very appearance is that of the great lord Paramesvara in front of one’s 
eyes; I have made it [i.e., this path] enter the heart(s) (of men) by furnishing a logical justi- 
fication for it. By pursuing this [path] one becomes liberated in this very life [ jann eva], 
this as a result of being (fully) penetrated by Siva-nature.” 

30 See Ipv ad IPK 4.16: asmatparasmesthibhattarakasrisomanandapadaih sivadrstigastre 
‘yam abhinavah sarvarahasyasastrantargatah sannigudhatvad aprasiddho bahyantara- 
caryapranayamadiklesaprayasakalavirahat sughatas tavad uktah ... “This new, easy 
[path ]—(easy) because it lacks in the (need for) skill in the external and internal exertions 
(usually required) for the (removal of one’s) afflictions, [practices] such as appropriate 
conduct [carya] and breath exercises | pranayama]—which is included in all the secret 
Sdstras, (and) is not well known since it has been concealed from public view, was first 
explained in the sdastra (entitled) the Sivadrsti by the venerable Somananda, our great- 
grand guru.” 

31 See Ratié 20u, 6 (and especially note 8): “Pourtant, Utpaladeva lui-méme présente la 
Pratyabhijfia comme une ‘voie nouvelle’ (margo navah). Nouvelle, elle |’ est avant tout au 
sens ow elle ne fait pas appel a!’ autorité scripturaire.” 

32 About this phenomenon, see Nemec 20n, 12-19. 
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I would propose, however, that one must understand a rather different jus- 
tification for Utpaladeva’s description of the path he describes as “new.” It is 
not—or, rather, it is not merely—the fact that one need not appeal to Saiva 
scriptures to follow it; rather, I suggest that the primary sense of Utpaladeva’s 
description of the path as “new” is that it is new to humanity. As is evinced 
in Somananda’s “autobiography,” the Pratyabhijfia teachings were said to have 
been concealed by great sages at the beginning of the Kali Age, preserved as 
they were by means of the secret lineage described therein, and were only 
revealed subsequently for the benefit of those who would come to be initiated 
into its ways. Some justification for linking these mythological origins to the 
attested novelty of the path may be found, moreover, in the fact that Abhinava- 
gupta explicitly invokes the narrative found in Somananda’s “autobiography” in 
a passage of the Ipvv that comments on IPK 4.16, precisely the verse in which 
the novelty of the Pratyabhijfa’s path is proclaimed. And in doing so Abhinav- 
agupta may be understood himself to associate the lineage with Utpaladeva’s 
claim to novelty.34 

The Pratyabhijia thus presents the reader with a self-conscious (theoretical) 
understanding of their sastra as divinely sanctioned, guaranteed by the iden- 
tity of the authors in the lineage with Siva himself; and, while thus divinely 
sanctioned, the sastras are intimately, inextricably, tied to the biographies of 
individual, monadic agents—Utpaladeva, Somananda, and those preceding 
and following them in their lineage. Thus, and perhaps not unlike the theology 


33. «=Ipwvad IPK 4.16 (vol. 3, p. 402, lines 14-20): sivadrstiti tadgatam a srikanthanathat guru- 
parvakramam sucayati. tatra hi srigrikanthanathah sdsane samutsanne sridurvasomunim 
tadavataranaya dideSsa, so ‘pi sritryambakadityam traiyambakakhye lokaprasiddhya tairim- 
babhidhane gurusantane pravartayitaram manasam sasarja—ityadi vitatyoktam. srikan- 
thanathas cadhigatatattvah srimadanantanathdt, so ‘pi sribhagavacchaktita ityady aga- 
mesu nirupitam iti sampurno guruparvakrama uktah. 

Compare, in the following graph, the lineages as articulated in the Ipvv and the $p 

“Autobiography,” with coincident names in the respective lineages underlined: 

IPVV: Bhagavacchakti > Anantanatha > Srikanthanatha > Durvasas > 
Tryambakaditya. 

§p “Autobiography”: Srikantha + Durvasas + Tryambakaditya > 14 Tryambaka-s > 
Samgamaditya > Varsaditya > Arunaditya > Ananda > Somanan- 
da. 

Clearly, Abhinavagupta wishes both partially to confirm the lineage offered in the “autobi- 

ography” and also to add to it at the top the persons Bhagavacchakti and Anantanatha. (Or, 

if the composition of the Sp “autobiography” postdates that of the IPvv, one may instead 
conjecture that the author of the former wished to add to the lineage of the latter at the 
tail end of the same.) 
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associated with, e.g., the avatara theory, we are here offered a view of Siddhas or 
“Perfected Ones” who have emerged in human form in the world in their partic- 
ular historical contexts, contexts to which they could—and did—actively and 
explicitly respond. Finally, this concurrence of historicity and divine author- 
ity allows the IPx in particular to claim to offer something that is plainly and 
explicitly “new” (nava), yet nevertheless “transcendent,” even “timeless,” as it 
were, insofar as authorized by Siva himself. The Pratyabhijiia thus achieves in 
its explicit and implicit theoretical formulations the apparently paradoxical 
aims of offering something both historically located and new, on the one hand, 
and transcendent, on the other, the teachings being ultimately authored and 
authorized by Siva himself and thus held to be uncontained by any historical 
bounds. 


4 The Kashmiri, Saiva Example in Practice 


This much, then, represents the Kashmiri non-dual Saivas’ theory, their self- 
conscious view of the place of their sastra and those who carry it in history. 
But, what of their practices? What did their theory suggest they should do, and 
what, so far as can be known, did they do? 

Asis well known, the Saivas of the Pratyabhijiia understood the various prac- 
tices related to varna or birth to involve mere social custom, their view being 
that caste identity was not based in any real difference in the natures of the 
individuals so marked by it. We see this view exemplified perhaps nowhere 
more clearly than in a passage of Somananda’s §D (at 3.42cd—47), where the 
question of the need to purify a fire installed in an outcaste’s, a candala’s,3+ 
house is addressed: 


svecchato bhavaripatve paradhina kutah sthitih 3.42 
kstravad yadi vocyeta paradhinam jadam bhavet 

etayaiva disa Sodhyam suddhanyunddidisanam 3.43 
abhagne ’sya svarupatve Suddhanyundadikam kutah 
patadgrahdadike hemni hematvam mukutddike 3.44 
sthitam eva na hemno ’sya kacid asti vibhedita 
candalasadmago vahnir na vahnir yadi kathyate 3.45 
tad evam syad athocyeta vahneh samskaracodana 
Sastresu varnita kasmat karyartham karyam eva tat 3.46 


34  Acandala in this context is the offspring of a Brahmin woman and an outcaste male. 
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na svarupavibhago ‘tra tatha tatra vyavasthiteh 
samjnakaranamatram tad vyavaharaya kalpitam 3.47 


Given that he [i.e., Siva] exists of his own volition in the form of (all) 
the entities (that make up the universe), how is existence dependent 
on another than himself? If, for example, you say it [i-e., the purported 
dependence] is one similar to (the example of curds, whose genesis 
depends on the) milk (of which they are comprised), it [i-e., the universe] 
would be insentient, dependent on another. The fault (attributed to our 
system) that must be corrected—being pure, being diminished, or the 
like—is precisely the result of this (wrong) point of view. How can there 
be something pure, something diminished, etc., when his nature is undi- 
vided? The fact of being gold simply exists in gold, (be it) in (the form of) 
a golden spittoon, etc., or in (the form of) a tiara, etc. The (fact of being) 
gold is in no way divided [i.e., differentiated] whatsoever. If you argue that 
a fire installed in an outcaste’s house is not (properly) called a fire [i.e., it 
is not a proper, ritually-purified fire], we reply: that may be so [i.e., this 
does not contradict our notion of the uniformity of the nature of fire as 
such]. But, if you say (in reply) that injunctions involving the rites of pas- 
sage for fire are explained in the (Saiva) teachings, (we reply:) what is the 
goal of the (ritual) action (in question)? It is the action itself.3> There is 
no division of its [i-e., the fire’s] nature, here. It is the same for his [i.e., 
Siva’s] abiding there [in the world]: that [i.e., the distinguishing of “pure” 
from “impure” elements in the world, or the distinction of that which is 
said to be Siva and that which is said not to be] is conceived of merely 
as the assignation of names for the purpose of everyday speech/everyday 
activity [vyavahara].%6 


In other words, there is no substantial change in the fire qua being fire that results from the 
performance of the ritual. It is a social custom, not something that materially transforms 
the fire so treated. 

See also the SDVr on the same passage: atha vahner yady asuddhata na sydt tat tasya 
kuto mantraih samskarayogah karyasampadanartham sastre codyeta tasmat tasyasud- 
dhata sambhavet. naivam karyam evanustheyam eva tad vyavaharaya na tu svartipe vah- 
ner vibhagah, svaripe nijarupe sthite tu vahnav upagamyamane tatsvarupata vahniru- 
pataiva sarvatra. tadvac chivarupatd jagatas tasya, tathesvaratanmatraprthivyadirupataya 
vyavasthanat parasthilasuksmatadibhedah. tatha ca sarvatraikye samsaravyavaharaya 
samjnakaranamatram tat kalpitam bhavati. “Now, if you argue that, if fire cannot be 
impure, then it is inexplicable why the rites of passage, replete with the mantras, are 
enjoined to it in the (Saiva) teaching(s), this for the purpose of accomplishing their (puri- 
fying) effect; thus, it must be possible that [fire] can be impure, (we reply:) this is not 
so. The rite itself is simply established for the purpose of everyday speech/activity, while 
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That caste distinctions should not disqualify anyone from hearing the teach- 
ings of the IPK has also been stated plainly enough, if somewhat obliquely, in 
the mangala verse of the IPK, where, as noted above, the “new path” (nava 
marga) is explicitly said to be offered to “all people” (janasyapi). While the 
mangatla is merely suggestive of any implications regarding caste, however, the 
IPKVr and Abhinavagupta’s Ipv and Ipvv further clarify what is intended by 
the expression; and what Utpaladeva means by “all people” is explained with 
increasing clarity as one delves into the succeeding levels of commentary. 

The IPKVr indicates that one should understand the term to refer to all 
people without exception: Utpaladeva glosses janasyapi with imam akhilam.3” 
Abhinavagupta, in turn, addresses the caste implications of this pledge—to 
help all people—in a more explicit fashion. In the Ipv subcommentary, he indi- 
cates that the term jana refers to any person regardless of the circumstances of 
his birth ( janasyeti yah kascij jayamanah tasya); and he further specifies that 
no distinction by the “office” held by a candidate for initiation (adhikarivisaya) 
may serve to restrict access to the teachings of the Pratyabhijfia.3® He later adds 
that the term in question should be understood to refer to anyone afflicted by 
the suffering of incessant births and deaths.?9 

Finally, Abhinava also is explicit, in both the Ipv and IPwv, in stating that 
jati should not be considered an appropriate measure of a candidate’s eligibil- 
ity for entry into the soteriological path of the Pratyabhijfia. This he does in the 
passages of his two sub-commentaries that address the concluding verse of the 
Karikas, where Utpaladeva has again indicated that the text is meant for “[all] 
people.” Referring to himself in the third person, he says (at IPK 4.18):4° 


there is no change in the nature of the fire. Rather, it being established that fire is fixed in 
its nature, i.e., in its own form, the fact of having that nature, i.e., the very fact of being fire, 
exists in every instance (of fire). Similarly, the universe has Siva as its nature. Thus, divi- 
sion into the fact of being supreme, coarse, and subtle, etc., exists as a result of (the same 
Siva) being established in the form of the Lord, the subtle elements, the earth, etc. And 
thus, there being oneness everywhere, that [i.e., such categorization or division of Siva- 
nature] is conceived of as merely the assignation of names for the purpose of everyday 
speech/everyday activity in samsara.” 

37. See IPKVr ad iPK 1.1.1. paramesvaraprasadad eva labdhatyantadurlabhataddasyalaksmir 
aham ekakisampada lajjamano janam apimam akhilam svasvaminam vaksyamanopayena 
pratyabhijnapayami yena tasyapi paramarthalabhena paritusyeyam. 

38 See lpvadiIPK1.11 (vol.1, p. 14, lines 10-12): janasyeti yah kascij jayamanah tasya, ity ane- 
nadhikarivisayo natra kascin niyama iti darsayati ... 

39  SeeiIpvadiPK1.1.1. (vol.1, p.15, line 9) where Abhinava glosses jana with anavaratajanana- 
maranapidita. 

40 See IpK 4.18: janasyayatnasiddhyartham udayakarasununa | isvarapratyabhijrieyam utpa- 
lenopapadita. 
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In order that [all] people (jana) can attain perfection effortlessly, Utpala, 
the son of Udayakara, has presented this [svarapratyabhijna [treatise]. 


Abhinava’s Ipv suggests that with “people” (jana) Utpaladeva refers to any 
person, for neither ati nor any other criterion is innately disqualifying.41 He 
reiterates the same in the Ipvv as well, where, additionally, he excludes the 
individual’s “conduct” (acara) from consideration in determining whom the 
teachings may help.*? Note also that the Ipvv explicitly links the present pas- 
sage with the one found at the beginning of the IPK, saying: etac ca prarambha 
evasmabhir vitatam.** Simply, distinctions marked by birth—including caste 
distinctions—are to be ignored. 

The professed catholic reach of the work is significant, not only due to its 
inclusivism, a quality well attested in the context of tantric rules of initiation, 
even if this cannot be taken to imply the existence in practice “on the ground” 
of a concomitant equality of participation, or status, within the context of the 
initiatory “family” (Auda); but it is further significant that it is declared, albeit 
obliquely, in the IpK (and IPKVr), a text (and commentary) that has all the 
hallmarks of works intended for audiences of non-initiates.44 I submit that 
there must have been some appreciation for a certain novelty in the appar- 
ent inclusivism professed in the work. This, then, may constitute another rea- 
son for Utpaladeva’s description of the Pratyabhijfia path as “new”: it offers a 
certain novelty in being (more or less explicitly) indifferent to caste distinc- 
tions. 

While the use of the term jana in the Ipx offers a certain ambiguity of 
expression, Abhinava’s subcommentaries are explicit in stating the inclusivism 
of the sastra. One can thus see operative here a certain stratification of expres- 
sion, a certain obliqueness with regard to any reference to caste in the IPK and 
IPKVy, but a more explicit asseveration of the sociological parameters of the 
tradition in Abhinavagupta’s sub-commentaries. So much of course reflects the 


41 See Ipv ad IPK 4.18 (vol. 2, p. 276, lines 5-6): yasya kasyacij janor iti natra jatyadyapeksa 
kacid iti sarvopakaritvam uktam. See also the avataranikd to IPK 4.18 (IPV, vol. 2., p. 275, 
line 14), where Abhinava describes the astra in question as one that can help “everyone”: 
sarvopakarakam mahaphalam idam sastram ... 

42 SeetpvvadipxK 4.18 (Vol. 3., p. 404, lines 6-8): yah kascij jananadharma, tasyatah siddhih, 
na tv atra jatyacaradau bhara iti sarvanugrahakatvam uktam. etac ca prarambha evasma- 
bhir vitatam. 

43 See footnote 42. 

44 Onthe intended audiences of the IpK and IPKVy, on the one hand, and the §p (and SDvVr), 
on the other, see Nemec 2011, 12-19. 
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complex of practice of the tradition, exemplified as it is by the dictum quoted 
above, “internally a Kaula, externally a Saiva, and in social practice a follower 
of the Veda.” 

This dictum and the complex practice it invokes—one of engaging differ- 
ent rules and norms in differing contexts—is explicitly tied to the question of 
social practices, those associated with caste and life-stages, as the context pro- 
vided by Jayaratha for this quotation clearly indicates. For he considers the sig- 
nificance of preserving the social order—varnasramacara—precisely where 
he quotes the complex form of practice that is here of concern.*5 Moreover, 
the entire matter is raised in the context of coming to understand precisely 
whether the Saiva practitioner should respect the Veda-based rules of purity 
and impurity. For the relevant section of the fourth ahnika of the TA is governed 


45 See TA(and TAv ad) 4.251ab (vol. 3, p. 277, line g to p. 278, line 6): 
evam sarvotkrstatvac chaiva eva Sastre mukhyaya vrttya nistha karyd, nanyatrety aha 
tasman mukhyataya skanda lokadharman na cacaret | 4.251ab 
nisthasunyataya tu gaunya vrttya lokasamraksanartham lokadharman acarato na kas- 
cid dosa iti bhavah. tad uktam tatra 
ye tu varnasramacarah prayascittas ca laukikah | 
sambandhan degadharmams ca prasiddhan na vicarayet. 
garbhadhanaditah krtva yavad udvaham eva ca | 
tavat tu vaidikam karma pascac chaive hy ananyabhak. 
na mukhyavrttya vai skanda lokadharman samacaret. 
iti. ata eva 
antah kaulo bahih Saivo lokacare tu vaidikah | 
saram adaya tistheta narikelaphalam yatha. 
“Thus, [Abhinavagupta] says that, since it is superior to all (other sdstras), what is to 
be done is fixed in its primary sense in the Saiva sastra alone and not elsewhere: 

‘Therefore, O Skanda, one need not observe the rules of the (everyday) world as 
though they were of primary importance. 

However, the sense (of this passage) in its secondary meaning, absent of what is 
fixed (to be done), is that no fault accrues to the one who performs lokadharma for 
the purpose of protecting the people/world [loka]. The following is said on the mat- 
ter: 

‘Moreover, one should not cause the well-known, proper customs of the country 
(in which one lives) to go awry, these being (ye) the societal [/aukikah] acts of conduct 
associated with varna and asrama and the expiatory acts. From the time beginning 
with the ceremony before conception and until one has performed the wedding cere- 
mony, Vedic acts (are to be enjoined). Following this, one is to be devoted to the Saiva 
[path] and no other. Indeed, O Skanda, one need not perform the rules of the (every- 
day) world as though they were of primary importance.’ 

For this very reason: 

‘Internally a Kaula, externally a Saiva, and in social practice a follower of the Veda, 
having extracted the essence, one should remain, as does the fruit of the coconut.” 
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precisely by the question of how the jmanmukta should behave in the world, 


and Abhinavagupta explicitly cites the eighteenth chapter of the Malintvijay- 


ottaratantra there as an authoritative voice in the matter.*® Note, in addition, 


46 


See TA 4.213-221ab (vol. 3, pp. 241 ff, which quote the Malinivijayottaratantra, verses 18.74— 
81): 


atra nathah samacaram patale ’stadase ’bhyadhat | 

natra suddhir na casuddhir na bhaksyadivicaranam — 4.213 

na dvaitam napi cadvaitam lingapujadikam na ca | 

na capi tatparityago nisparigrahatapiva 4.214 

saparigrahata vapi jatabhasmadisamgrahah | 

tattyago na vratadinam carandcaranam ca yat 4.215 

ksetradisampravesas ca samaydadiprapalanam | 

parasvarupalingadi namagotradikam cayat 4.216 

nasmin vidhiyate kimcin na capi pratisidhyate | 

vihitam sarvam evatra pratisiddham athapica 4.217 

kim tv etad atra devesi niyamena vidhiyate | 

tattve cetah sthirikaryam suprasannena yoginad 4.218 

tac ca yasya yathaiva syat sa tathaiva samacaret | 

tattve nigcalacittas tu bhunjano visayan api 4.219 

na samsprsyeta dosaih sa padmapatram ivambhasé | 

visapaharimantradisamnaddho bhaksayann api 4.220 

visam na muhyate tena tadvad yogimahamatih. 4.221 

“Here, the Lord has explained the appropriate conduct (of the accomplished yogin) in 
the 18th chapter (of the Malinivijayottaratantra): ‘There is no purity here, nor impu- 
rity, no consideration of what is to be eaten, etc. There is no duality, nor non-duality, 
and no (requirement to perform) acts of devotion to the liriga, etc. There is similarly 
no (requisite) abandoning of those [acts], nor the (required) renunciation of mate- 
rial possessions, nor again any (requirement regarding the) accumulation of material 
possessions. There is no (requisite) maintenance of twisted locks of hair [ jata], of 
(smearing oneself with) sacred ashes, or the like, nor any (requisite) abandoning of the 
same. And as regards the performance or non-performance of vows, etc., and entrance 
into sacred places, etc. [i.e., ksetras, pithas, and upapithas; see TA 4.259cd and the TAV 
thereupon], the observance of rules of action, and (those rules associated with) initia- 
tory name, initiatory lineage [gotral], or the like [i.e., according to the lodge (ghara) 
and the like of the initiate; see TA 4.267cd], whether the form, sectarian marks, and so 
on be one’s own or another’s—nothing is prescribed here regarding these, nor, con- 
trariwise, prohibited. Absolutely everything is performed here [according to the rules 
of the Malinivijayottara], and, contrariwise, omitted. Yet, this (alone) is necessarily 
enjoined here [in the Malinivijayottara], O Goddess, that the wholly pleased yogin 
must fix his consciousness [cetas] on reality; and he should therefore act only in accor- 
dance with that [reality (tattva)], whatever that may be for him. Moreover, the one 
whose consciousness [citta] is fixed on reality, partaking even in the pleasures of the 
senses [visaya], is not touched by bad consequences, just as the petal of a lotus (is not 
affected) by water. The yogin who has great understanding [mahamati] is the one who 
is similar to the person who, armed with mantras that counteract poison and the like, 
is not deluded by the poison even while devouring it.” 


I thank Shaman Hatley for answering several queries I had about this passage. 
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that it is the matter of suddhi and asuddhi, as in was in §D 3.42cd—47, which is 
here (at TA 4.213cd) explicitly placed in question. The TA and TAV go on to sug- 
gest that yogis know for themselves what is pure, what impure; and they further 
state that it is their very awareness that should determine how they act, for the 
normative rules of purity do not apply to them.*” 

Following this, the key objection is raised: are there not (Vedic) injunctions 
that require one to follow the rules of purity?#® The opponent asks, that is, 
whether tantric Brahmins must respect Vedic authority as well as Saiva truths. 
How is it that, given the apparent validity or “truth” of both sets of sastric 
injunction, the Vedic and the Saiva, one can be invalidated, the other affirmed? 
How can one be internally a Kaula, externally a Saiva, and a Vaidika in social 
practices when to be one sometimes requires one to contravene the strictures 
of the other? 

The answer given not only suggests that it is not always inappropriate in 
practice to contravene the rules of purity and impurity, of suddhi and asud- 
dhi; it further offers a rationale—a theory—for this complex of practice. This 
it does by invoking a general, and common, Sastric sensibility, namely, that the 
Sastras operate by first issuing blanket rules, which may later be superseded 
in certain specified contexts. This is a fundamental organizational structure of, 
among other sastric works,*9 the system of Panini’s Astadhyayi—which (as is 
well known) sets out exhaustively to account for correct speech not by listing 
every possible form of speech, but by structuring classes of rules that first define 
the utsarga or generally applicable rule, only then to itemize the apavadas or 


47 See TA(and TAv ad) 4.228ab (vol. 3, p. 249, lines 4-12): 

yoginam prati sa casti bhavesy iti visuddhata | 4.288ab 

pasuprayanam hi mantresy api sivatmatvena parijnanam nasti iti tan prati tesam svaka- 
ryakaritvabhavat sambhavaniyam api asuddhatvam. dharadinam ca yoginam prati 
tatparijrianam asti iti tesam api visuddhatvam. etad eva hi nama yogino yogitvam, 
yat nikhilam idam visvam sivatmataya parijanati iti. 

“As regards the yogin, moreover, that purity exists with respect to (all) entities.’ 
Indeed, the majority of bound souls do not perceive even (Saiva) mantras as hav- 

ing Siva-nature, and therefore they suppose them to be impure, since they fail (even) 

to perform their own duties (in employing these mantras). But, as for the yogin, he 

perceives (everything,) beginning with the earth(-tattva), as having that [Siva-nature]. 

Therefore, (he perceives that) all of them without exception are completely pure. 

Indeed, this alone is the very nature of the yogin as a yogin, that he perceives this entire 

universe as possessed of Siva-nature. This is definitive.” 

48 See TA 4.228cd (vol. 3, p. 250, lines 4-5): nanu codanaya suddhyasuddhyadikaviniscayah. 
“Objection: a fixed knowledge of purity, impurity, and so on exists by way of (Vedic) injunc- 
tion(s) [codanaya].” 

49 It is of course a model found in the Mimamsi, as well, for example. 
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exceptional rules that can override the former in the appropriate contexts. So 
much is explained in Patafijali’s Mahabhasya as follows:5° 


Now, one may object by asking whether it isn’t the case that, when this 
(system of) instruction of (correct) speech is operative, one must recite 
each word in the course of acquiring the (correct forms of) words. (That 
is:) Every word must be recited, as in ‘cow, horse, man, elephant, bird, deer, 
Brahmin.’ Reply: Certainly not! It is not expedient to recite each word in 
the course of acquiring the (correct forms of) words. For, so much has 
been communicated as follows: ‘Brhaspati imparted to Indra the study 
of words by uttering each one individually over the course of a thou- 
sand divine years, and he did not reach the end of it’ Brhaspati was the 
teacher [pravaktr], and Indra was the student [adhyetr]; and the time 
of instruction did not reach its terminus over the course of a thousand 
divine years. What of (the use of this method) today? One who plainly 
lives a long time (today) lives for (only) a hundred years ... How, then, 
should these (correct) words be acquired? A certain characteristic asso- 
ciated with the generic [samanya] and the particular [vigesa] should be 
activated, by means of which [people] can—with little effort—become 
acquainted with the extremely massive flood of words. What, pray tell, 
is that? Utsarga and apavada. A general rule [utsarga] is (first) to be 
employed; (then,) an exception [apavada](, which overturns the general 
rule). But under what circumstances is the general rule to be used, under 
what circumstances the exception? The general rule is to be used generi- 
cally. E.g.: karmany an (A 3.2.1). The exception to it (should be used) in a 
particular circumstance. E.g.: ato ‘nupasarge kah (A 3.2.3). 


50 See Paspasahnika (7) of Pataiijali’s Mahabhdasya: utsarga and apavada, vol. 1, p. 5, line 24 
and following of the Kielhorn edition: athaitasmin sabdopadese sati kim sabdanam prati- 
pattau pratipadapathah kartavyah. gaur asvah puruso hasti sakunir mrgo brahmana ity 
evamadayah sabdah pathitavyah. na iti aha. anabhyupayah esah sabdanam pratipattau 
pratipadapathah. evam hi srityate. brhaspatir indraya divyam varsasahasram pratipado- 
ktanam sabdanam sabdaparayanam provaca na antam jagama. brhaspatis ca pravakten- 
drag ca adhyeta. divyam varsasahasram adhyayanakalah na ca antam jagama. kim punar 
adyatve. yah sarvatha ciram jivati sa varsasatam jwvati ... katham tarhime sabdah pratipa- 
ttavyah. kificit samanyavisesaval laksanam pravartyam yenalpena yatnena mahato maha- 
tah Sabdaughan pratipadyeran. kim punas tat. utsargapavadau. kascid utsargah kartavyah 
kascid apavadah. kathafjattyakah punar utsargah kartavyah katharijatiyako ‘pavadah. 
samanyenotsargah kartavyah. tad yatha. karmany an. tasya vigesenapavadah. tad yatha. 
ato ‘nupasarge kah. 
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Here, we see that it is for efficiency’s sake that this model is adopted. And 
we are given a sample application in Panini’s grammar, the details of which 
are explained in Appendix A. Essential to recognize is the fact that the pre- 
scription delineated by the general rule, the wtsarga, always stands; yet, on 
some occasions its application is suspended by a special prescription, in the 
defined context of the apavada or exceptional rule.5! Whenever no apavada 
applies, however, the utsarga automatically prevails, for whenever or wherever 
the special rule does not apply (or must itself be suspended), one reverts by 
default—invariably and automatically—to the general, standing rule. 

It is this very Sastric mode that is explicitly invoked by Jayaratha in reference 
to the very phenomenon we have here, that of a complex of religious practice, 
Vedic and Saiva.52 


TA 4.230ab: ‘If you argue that this [Saiva rule] is invalidated by the Vedic 
one, (we reply:) why shouldn't it be the other way around?’53 


Considering that one may object by asking how it is that both [Sdastras] are 
equally real, given that in certain contexts the injunction(s) [vidhi] asso- 
ciated with purity and the like are invalidated, even though they apply 
universally, for all people, [Abhinavagupta] says: 


51 ~~ Note, therefore, that the domain of application of the general rule is said to be ubiquitous 
(sarvatra) at both Kastkavrtti ad A 3.2.1 (which reads, in part: sarvatra karmany upapade 
dhator anpratyayo bhavati) and in Jayaratha’s explanation of the matter, at TAV ad TA 
4.230cd—231ab, for which see below. 

52 See TA 4.230-232ab (vol. 3, p. 253, line 1 to p. 255, line 16), along with the corresponding pas- 
sages of the TAv (though one should note that, for the sake of brevity, none of the commen- 
tary is here cited of what follows TA 4.230ab, excepting the avataranika that introduces 
4.230cd-231ab; and only part of the commentary that appears prior to TA 4.231cd—232ab 
is quoted here below): 

vaidikya badhiteyam ced viparitam na kim bhavet | 

... nanu katham anayor avisistam sattvam suddhyadividheh sarvapurusavisayataya pra- 
vrttav api kvacid visaye badhat ity agankyaha 

samyak cen manyase badho visistavisayatvatah. 4.230 

apavadena kartavyah samanyavihite vidhau | 

yadi nama badhavritam samyag avabuddhyase, tan na kasya api codandayah sattva- 
hanih. tatha hi—niravakasatvad vigesatma apavadavidhih sarvatra labdhavakasam 
samanyatmakam utsargavidhim badhate, iti vakyavidah ... 

Suddhyasuddhi ca samanyavihite tattvabodhini. 4.231 

pumsi te badhita eva tatha catreti varnitam | 

53 This is of course to say, ina rhetorical manner, that it is rather that precisely the opposite 
must be the case. 
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TA 4.230cd—231ab: ‘Tf you think about it clearly, a rule that is an excep- 

tion [apavada] invalidates a rule generally applied [samanyavihita 

vidhi|, because it applies in a particular domain.’ 
So, if you properly consider the procedure of invalidation, then (you will 
realize that) no injunction [codana] whatever loses reality | sattvahani]. 
To explain: the rule that is the exception | apavadavidhi|—by nature spe- 
cific because it is (generally) void of any occasion (for application)— 
supersedes the general rule [utsargavidhi|, which, being one that always 
has met with its occasion (for application), is by nature generally appli- 
cable [samanyatmaka]. This is what those who know language say ... 

TA 4.231cd—232ab: ‘Moreover, purity and impurity, which are generally 

enjoined, are simply superseded when a man knows reality. This is how 

it has been explained here [in the Malinivijayottara]. 


In the face of the objections of a more orthodox opponent who demands to 
know how the less permissive rules of the Veda cannot prevail over Saiva scrip- 
tures, Abhinavagupta brilliantly inverts the hierarchy by appealing to a main- 
stream sastric interpretive rule: it is the exception that preempts the normative, 
overarching rule and not the other way around. The rule that applies most gen- 
erally, the Vedic one, is the utsarga. It is invariably prescribed—Jayaratha here 
described the utsarga as sarvatra labdhavakasa and samanyatmaka—but it 
is occasionally superseded by the exceptional rule or apavada (described by 
Jayaratha as niravakasatvad vigesatma), where in this instance the apavada is 
the Saiva rule, occasioned as it is by the special knowledge of the accomplished 
yogin who sees reality for what it is, as transcending the conventions of social 
position as determined by birth. 

Nevertheless, whenever this special rule does not prevail—viz., outside the 
confines of tantric knowledge and practice—one must revert by default to con- 
forming to the general rule, the utsarga (i.e., the Veda-based strictures), which 
is never nullified but only occasionally and temporarily superseded. So much is 
the position Abhinavagupta articulates in the TA, and Jayaratha indicates that 
in doing so he responds to the potential criticism that tantric rules authorize 
practices that are proscribed by Vedic norms, implying thereby that the tantric 
practices should be abandoned. This complex of practice, offered by Saivas who 
engaged in rites that transgressed social and other contemporaneous cultural 
norms, was thus said to be the necessary product of the mainstream theoretical 
model that they understood to prescribe it. 

The implications of this exemplar, then, are evident. Divinely sanctioned 
(in no small part by the authors’ identification with Siva), the Pratyabhijhia 
offers a tradition that prescribes exceptional practices that were introduced 
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in historical time but are nevertheless rooted in an “ahistorical” authority. The 
knowledge it offers is fixed in its dimensions: there is no theology of “progress” 
in this astra. Each Sastra, moreover, Vedic and Tantric, speaks in a voice that in 
some important sense offers not merely a “knowing how,’ but rather a “knowing 
that”; for each individually denies the possibility of a dialectical relationship 
between theory (Sdstra) and practice (prayoga) in Pollock’s sense of the prob- 
lematic. (New political developments could not alter its vision of the nature of 
Siva as a ubiquitous consciousness, for example.) To this extent, then, Pollock’s 
model is applicable to these sastras. 

Yet, the tantric sastra here placed under study nevertheless allows for a the- 
ology of novelty, because its “ahistorical” authority was said to have been intro- 
duced by particular agents in particular historical moments. The system thus 
allowed for, indeed anticipated, the emergence of new exceptional rules, and 
because the canon remained open, it was ever possible that another text, a new 
apavada as it were, could emerge in a context in which the general parameters 
of social action—of religious practice or prayoga—otherwise and inevitably 
would remain operative. 

A dialectic, then, between theory and practice in premodern South Asia, 
while it might not be found in the self-representation of any single given work, 
can be found in the proliferation of multiple sastras, which in supplementing as 
well as competing with one another could accommodate innovation, explicitly 
or implicitly, by introducing novel theoretical models as circumstances war- 
ranted. The dialectic may only be found in the scriptural gestalt, however; for, 
it is only by reading multiple scriptural sources with an awareness of their 
mutually shared contexts, pedigrees, and, most importantly, structured mutual 
relations that one might begin to identify patterns of religious (and other forms 
of) change in Indian premodernity.5* 


54  Inresponse to two important observations of Shaman Hatley, who read an earlier draft 
of this essay, two caveats are here required. First, I wish herein to indicate not that the 
Pratyabhijfia authors innovated the practice of deriving authority from their siddha- 
hood. This is a practice that indeed predates these authors. Rather, I wish to suggest that 
such a practice, and others like it such as the avatara theory, allowed for innovations 
in tradition—they allowed authors self-consciously and explicitly to introduce unprece- 
dented practices and ideas, what would be new in human history, as those that were 
religiously—transcendently—sanctioned. Thus, in an example offered from the avatara 
theory, Krsna deploys novel—and context-appropriate—ways of upholding dharma, even 
if he is himself ultimately considered to be an emanation of the timeless and transcendent 
Visnu himself. 

Second, it can be observed (as Hatley did in a personal communication, via email, of 
November u1, 2015) that the social model that Abhinavagupta has developed is in fact also 
quite conservative, for while allowing for an innovative social institution that ignores caste 
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I note, in closing, a concentric series of five implications of this phenomenon, 
each of an increasing degree of generalization, and in doing so I intend to 
point to possible avenues of further inquiry that lie beyond the scope of the 
present (and admittedly particular) case-study. The first involves a relatively 
narrow methodological concern in the study of Saiva post-scriptural sources: 
the present exemplar stands as a reminder that knowledge of the wider con- 
text of “orthodox” sastric texts and concerns should inform scholarly inter- 
pretations of the post-scriptural literature; for even works that are primarily 
rooted in and explicitly concerned with esoteric scriptures, as is the TAV, fre- 


distinctions it also synchronizes such practices with the caste-based Brahminical stric- 
tures that were not, historically speaking, espoused in the Kula-Kaula branch of Saivism; 
and it limits the transgressive practices by defining them as exceptional, as the (rare) 
contravention of the overarching, normative structures of Brahminism. (Similarly, Alexis 
Sanderson, in response to the shortened version of this essay that I presented at the confer- 
ence held at the University of Toronto in his honor, suggested that what is offered here is a 
“vertical” model of authority and innovation, as opposed to the more radical, “horizontal” 
models found elsewhere in the Saiva traditions, which more fully unshackled themselves 
from Brahminical norms.) This cannot be denied. There is, in the complex of theory and 
practice offered by the Pratyabhijiia, a certain preservation of Veda-based tradition. And it 
is true that there were in premodern South Asia models of change that sought not to mod- 
ify (as Abhinavagupta does) but to upend Brahminical norms. Yet, a distinction here must 
be made between the degree to which these traditions in fact changed social norms and 
the fact that they explicitly and self-consciously wedded themselves to the idea that reli- 
gion could offer ideas and practices that were explicitly said to be new. To put the matter 
differently, one might reasonably argue that Abhinava was somewhat inimical to (social) 
change—not entirely so, as what he endorses clearly also allows for the contravention of 
Brahminical norms, in part at least; but he also explicitly does not espouse a view that 
change is inimical to religious ideas and practices. If it is indeed the case that he—and 
Utpaladeva—sought to preserve a certain Brahminical order (in part at least), reigning in 
or domesticating, as it were, the more radical practices of Saiva and Sakta traditions, it is 
all the more noteworthy that they did so by explicitly endorsing the possibility of religious 
change—of changes in ideas and social and other practices—in doing so; for this strategy 
speaks to the very fact that change, in premodern South Asia, was not inimical to religion, 
even if, as one might argue, the fact that they said as much was done in service of limiting 
social change to modifications of Brahminical norms, rather than allowing for the whole- 
sale rejection of them. My own view, as is clarified in the conclusion, is that the model here 
presented—of change through modification of the normative order—both embraced the 
idea of change and ushered in changes “on the ground” in religious and social practice; 
moreover, I maintain that it offers what was the prevalent model of change in premod- 
ern South Asia—that of change through modification as opposed to wholesale change or 
revolution—and scholars should look for such types of change in places where previous 
scholarship has only seen a static social and intellectual order. 
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quently record a substantial interaction with the mainstream systems of learn- 
ing (including both various sastric systems such as Paninian grammar and the 
classical philosophical darganas). 

Second, there is the matter of the social context, the Kashmir Valley of the 
period in question, in which the authors of the Pratyabhijfia lived and wrote. 
While it is worth noting that the tantric initiatory “family” (Kula) would have 
frequently offered an uncomfortable home for low-caste and outcaste initiates 
(as many or few as there might have been in practice), entry into the tantric 
kula could also have afforded the initiate a certain place of privilege. Initiation 
was, from the perspective of the tradition, a significant institution, one that 
the tantric practitioner would have coveted and shared sparingly; and member- 
ship would have conferred not only a certain prestige but also a special form of 
knowledge that those within the tradition would have held to be paramount: a 
certain access to the divine. 

Thus, while this form of privilege does relatively little globally to address the 
social inequities enshrined in normative, caste-based strictures, the initiation 
of low-caste or outcaste individuals into the secret sastras nevertheless consti- 
tutes a social innovation over and against preexisting Vedic (or, perhaps more 
accurately, dharmasastric) norms. The change it offers, however, comes not in 
the form of social revolution but in the form of a particular and circumscribed 
social inclusion. Generalizing from the present exemplar, one suspects that 
social change in premodern South Asia will most often be found in its incre- 
mentalism, as opposed to efforts in total revolution such as the toppling of the 
institution of royal sovereignty or the wholesale displacement of Brahminical 
authority. Social change, simply, will likely be found, where it is to be found, in 
the often-subtle exceptions that contradict overarching and often oppressive 
rules that were more globally applied, in Kashmir or elsewhere, in premodern 
South Asia. 

Third, the model of social conduct witnessed in the Pratyabhijfia exemplar 
finds correspondences in the narrative tropes of (non-tantric) Saiva mythology. 
Siva is not only paradoxically erotic and ascetical in the mythological literature, 
as is well known, but he also appears there as both asocial or anti-social and 
integrated into society (and often simultaneously so), as is also well known. 
Take, for example, the insult of Daksa’s sacrifice, where Siva is depicted as 
a pariah while simultaneously standing as the ideal husband in the eyes of 
the eminently acceptable Sati. One may therefore query whether the sort of 
complex of social practice examined in the present essay constitutes a phe- 
nomenon more widely attested across various Saiva traditions.®° 


55 I thank Shaman Hatley for suggesting that, among the various candidates that present 


312 NEMEC 


Fourth, the exceptionalism offered by the utsarga-apavada model is com- 
monly attested across a range of premodern Indian cultural systems, most 
notably, for the purposes of the present essay, those that address social rules 
and life. The Krsna of the Mahabharata plainly contravenes a series of gener- 
ally applicable social strictures, for example, rules that he otherwise would wish 
vigorously to maintain; and the rules of conduct for crisis-situations (apad- 
dharma) more generally are premised on the idea that the prescribed actions 
are exceptional both because they contravene otherwise normative behaviors 
and because they are deemed inactionable outside the only context in which 
they may apply: that of a social emergency. And one cannot overlook, in this 
context, the frequency with which the Veda is acknowledged as authoritative in 
Hindu traditions while the contents of Vedic works are nearly entirely ignored. 
It is common, in sum, to find a layering of practice in South Asian religion 
and social life; and such complexes of practice, allowing as they do for the 
exception, in its place, to supersede normative strictures, should probably be 
counted as the normative model of social organization in premodern South 
Asia.56 

Fifth and finally, I address an issue relevant to the study of religion, broadly 
conceived. It is instructive that Pollock appealed to Geertz in formulating 
the theoretic that defines his understanding of the relationship of sastra to 
prayoga. Indeed, he finds Geertz’s famed distinction of “models of” from “mod- 
els for” precisely in the article in which he famously defines religion as “(1) a 
system of symbols which acts to (2) establish powerful, pervasive, and long- 
lasting moods and motivations in men by (3) formulating conceptions of a 
general order of existence and (4) clothing these conceptions with such an 
aura of factuality that (5) the moods and motivations seem uniquely realis- 
tic.”57 

Geertz apparently did not anticipate the possibility of a complex of (some- 
times mutually-contradictory) beliefs or a complex of (sometimes mutually- 
contradictory) practices. His model instead elaborates a more singular structure 
or phenomenon, referring as it does to “a system of symbols” that establishes 
powerful moods and motivations in men by formulating “a general order of 


themselves for examination along these lines, the anti-caste Virasaivas immediately come 
to mind. 

56 Indeed, the sort of “And” approach that Pollock identifies and endorses (over and against 
an “Either/Or” approach) elsewhere in his writings owes something, I think, to this intel- 
lectual practice of allowing for exceptions in the context of an overarching normative 
practice that otherwise prevails. See Pollock 2006, 574-580. Cf. footnote 59. 

57 See Geertz 1973, 89. 
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existence,” which is clothed in “an aura of factuality,’ all of which implies a 
model of a singular source of religious authority. There is in this, as in other sim- 
ilarly situated definitions,>* an understanding of religion as involving an appeal 
to an ultimate that does not seem naturally to allow for variegated and equally 
legitimate sources of authority, that fails to account for the type of “And” model 
found in South Asia and, one imagines, elsewhere, as well;°9 and in defining 
religion in this manner, we see foreclosed any possibility that a religious tradi- 
tion might innovate or simultaneously access disparate sources of authority in 
order to recommend diverse—or even new—doctrines and/or practices, as we 
see in our premodern Indian exemplar. 

The example here studied, then, begs for novel theoretical models of reli- 
gion, ones that could attend more fundamentally or at least more explicitly 
to the capacity of religion to accommodate, indeed self-consciously to cul- 
tivate, change. To proffer as much would refocus our possible ways of read- 
ing premodern religious traditions, allowing us to identify patterns of social 
and religious change that are not defined by modern understandings of the 
same (as exemplified in Pollock’s dependence on the concept of “progress” to 
measure any conceptual openness to social change in India’s premodernity). 
It would also require one to cultivate a view of religion that emphasizes not 
its interest in certainty, in its capacity to memorialize particular ways of act- 
ing or models of knowing—be they models of “knowing that” or “knowing 
how”—but its interest in possibility. Cultivating such anew model (and thereby 
a new interpretation, even a new scholarly definition) of religion could, that 
is, nurture a view of religion that emphasizes its more active and dynamic, 
and malleable and practical, dimensions, the capacity of religious practitioners 
and authors themselves self-consciously to formulate systems of understand- 
ing and to stake claims where any number of claims could have possibly been 
made. 


58 For example, Durkheim’s definition of religion reads as follows: “A religion is a unified sys- 
tem of beliefs and practices relative to sacred things, i.e., things set apart and forbidden— 
beliefs and practices which unite in one single moral community called a Church, all those 
who adhere to them.’ So too could it be said of a number of others, such as Melford Spiro’s 
famed and widely accepted definition of religion as “an institution consisting of culturally 
patterned interaction with culturally postulated superhuman beings.” These and other, 
similarly-oriented definitions all, if they do not demand it, implicitly lean on the notion 
that what can be true or significant is something similar to a singular ideal, rather than 
allowing for the sorts of nuanced and contextually situated notions of what counts that 
we can find in our Indian exemplar. 

59 There follow Pollock in distinguishing between the “And” model offered in South Asia and 
the “Either/Or” model articulated elsewhere. See Pollock 2006, 574-580; cf. footnote 56. 
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This would, in short, require one to understand religion not primarily as the 
maps of systems and symbols and practices that are charted by religious agents, 
but instead in terms of the strategies they use to sketch their maps. Those who 
have crafted religious ideas and ideals, I think, were—and are—well aware of 
the fact that religions offer changing models of action and modes of reflection 
in the context of a changing world that is perennially met with novel problems, 
begging resolution. Those of us who read and theorize their practices should, in 
turn, seek to shape our reflections on religion in a manner that allows more nat- 
urally for the innate flexibility, the freedom of possibility—of change—in idea 
and practice, with which religious agents developed and develop their models 
for action. 


Abbreviations 
A Astadhyayi of Panini 
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Ipv _ Isvarapratyabhijnavimarsini of Abhinavagupta 
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Appendix A: utsarga and apavada as Exemplified in Astadhyayi 
(A) 3.2.1 and 3.2.3 


3.2.1. kKarmany an. 
3.2.3. ato ‘nupasarge kah. 


The Paninian example here offered is of a general rule, or utsarga, that 
is preempted by a special rule, or apavada, in a particular circumstance. 
The general rule is offered at Astadhyayt (A) 3.2.1; the special rule is sub- 
sequently given at A 3.2.3. The rules here are used to generate what are 
referred to as upapadasamasas. 

A principal purpose of the grammar, of course, is to allow one to gen- 
erate the correct form of speech by the application of a series of rules 
that build, as it were, the correct form of speech in a series of operational 
steps. The point of the present example is that the general rule, A 3.2.1, 
regularly—indeed, always—applies,®° unless the parameters of the spe- 
cial rule, A 3.2.3, apply, in which case the general rule is suspended. If the 
special conditions that trigger the special rule are not met, the general 
rule is reverted to as authoritative and is applied. 

A 3.2.1. states that the affix an is added after a verbal root (dhatoh is to 
be read into A 3.2.1 by anwyrtti, or ellipsis, from a preceding rule) when 
the object of the verb is in composition with it as an upapada. This 
yields, e.g., kumbhakara (“potter”) and nagarakara (“city-builder”); kan- 
dalava (“branch-cutter”) and saralava (“reed-cutter”); and vedadhyaya 
(“the learning of the Veda”) and carcapatha (“the reading of Carca”). In 
each of these cases, the final “a” of each word is present because of the 
affixation of an. (The a of an is precisely this letter or aksara, while the 
n of an is a “marker,” an anubandha or it, which is dropped out in the 
derivational process and does not appear in the final form of the given 
word or words being derived, though it does serve to trigger certain rules 
and operations in the grammar, and so has a meta-function in the deriva- 
tional process.) 

On the other hand, the affix an is not allowed to be added in cases where 
the special rule found in A 3.2.3 does apply. This rule states that the affix 
ka will come after a verbal root that ends in “a,” if and only if the verbal 
root in question is not preceded by a preverb (upasarga), and only when 


Note that so much is made clear by the Kasikavrtti ad A 3.2.1, which reads in part as follows: 
sarvatra karmany upapade dhator anpratyayo bhavati. 
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the object of the verb is in composition with it (karmani here is extended 
from A 3.2.1 to the present rule by way of anuyrtti or ellipsis). Examples of 
the application of this special rule are: goda (“giver of cows”) and kambat- 
ada (“giver of a blanket”). In both of these examples, the final “a” of each 
word is present because of the affixation of ka. (The a of ka is precisely 
this aksara, while the k of ka is again a “marker” or anubandha/it that is 
dropped out in the derivational process and does not appear in the final 
form of the word being derived.) 

If we were to have been able to use the affix an instead of the affix ka in 
the present pair of examples, we would have been required to preserve the 
long a in the verbal root da, which is present in both examples (goda and 
kambalada), generating thereby the wrong forms. Using rule 3.2.1 instead 
of 3.2.3 (and thus using an instead of ka) would give us the wrong forms 
*goda and *kambalada in place of goda and kambalada. This would be 
bad! 

Similarly, in an instance where the verb employed does take an upasarga 
or preverb, we have an exception to the special rule, which prohibits the 
use of ka in place of an precisely when there is a preverb affixed to the 
verb. Thus, even when the verbal root in question ends in long 4 and is 
in composition with its object as an upapada, rule 3.2.3 cannot apply. A 
pair of examples is given with the verbal root da + sam. The apavada rule 
(A 3.2.3) is not allowed to take effect, and therefore ka is not appended 
to the verb. Thus, we derive gosamdaya (“who ceremoniously gives a 
cow”) and vadabasamdaya (“who ceremoniously gives a vadaba horse’), 
and here the final vowel (a) of each term is the product of an and not 
ka. 

What is at stake in this last pair of examples (viz., those of gosamdaya 
and vadabasamdaya) is the status of the long vowel (a) in the verbal root 
da + sam. If the affix ka were used in the present examples, then the 
“marker” (anubandha, it) k would have triggered another rule of the gram- 
mar (A 6.4.64, see paragraph 10, below), one that deletes this long vowel. 
If this marker (k) is not in play, on the other hand, as it is not, for example, 
when the affix marked with the anubandha n is used (as in an of A 3.2.1.), 
then the rule in question that deletes the long @ does not apply. 

So, to review before concluding: we here have a general rule, A 3.2.1, which 
applies generally. It is the utsarga. We have a special rule or apavada 
(A 3.2.3) that applies within what otherwise would have been the domain 
of this general rule, but which is commanded by the special rule under 
special circumstances, with the application of the special rule blocking 
the application of the general rule or utsarga. 
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How does this figure in the present example? Well, A 3.2.3 should apply 
wherever we have the requisite special circumstances, namely whenever 
a verbal root ending in “a” is in composition with its object as an upapada, 
as it did in the derivation of goda and kambalada. But the apavada rule 
(A 3.2.3) does not apply in the derivations of gosamdaya and vadabasam- 
daya, even though in both cases we have a verbal root that ends in a and 
that is in composition with its object as an upapada. This is so, because in 
both cases the verbal root appears with a preverb (upasarga), and A 3.2.3 
specifies that it can apply only in instances when there is no preverb (it 
reads: anupasarge). 

Because the examples gosamdaya and vadabasamdaya include a verbal 
root that appears with an upasarga (the verb is da, the upasarga or pre- 
verb is sam, of course), they are no longer to be marked by ka. This is 
significant because of what k does: according to A 6.4.64 (ato lopa iti 
ca), the final a would have been elided, the rule effecting as much either 
because it appears before an adrdhadhatuka suffix (defined at A 3.4.114) 
augmented with it, or when the affix begins (as would have been so in 
the present instance) with a vowel and has an indicatory marker (aun- 
bandha or it) of k or n (the affix a in ka begins with a vowel—a of course 
being a vowel and the first member of a single-lettered affix—this after 
taking into account that the k is a marker and not a part of the affix 
itself).6! 

Thus, in these instances A 3.2.3 does not apply. And here is the key to 
understanding the present example of utsarga and apavada: the utsarga 
or general rule (i-e., A 3.2.1) is thus again deemed operative and auto- 
matically so, by default. This is so because it is understood always to 
apply, only excepting when an apavada overrules or suspends it. What 
this means is that there is no need to write yet another rule to account for 
the derivation in instances where the rule of exception or apavada is itself 
rendered inoperative by an exception; for upon the suspension of the 
apavada rule, the utsarga is immediately and automatically understood 
once again to apply. As such—returning now to the pair of examples here 
reviewed—the final a of gosamdaya and vadabasamdaya results from an 
being applied, not ka. One returns to the original rule by default, thus pro- 
viding for the final letter a of both gosamdaya and vadabasamdaya. And 
the anubandha n, unlike k, does not trigger A 6.4.64 and thus does not lead 


Note that the Kasikavrtti ad A 6.4.64 reads in part as follows: idadav ardhadhatuke kniti 
cakarantasyangasya lopo bhavati. 
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to the elision of a in the verbal root da appearing in both compounded 
words. In a word, apavadas can only be written in contexts where an 
utsarga is always otherwise operative. 
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CHAPTER 13 


Toward a History of the Navaratra, the Autumnal 
Festival of the Goddess 


Bihani Sarkar 


In this essay, I wish to address the problems a historian encounters while 
explaining the function and origin of ancient rituals. One is particularly con- 
fronted by these problems when dealing with a ritual such as the Navaratra. 
With regard to its function, the festival resists sharp distinctions between the 
sacred and the temporal because it simultaneously propitiates a deity and sol- 
emnizes the authority of a ruler. It seems to be two things at the same time: 
a rite of religious power and a rite of political power. In fact, in the South- 
ern Navaratra, for instance as celebrated in Vijayanagara, the worship of the 
Goddess would take place largely out of view in a private shrine, while all the 
individual rites of the festival appeared to publicly celebrate a cult of the king in 
the larger communal area: the Navaratra thus appeared, as it did to Portuguese 
and Persian visitors to the Vijayanagara court, to be a political festival with 
a minor religious dimension.! While explaining its origins, we run into even 
greater difficulty as the earliest traces of the Navaratra are found in more than 
one distinctive religious tradition: the Vaisnava, the Saiva, the Puranic and even 
possibly in regional traditions of communities outside mainstream ‘Hindu tra- 
ditions. Where it truly “originates” is therefore difficult to see, though for clar- 
ity’s sake I have proposed here that the Vaisnava domain was where a mature, 
theologically coherent? conception of the rite evolved. On the whole the ritual 
appears to have been of a composite character at each stage of its manifesta- 
tion. The overall impression is that we are looking at many permutations of dif- 
ferent rites with different origins that attached themselves around the central 
figure of the Goddess, and through her, and the demon-slaying mythologies sur- 
rounding her, acquired a structural and thematic unity. In the following, I shall 


1 Stein 1983, 78, 80, Sarkar 2017, 211-212, 261. Similarly, Abbe Dubois, a visitor to the Mysore 
Navaratra in the early nineteenth century, described it as a “soldier's feast,’ and as “entirely 
military” (Kinsley 1988, 106). 

2 For instance the conception of Maya that we find in earlier speculative traditions on cos- 
mogony was added to the overall presentation of the goddess. 
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present and probe these ambiguities of function and origin through a scheme 
of the richly varied regional traditions of the Navaratra that emerged in the 
course of its history. 

Navaratra, the autumnal festival of the warrior goddess Candika, is today 
one of the most eagerly anticipated events of the Hindu calendar. Built up over 
nine lunar days and culminating on a tenth, the festival fulfills several, appar- 
ently disparate, purposes: it offers obligatory worship to the Goddess, without 
which her wrath could become implacable (so legends warn in dire tones); 
wards away omens from—and thereby symbolically cleanses and renews—a 
community of people; and bestows the ritual stamp of victory on the mili- 
tary forces of a kingdom. What is particularly noteworthy even in the mod- 
ern ceremony is the symbolic connection between the political, the martial, 
and the religious, manifested by a priest through a sequence of meaningfully 
choreographed rites and staged within a lavishly ornamented arena of worship 
publicly open to all. Facilitating this connection is the Goddess herself, who 
intertwines in her being an image of secular rulership and transcendent, or 
spiritual, sovereignty. Little, though, is understood about the historical reasons 
for the culmination of this overlap in the figure of Durga and its ritualized real- 
ization in the ceremony of the Navaratra. Doubtless, the Navaratra, given that it 
was dedicated to a war-goddess, played a significant role in preparations under- 
taken by a medieval kingdom to wage war, and furthermore, to affirm social 
structure, as notable studies in the past by Alexis Sanderson (2007, 195-311), 
Shingo Einoo (1999, 33-70) and Ralph Nicholas (2013) have shown. The sea- 
son of autumn, which in many cultural traditions, and also in classical India, 
was when armed campaigns would take place, must also have formed a rea- 
son for the presence of military rituals such as the lustration of weapons and 
war-animals during Durga’s Navaratra: following the monsoon, during which 
it is notoriously difficult to make journeys, the autumn, when the skies are 
clear and the weather cooler, formed the perfect season to venture forth on 
campaign.’ Doubtless there must also have been an association between social 
governance, its urban political locus, and the Goddess, as there is in the modern 
ceremony. But when did the autumnal festival acquire such a role in sanctify- 
ing heroic endeavor, and in affirming roles and functions dispersed within the 
social organization? For in many Navaratras certain groups and lineages were 
traditionally associated with particular rituals: for example the priest’s duty, the 


3 Dominic Goodall drew my attention to this point, while noting examples from the Raghu- 
vamésa, chapter 4, and Cambodian inscriptions; see Goodall 2014, 187-188. 


TOWARD A HISTORY OF THE NAVARATRA 323 


cutting of the head of the animal, the making of the effigy, or the provision 
of virgin girls for worship, etc. This still remains at the forefront of any basic 
inquiry into the nature of this ritual. 

However, answering this question presents certain methodological compli- 
cations. Literature (primarily in Sanskrit) indicates that during the period the 
festival developed and was popularized throughout South Asia, viz. the 5th 
to 12th centuries CE, it grew into a locally diverse tradition. At present these 
regional traditions seem on the surface to be but tenuously interrelated, and 
in their diversity forestall our entertaining the possibility of there having been 
common templates of origination. 

Apart from the Navaratra’s multiplicity of form, other factors have pre- 
vented, it would seem, a full history of the festival from being undertaken— 
apart from, it is important to note, Einoo’s (1999) pioneering study, “The 
Autumn Goddess Festival Described in the Puranas.” These factors are as fol- 
lows: difficulty in interpreting and evaluating sources; confusion prompted by 
the presence of non-Brahmanical rituals within an outwardly Puranic-Brah- 
manic ritual framework; and ambivalence in status because of the important 
roles played by people outside the caste-system in the ritual sequence. How- 
ever, these difficulties, confusions and ambivalences are not insuperable, and 
do in fact point to an important characteristic of the ritual: that its position 
within either the Brahmanical or the non-Brahmanical realms was never very 
clear. Both sides claimed certain aspects of the ritual as theirs, and in fact 
operated in tandem within its domain. A political synergy between different 
power-groups was effected through the course of the festival, as indeed has 
been recently shown by Nicholas (2013) and which will grow even more evi- 
dent through surveying the different traditions. 

However, if we look at a wide range of ritual descriptions in Sanskrit con- 
tained in Puranas for which the conjectured dates seem reliable, in their reused 
forms in Dharmasastric compendia (nibandhas) and in ritual manuals (pad- 
dhatis), together with ethnographic accounts of ceremonies, where available, a 
historical pattern begins to emerge. The full analysis of that pattern is treated in 
my recent book, Heroic Shaktism: the Cult of Durga in Ancient Indian Kingship, 
including texts and translations from the relevant ritual descriptions.* Since it 
may also be useful to offer a succinct overview of the historical pattern, here 
I offer a condensed summary of that larger narrative, presented in schematic 
form below. I also take the opportunity here to include three very early sources 
that I did not have the opportunity to consider for the arguments made in 


4 Sarkar 2017, 210-274. 
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my book: the Southern Cilapattikaram,® and two passages from the Mahab- 
harata and the Kadambari. These offer fresh insights into—if not the Navaratra 
proper—the ritual background of the Goddess: her worshippers, their prove- 
nance and the purpose for which she may have been worshipped prior to the 
development of the liturgical materials on the Navaratra. The consideration of 
the Southern material in particular leads to re-conceiving the historical devel- 
opment of the Goddess’s worship south of the Vindhya mountains. In the book, 
Ihad suggested that 


The Deccan seems to have followed in the wake of the eastern form of the 
Navaratra outlined in the Devi[purana] and the Kalika[purana] until at 
least the early half of the 14th century [on the basis of passages from those 
works appearing in Deccan Dharmasastric nibandha-literature] ... The 
gradual independence of the southern tradition and its advocacy by the 
15th century of a Navaratra that was qualitatively different from the east- 
ern tradition in that it celebrated Dasami differently and eschewed rites 
that were Tantric in their tone are attested by the eyewitness accounts of 
the Navaratras of the Vijayanagara kingdom, of Mysore under the Wode- 
yars, of Ramnad and Sivagangai in Tamil Nadu. 


SARKAR 2017, 258-259 


On the other hand, the Cilapattikaram suggests that already in the early cen- 
turies of the common era, a local form of worshipping the Goddess for power 
in battle, like the Navaratra, was celebrated in the Tamil country, and that this 
included possession, trance and bacchanaalia. On this basis, it is possible to sug- 
gest, first, that long before descriptions of Durga’s worship appeared in mate- 
rials of an Eastern provenance, she was popular in the south and, second, that 
the direction of liturgical influence could have been the other way: the ritual 
of bacchanalian enjoyment offered to a goddess of battle could have entered 
into Eastern liturgies, in which they occupy a prominent place, from Southern 
prototypes. Moreover, all three textual examples are magnificently composed, 
and exemplify all that is most vivid and energetic in poetry about the Goddess. 

Insome of our earliest sources, the rite did not begin in autumnal Agvina, the 
month usually associated with the Navaratra. Rather it began in the monsoon 
month of Sravana, and prior to that seems to have been a popular festival cel- 
ebrated by everyone regardless of sectarian affiliation. It then came to replace 
amore established set of Brahmanical military traditions (such as the worship 


5 Thearguments made about this Southern work are hindered by my lack of knowing Classical 
Tamil. The reader is asked to treat them as preliminary and to refer to the original source. 


TOWARD A HISTORY OF THE NAVARATRA 325 


of weapons and the lustration of the army) practised in Agvina. Once these 
Vedic royal traditions were harmonized with the worship of the Goddess, they 
altered in character to become a goddess-centred heroic tradition, in which 
sanguinary rites to calm down Durga’s fiery nature began to dominate. But fur- 
ther alterations in the character of the ritual followed, as it was incorporated by 
other religious “specialisms.” One of the most critical transformations to have 
occurred in the structure of the Navaratra is the appearance of Tantric rituals in 
descriptions of the rite emerging from East India, notably from Orissa and the 
kingdom of Mithila. Compared to the military festival of the earlier Vaisnava 
and then the Vedicized formats, these rituals amplify the power-bestowing effi- 
cacity of the ritual by including rituals that grant siddhis (powers). Moreover, 
there is no single goddess, but many, and of many forms, names and natures. 
In literature from Mithila, the rite expands to nine days to include, apart from 
the worship of nine forms of Durga of different colours, an array of Tantri- 
cized rituals such as the purification of elements (bhutasuddhi), the worship 
of the sixty-four yoginis, the installation of mantras in the body (nyasa), self- 
identification with the deity (a ritual that, although also found in pre-tantric 
materials, came to be associated with tantric practice®), rites bestowing pow- 
ers (siddhi) held at midnight, and the heightening of the Goddess’s personality 
so that her ferocious properties are thought to take over. She is invoked as Kali- 
Lauhadanda (Kali, goddess of the iron rod) in mantras in the mediaeval Bengali 
rite. In the Maithila rite she is even summoned as Camunda into a bel branch, 
which is then worshipped as the vehicle of her essence throughout the dura- 
tion of the worship. In Orissa, as shown by Sanderson (2007), mantra elements 
from the Kashmirian Kalikula were incorporated into the Mahanavami tradi- 
tions of Bhadrakali. The effect of this Tantricization was the enhancement of 
the power-bestowing agency of the ritual, desirable no doubt for rulers eager 
to achieve victory in the battles they were about to undertake. 

The sources in which the above ritual patterns are described are as follows 
(the specific references with emended Sanskrit texts and analyses are to be 
found in the locus indicated in the accompanying footnotes): 


1. Early Vaisnava phase in the monsoon’ 

Harivamsa 57.35-36; Mahabharata 4.5.29 ff. and 6.22.6 ff,, old Skandapu- 
rana 60.46; Kadambari pp. 30-31; Harsacarita p. 126; Candisataka 16; 
Gaiidavaho 318, 319, Puranic citations in Dharmagastric compendia from 
Mithila and Bengal. 


6 Goodall et al. 2005, 13, note 5. 
7 Sarkar 2017, 214-221. 
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TABLE 13.1 


Developmental phases of the Navaratra 


SARKAR 


1. circa 4th century 
CE: Early Vaisnava 
Phase in the mon- 
soon 


11. circa 5th century 
CE: Incorporation 
with a pre-existing 
Brahmanical military 
festival in Asvina 


ILL. circa 8th century CE: 
Expansion and inclusion of 
Tantric power-rituals in East- 
ern Court Traditions, notably 
in the kingdom of Mithila® 


Iv. circa 14th century CE: The 
Southern and Western Court 
Traditions of the Kingdoms 

of Devagiri and Vijayanagara 


Worship of Krsna’s 
sister Kalara- 
tri/Nidra, a dark, 
blood-thirsty, 
alcohol-loving 
goddess associ- 
ated with night, 
sleep, hallucination 
and enchantment 


(maya) 


Buffalo-sacrifice by 
a ruler to propitiate 
the Goddess before 
the onset of battle 


Incorporation of 
outcaste groups 
referred to in San- 
skrit literature as 
“Sabaras” 


Association with 
the Vindhya moun- 
tain 


Rites of self- 
mortification to 
be performed by 
heroes to demon- 
strate their valour 


Worship of Bhadra- 
kali is attached to a 
pre-existent strata of 
brahmanical rituals 
of kingship advocated 
in Vedic literature. 
(Brhatsamhita 43; 
Kathakagrhyasiitra 
57.1 and Arthasastra 
230.519) 


Celebrated on 

the Eighth and 
Ninth lunar days 
(Mahastami and 
Mahanavami) of the 
bright half of Agvina 


Worship of the God- 
dess ina clothina 
shrine built in the 
north-eastern part of 
a military encamp- 
ment 


Worship of weapons 
with flowers, perfume 
and food, adapted 
from the pre-existing 
Vedic model of mili- 
tary festivities. 


Appearance of a ten day 
structure spread out over 
the First lunar day (Prati- 
pat) to the Tenth lunar day 
(Vijayadasami) in the bright 
phase of Agvina 


recitation of the Devimahat- 
mya (candipatha) 


The first seven days involve: 
kalasapuja (worship of deities 
including the goddess, the 
Mothers and waters from 

the sacred fords in a vase); a 
king bathing in the sanctified 
waters from the kalasapuja; 
fasting, worshiping Siva thrice 
daily, animal sacrifice (pasub- 
ali); daily worship of the royal 
horses; fire oblations and feed- 
ing a maiden 


The sixth (Sasthi) and the sev- 
enth (Saptami) lunar days 
involve awakening the goddess 
in a bilva tree (bodhana), wor- 
ship of goddess as Camunda 
and Kali in the branch, sum- 
moning her nine radiations 

in nine leaves (navapatra- 
puja|patrikapuja), 


On Pratipat: King enthroned 
and given an amulet empow- 
ered by the goddess’s mantra; 
vow of fasting and abstinence 
to be undertaken by him; 
king’s sword and sceptre cer- 
emonially presented to him 
and placed at the base of the 
lineage goddess’s image; sum- 
moning of the goddess in the 
person of the king 


King worships Durga, Laksmi 
and Vagdevi in lidded pots 

in a flower pavilion (puspa- 
mandapam) specially built 

to worship the goddess and 
the king; worship of the king’s 
thirty two weapons (lohab- 
hisarikapuja), worship of the 
royal insignia, worship of the 
royal horses and elephants; 
court assembly at the pus- 
pamandapa; king travels in 
pomp to an assembly hall 
(asthanamandapa) built for 
the festival at which a dur- 
bar is held; public display of 
goddess’s image next to the 
enthroned king; spectacles in 
front of the dsthanamandapa 


8 The Nepalese Tradition, though deriving in the main from the Maithila tradition as embod- 
ied in the Karnata royal ceremony of the Krtyaratnakara and Durgabhaktitarangini, is much 
more Tantric in character, involving mantra elements from the Kubjika cult. 

g Allthree are cited in Sanderson 2005, 229-300. It was Professor Sanderson who pointed out 
the existence and relevance of this archaic military stratum of rituals to me (personal com- 
munication). 
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1. circa 4th century 
CE: Early Vaisnava 
Phase in the mon- 
soon 


IL. circa 5th century 
CE: Incorporation 
with a pre-existing 
Brahmanical military 
festival in Asvina 


111. circa 8th century CE: 
Expansion and inclusion of 
Tantric power-rituals in East- 
ern Court Traditions, notably 
in the kingdom of Mithila 


Iv. circa 14th century CE: The 
Southern and Western Court 
Traditions of the Kingdoms 

of Devagiri and Vijayanagara 


Celebrated on the 
Ninth lunar day of 
the dark half of Sra- 
vana, the day after 
Janmastami 


Possession and bac- 
chanalia involving 
dancing and the 
singing of hymns 
(suggested by the 
Cilapattikaram) 


Staged entertainment 
of the Goddess 


Kings to keep a night- 
vigil on Mahastami 
night and main- 

tain a fast for victory 
(Sauryavrata) 


Worship repeated on 
Mahanavami followed 
by a parade 


Buffalo-sacrifice 
Festival performed 


for the sake of victory 
and pacification 


enlivening an unfired 
clay image of the goddess 
(pranapratistha) 


Nine wooden shrines to be 
built on the Eighth lunar day 
(Mahastami), and the goddess 
is to be installed in a gold or 
silver image, in a sword or ina 
trident; worship involves char- 
iot and palanquin processions 


On Mahastami: worship of 
the Nine Durgas (Rudracanda, 
Pracanda, Candogra, Can- 
danayika, Canda, Candavati, 
Candarupa, Aticandika, Ugra- 
canda), the eight mothers, 
the sixty-four yoginis, purifi- 
cation of the gross elements 
(bhutasuddhi), installation of 
mantras on the body (nyasa); 
restraining the breaths 
(pranayama); visualization 
and self-identification with 
the deity, rite of the sword 
(khadgapuja) in Nepal for 
powers (siddhis); pasubali 
(animal sacrifice) and offer- 
ing blood from a king’s arms 
and narasirahpradana (offer- 
ing a human head); worship 
of weapons (astrapuja/sas- 
trapuja); goddess is believed 
to morph into a more uncon- 
trollable presence requiring 
constant placation 


From Pratipat to Navami: 
daily worship by the king of 
nine maidens (kumaripuja) 
as nine goddesses, Kumari, 
Trimiurti/Trimurtini, Kalyani, 
Rohini, Kalika, Candika, 
Sambhavi, Durga, Bhadra 


Worship repeated till Navami 


On Navami: fire oblation to 
the goddess (candihoma); 
pasubali, 

king removes the amulet 


On Vijayadasgami: worship 
of a Sami tree according to a 
tradition attributed to the 
Gopathabrahmana; king 
given weapons including 
five arrows by the priest; king 
goes to the sami in pomp 
with his army; shooting 

of arrows in every direc- 
tion to destroy enemies; 
evening court assembly at 
the asthanamandapa 
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TABLE 13.1 Developmental phases of the Navaratra (cont.) 


1. circa 4th century 11. circa 5thcentury 111. circa 8th century CE: IV. circa 14th century CE: The 
CE: Early Vaisnava CE: Incorporation Expansion and inclusion of | Southern and Western Court 
Phase inthe mon- withapre-existing | Tantric power-ritualsin East- Traditions of the Kingdoms 
soon Brahmanical military ern Court Traditions, notably of Devagiri and Vijayanagara 
festival in Agvina in the kingdom of Mithila 
Blood sacrifice to pacify 


demons in various direc- 
tions and the sacrifice of a 
dough image of the king’s 
enemy (Satrubali) for “uni- 
versal power” (sarvavasyatda) 
to take place at midnight 
(ardharatrapuja), when 

the asterism Kanya (Virgo) 
joins astamt; navadurgapuja 
again 


On Mahanavami: worship 

of Bhadrakali with mantras 
from the Kalikula in Orissa 
(Sanderson 2007, 255-295); 
worship of the Goddess ina 
trident; repetition of rites on 
Mahastami; kumaripija (wor- 
ship of a maiden); rathayatra 
(chariot procession) of the 
Goddess 


On Dasami: worship of god- 
dess Aparajita; Sabarotsava; 
royal consecration (abhiseka) 
of king with empowered water 
from the opening kalasa- 


pija 


11. Incorporation with a Brahmanical military festival in ASvina!° 
Visnudharmottarapurana 2.158.6cd—7, Agnipurana 267.13cd-16ab (re- 
peating Visnudharmottara); Varahapurana cited in the Krtyaratnakara, 
pp. 364-365. 


10 —Ibid., 221-226. 
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111, Expansion and inclusion of Tantric power-rituals in Eastern Court 
Traditions" 

Devipurana, Kalikapurana, Krtyakalpataru, Durgabhaktitarangint, Dur- 
gapujatattva, Durgapujaviveka, Bhadrakdalimantravidhiprakarana in San- 
derson (2007); account of the Durga Puja in Kelomal, West Bengal (Nich- 
olas 2013). 


Iv. The Southern and Western Court Traditions!” 

Caturvargacintamani, Samrajyalaksmipithika, Purusarthacintamani, ac- 
counts of ceremonies in Sivagangai and Ramnad, Tamil Nadu (Price 
1996), Portuguese traveller accounts from the Vijayanagara Empire (Stein 
1983). 


To the above sources, I would like to add a passage from the Mahabharata 
(first noticed and pointed out to me by Sahisnu Bhattacarya, Bardhaman, West 
Bengal in a personal communication), whose importance in regard to the wor- 
ship of Nidra, Durga’s early form, requires emphasis. This passage appears in 
the Sauptikaparvan (Mahabharata X, 8.64—68) and suggests that the Vaisnava 
Nidra, goddess of Sleep and Death, presided over and blessed battle as a dan- 
gerous spirit (Avtya). Called Kalaratri, identified with apocalyptic destruction, 
adorned with a peacock feather (sikhandinim) that evokes her alliance with 
her brother Krsna, as prevalent in this period, she manifests herself when 
Asvatthaman, the son of Drona, secretly enters the Pandava camp and goes on 
a murderous rampage. Hers is a strange, menacing apparition: 


kalim raktasyanayanam raktamalyanulepanam | 
raktambaradharam ekam pasahastam sikhandinim || 
dadrsuh kalaratrim te smayamanam avasthitam | 
narasvakunjaran pasair baddhva ghoraih pratasthusim || 
harantim vividhan pretan pasabaddhan vimurdhajan || 
svapne suptan nayantim tam ratrisv anydsu marisa | 
dadrsur yodhamukhyas te ghnantam draunim ca nityada || 
yatah pravrttah samgramah kurupandavasenayoh | 

tatah prabhrti tam krtyam apasgyan draunim eva ca || 


11 ~—Ibid., 226-258. 

12 ~— Ibid., 258-270. 

13. See Couture and Schmid 2001, Schmid 2002, Yokochi 2004 and Sarkar 2017, 41-69, for the 
incorporation of Durga in Vaisnava traditions. 
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tams tu daivahatan purvam pascad draunir nyapatayat | 
trasayan sarvabhutani vinadan bhairavan ravan || 
Mahabharata X, 8.64-68 


Good sir, they saw her, Kalaratri, standing, smiling, alone, blue-black in 
hue, with red mouth and eyes, garlands and unguents of crimson, red 
robes, a noose in one hand, a peacock feather [in her hair], binding men, 
horses and elephants with her horrifying fetters while she stood, captur- 
ing many headless ghosts trapped in her noose, leading those asleep in 
their dreams to other Nights (ratrisv!* anyasu). And at all times the best 
soldiers saw the son of Drona slaughtering, From the time when the battle 
between the Kuru and Pandava armies began, they saw [both] that evil 
spirit (tam krtyam) and the son of Drona. The son of Drona later felled 
those who had first been struck by this divinity [Kalaratri], terrorizing all 
creatures while shouting out ferocious bellows. 


Towering over the nightmarish battlefield, a grinning image of Death, Kalaratri 
governs both sleep and death, ensuring the interceptor certain triumph during 
his secret raid. 

The Tantricization of Durga’s worship must have been well established by 
700 CE, by which time it must have already been correlated with worship of 
Siva, rather than Visnu. Such is the impression created by a minutely detailed 
description of Durga’s shrine and her worshipper in Bana’s Kadambari 
(pp. 224—228!5). On his way from Hemakita to Ujjayini, the hero of the work, 
Candrapida, stops for shelter at a shrine of the Goddess that comes midway. 
The shrine is nestled in the midst of a densely wooded forest, and the narrative, 
through a telescoping of perspective from outside to inside the shrine, provides 
a leisurely description of its design, appearance and atmosphere. From afar 
Candrapida first sees a “crimson ensign,’ “inscribing the sky with a gold trident, 
from which swung a terrifying bell making a raucous clanging (ghargharar- 
ava) that dangled down from an iron chain attached to the tip, arranged with a 
yak-tail whisk as splendid as a lion’s mane” (dolayitasrnigasangilohasrnkhala- 
valambamanagharghararavaghoraghantaya ca ghatitakesarisataruciracama- 
raya kancanatrisilikaya likhitanabhahsthalam ... raktadhvajam; p. 224). Going 
ahead a little, he then sees that the Goddess Candika “was enclosed by a 
door made from the ivory of wild elephants, as yellowish-white as fragments 


14 This appears to be a play with Ratri, another name for this goddess. 
15 Allreferences to the Kadambari in this paragraph are from Peterson’s edition of 1889. 
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of ketaki filaments, and an iron architrave (torana) bearing an ornamental 
garland of black iron mirrors surrounded by a row of red yak tail whisks 
resembling a garland of Sabara heads horrific with tawny hair” (ketakisiicikha- 
ndapandurena vanadviradadantakapatena parivrtam lohatoranena ca raktaca- 
maraparikaram kalayasadarpanamandamalam sabaramukhamalam iva kapi- 
lakesabhisanam bibhranena ... candikam; pp. 224-228). Then he notices the 
dvarapala (guardian of the gate), about which it is said that “[Candika] had 
protected her entrance with an iron buffalo installed in front, which, because of 
the fact that it had been marked by palms [dyed with] red-sandalwood, seemed 
to have been stamped by Yama’s hand-prints red with blood, the red eyes of 
which were being licked by jackals greedy for drops of blood” (sanathikrta- 
dvaradesam abhimukhapratisthena ca vinihitaraktacandanahastakataya rud- 
hirarunayamakaratalasphdaliteneva sonitalavalobhalolasivalihyamanalohitalo- 
canena lohamahisena; Kadambari, p. 224). Then through the main entrance, 
the temple yard: “Her courtyard was adorned with thickets of red agoka trees, 
the spaces between the branches of which were made gapless by flocks of 
perching red cockerels, [trees] which appeared to reveal unseasonal clusters 
of blooms in their fear” (sakhantaralanirantaranilinaraktakukkutakulais ca 
bhaydd akdladarsitakusumastabakair iva raktasokavitapair vibhisitanganam; 
p. 225). (More in fact is said about the overflowing mass of flowers, trees and 
even lion cubs that populate her front courtyard, slippery with blood.) Then 
the portal to the sanctum sanctorum, a riot of colour and form: “She was being 
illuminated by the entrance, on which there were hanging cloths reddened by 
lamp-smoke, a row of bracelets made of peacock-throats festooned [over it], 
a garland of bells closely-set and pale with powdered flour-cakes, which sup- 
ported two door-panels, [studded] with tin lion heads with thick, iron pins in 
their centres, barricaded with an ivory-rod bolt, carrying [what seemed to be] 
a necklace of sparkling bubbles that were mirrors oozing yellow, blue and red 
[light]” (avalambamanadipadhumaraktamésukena grathitasikhigalavalayava- 
lina pistapindapanduritaghanaghantamalabharina trapusasimhamukhama- 
dhyasthitathilalohakantakam dattadantadandargalam galatpttanilalohitadar- 
panasphuritabudbudamalam kapatapattadvayam dadhanena garbhagrhadva- 
radesena dipyamanam; ibid.). 

Then follows the image of the Goddess, which in its association with the 
terrible, and in the predominance of the colour red, matches the concep- 
tion of Kalaratri in the passage from the Mahabharata: “She was installed on 
an altar of black stone” (adhyasitarijanasilavedikam, Kadambari, p. 224). “Her 
feet were never bereft of cloths [dyed with] red lac thrown upon the mound 
of her seat [on the altar] as if they were the lives of all creatures arrived 
there for shelter; she resembled an inhabitant of the Underworld because of 


332 SARKAR 


the intense darkness obstructed [only] by the flashes from axes, spears, etc., 
weapons deadly for beings, that seemed to hold nets of hair stuck from decap- 
itations because of the reflections of black yak-tail whisks cast [upon their 
surfaces]; she was adorned in garlands of bilva leaves furnished with gleam- 
ing fruits and buds anointed with red sandalwood, that were like hanging gar- 
lands of infant-heads; she expressed cruelty with limbs worshipped with clus- 
ters of kadamba flowers ruddy with blood, which horripilated, it seemed, at 
the thrill of the flavour of the keen roar of drums during the animal-offering; 
she bore the coquettish apparel of a woman going out to meet Mahakala at 
night, with a vine-like body furnished with a raiment reddened with saffron- 
dye, with a face with red eyes, whose brows were furrowed into a frown, 
whose lip was crimsoned with betel that was blood, whose cheeks were red- 
dened by the light shed from ear-ornaments of pomegranate flowers, with 
a forehead on which there was a tilaka dot of vermillion made by a Sabara 
beauty, covered by a magnificent gold turban (camikarapatta). She was wor- 
shipped by goats ... mice ... antelope and black serpents ... She was praised on 
all sides by flocks of old crows.” (pindikapithapatibhis ca sarvapasujivitair iva 
Saranam upagatair alaktakapatair avirahitacaranamulam patitakrsnacamara- 
pratibimbanam ca siraschedalagnakesajalakanam iva parasupattisaprabhrtt- 
nam jtvavisasanasastranam prabhabhir baddhabahalandhakarataya patalani- 
vasini, ivopalaksyamanam raktacandanakhacitasphuratphalapallavakalitais ca 
bilvapattradamabhir balakamundapralambair iva krtamandanam Sonitata- 
mrakadambastabakakrtarcanais ca pasupaharapatahapaturatitarasollasitaro- 
majicair ivangaih kruratam udvahantim carucamikarapattapravrtena ca lala- 
tena Sabarasundariracitasinduratilakabinduna dadimakusumakarnapurapra- 
bhasekalohitayamanakapolabhittina rudhiratambularunitadharaputena bhr- 
kutikutilabhruna raktanayanena mukhena kusumbhapatalitadukilakalitaya ca 
dehalataya mahakalabhisarikavesavibhramam bibhratim... chagair ... akhubhir 
... kurangair ... krsnasarpair ... aradhyamanam sarvatah kathoravayasaganena 
... stiyamanam; pp. 225-226). 

A Dravida ascetic, portrayed as a comical figure, is said to be her priest; per- 
haps Bana was conscious in making the priest a Dravida, on account of the 
widespread worship of the goddess Korravai, later correlated with Durga, in 
the South? There are apparently several Tantric rites that Bana pejoratively as- 
sociates with the priest: he, “the ageing Dravida religious man” “demeans Durga 
with his prayers for the boon of sovereignty over the Southern lands” (dak- 
sinapathardjyavaraprarthanakadarthitadurgena ... jaraddravidadharmikena; 
p. 226); “he had copied a hymn to Durga on a strip of cloth” (pattikalikhitadur- 
gastotrena; ibid), “he had collected palm-leaf manuscripts of spells, Tantras 
and jugglery the letters of which were written in red lac and fumigated with 
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smoke” (dhumaraktalakaksaratalapattrakuhakatantramantrapustikasamgra- 
hina; ibid); “he had written down the [work known as | the ‘Doctrine of Maha- 
kala’ instructed to him by a withered Mahapasupata mendicant” ( jirnamaha- 
pasupatopadesalikhitamahakalamatena, pp. 226-227); “he was one in whom 
the disease of talking about [finding] treasure had arisen” (avirbhutanidhiva- 
davyadhina, p. 227); “in him the wind [disease] of alchemy had grown” (sam- 
jatadhatuvadavayuna, ibid.); “he entertained the deluded desire of becoming 
the lover of a Yaksa maiden” (pravrttayaksakanyakakamitvamanorathavyamo- 
hena, ibid.); “his collection of practices for mastering mantras for invisibil- 
ity had grown” (vardhitantardhanamantrasadhanasamgrahena, ibid.); “he was 
acquainted with a hundred tales about the marvels of the Sriparvata mountain” 
(Sriparvatascaryavarttasahasrabhijriena, ibid.); “his ear-cavities were punched 
by those possessed by pisdca-demons, who had run to him when struck by 
white mustard seed he had empowered with mantras more than once” (asakrd- 
abhimantritasiddharthakaprahitapradhavitaih pisacagrhitakaih karatalatada- 
nacipitikrtasravanaputena ibid.); and “he had used magic powders for snaring 
women many times on aging mendicant ladies, who having arrived from other 
lands retired [there to rest]” (anyadesdagatositdsu jaratpravrajitasu bahukrtvah 
samprayuktastrivastkaranacurnena). 

While it would be imprudent to treat this example of poetic literature as 
a bald record of fact, it is possible to see Bana’s extensive and richly crafted 
episode of this horrific, yet magnificent, temple as a reflection of social atti- 
tudes to the Goddess and her worship. There is a mix of suspicion, fear and 
reverential awe underlying the image of the forbidding shrine tucked away in 
the wilds, with its Tantrika priest who knows not how ‘appropriate’ worship 
should be conducted, and its blood-spattered, grisly interiors. The very opposite 
of this ambivalent attitude surfaces in Bana’s unequivocally laudatory poem 
to Durga, the Candigataka—verse 8 of which is consciously alluded here in 
“she seemed to be scolding the wild buffalo who had offended by moving the 
trident-shaft by scratching his shoulders [on it]” (skandapitthakandityanacalita- 
trisuladandakrtaparadham vanamahisam iva tarjayantim; Kadambari p. 226). 
The topos of Mahisa scratching his back on the post appears in Candigataka 8 
too,!6 in which there is a mischievous pun with the word sthanu that means 
both “post” and “Siva.” The saviour of Dharma in the Candigataka contrasts 
with the menacing though beauteous figure here. One may suggest that the 


16 grastasvah saspalobhad wva haritaharer prasodhanalosma 
sthanau kandum viniya pratimahisarusevantakopantavarti | 
krsnam pankam yathecchan varunam upagato majjandyeva yasyah 
svastho’ bhiut padam aptva hradam iva mahisa sdstu durga sriye vah || 
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wider context for this attitude of ambivalence is a historical transition: the God- 
dess first imagined as we have seen as a krtya in the Mahabharata was being 
absorbed within mainstream devotional practices, through which her demonic 
attributes became ‘toned down, balanced by the benevolent and the charming, 
but nevertheless remained, at the stage of Bana’s compositions, tinged with a 
degree of the terrible. The comic portrayal of the priest registers the fact that by 
Bana’s time Durga’s worship had acquired firm cultural associations with Saiva 
tantric rites. There was also an association of her site of worship with wild envi- 
ronments inhospitable to people, to flora and fauna in general (note that most 
of the ornaments in her shrine are of plants and flowers) and even, it seems, 
with a peculiarly Southern religious attitude. 

Regarding the Southern Navaratra, it is tempting to conjecture that the roots 
of worshiping the Goddess in Devagiri and Vijayanagara drew also upon the 
older cult of Korravai, the stag-borne goddess described in the old Tamil poem, 
the Cilapattikaram."” In fact many salient elements of Durga’s rituals in gen- 
eral (especially, though, in the East), such as the transactional nature of wor- 
ship, trance, possession, ecstatic dancing, singing hymns, the important role 
of women, virgin-worship and heroic self-sacrifice involving blood are to be 
found even here, which suggest that among all elements of the Navaratra, these 
appear to be the earliest. In Canto x11 Korravai is said to be worshipped by 
cattle-raiders for victory in their missions.!® The canto, called “Vettuvavari” 
(The Hunter’s Song), portrays the Eyinar community worshipping their pro- 
tective goddess for victory before setting off on a raid. The chapter describes 
vividly the stages of puja at the shrine of Aiyai (Korravai), eulogized throughout 
the canto as Durga, the slayer of Mahisa, the sister of Visnu and the consort of 
Siva. First, a respected Maravar lady Salini, an oracle, becomes possessed and 
dances, singing a hymn urging the hunters to offer tribute to the Goddess.!9 
In the hymn Salini rebukes the men for growing weak and no longer robbing 
passers-by,”° the implication being that the Goddess will re-invigorate them 
with heroic zeal. After the oracle performs, a virgin is selected from the Eyi- 
nars, in what appears to be an early form of the Aumaripuja, and treated with 
especial care as the Goddess. Dressed in tiger skin, with a snake of silver and a 
wild hog’s tooth in her matted hair, a necklace of tiger-tooth, a bow of wood and 


17. See Dikshitar 1939 and Danielou 2009. All references to the Cilapattikaram are from Dik- 
shitar 1939. I am grateful to Professor Goodall for kindly indicating the need to include 
mention of this work within this account. 

18 — Cilapattikaram, p. 180. See also Danielou 2009, 76-85, and Mahalakshmi 2011, 68-71. 

19 —- Cilapattikaram, X11.6-1; Danielou 2009, 77; Mahalakshmi 20u1, 69. 

20  Cilapattikaram, X11.12-19; Danielou 2009, 77. 


TOWARD A HISTORY OF THE NAVARATRA 335 


seated on a stag, the kumart is brought before the shrine of the Goddess, set in 
lush and verdant groves of fragrant and flowering trees.?! The women offer her 
various gifts of dolls, beautiful birds, paints, scents, food and flowers with much 
fanfare and the beating of drums.”* After worshipping the Goddess, the virgin 
goes into a trance, and speaks to the heroine of the poem Kannaki, introducing 
her to Korravai, who from this moment in the ritual, it is suggested, becomes a 
living presence.23 

Korravai appears. She bore a moon on her hair, a third eye on her forehead; 
her lips were red, her throat blue with poison like that of her consort Siva. The 
snake Vasuki was her girdle and she wore a bodice resembling snake-teeth, an 
elephant’s hide over her upper body and a tiger skin over her hips; she carried 
a trident. There are rich ornaments on her feet. Dark in hue as a sapphire,?* 
bejewelled, youthful, beautiful, ascendant on the head of the buffalo demon, 
she is called, among many names, the sister of Krsna, Durga, Gauri, the giver of 
victory, worshipped by Visnu and Brahma,”® and also the defeater of Kamsa.?° 
The names and descriptions indicate that even at this early period, circa 450CE, 
when the poem is thought to have been composed,?’ the Goddess, whose ini- 
tial sectarian affiliation was with Krsna, had already become associated with 
Siva, and moreover had acquired an independent identity as a supreme divin- 
ity, worshipped by all the gods. Another hymn is sung by a girl to the virgin 
dressed as the Goddess, in which the duality of Korravai-Durga is emphasised 
in a series of rhetorical questions or paradoxical contrasts: she is worshipped 
by gods and is an exalted repository of Vedic knowledge, yet also stands on a 
buffalo head adorned with wild animal hides; standing as light above the trinity 
of Visnu, Siva and Brahma, she stands also on a humble stag with twisted black 
horns, holding aloft, with hands adorned with delicate bangles, a cruel sword; 
she who is consort of Siva with three eyes also has a fierce red-eyed lion and the 
Vaisnava conch and the discus.?8 She is also said to have danced the marakkal, 


21 ~~‘ For the trees see Cilapattikaram x1 verse not indicated, p. 184; Danielou 2009, p. 79. 

22 Cilapattikaram X11.20-53; Danielou 2009, 78; Mahalakshmi 20n, 71. 

23 ~~ Cilapattikaram X11.51-53; Danielou 2009, 78. 

24 Cilapattikaram x1, verse not indicated, p. 188; Danielou 2009, 83-84. 

25 Cilapattikaram xi, verse not indicated, p. 188; Danielou 2009, 83-84. 

26 Cilapattikaram xl. verse not indicated, p. 188; Danielou 2009, 84. 

27 Regrettably the dating of this fine work has not yet been settled. Dikshitar (1939, 8-10) 
suggests sometime in the second century CE. Here I have cited the date proposed by 
Zvelebil (1977, 132), which nevertheless is inconclusive. I am grateful to Dominic Goodall 
for explaining the issues concerning the problem of dating this text and providing me with 
Zvelebil’s study. 

28 Cilapattikaram x1, verse not indicated, p. 185; Danielou 2009, 80-81. 
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a dance on wooden legs, to defeat demons. If anyone invokes her wearing a 
victory garland (vetci) before setting forth to seize cattle, omens of defeat will 
appear in the enemy’s village, and the Goddess will accompany the hero on 
his quest before his bow.?9 In the song, the plenitude of captured cattle is then 
praised, and the Goddess is asked to accept the raiders’ blood offered by cut- 
ting their necks to her in thanks.° This offering of flesh and blood is described 
as the Goddess’s price for the victory conferred on the warrior and outlines the 
transactional nature of the worship.*! The hymn becomes hypnotic at this cli- 
mactic moment of blood-offering as in verse after verse the Goddess is asked 
to accept the blood. 

Four things illuminated by the description are worth pointing out. Korravai 
is already treated as an eclectic deity merged with Durga, herself a cluster of 
Vaisnava and Saiva elements. From the context here it is tempting to specu- 
late that Durga as a deity of royal power and kingship may trace her roots from 
local warrior communities such as the Eyinar, who sustained themselves by 
periodic looting necessitating armed confrontation. In fact, the evidence of the 
old Tamil text prompts us to refine the schematic diagram, and suggest that the 
first phase of the ritual going back to the early centuries of the common era was 
widely practised in the South and, along with blood sacrifice, included ecstatic 
singing, dancing and deity-possession. When this archaic phase of worship is 
described in literature, Durga has already ceased to be a peripheral deity, as I 
had assumed she still was at this time when I wrote my book, and is considered 
both the consort of Siva and Krsna’s sister, and empress of the gods. 

A historical survey of the Navaratra’s developmental pattern reveals that 
it acquired its characteristic shape from a confluence of two different tradi- 
tions: first, a festival of the goddess Nidra-Kalaratri on the ninth tithi of the 
dark half of amonsoon month, centred on sanguinary rites exhibiting heroism, 
and second, a military tradition celebrated in autumn centred on lustrating 
weapons and armies with fire to ward away ill omens. In this way, through a 
gradual process of coalescence and subsequent transformation, the Navara- 
tra acquired two of its hallmarks: the central place of the Goddess as the 
deity to whom all the rituals were dedicated, and the autumnal season as its 
most favourable and appropriate time. The phases by which this confluence 
occurred and then further developed show us how a relatively small single- 
day civic festival, performed by Vaisnavas as part of the celebrations of Janma- 


29 Cilapattikaram x11, verse not indicated, p. 186; Danielou 2009, 82. 
30 Cilapattikaram, x11, verse not indicated, p. 186; Danielou 2009, 83; Mahalakshmi 201, 68. 
31  Cilapattikaram Xi1, verse not indicated, pp. 187-188; Danielou 2009, 84-85. 
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stami, gradually expanded into a much longer rite thought to safeguard soci- 
ety and the political class, which then came to be performed in the month of 
Agvina. This development paralleled the attenuation of the rite’s importance 
for the Vaisnavas and its absorption, first by Saivas, who would promote the 
worship of the Goddess on Navami by fasting, in literature about rites for lay 
devotees,** and then by the more widespread Puranic-Brahmanical tradition. 
These sectarian absorptions provided impetus to the popularity of the rite 
among rulers of upcoming kingdoms eager to cultivate the ritual apparatus of 
goddess-sanctified kingship. 

We can map out two broad regional traditions to have matured later in 
courts: an Eastern and a Deccan one. By and large these formed the basic 
blueprint for localized variations. As descriptions of Rajput rites of the sami 
tree and the weapon-shooting on Dasami from colonial ethnographic reports 
from the nineteenth century show, many of the Rajasthani royal rituals were 
extremely similar to the template of the Southern Navaratra.?3 The most splen- 
did Navaratras seem to have flowered in the ornately ritualized Tantricized 
environments of Eastern India, among which the kingdom of Mithila provides 
us with the most detailed testimonia. These appear to have percolated (in 
as much as this is reflected through citations) into traditions as far afield as 
the Deccan. In Mithila the ten-day structure seems to have matured, and the 
ferocious identity of the Goddess took a central place in the Tantric rites of 
Mahastami and Mahanavami. This North-Eastern tradition developed into the 
Eastern or Gaudiya tradition—a trend evidenced by a fifteenth-century Ben- 
gali work, the Durgapujatattva by Raghunandana, which incorporates rituals 
of a Bengali character, such as summoning goddesses and worshipping them 
in nine leaves from crops. A separate, even more markedly Tantric tradition, 
with elements borrowed from the Kubjika cult, developed later in the Navara- 
tra or Dasain of Nepal, but for the time being this will remain excluded from the 
discussion. In the South, rituals of a Tantric character were largely eschewed. 
The Navaratra was choreographed around the public display of the king, his 
court, his weapons and war-animals and magnificent parades, while the wor- 
ship of the Goddess, and indeed the summoning of the Goddess into the king, 
occurred privately. During these days the king would worship nine virgins con- 
sidered vessels of nine forms of the Goddess (different from the Navadurgas of 
Mithila and Nepal) for powers such as mastery over enemies, knowledge, riches 


32 The rituals of Navami appear in the Sivadharma, and ina parallel in an early Saiva scrip- 
ture, the Nihsvasamukhatattva; these are treated in greater detail in Sarkar 2017, 72-76. 
33 Report of Alexander Forbes, in Kinsley 1988, 106-107. 
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and an abundance of slaves and slave-girls, as described in ritual instructions in 
Sanskrit. The most resplendent examples of this version of the rite took place, 
it seems, in the Vijayanagara empire. 

In this way what we find are many rituals of a large-scale, communal, pub- 
lic character clustering and growing according to differing political environ- 
ments (as the Navaratra was chiefly promoted by the court) around the figure of 
Durga. This process allowed a more sophisticated ritual interaction to develop 
between political agents (chiefly the ruler, then the army and the polis) and the 
Goddess (and her forms), who in the course of the Navaratra’s transformations 
cements her role as the deity who grants the goals of kingship (military victory; 
territorial protection) and protects communal areas such as fortresses, citadels 
and palaces. However, in spite of its proliferation one element remained the 
cornerstone of the rite: blood sacrifice. A key aspect of the nature of the ritual 
as a pact between the Goddess and solicitor of rewards, this remained constant 
throughout the development of the Navaratra and indeed even today is seen to 
be critical to its success. It is possible that before its appearance in Vaisnava 
sources, the worship of Nidra-Kalaratri in the monsoon was a widespread pop- 
ular festival of heroism based on blood-sacrifice, including ecstatic communal 
bacchanalia, that could have formed part of a marauder’s cult, as in the worship 
of the stag-riding goddess Korravai. It was gradually absorbed into the influ- 
ential sectarian traditions when goddess-cults came to be elevated during the 
Gupta period, as inscriptions from Valkha, Madhya Pradesh, in the late Gupta 
period attest.34 

Recently, the historian Kunal Chakrabarti (2001) has suggested that the ori- 
gins of the Navaratra lie in indigenous practice, and that its late emergence in 
Sanskritic literature is the culmination of a long process whereby the Goddess 
was gradually brought into the Sanskritic sphere. The Goddess, Chakrabarti 
argues, is a strategic means whereby peripheral and popular deities and tra- 
ditions can be absorbed into the mainstream. Her festival was the time of the 
year when these popular traditions could be made public and shown to cohere 
around her. 

Indeed this was the case, and such is also made evident in the description 
in the Cilapattikaram. The festival of the Goddess, unlike its Vedic autumnal 
ancestor, integrated rites of different affiliations. Apart from the Tantric, other 
rites, performed by indigenous groups, would regularly be incorporated into 
the ritual sequence. In the Cilapattikaram we are shown that, while the main 


34 Fora further discussion of this, see Chapter 1 of Heroic Saktism (Sarkar 2017). 
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community profiting from the worship are the Eyinar hunters, a representative 
of another group, the Maravars, plays a critical ritual role as the oracle. Cer- 
tain social groups, for example, were authorized to carry through the animal 
sacrifice. In this sense the Navaratra united disparities within the social can- 
vas in which it was embedded. The obligatory performance of rites that would 
involve everyone regardless of their caste represents a social inversion that the 
Navaratra set into motion during the classical period. It was at this time that 
the strict hierarchies enforced by the orthodox social order were overturned, 
albeit for a limited period, as the single day Sabarotsava attests. This leads us 
to question the long-held assumption that the Navaratra is a Puranic festival. 
Indeed, although in outward character it was, since it was taught in texts that 
were Puranic, and since it was further elaborated on by Sanskrit writers work- 
ing to strengthen the Brahmanic order, it nevertheless was elusive in essence. I 
would argue that this lack of affiliation was one of the chief reasons why it grew 
into the most important ritual of political and communal affirmation. That it 
was one of the few rituals of elevated, that is to say Sanskritic status, that solid- 
ified the status and place of outcaste groups, and publicly displayed subversive 
rites that would otherwise have been deemed suspicious by brahmanas, such 
as the caste-dissolving, orgiastic sabarotsava (The Festival of Sabara-tribes) on 
Dagami taught in the Kalikapurana and Dharmasastric literature, served to 
identify it as a ritualized act of cohesion.*> The Goddess herself was a metaphor 
of this cohesion, worshipped by both outcastes and people within the caste 
hierarchy. Indeed, literature, particularly classical kavya, shows that her role 
as an outcaste deity preceded that of the Goddess of special importance to 
a ksatriya. The importance for ksatriyas is emphasized in the Devimahatmya, 
from perhaps the late-eighth century cE. Though images of the Goddess in 
the presence of warriors offering their blood to her appear from as early as 
the seventh century, it is in this work that we are first presented with what 
became a canonized narrative of the Goddess blessing a Asatriya king and a 
vaisya merchant, thereby being firmly associated with the power-model of the 
caste system. On the other hand, that the Goddess’s worship was meant for 
all varnas and also heretics (pdsandas), Tantric physicians (garudikas) and 
Buddhists, is still registered by the slightly later Devipurana, in which an ecu- 
menical devotee-base, including even women, is envisaged in such verses as 


35 Spring rites to Kama were other orgiastic public celebrations of this kind discussed in 
brahminical prescriptive literature, but unlike the Navaratra, which survived, they con- 
tinued in adapted form within Saiva rituals as the festival of the damana plant (damanot- 
sava): see Goodall forthcoming for this argument. 
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Devipurana 91.1°° and 35.17 cd?” (on the right of women to worship and the 
inherence of the Goddess in girls), 22.24 ab®® (on the worship of the Goddess by 
all varnas including sudras) and 88.1-3°° (on the Goddess’s worship by heretics, 
Tantric physicians, Buddhists and those engaged in other faiths). After the four- 
teenth century, and the rise of the Rajput lineages in Rajasthan, she became, 
nonetheless, even more strictly connected with a specifically ksatriya-ethos 
despite being, in practice, a non-sectarian deity in the earlier classical period.*° 

One manner in which the Navaratra negotiated the boundary between dif- 
ferent religious affiliations is through allowing optionality: nearly all manuals 


36 = Devipurana 91.1: brahmanah ksatriyo vaisyah sudro va yadi va striyah | pujayen mataro 
bhaktya sa sarvaml labhatepsitan || (labhatepsitan should be understood as labhate+ipsi- 
tan; the Sanskrit of this work is idiosyncratic). 

37. Devipurana 35.17cd: kanya devya svayam prokta kanyarupa tu sulini |. 

38  Devipurdna 22.24: sarvesu sarvavarnesu tava bhaktya prakirtita | krtvapnoti yaso rajyam 
putrayurdhanasampadabh || (-sampadah is the reading of Sharma’s edition, adopted by the 
suggestion of S. Hatley; the Bengali edition reads -sampannah. Bhaktya is used as nomi- 
native singular for bhakti). 

39 ~=—- Devipurana 88.1-3: 

vedais sivagamais tv etah pujitas ca mumuksubhih | 

garude bhiitatantre ca balatantre ca pujitah | 

sadhyante sarvakaryani cintamanisamah sivah || 

pasandibhir bhavisyais tu bauddhagarudavadibhih | 

svadharmaniratair vatsa svena nyayena pujitah || 

yena yena hi bhavena pijayanti manisinah | 

tena tena phalam dadyuh dvijanam antyajam api || 
Quoted from unpublished draft critical edition prepared by S. Hatley. This passage con- 
cerns worship of the Seven Mothers, who are included in the worship of Durga, even 
during the Navaratra, as her attendants. A translation, citing the working draft of Hat- 
ley ( forthcoming), is as follows: “People desiring liberation worship the Mothers by way of 
the Vedas and the Saiva Tantric revelation. They are also worshipped in accordance with 
the Garudatantras, Bhitatantras, and Balatantras. Beneficent, they bring all endeavors to 
fruition, and are like wish-fulfilling jewels. Heretics of the future—l[viz.] the Buddhist pro- 
ponents of Garuda Tantra—will worship them according to their own methods, devoted 
to their own ways, dear child. They give rewards that accord with any disposition wise 
people worship them with, whether they be Brahmins or even lowborn outcastes.” I am 
grateful to Dr. Hatley for sharing his draft translation and edition with me and indicating 
the need to include mention of the Devipurana. 

40 Fora discussion of the iconography, kavya and narratives in Calukya-era inscriptions por- 
traying the goddess favouring a ruler, see the Introduction, Chapter1, Chapter 3 and Chap- 
ter 6 of my book Heroic Shaktism (Sarkar 2017). One of the arguments therein is that prior 
to the Devimahatmya, the worship of the goddess seems to have been non-sectarian and 
open to all rulers regardless of their caste. It is from the fourteenth century that we find 
restrictions concerning who could worship the goddess and in what way in Dharmasastric 
literature such as the Purusarthacintamani, also treated in my book. 
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include options allowing the substitution of animals with vegetables, and if one 
was averse to cutting a human head, about which the Eastern manuals are quite 
direct, one could just as well manage with a pumpkin. The template was fluid 
and could be adapted to differing tastes and needs. 


Conclusion 


To sum up, I wish to take a step back and reflect on the ritual as a polit- 
ical moment—which is what the Navaratra encapsulates in all its regional 
forms. The political ritual concentrates divine power in the king and simulta- 
neously disperses it within the body politic, thereby integrating all its aspects 
within one divine body. Cycles of nature were renewed thereby, but so also 
were political cycles, such as the military year. Forces of nature and the divine 
that were held to be whimsical were placated, and crises—ill omens, disasters, 
and calamities—that could potentially damage entire kingdoms were averted. 
All this was effected within the controlled environment of the ceremony. The 
charismatic heart of this ceremony was the Goddess herself: elusive because 
she integrated the essences of other goddesses, and yet powerfully coherent. 
Her coherence came from a representation of death, and the ceremony became 
an enactment of her triumph over death. The buffalo, a vahana of Yama, was 
a symbol of death. Durga’s slaying the buffalo symbolized both her mastery 
over and her association with death and danger. In this respect, the character 
of the Goddess that came alive during the Navaratra was that of a capricious 
and fierce deity. If we study the most archaic layer of the buffalo-sacrifice, and 
the words used in the hymns accompanying the offering of the animal’s blood, 
we find an old conception of the Goddess to emerge. She is thought to stand 
at the centre of an essentially cruel natural universe that could only be coaxed 
into a truce through placatory worship, and through the establishment of a pact 
between man and deity. That pact, if regularly and respectfully maintained dur- 
ing the Navaratra, generated the goodwill of divine power. 
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PART 4 


Mantra, Ritual, and Yoga 


CHAPTER 14 
Sarika’s Mantra 


Jiirgen Hanneder 


The goddess Sarika belongs to a group of Kashmirian lineage deities (Auladevi 
or vamsadevt) who, like Bala, Rajfit, and Jvala, are identified with particular 
locations.! Sarika resides on the Pradyumna peak in Srinagar, also known as the 
“Sarika peak,” and is worshipped there in the form of a large stone around which 
a temple has been constructed. If one wishes to identify the cult practiced there 
and locate it within the religious landscape of the valley, a visitor might start 
with the modern inscription shown in figure 14.1, which reads as follows: 


bindutrikonavasukonadasarayugma- 
manvasrandgadalasamyutasodasaram | 

yrttatrayam ca dharanisadanatrayam ca 
Sricakrarajam uditam paradevatayah || 


This verse describes the ricakra, the yantra of the “supreme deity” (parade- 
vata) commonly known as Tripura, by merely listing in the first three padas the 
geometrical elements of the yantra, for instance bindu (“dot”) and trikona (“tri- 
angle”). It is quoted often, with variations,” and attributed to several scriptural 
sources in Tantric literature. 

What we are to understand here, one must suppose, is that in modern times 
Sarika was understood or presented as a form of Tripura, or as belonging to her 
cultic context. 

Unfortunately fieldwork of this kind does not disclose the history of the cult. 
We know that the first scriptures of the cult of Tripura were written not before 
the eleventh century;? needless to say, they make no mention of Sarika. On the 
other hand, the local Kashmirian cult of Sarika is at least as old as the Katha- 
saritsagara (second half of the twelfth century),* and it is rather doubtful that 
the two goddesses’ association is this old. 


1 See Sanderson 2009, 11. 

2 For instance, Laksmidhara in his commentary on the Saundaryalahari reads the third pada 
as vrttatribhupurayutam paritas caturdvah and in the fourth sricakram etad [...]. 

3 Sanderson 2015, 32. 

4 See 12.6.1: yena pradyumnasikharam sarikakutam ity api [...], and 12.6.116: tatra snatva vita- 
stayam arcayitva vinayakam sampujya sarikam devim digbandhadipurahsaram. 
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FIGURE 14.1 Sarika stone 
PHOTOGRAPH BY WALTER SLAJE 


For finding out more about the cult of Sarika, including her ritual and pos- 
sibly doctrinal details, we have a single published source, the Devirahasya,> 
which contains passages on the cult of the Kashmirian lineage deities. In par- 
ticular, the ritual texts appended to the edition of the Devirahasya give the 
mantroddhara, sahasranama and other typical elements of the worship of 
these deities. In this text Sarika is clearly identified as having the form of a stone 
(silarupa)® on the Pradyumna hill. Her worship is said to remove the impurity 
(mala) stemming from such capital offences as the murder of a Brahmin or 
drinking alcohol, or eating what is forbidden.’ The details of the mantra are 
given, as are the Rsi, etc., a dhyanasloka, her yantra, and how to employ the 
mantra for the magic acts of immobilizing (stambhana) and so forth.® This is 
followed by a Sarikapujapaddhati (pp. 412-419). 


Devirahasya, pp. 407 ff. 
Op. cit., p. 407. 
Op. cit., p. 408. 
Op. cit., pp. 410 ff. 


aN DU 


SARIKA’S MANTRA 351 


Further sources are difficult to trace or remain unpublished. First is a so- 
called Sarikastrotra attributed to the Pradyumnavatara. This text is “a mala- 
mantra in prose with a dhyanasloka in the beginning and two verses at the 
end.”® Apart from its manuscript in the Bodleian, there are two more in the 
Lindenmuseum (Stuttgart), and one in Srinagar." Judging from the excerpts 
given in the Verzeichnis der orientalischen Handschriften in Deutschland 
(VOHD) catalogue, there are variations such as insertions of new names and 
additional phrases that cannot be reduced easily to a single critical text.!2 In 
any case, for our purposes a transcript of the Srinagar manuscript (S) is suffi- 
cient: 


bijaih saptabhir ujjvalakrtir asau ya saptasaptidyutih" 
saptarsipranatanghripankaja*yuga ya saptalokartiha’ | 

kasmirapravaresamadhyanagare pradyumnapithe sthita 
devisaptakasamyuta bhagavati srigarika patu nah || 


om jaya bhagavatyai vindhyavasini kailadsavasini $masanavasini hunkarini ka- 
layini katyayani himagiritanaye kumaramatah govindabhagini sitikantha' 
bharane astadasabhuje bhujagavalayamandite keyuraharabharane jaya-kha- 
dga-trisula-damaru'’-mudgara-parasu-casaka-kalasa-saracapa-varadabhaya- 
pasa-pustaka-kapdala-khatvanga-gada-musula-tomaravarahaste krpapare pra- 
bhitavividhayuddhe krpapragbhitavigrahe candike candaghante kiratavese 
brahmani rudrani narayani brahmacarini divyatapovidhayini vedamatah gaya- 
tri bhavitri sarasvati sarvadhare sarvesvari visvakartd (sic) samadhivisrantimaye 
cinmaye cintamanisvarupe kaivalye kaivalyasvaripe Sivasvaripe sive nirasraye 
nirupadhimaye niramayapade brahmavisnumahesvaranimitte'® mohani tosani 


9 Aithal 1999, 35. Aithal gives a Kashmirian edition (Bhaktivivekasara, Srinagar/Bombay: 
1927), but this work has not made it into a catalogued and accessible library. 

10 ~~ Verzeichnis der orientalischen Handschriften in Deutschland 2.2.71 and 712. 

11 ~~ Oriental Research Library, University Campus Hazaratbal, Srinagar, National Mission for 
Mss. DSO 0000/5517. 

12 There are other sources that utilize the same material, but with variations: the Siddha- 
laksmtpujapaddhati—lI have merely access to the transcription of ms. “Kashmir Research 
Center accession no: 2376” by the Muktabodha Institute—has for instance a completely 
different third pada of the starting verse. The Agnikaryapaddhati also transmits this verse. 

13 saptasapti] em. The ms. reads saptasapta as does the one in the Lindenmuseum, Stuttgart. 

14 pankaja] em.; panka ms. 

15 = artiha] S; agraya VOHD. 

16 Siti] em.; Sati ms. 

17. damaru| em.; dumara ms. 

18 —_nimitte] em.; nimite ms. 
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bhayankaranasini ditisutapramathani kale kalakinkarabhasini kalagnisikhe ka- 
laratri aje nitye simharathe yogarate yogesvarinimite (?) bhaktajanavatsale 
surapriyakarini durge durjaye hiranye saranye kuru me dayam kuru me jayam | 


om pradyumnasikharasinam matrcakropasobhitam | 
ptthesvarim silarupam sarikam pranamamy aham || 
ama caiva u kama ca carvangt tankadharint | 


iti Srisarikastotram 


From this stotra we can gather something about the iconography of the deity, 
for instance the attributes held in her eighteen arms,2° her names, the seven 
goddesses (ama etc.) that form her retinue and their symbolism. 

The main information on a deity for ritual purposes is of course her mantra. 
Here one unpublished source”! gives the mantra in a Vedic style by stating its 
Rsi, metre, and deity, but augmented with the tantric elements bija, Sakti and 
kilaka,22 and there is of course also a tantric Gayatri devoted to Sarika.23 

So it seems the cult of Sarika is fairly old, but it has been influenced by the 
cult of Tripura or Srividya. One such influence must have been the Kashmirian 
Kauls, a clan that migrated to Kashmir not before the fifteenth century”* and 
brought their own cults with them, which were then fused with the local Kash- 
mirian cults.25 The most important figure in this group, Sahib Kaul, is credited 
with three ritual handbooks and furthermore fused Advaita Vedantic ideas with 
the Kashmirian Pratyabhijna.?6 Sahib Kaul has also composed a further text on 
the deity, a Sarikdstotra’ in eighteen verses which, as he says, gives the deriva- 
tion of her Mantra.?8 


19 _yogesvari] em.; yogasvari- ms. 

20 Wehave to count the bow and arrow as one item held in the same hand. 

21 Agnikaryapaddhati. Manuscript no. 781, Research Library of the Jammu and Kashmir Gov- 
ernment, Shrinagar. Transcription of the Muktabodha Indological Research Institute. 

22 —asya Srigarikamantrasya | srimahadeva rsih | tristupchandah || srisarikabhagavati devata || 
sam bijam || am saktih hram kilakam || home viniyogah || 

23. omhrim sarikayai vidmahe | saptaksaryai dhimahi || tan nah sila pracodayat ||3}| 

24 Sanderson 2003-2004, 362-366. 

25 Sanderson 2009, 124-125. 

26 See Hanneder 2001. 

27 Not to be confused with the Sarikastotra given above. 

28 There are further stotras and other minor works of Sahib Kaul, an edition of which is under 
preparation by the present author. 
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1 


Sahib Kaul’s Sarikastotra 


vande devim sarikam moksadatrim 

sarvastham tam sarvato mohadatrim | 
mithyamrtyupraptidurbhitidatrim 

sadbhaktyaham murdhni candramsadhatrim ||1|| 


Mss.: O3 (CSS €.2.64, ff. 529r—531V) L, (SOAS 44389, ff.1-5) B, (Berlin Hs. or.12509). 1b moha] 
O3B,LP% moksa Ly© 1d mirdhni] Og By; mirtiL, 1d dhatrim] L,B, datrim O3 


With true devotion I worship that divine and omnipresent Sarika, who 
bears the crescent moon on her head, who grants liberation, destroys 
delusion everywhere, destroys the bad fear of meeting a wrong death. 


Since we have to suppose a Kashmirian pronounciation, which does not prop- 


erly distinguish aspirated from non-aspirated stops, all four lines are real- 


ized as an end rhyme. In this verse the goddess is adored as granting liber- 


ation, removing”? confusion etc. One iconographical detail known from the 


other sources, that she bears the crescent moon on her head, is alluded to as 


well. 


After the introductory stanza the main topic of the stotra, the mantroddhara 


explicitly mentioned in v. 17, commences: 


taram bijam yo japed amba bhaktya 
samsarabdhes tarakam Sarike te | 

brahmajnanapraudhaya prajnayayam 
vacam nathasyapi kuryad vihasam ||2\| 


2b abdhes| L,; abdham O3 


O mother Sarika, whoever devotedly recites your tara-syllable, which car- 
ries one across (taraka) the ocean of transmigration, may, when his wis- 
dom is ripened through the knowledge of the absolute, even put to shame 
the Lord of the Word (brhaspati). 


“Your bia” means the (first) syllable of the mantra of Sarika. Sahib Kaul uses 


code words for the syllables that make up the mantra, a common practice 


29 


In verse 1a the root dan dane (Dhatupatha 1.977) is used, while in 1b and 1c the root is dap 
lavane (Dhatupatha 2.50). 
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which enables a writer to—as it were—speak of a mantra without actually pro- 
nouncing it. Thus, to those uninitiated and ignorant of the codes, the true form 
of the mantra must have, at least in theory, remained unknown. 

tara isa common code word for the syllable om and poses no problems. The 
codes that follow are partly difficult to interpret and will be discussed below. 


tam sabjam vahnisamstham sapadmam 
bijam te ‘nyad yah smaret tam smaranti | 
nake devyo bhitale nagakanya 
bhumau naryo vihvala marabanaih ||3\| 


3c kanya] O3; patnyo L,B, 


He who remembers your next syllable, which is t¢a with abja, vahni, and 
padma, is remembered by goddesses in heaven, Naga maidens in the 
netherworld, and women on earth confused by the arrows of Kama. 


laksmibijam durlabham durjananam 
samyagbhaktya yo japec chuddhabuddhih | 
padma nityam darsanam vipsur asya 
dvare tisthaty adarac caricalapi \|4\| 


4d adarac] L, B,; adara O3 


One of pure mind who recites with complete devotion the laksmi-syllable, 
which is difficult for bad people to obtain, him the goddess of good for- 
tune will always be eager to see, and although unsteady (by nature) she 
will remain at his doorstep out of devotion. 


tsam sabjam vamakarnordhvasamstham 
bijam te ‘nyad yo japet tasya satruh | 

sarvair devair apy ajayyah ksanena 
drsteh patad yamagehatithih syat ||5\| 


5a karnordhva] L, By karnardhva Oz 5d drsteh] B,; drstoh O3L, 5d atithih] L,B,; atithi O03 


He who recites your next syllable, which is isa with abja and the one 
above the left ear, his enemy, although invincible even for all the gods, will 
instantly, in the wink of an eye, become a guest in the house of Death. 
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30 
31 


32 


33 


sam bijam vaktravrttena yuktam 

sabjam yo ‘nyat samsmared vahnisamstham | 
bhuktir muktih sadvicarasya yuktir 

bhaktis caitaddhastayata bhavanti ||6|| 


6b samsmared| O3; samjaped L,B, 6d bhaktiscai] L,; bhakticai O3 


He who remembers your next syllable, which is isa together with vak- 
travrtta and vahni, will have at his disposal “enjoyment”®° (bhukti), lib- 
eration, the method of real vicdra,?! and devotion. 


sabjam bijam vaktravrttam japed yah 
samyagbhaktya suddhahryc charike te | 
vani nanasadrasair jrmbhitasrir 
nityam vaktre tisthati praudham asya ||7|| 


7a sabjam|] Oz; am L, B, 


He who recites your syllable with pure heart and proper devotion, O 
Sarika, which consists of abja and vaktravrtta, in his mouth a fully devel- 
oped?? voice stays, which has the beauty of unfolding through various 
good emotions. 


sabjam bijam vaktravrttena yuktam 
asthyatmakhyam yo japec charike te | 
jwanmuktas ceha bhuktvatibhogal 
linah pascat tvatpade syad bhavani ||8\| 


8c bhuktva] L, O3; bhukta B, 


He who recites your syllable, consisting of abja and vaktravrtta, and called 
asthyatma, O Sarika, is liberated in life and, enjoying supreme bhogas,33 
will later dissolve in your state, O Bhavani. 


In context, this may mean the enjoyment of powers (siddhi). 

I understand the term in the sense of atmavicara as used in the Moksopaya (5.5.27), a text 
which Sahib Kaul occasionally refers to. 

praudham is of course an adverb, but to translate “stays ripely” would not really capture 
the intended sense. 

This could again denote the siddhis, but in a less technical register the enjoyment of the 
pleasures of liberation. 
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etadbijaprantagam sarikaya 

ityakhyam te samjaped yo namontam | 
tat te dhama prapyate tena sasvad 

gatva bhityah socyate naiva yatra ||9|| 


gb itya] L, O3 B,; yitya O35 


He who recites after that syllable your name, Sarika, followed by namah, 
attains forever to that abode where, when reached, one never suffers 
again. 


samstaumi tvam tvam imam asraye ‘ham 
seve devim eva sarvaikasgaktim | 

tvam atyuccair gadgadam sambravimi 
sarvam sarvam sarvato bhavayami ||10|| 


10a tvam tvam imam | L, By; tva tvamim O3_10b seve] L, By; seved O3 10¢ tvam atyuccair | 
L, B, tvam mrtyuccair O3 10d sarvam sarvam] Ly sarvam sarvam O3 B, 


I praise you; it is you in whom I take refuge. I serve the Goddess alone, the 
one power of all (powers). I utter my noisy stammering to you; I contem- 
plate (you) who are everything, suitable for all (sarva), and everywhere. 


jatah so’ sau satkule tasya dhanya 
mata tasmin sangata Gsisas ca | 

jnatam sarvam tena Sambhupriyayah 
samyakprajna nirmita yena bhaktya ||11|| 


ua satkule] L, O3; satkulye B, ud prajfia] O3; praja L, B, 


He is born in a good family, his mother is blessed, and he receives good 
wishes. He knows everything about [Sarika, ] the beloved of Siva, who has 
fathomed true knowledge through devotion. 


bhaktih pusnaty anvaham mam tvadiya 
nityam yadvat purnacandrodayo ’bdhim | 

tvadbhakteh satsampada praptayaham 
jisnor laksmim capy upekse purogam ||12\| 


12a pusnatya] L, By; pusndtyu O3 12b candrodayo’bdhim| L, By candrodayabdhim Oz 
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My devotion to you nourishes me every day, as the rise of the full moon 
always nourishes the ocean. On account of the true affluence of victorious 
devotion to you I even ignore the excellent Laksmi. 


etat sarvam tvanmayam devadevi 
tvam ciddeha kevala suprasiddha | 

nasty ajianam kvapi tasmat kva drsto 
vandhyaputras capam aropya dhavan ||\13|| 


13a etat L, Bet O3 13¢ ndstya L, By ndstiO3 13d capam aro L,; apasaro B,; capimaro Oz 


The whole world (etat sarvam) consists of you, Goddess of Gods! Your 
body is consciousness, you are alone and perfectly established. Nowhere 
is there ignorance. Thus, where do we see the son of a barren woman run 
and raise his bow? 


asaste me devabhavam na cittam 

suteh kale strtva bhogam kadacit | 
tvatsadbhaktya nrtyati praptayalam 

gayan chrutva meghanadam sikhiva ||14|| 


14a cittam L, B,; citta Og 


My mind does not strive after the divine state, just as a woman giving birth 
never craves enjoyment. Having gained perfect (alam) devotion to you it 
sings like a peacock who has heard the sound of the rain clouds. 


sa ka bhumir yatra nasti sthitis te 
sa ka vant nocyase va yaya tvam | 
ko ’sau Sabdah srityase yatra na tvam 
ko ’sau bhavo yatra te bhasanam no |\15|| 


15a bhumih] L,; bhiimi O3 B, 


There is no place where you do not reside; there is no voice in which you 
are not expressed. There is no word in which you are not heard; there is 
no thing in which you do not shine. 


tvatsadbhaktyarkodayat sampraphullam 
hrtpadmam me ‘tyadbhutat sadraseddham | 
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nityam yasmin sarvada kanksaniya 
sarvais tisthaty adaran moksalaksmth ||16|| 


16a tvatsat] conj.; tvatpad L, B,; unclear in O3 due to damaged folio 


When the marvelous sun of true devotion to you rises, the lotus of my 
heart is inflamed through true emotion (rasa). In it always resides, out of 
respect, the good fortune of liberation that is coveted by all. 


jnanasvamipraptasadbuddhisaro 
jnatajreyah sarvatah svatmabhavi | 

stotram mantroddhary adah sarikayah 
sahibkaulo vamsadevyaé cakara ||17|| 


17a sarah] conj.; sara L, O3 B; 17¢ mantroddhary adah|] L, By mantrodary adahO3 17d 
devyas cakara O3B,| devas cakara L, 


Having attained the strength of true intelligence through Jianasvamin, I 
know what there is to know and everywhere contemplate my own self. I, 
Sahib Kaula, have composed this hymn to the lineage deity Sarika, which 
contains the construction of her Mantra. 


Sahib Kaul’s Sarikdstava deals with some aspects of the worship of this deity; 


most importantly, as the author states in verse 17, it gives the mantroddhara of 


the Sarikamantra. The author's teacher Jfianasvamin, according to Madhusu- 


dan Kaul,34 was his maternal uncle. 


34 


yo vapy etam ktrtayet stotram adhyam 
samyagbhaktya srosyati sravayed va | 
nirmantro pi prapnuyad devadevi 
nihsandeham mantrajam satphalam sah ||18|| 


18a vapyetam|] Ly; vyapyetat O3B, 18a kirtayet] L,; kirtayeO3z 18a adhyam|] L,; madyam 
O3 18b Srosyati| conj.; Srogyati L,; SrisyatiO3 18b va] L,; vavd Og 


Whoever chants this rich hymn of praise with perfect devotion, hears it or 


has it recited, even if he be without mantra, he will, O supreme Goddess, 
without doubt reap the great fruit of this mantra. 


See above. 
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This final stanza explains the idea behind this work. A person who is not ini- 
tiated into the recitation of the mantra of Sarika and may not even know how 
to decode the mantroddhara can still benefit from this type of substitute recita- 
tion. In this the work is similar in approach to the Suryastutirahasya of Sahib 
Kaul’s contemporary Ratnakantha, where the Vedic Gayatri-mantra is hidden 
within a hymn addressed to the sun as an acrostichon.*5 

The aim in both cases is apparently to enable persons who lack proper 
adhikara—for Vedic mantras, in the case of Ratnakantha, or Tantric mantras, in 
the case of Sahib Kaul—to gain at least some kind of access to these restricted 
parts of the religion. This technique of “hiding” the actual form of the mantras 
in a stotra meant for religious recitation is not so much a way to conceal it from 
the outsider, but a method to enable him or her to use it without breaking reli- 
gious rules, in other words a method to bypass religious and social restrictions. 
Theologically the matter is of course complicated, because Ratnakantha’s sto- 
tra actually contains the sounds that make up the Gayatri, so in a sense by 
reciting the stotra one does recite the Gayatri. In the case of the Sarikastava, 
since only code names are given, one does not utter the sounds that make up 
the mantra of Sarika. 

Despite the fact that the stotra contains the mantroddhara, it is quite diffi- 
cult to decipher the mantra from Sahib Kaul’s stotra alone, for the system of 
codes is not otherwise known. The most obvious place to search for a solution 
would be the mantroddhara in the Devirahasya, for this text deals in detail with 
the Kashmirian lineage goddesses, and according to Aithal,36 the Srividyanitya- 
pujapaddhati of Sahib Kaul as available in the ms. Chandra Shum Shere c. 264 
is roughly identical with the ritual manuals printed in the appendix to the Devi- 
rahasya.*” This is the relevant verse:3® 


taram para-ma-tata-sindhurarnah 

kham Sarma tanmadhyagatam ca nama | 
ante Smart parvati sarikaydas 

trayodasarno manur asti gopyah || 


35 See Stanislav Jager in Hanneder, Jager and Sanderson, 2012, 23. 

36 ~—— Aithal, 1999, 35. 

37. Judging from the excerpts a similar ms. is described in Catalogue of the Sanskrit Manu- 
scripts in the Library of the India Office. Part Iv. A.vi1t Tantra. See Windisch, 1894, 861-— 
862. 

38 — Devirahasya, p. 407. 
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TABLE 14.1 The bias as defined in the Sarikastotra 


Verse _ bija Explanation 

2 om taram 

3 hrim tsam sabjam vahnisamstham sapadmam 

4 sim laksmtbijam 

5 ham tsam sabjam vamakarnordhvasamstham 

6 phram sam vaktravrttena yuktam sabjam 

7 am sabjam vaktravrttam 

8 sam sabjam vaktravrttena yuktam asthyatmakhyam 

9 etadbijaprantagam sarikaya ityakhyante samjaped yo 
namo’ntam 


The code words—para for hrim, asmari for namah etc.—are explained 
in the edition of the Devirahasya.®° Furthermore, in its second chapter the 
mantras are given also in plain language (spastam), as is the mantra of Sarika: 
om hrim srim hum phram am sam sarikayai namah.*° We might thus conclude 
that all is well, and that since the wording of the mantra itself is not (and, the- 
ologically speaking, should not) be in doubt, we have a good chance to under- 
stand Sahib Kaul’s mantroddhara. Since these sets of codes cannot easily be 
corrupted in the course of transmission, no banal error should have crept in.*! 

However, if we look at the definitions in Sahib Kaul’s Sarikdstava, we find 
that not all can be brought into accord with this form of the mantra. Table 14.1 
shows the expected bijas and their definitions in the verses. We may leave out 
verses 2, 4 and 9, because they do not use complicated codes: tara usually 


us. 


means “om,” laksmi stands for “Sri,” and the conclusion of the mantra (dative 
of the deity and namah) is as expected. 

The problem arises when we try to decode the remainder as follows: (1) the 
element present in all definitions is abja and there is only one sound common 
to all five bijas, that is, m. Apart from that nos. 6-8 have only one element in 
common, so vaktravrtta stands for a. Taking now elements that occur only once, 


it follows that in 8 asthy- must signify s, vamakarna- in 5 means u, and vahni 


39 ~=— Op. cit., pp. 19-21. 

4o Op. cit., p. 13. 

41 There is, of course, the counter-evidence of one manuscript of a Sarikdstavaraja (VOHD 
2.2.116), which gives the mantra with the misspelling or wrong transcription of hriim for 
him. 
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as expected stands for r. Now only isa remains, which stands for 4 in 3 and 5, 
but—in view of our mantra—should stand for ph in 6. 

Let us now look at another source. The mantra is also given in the Daksina- 
murtyuddharako§sa, where we find the following definition:*2 


taram mayam sriyam kurcam sindhuram sunyam eva ca | 
kalyanam sarikadevya bijam saptaksaram smrtam || 


According to the index of code words in the appendix and the ‘prakasam’” ver- 
sion (ibid., 16) this translates into the seven bijas “om hrim srim hum hram am 
sam.’ The manuscripts reported have three other options for hram, one being 
phram, our reading from the Devirahasya. 

Now, in the index of the edition of the Daksinamurtyuddharakosa the code 
word sindhura is given as hram, while according to the bijaksaraparibhasikastict 
contained in the Devirahasya (p. 21) it means phram. In other words we find two 
versions of the mantra in the available sources, unless the editors have misread 
their manuscripts. What we can say is that the evidence from Sahib Kaul con- 
firms the version of the Daksinamurtyuddharako§a. 


Abbreviations 


conj. conjecture 

em. emendation 

ms(s.) manuscript(s) 

VOHD Verzeichnis der orientalischen Handschriften in Deutschland 
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CHAPTER 15 
The Kamasiddhistuti of King Vatsaraja 


Diwakar Acharya 


This essay concerns a pujastuti! that guides its reciter through the mental or 
actual worship of the goddess Nitya. The text is composed in the first person but 
the author does not name himself in the text. The text is named Vamakesvari- 
stuti and attributed to Maharajadhiraja Vidyadharacakravartin Vatsaraja in the 
colophon of the sole palm-leaf manuscript of the text available to me. How- 
ever, the last verse of the text calls it Kamesvaristuti and describes it using two 
adjectives, kamasiddhi and atimangalakamadhenu. It is not unnatural, I think, 
to name this stuti using its first adjective.” 

The manuscript containing this stwti text is preserved in the National Ar- 
chives, Kathmandu. It bears accession number 1-1077 and can be found micro- 
filmed under NGMpPP reel number A 39/15. The same manuscript also contains 
a paddhati text called Asesakulavallari that dwells on the worship of the god- 
dess Tripura, but this text remains incomplete as the folios following the six- 
teenth are absent. Our text begins on the verso of the first folio and ends in 
the third line of the recto of the fourth, with a colophon and a decorative sym- 
bol. The other text immediately follows in the same hand with a salutation to 
the goddess Tripura. The manuscript is written in a variety of North Indian 
script close to Newari with frequent use of prsthamatras. It is possible that 
this manuscript was copied by an immigrant or pilgrim in Kathmandu valley. 
It measures 33 x 4.5 cm and has a binding hole to the left of the centre. It bears 
foliation in numerals in the left margin and in numbers in the right margin 
of verso folios. The text in the manuscript is dotted with scribal errors, but no 
secunda manus corrections are seen. On palaeographical grounds I place the 
manuscript in the late fourteenth century. 

This manuscript contains 46 verses of the stuti and one more verse (num- 
bered here as 38a) can be retrieved from a citation.? A little less than the half 
of the stuti covering the first 21 verses is in Anustubh metre and the rest in 


1 A number of pijdstutis of the Tripura traditon can be found in the appendix section of 
Dwivedi 1985. Aghorasiva’s Paricavaranastava, published from Pondicherry (see Goodall et 
al. 2005), isa good example of a Siddhanta Saiva pujastuti. 

2 See footnote 32 for further discussion on the name, extent and circulation of the text. 

3 See foonote 32 for details. 
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Vasantatilaka. Verses 31 and 32 form a yugalaka as the finite verb comes only 
in the second verse. The author plays now and again with syllabic rhyming 
(anuprasa), and his language is beautiful, though sometimes elliptical. 

The stuti opens with a pair of verses invoking Paramasiva and Nitya Sakti. 
These verses already tell us of the poet’s understanding of the nature of Nitya 
and inseparability of Paramagiva and Sakti, a point highlighted in the second 
half of the text, particularly verses 31-32 and 42. In verse 3 the poet states that 
he approaches the temple of Mrdani from the west gate (pascimadvara).* The 
next two verses invoke GaneSsa and Ksetrega. The latter, who has the form of 
Bhairava, can be identified as Batuka. Ganesa and Batuka together are iden- 
tified as the goddess’s sons in Sakta systems and serve as her doorkeepers.5 
To our surprise, verse 6 invokes the Vaisnava doorkeepers Sankhanidhi and 
Padmanidhi, who bear the Vaisnava emblems of the conch and lotus on their 
heads.® Verses 7-9 invoke respectively three goddesses: Padma, a Vaisnava ver- 
sion of Durga carrying a conch and discus, and Bharati. Verses 10 and 1 invoke 
Manobhava, namely, the Indian love-god Kamadeva, and describe him as the 


4 This should be the intended meaning, because one is supposed to enter a temple from the 
western or southern gate facing east or north. Therefore, many of the early Saiva-Sakta tem- 
ples, even though they face east, have an older western or southern entry. For more discus- 
sions, see Goodall et al. 2005, 103-107 and Goodall et al. 2015, 366 (Nisvasa, Uttarasitra 3:8 
and annotation thereon). Another possible interpretation of pascimadvara is “the last door 
to resort to.” Perhaps, the poet is punning. 

5 For Ganega and Batuka as the Goddess’ sons, See, e.g., Jayaratha on Tantraloka 1.6b. 

6 Samkhanidhi and Padmanidhi have strong associations with the cult of Yaksas. In the Megha- 
dita, Kalidasa’s Yaksa tells the cloud-messenger that the marks of conch (samkha) and lotus 
(padma) are painted on the sides of the gate of his house in the city of Alaka, as he pro- 
vides a number of clues for the identification of his house. In the form of emblems as well as 
human forms, Samkhanidhi and Padmanidhi are depicted in the Ajanta caves and are asso- 
ciated with Yaksa deities (cf. Bautze-Picron 2002, 225-231). Besides, the Buddhist Vasudhara 
Dharani enjoins worship Sankhanidhana and Padmanidhana with the goddess Vasudhara 
encircled by a group of eight unspecified Yaksinis. Some other texts name Samkhanidhi and 
Padmanidhi as male consorts of Vasudhara and Vasumati, respectively. Anyway, these two are 
adopted by the Vaisnavas as doorkeepers or attendants of Visnu along with the other pairs of 
Jaya and Vijaya, Canda and Pracanda, Nanda and Sunanda. They also feature in some compar- 
atively late Tantric texts of other traditions, particularly those from the south. They are listed 
also among the twelve Vaisnava nidhis found in some Puranic and Vaisnava texts. Professor 
Dominic Goodall kindly informs me (personal communication of November 20, 2019) that 
what is now called the Kailasanatha temple in Kancheepuram seems to have Sankhanidhi 
and Padmanidhi framing the doorway. According to him, that temple now has an eastern 
entrance to the enclosure, but there is an older western entry, now blocked up. 

For an example of images of Samkhanidhi and Padmanidhi from Anuradhapur, Sri Lanka, 
See Paranavitana 1955. 


366 ACHARYA 


beloved husband of Rati and Priti.”? Here we are told that the love-god forms 
the circular base of the Sricakra, the mandala of the goddess Nitya Sundari. 
With these verses the text enters the process of installation of various deities 
in the Sricakra. It does not specify where these deities are installed, but from 
the order of verses we know that we are starting from the periphery and mov- 
ing towards the centre. Verses 12-14 respectively praise eight siddhis, beginning 
with Anima (in personified forms), eight mother-goddesses, and the deities of 
ten gestures of the goddess.® Verses 15 and 16 venerate sixteen goddesses of 
attraction (akarsana) and eight powers of the bodiless love-god (anarigasakti), 
respectively, all in personified forms.? We know from the Vamakesvaratantra 
and other Tripura texts that these are installed on the petals of the sixteen- and 
eight-petalled lotuses. The next four verses, 17-20, respectively praise the set of 
fourteen goddesses/powers (Saktis) headed by Sarvasamksobhani,!° ten Kula 


7 For Rati and Priti as Kamadeva’s wives, see, e.g. Brahmanda Purana 111.44.33. A Sunga 
period teracotta plaque of Kamadeva with Rati and Priti is also preserved in the Mathura 
Musuem (accession no. 34-2552). 

8 It is possible that these three sets of deities are installed on the three lines forming the out- 
ermost retinue of the rectangular boundary. The Vamakesvaratantra, also known as Nitya- 
sodasikarnava, enjoins installing the eight mother-goddesses as well as the eight siddhis 
in the four directions and four sub-directions, and does not instruct one to worship the 
goddesses of the gestures. Bhaskararaya (p. 99), however, mentions that according to some 
other system the outermost boundary is made of three lines and these three sets of god- 
desses are installed there. According to its commentators, the Vamakesvaratantra teaches 
that one should build the boundary with only two lines. Although the Vamakesvaratantra 
does not assign a place for the gestures (mudra) in the mandala, it does describe them 
and asks the worshipper to use them during the worship. As found in the third chapter 
of the Vamakesvaratantra, these ten gestures are trikhanda, ksobhini, vidravini, akarsini, 
avesakari, unmadint, mahankusa, khecari, bija, and yoni. 

As listed in many texts, including the Nisvadsaguhya (7.204-205), the eight siddhis are 
anima, laghima, mahim4, isitva, vasitva, prapti, prakamya, and yatrakamavasayita. The 
Vamakesvaratantra (1.153-155) makes them ten by adding two more, bhukti and iccha, 
and prescribes worshipping them in ten directions. According to the latter (1156-157), 
the eight mother-goddesses are Brahmani, Mahesi, Kaumari, Vaisnavi, Varahi, Indrani, 
Camunda, and Mahalaksmi. 

9 These are not individually named in this text, but, as listed in the Vamakesvaratantra, the 
first set is made of Kamakarsini, Budhyakarsini, Anamkarakarsini, Sabdakarsini, Sparsa- 
karsini, Rapakarsini, Rasakarsini, Gandhakarsini, Cittakarsini, Dhairyakarsini, Smrtya- 
karsini, Namakarsini, Bijakarsini, Atmakarsini, Amrtakarsini, and Sarirakarsini (cf. 1.158- 
161), and the second set is made of Anangakusuma, Anangamekhala, Anangamadana, 
Madanatura, Anangarekha, Anangavegini, Anangankusa, and Anangamalini (cf. 1.163— 
164). 

10 We know only the name of the first from this text but the rest can be known from 
the Vamakesvaratantra (1.165-168). They are: Sarvavidravini, Sarvakarsini, Sarvahladini, 
Sarvasammohini, Sarvastambhani, Sarvajambhani, Sarvatovasini, Sarvarafijani, Sarvon- 
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goddesses (kulesvari) headed by Sarvasiddhiprada," ten goddesses headed by 
Sarvajfia,!* and eight goddesses of speech, headed by Vasini.!* They are sta- 
tioned in the four consecutive retinues of fourteen, ten, another ten, and eight 
triangles. All deities in a group (see verses 12-20) are visualised in the same 
way; for example, all mother-goddesses (matr) have the same appearance.* 
Verse 21 invokes and asks the deities of four weapons of the goddess for their 
permission. It is known from other sources that they are placed around the 
central triangle (cf., e.g., Vamakesvaratantra 1.179-180). The next three verses, 
22-24, praise Kamesvani, Vajresvari, and Bhagamalini, and urge them to fulfill 
the reciter’s desires. Unlike previous ones, these verses also name the three cor- 
ners of the central triangle as the homes of these goddesses. Verse 25 is in praise 
of Nitya Sundani, the goddess in the centre. From here onward, until the second 
to last verse (45), the poet praises Nitya in various ways. He first invokes the god- 
dess as Nitya (verse 25) and later as Srisundari (verse 30), and describes her as 
“the felicitous banner of the Love-god.’ Verses 25-28 describe the beauty of the 
goddess, and verses 29-45, with the exception of verse 33 (which describes the 
Sricakra made of 43 triangles as her abode), exalt her in various ways, identi- 
fying her as the ultimate reality of the external as well as internal worlds. She 
is described as the primordial light (adyamahas) and paramarthavidya, which 
can be interpreted as the highest mantra, the mantra leading to the highest, or 
the ultimate gnosis. The last verse is a fine eulogy of the stuti itself, describing 
its reward and thus encouraging people to recite it. 

It has been already pointed out by Sanderson and also Golovkova that the 
mature cult of Tripurasundari developed against the backdrop of the nitya cult, 
evidence for which is available in the Nityakaulatantra and the Siddhakhanda 
of the Manthanabhairavatantra. In those texts Tripurasundari is accompa- 


madini, Sarvarthasadhani, Sarvasampattipurani, Sarvamantramayi, and Sarvadvandva- 
ksayamkari. 

11 _ Again, the list can be completed with the help of the Vamakesvaratantra, but these god- 
desses are here simply called saktis. The other nine following Sarvasiddhiprada are: Sar- 
vasampatprada, Sarvapriyamkari, Sarvamangalakarini, Sarvakamaprada, Sarvaduhkha- 
vimocini, Sarvamrtyupragsamani, Sarvavighnanivarini, Sarvangasundari, and Sarvasau- 
bhagyadayini (cf. 1169-171). 

12 — Sarvajfia is followed by Sarvasakti, Sarvaisvaryapradayini, Sarvajfianamayi, Sarvavyadhi- 
vinasini, Sarvadharasvarupa, Sarvapapahara, Sarvanandamayi, Sarvaraksasvarupini, and 
Sarvepsitaphalaprada (cf. Vamakesvaratantra 1.173-175). 

13. The names of these eight can be retrieved from the mantroddhara section of the Vama- 
keSvaratantra (cf. 1.77-80). They are Vasini, Kamesvari, Modini, Vimala, Aruna, Jayini, 
Sarveégvari, and Kaulini. 

14 Neither the Vamakesvaratantra nor any of the paddhatis of that tradition give visualisa- 
tions of these deities. 


368 ACHARYA 


nied by a retinue of eleven and nine nityds, respectively, and worshipped with 
Kamadeva." Our text identifies Kamadeva as the husband of Rati and Priti, 
places him on the base of the Sricakra (cf. verses 10-11), and installs Nitya Sun- 
dari at the altar of worship in the centre of the mandala without a consort, inde- 
pendent and supreme. However, in verses 31-32 she is described as devamahist, 
although it is said that their body is one and undifferentiated. In verse 2 the poet 
names the goddess Nitya and invokes her as the Sakti of Paramagiva possessing 
all powers and carrying out the five tasks (pavicakrtya) for him. In verse 34 the 
poet invokes her as Maheévari but states that some royal people in this world 
call her Laksmi and Para Prakrti. In verse 40 she is described as Atibhava, high- 
lighting her transcendent nature, and in verse 42 she is invoked again as Gauri. 
It is thus clear that the poet of our text is a Saiva devotee of goddess Nitya. It 
is important to note that in the system known to our poet there is only one 
Nitya, simply called Sundari, and that the Sricakra is also already known. Our 
poet appears unaware of the sixteen nityds, who are worshipped in the tradi- 
tion of the Vamakesvaratantra. It thus appears that the tradition this stuti text 
represents is different from both the cult of nityas and that of Tripura. 

The inclusion of Sankhanidhi and Padmanidhi (verse 6), Padma (verse 7), 
and the Vaisnava Durga (verse 8) suggests that the goddess Nitya is somehow 
linked to the Vaisnava tradition as well. In fact, in verse 34 the poet mentions 
that some people call her Laksmi and Para Prakrti, but we are not aware of sur- 
vival of any Vaisnava paddhati of Nitya. 

Now I come to the issue of the poet's identity. The fact that he is a king and 
was perhaps somewhat distressed at the time of composition of the stwti can 
be known from the text itself (cf. verse 40). Furthermore, in the colophon the 
text is attributed to Maharajadhiraja Vidyadharacakravarti Vatsaraja.!® Appar- 
ently, the first epithet is royal—he is the king of great kings—while the second 
is mantric: he is sovereign among the vidyadharas, who are supposed to pos- 
sess esoteric mantric knowledge and due to this have supernatural powers. 
Vatsaraja is his personal name. The most famous Vatsaraja, the mythical king 
of Ujjayini, does not fit the context. Another is King Vatsaraja of the Gurjara- 
Pratihara dynasty (c. 775-805CE), the father of Maharajadhiraja Nagabhata 
II (805-833 CE). Vatsaraja is always called paramamahesvara, but in the Pra- 
tapagadh Stone Inscription of Mahendrapala 11 (dated Year 1003 = 946CE), 


15 cf. Sanderson 2009, 47-49; Golovkova 2012, 816-817. 

16 It is interesting to note that a fifteenth-century inscription from Vijayanagara remembers a 
king called Vatsaraja blessed by Tripuramba. As Sinopoli (2010, 22) cites, “‘As Vani blesses 
king Bhoka, Tripuramba king Vatsaraja, and Kali king Vikramarka, so does Pampa now 
bless Devaraya’ (trans. Rajasekhara 1992: 27).” 
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Nagabhata 11 is called paramabhagavatibhakta."’ It may be a coincidence, but 
the latter's mother is named Sundari. In any case, this Vatsaraja could be our 
poet.!® Our text represents an archaic tradition that does not even know the 
name Tripurasundari, and thus this date in the early-ninth century CE fits it 
well. 


1 Text and Translation 


19nihstmanandaya devya nityam samarasatmanah | 
paramasya sivasyaham sraye sripadukadvayam ||1|| 


a. nihsima°] em.; nihsama° Ms. _ b. °rasatmanah] em.; °rasanmanah Ms. 


I resort to the glorious sandals of Paramasiva (Siva in the Ultimate state), 
who is eternally in equilibrial union with the Goddess characterised by 
boundless bliss (nistmananda).?° 


sarvanugrahinim nityam sarvamangalamataram | 
sarvasaktim bhaje saktim parncakrtyakarim prabhoh ||2|| 


a. sarvanugrahinim | em.; sarvan grahini Ms. d. °karim] em.; °kari Ms. 


I revere the Nitya Sakti of the Lord, i.e. Paramasiva. She possesses all pow- 
ers and carries out the five tasks [for him].?! She bestows grace upon all, 
is eternal, and is the motherly origin of all good. 


17. cf. Sircar 1983, 251. 

18 There is another poet of the same name who flourished in the second half of the twelfth 
and the first quarter of the thirteenth century CE (cf. Dalal 1918, vi—vii), but he is a minister, 
not a king. He served the Kalafijara King Paramardideva and wrote some dramatic pieces. 
Six of such pieces have been published in one volume under the title Ripakasatkam (see 
Dalal 1918). He does not mention Nitya, Sundari, or Tripurasundari in his dramas. 

19 The manuscript begins with an invocation, ||om namo ganapataye||, preceded by a siddhi 
sign. I do not think that this invocation is part of the text. 

20 The manuscript reads nihgamananda- and I have emended it to nihsimananda. | have 
found this compound used at least in one more text, the Adhikaranasaravali of Vedan- 
tadesika. 

21 The five tasks of Siva include punishment (nigraha) and grace (anugraha), besides cre- 
ation, maintenance, and destruction. 
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palitam bahir indradyaih paramaisvaryasobhitam | 
prapadye pascimadvaram mrdanya mandiram mahat ||3]| 


b. paramaigvarya°??] em.; paramesvarya® Ms. 


I approach the great temple of goddess Mrdani that opens to the west. It is 
guarded outside by Indra and the other [gods who guard the directions], 
and shines beautifully with utmost richness. 


pasankusaphalambhojaih panipadmam tu manditam | 
balam vighnacchidam vande gajavaktram ganesvaram ||4|| 


a. °phalambhojaih] conj.; °phalambhoja Ms. __b. panipadmam tu manditam] conj.; pani- 
padan tu nanditam Ms. c. balam] conj.; baram Ms. 


I venerate the young elephant-faced master of Siva’s ganas, the destroyer 
of obstacles. His lotus-hands” are decorated with a noose, goad, fruit, and 
lotus. 


kapalasulau bibhranam krpalum krsnavigraham | 
triksanam tiksnam arcami ksetresam ksatavidvisam ||5\| 


a. °Stilau bibhranam] em.; °sulo bibhrana Ms. b. krpalum] em.; krpalu Ms. b. ksetresam 
ksata°] em.; hyetresam hyata° Ms. 


I worship the three-eyed sharp-natured Ksetrega. His body is black, he has 
destroyed his adversaries, he carries a skull-bowl and a spear, [but] he is 
compassionate.** 


varabhayadharau dhirau visvasamkalpakalpakau | 
Sankhapadmasanagatau samkhapadmanidht graye ||6|| 


I resort to Sankhanidhi and Padmanidhi, who who sit upon a conch and 
lotus [respectively] as their seats. They are patient, bear the gestures 
of generosity and protection in their hands, and bring about everyone’s 
dreams. 


paramaisvarya’ is equally possible. 

Finding the manuscript reading panipddan tu nanditam problematic, I have conjectured 
panipadmam tu manditam. 

This description reveals that Ksetresa has the form of Bhairava. I assume that he is Batuka- 
bhairava on the basis of his Bhairava-like appearance and companionship with Gane§a. 
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padmadvayavarabhitibhasvatpanicatustayam | 
padmavallim bhaje padmam padmaksim padmavasinim ||7|| 


c. °vallim bhaje padmam] em.; °valli bhaje padma Ms. d. padmaksim?°] em.; padmahya 
Ms. 


I honour Padma, [beautiful and tender like] a lotus plant. Her eyes are 
lotus-like and she dwells in a bed of lotuses. Her four arms look splendid 
with two lotuses [in two hands] and the gestures of grace and safety [in 
two others]. 


Sankhacakrankitakara kumari kutilalaka | 
mrgendravahana devi durga durgani hantu me ||8|| 


b. kutila°] em.; kudhila° Ms. 


May the virgin goddess Durga annihilate my hardships (durgani), I pray. 
Her hands are marked by the conch and discus. She has curly locks and 
rides [a lion,] the king of wild animals. 


aksasrakpustakadhara purnacandramaladyutih | 
visvavidyamayt devt bharati bhasatam mayi ||9|| 


a. aksa°] em.; ahya® Ms. d. bharati] em.; bharata Ms. 


May goddess Bharati shine upon me, I pray. She carries a rosary and a book 
in her hands, she has the stainless complexion of the full moon, and she 
embodies the entirety of knowledge. 


palasapatalacchayam ramantyam ratipriyam | 
puspesucapam puspesumantam vande manobhavam ||10]| 
prapadye pritidayitam purnendum iva vestitam | 

asrayam sakticakrasya sricakrancitaye Sriye ||11|| 


10¢. puspesu°] conj.; pundesu° Ms. «°mantam] em.;°mattam Ms. ub. purnendum iva 
vestitam] em.; punnendur i vestitam Ms. 


padmaksam is possible, but as I have observed confusion between the matras of a@ and i 


in this manuscript, I opt for padmaksim. 
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I venerate the beloved husband of Rati, the beautiful Mind-born [God 
Kamadeva]. He carries a bow and arrows of flowers and his complexion 
resembles the petals of Dhak. [ Again, ] I approach the beloved husband of 
Priti, bent round (vestitam) like the full moon,?® [serving as] the base for 
the ring of goddesses, in order to draw the Sricakra for the sake of pros- 


perity. 


cintaratnobhayakaras candrottamsas trilocanah | 
animadimahasiddhir arunah siddhaye Sraye ||12\| 


a. °karas] em.; °kara Ms. c. anima°] em.; anima° Ms. 


I take refuge with the goddesses of becoming minute (anima) and other 
great accomplishments (mahasiddhis) for the sake of success. They hold 
wish-fulfilling jewels in both hands. They are moon-crested, three-eyed, 
and red in complexion. 


vamsidalagyamalangth kapalotpaladharinih | 
brahmanyadrr bhaje matrr bandhikarucirambarah ||13|| 


c. °nyadir bhaje matir] em.; °nyadir bhaje mantar Ms. 


I revere Brahmani and the other mother-goddesses. They carry a skull- 
bowl and red lily in their hands, their bodies are dark-colored like the 
leaves of bamboo, and they are clad in lovely [red] clothes resembling 
bandhika flowers. 


dantah pasankusadharah svasvamudravasoditah | 
anugrhnantu me ’bhistam mudradasakadevatah ||14|| 


a. dantah] em.; dantah Ms. _ b. °vasoditah] em.; °vadhoditah Ms. __c. °grhnantu] em.; 
°srhnamnta Ms. 


May the deities of the ten gestures (mudras), who [have forms that] are 
in accordance with the powers of their respective gestures, are mild, and 
carry a snare and goad, endow me with the object of my desire. 


It appears that Kamadeva is bent round in the shape of the moon inside the sixteen- 
petalled and eight-petalled lotuses, and forms the base for the Sricakra in the form of 
nested triangles. 
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raktah pagankusadharah kala nityah kalanidheh | 
akarsantu mamabhistam sodasakrstigaktayah ||15|| 


b. °nidheh] em.; °nidhih Ms. c. akarsantu] em.; akarsanta Ms. 


May the sixteen goddesses of attraction, [representing] the perennial 
constitutive digits (kala nityah) of Kalanidhi [i.e. the Moon], draw towards 
me the object of my desire. 


arunah karunavrttir devyas chaya tvoditah | 
anangasaktir astau tah pujayami sudurjayah ||16|| 


a. arunah] em.; aruna Ms. ab. °vrttir devyas chaya] em.; °vrtti ddaivya cchaya Ms. c. 
astau tah] em.; astausta Ms. 


I worship those compassionately-disposed goddesses of red-complexion, 
the eight powers of the bodiless [love-god Kamadeva], who have arisen 
like shadows of the goddess [Nitya Sundari] and are very difficult to con- 
quer. 


sarvasamksobhanipurvah sonabanadhanurdharah | 
caturdasa bhaje sakti§ caturdasajagannutah ||17]| 


a. sarvasam°] em.; sarvasa Ms. b.sona°] em.; $ono° Ms. e °rdharah] em.; °dharah Ms. c. 
caturdaga] em.; vantadaga Ms. e Saktis°] em.; Sakti Ms. d. jagannutah] em.; jagantutah 
Ms. 


I venerate those fourteen goddesses, with Sarvasamksobhani at the fore, 
to whom [all] fourteen worlds bow. They carry a bow and arrows made of 
sugarcane. 


subha varabhayabhrto vande visvakulesvarih | 
sarvasiddhipradadyas ta bahirdasgakadevatah \|38 || 


a. Subha] em.; Suca Ms. __e °bhrto] em.; °bhito Ms. (unmetrical) c. °pradadyas] em.; 
°pradadyas Ms. 


I venerate all [ten] Kulesvaris, starting with Sarvasampatprada, the god- 
desses of the external ring of ten. They are auspicious and display the 
gestures of boon-giving and safety. 
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aksasrakpustakadharah karpurarucirakrtih | 
antardasakadevis tah sarvajriadyah samasraye ||19]|| 


b. karptira°] em.; kappura® Ms. c. antardasaka°] em.; antarddhasaka° Ms. 


I resort to Sarvajfia and other goddesses situated in the internal ring of ten. 
They carry a rosary and a book [in their hands], and their appearance is 
charming like camphor. 


capesupustakaksasrakcarupanicatustayah | 
rakta vagisvarir vande vasinyadyastadevatah ||20]| 


a. °srak°] em.; °srakta° Ms. (unmetrical) b. °catustayah] em.; °cantastayah Ms. Cc. 
°vagisva®] em.; °vagesva° Ms. 


I worship those eight goddesses of speech, Vasini and others, whose com- 
plexion is red. They carry in their four lovely hands a bow, arrows, a book, 
and a rosary. 


rakta varabhayabhrtah svarupankitamastakah | 
catasro me disanty ajfiam isvadyayudhadevatah ||2:1|| 


a. °bhrtah] em.; °bhitah Ms. (unmetrical) b. svaripa°] em.; surupa° Ms. c. catasro] em.; 
cartasro Ms. d. isvadya°] em.; istadya° Ms. 


May the four deities of the weapons [of the Goddess ]—the arrows and 
others—red in complexion, displaying the gestures of generosity and pro- 
tection, marked on the head by their own respective weapon-forms, grant 
me permission [for worship of the Goddess]. 


pasankusamrtakapdalavarabhayankair 
hastais caturbhir abhiramadrsarunangt | 
konagraga trinayana tarunenducuda 
kamesvari mama dadatu samastakaman ||22|| 


ab. °yankair hastais] em.; °yanke haste Ms. _ b. °drsa°] conj.; °bhrsi° Ms. d. kamesvari 
mama dadatu] em.; kamasvari mama dadanta Ms. 


May the goddess Kamesvani, who dwells at the front angle [of the central 
triangle], give me all objects of my desire. She is three-eyed, her eyes are 
beautiful and her limbs are ruddy. She has the crescent moon on her crest. 
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She looks beautiful with her four hands marked with a snare together with 
a goad, a plate with the nectar of immortality, the gesture of boon-giving, 
and the gesture of safety. 


balaprabalarucira karasatkasakta- 
capesupasasrnipalakamatulunga | 
vajresvari prathitadaksinakonavasa 
vajrojjvala vidisatam mama varichitani ||23|| 


a. °sakta°] conj.; °saddhi° Ms. _b. °matulunga] em.; °mantalunga Ms. d. dadatu] em.; 
dadanta Ms. 


May the goddess Vajresvari give me all objects of my desire. She is known 
to have her abode at the right corner [of the central triangle]. She is 
resplendent like a thunderbolt, beautiful like fresh coral, and has a bow, 
arrows, a snare, a hook, a shield, and a matulunga fruit attached to her six 
arms. 


tryaksa Sasankarucira sritavamakona 
pasankuseksugunapustakasastrahasta | 
udbhavayaty anisam adbhutabhurisaktir 
bhagyasriyam bhagavatt bhagamalini me ||24|| 


a. °vamakona] em.; °vamako Ms. (unmetrical) c. °adbhutabhiurisaktir] em.; °adbhrta- 
bhurisakti Ms. c. bhagavati] em.; bhagavata Ms. 


May the three-eyed goddess Bhagamalini give the glory of good fortune. 
She possesses abundant miraculous power and is as lovely as the moon. 
She is stationed in the left corner [of the central triangle] and holds in the 
row of her arms a snare, a goad, a sugarcane, ropes, a book, and a sword. 


suryenduvahnimayabhasurapitharoham 
svaccham grhitasrnipasasaresucapam | 
balendumaulim alakagralalamanetram 

nityam namami satatam mahaniyamiurtim ||25|| 


a. °roham] em.; °roham Ms.__b. svaccham] em.; svaccha Ms. °capam] em.; °capam Ms. 
cd. satatam mahaniya®] conj.; mahaniya° Ms. (unmetrical) 


I uninterruptedly bow to Nitya who has a form worthy of worship. She has 
ascended the shining throne made of the sun, moon, and fire. She holds 
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in her hands a hook, a snare, arrows, and a bow, and carries the crescent 
moon on her crest. She is pure and clean, and her eyes, adorned with the 
tips of the locks of hair, are very beautiful. 


sindirasundaratanum tanumadhyabhagam 
kantyasrayam kalabhavatkucakumbhanamram | 
candrananam calakuranganibhayataksam 
mandasmitam madanamangalavaijayantim ||26|| 


a. °tanum] em.;°tanu Ms. b. kantyasrayam kalabhavatkuca®] conj.; kantisrayah kulabha- 
vatkaca° Ms. d. °vaijayantim] em.; °vejayantim Ms. 


Her body is beautiful and bears the hue of vermillion. Its middle part is 
slim, [and] she is the repository of beauty. She is slightly bent like a young 
elephant because of her pitcher-like breasts, resembling the temples of a 
young elephant. Her eyes are moving and wide like those of a deer. She is 
moon-faced, her smiles are gentle, and she serves as the felicitous banner 
of the Love-god. 


kotirinim katakakundalaharavallt- 
kafictkalapamaninupuramanditangim | 
bandhikabandhuvasanam bahalanuragam 
kasmtracandanasamullasitangaragam ||27|| 


a. °rinim kataka°] conj.; °rini kata° Ms. (unmetrical)  ¢ ©valli°] conj.; °vallim Ms. Db. 
°kalapa°] em.; °kalapa° Ms. c. °nuragam] em.; °nuraga Ms. 


She has braided hair. Her limbs are adorned with bracelets, earrings, neck- 
laces, twining laces, girdles, jewels, and anklets. Her clothes resemble 
Bandhuka flowers. She is full of affection, and the hue of her body is 
brightened up with saffron and sandal paste. 


muktavitanamahite manivistaragre 
paryankaparsarucire surasopavistam | 
paryankapankajamukhim dhutacamaralam 
hase vilanghitalasadvadanaravindim ||28\| 


b. paryankaparsa®| em.; paryankaparya° Ms. suraso] em.; suvaso° Ms. c. °mukhim 
dhutacamaralim] em.; °mukhi dhutacamarala Ms. d. hase] em.; hasi Ms. (unmetrical) 
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She is elegantly seated on a lofty couch studded with jewels, furnished 
with seats (paryanka) and pillows (parsa), and decorated with a canopy 
of pearls. Her face is a fully developed lotus. She has a row of chowries 
being shaken around her, and her beaming lotus-face surpasses beautiful 
lotuses. 


aradhanamravibudhendrabudhesavrnda- 
stmantaratnaruciranjitapadapitham | 
loladvisalanayanam calakeliklpta- 
svarajyavaisravanatadivarapradanam ||29|| 


a. °budhesavrnda°] em.; °buddhasamuda?® Ms. (unmetrical) d. °klpta°] em.; °klupta° Ms. 
e °vaigravana® | em.; °vaigramana® Ms. « °pradanam] MsP‘, °pradanam Ms*° 


Her foot-rest is illuminated by the rays of jewels on the forehead of the 
king of gods and other gods as they bow in devotion [to her feet]. She has 
roving, wide eyes, and she bestows as boons the sovereignty [of Indra] 
and status [equal to] Vaisravana, lord of riches, and still more, which she 
creates in fleeting acts of amusement. 


danandasandraparamodyamadipyamana- 
svacchandasamsphuradamandataraprakasam | 
devim dayardrahrdayam hrdayam rahasyam 
Ssrisundarim sivakarim saranam srayami ||30]| 


a. Cparamodyama?®] em.; °paramedyama® Ms. _b. °samsphura®] em.; °sasphura® Ms. c. 
devim] em.; devi Ms. e hrdayam rahasyam] em.; hrdaya rahasya Ms. 


I seek refuge with the glorious goddess Sundari, the benefactress of pros- 
perity, the secret heart, whose heart is soaked with compassion. She is 
blazing with an utmost tenacity steeped in joy, and consequently beam- 
ing with plenteous light that shimmers spontaneously. 


tvam devi devamahisim avibhagabhogam 
bhogapavargaphaladam bhuvanesi dharam | 
Saivadhibhumyavadhisadgunitatmasatka- 
vaicitryacitraracanodbhavabhavamargam ||31]|| 


adharavariruhasatkaviladsasaumye 
sausumnavartmani sudhamsurasan sravantim | 
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adnanditatribhuvanam arunarunangim 
vande ‘ham adyamahasam manasapi vaca ||32!| 


31b. dharam] conj.; dharah Ms. gic. Saivadhibhu°] conj.; sivadhibhi® Ms. gid. vaicit- 
rya°| em.;vecitra° Ms. e °bhavamargam] conj.; °bhivamarggah Ms. 32b.sausumna®] em.; 
sausyamna® Ms. 32¢. ananditatri°] em.; ananditastri° Ms. e °runangim] em.; °runangi 
Ms. 32d. vande ham adya°] conj.; m adya®° Ms. (unmetrical) vaca] em.; vapi Ms. 


O goddess, I praise you with mind and speech. Your greatness is primor- 
dial. Your limbs are slightly ruddy like the morning sun, and you have 
made the triple world happy. You are the bride of the god [i.e., Siva], and 
possess a body inseparable [from his]. You bestow worldly enjoyment and 
also liberation from [the world]. You are the stream [of consciousness or 
immortality] (dhara),?’ O ruler of worlds. Dwelling originally in the abode 
of Siva, you multiply yourself sixfold and prepare the path of existence 
where you nurture wonderful and manifold creation with your own six 
forms. You shed moonlight on the path of Susumna that is charming due 
to the beautiful appearance of the six lotuses serving as [your] bases. 


ekaikavaty api navasi dasasi devi 

bhityo dasasi punar eva caturdasasi | 
ittham trikadhikadasadvitayadvayanke 
Saktyarnave vasasi §armakari kavinam ||33]| 


a. ekaikavaty api] conj.; ekekavaty asi Ms. _ c. ittham trika°] conj.; itthan nrika° Ms. e 
°dvayanke] em.; °dvayake Ms. d. saktya°] conj.; Saktya° Ms. ¢ kavinam] em.; kavanams 
Ms. 


O goddess, though you are one and simple,?8 you are [also] nine,” you are 
ten, you are again ten, and again you are fourteen. Thus you, the benefac- 
tor of poets, dwell in the sea of Saktis marked with forty-three triangles. 


These two verses depict the goddess as the stream of consciousness or immortality in the 
human body, known widely as Kundalini, originating from the brahmarandhra, the abode 
of Siva, flowing through various channels and reaching to the six bases. It is in this light 
that these verses should be read. 

Ihave conjectured api in place of asi to provide a concessive tone. Perhaps this is not even 
necessary. In any case, on her own the goddess is singular and unembellished, but the poet 
appears to imply that all goddesses in different retinues of the Sricakra are her projections. 
The central triangle and the immediately following retinue of eight triangles are obviously 
counted together as nine. 
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laksmtm param prakrtim atra jagaty agsesam 
ekatapatradharacamaracarucihnam | 

matar mahesvari yasaskrtam adyasaktim 
prahuh paraparadrsam paramesvari tvam ||34]| 


a. laksmim] em.;laksmih Ms. « °asesam] conj.; asisam Ms. a. °cihnam] em.; °cihnah Ms. 
c. matar mahe®] em.; mata’rmmahe° Ms. 


O Mother! Great Goddess! Supreme Goddess! People proclaim you 
Laksmi, Para Prakrti,3° who has chowries as lovely distinctive marks and 
who bears a sole [royal] parasol covering the entire world. They proclaim 
you as the conferer of fame, the primordial power, and the supervisor of 
both higher and lower realms. 


Sris tvam Sriyas tvayi giras tvayi gis tvam ajna 
dhis tvam dhiyas tvayi puras tvayi pits tvam adya | 
Saktih para tvam asi Saktigundas tavaite 

kim vistarena nanu sarvam idam tvam eva ||35|| 


a. ajfia] em.; ajna Ms. b. pis tvam] conj.; pus tam Ms. c. tavaite] em.; tavete Ms. 


You are the goddess of prosperity, and prosperities depend on you. You are 
the goddess of speech, and authority and words depend on you. You are 
the goddess of wisdom, and wise ideas depend on you. You are the fore- 
most fortress, and towns depend on you. You are the primordial power, 
and yours are all the properties of power. What is the use of any further 
explanation: this entire world is nothing but you. 


tvam avadanti munayas tamaso nihantrim 
ahladinim smrtimatam amrtam duhanam | 
nityoditam anuditastamayaprasangam 
antascarim sasikalam akalankasgankam ||36|| 


a. tamaso nihantrim] em.; tamasa nihandrim Ms. d. antascarim] conj.; mantascari Ms. 


Anumber of older texts, including the Samkarabhasya (on Brahmasiitra 2.2.42), state that 


the Paficaratrikas identify Vasudeva as Para Prakrti, the supreme cause (for a discussion on 
Vasudeva as Para Prakrti, see Watson, Goodall and Sharma 2013, 30-31, 241-246). However, 
according to a verse attributed to the Skandapurana and cited in the Bhagavatsandarbha 
of Jiva Gosvamin, Sri is Para Prakrti, the consciousness associated with Visnu (Srth para 
prakrtih prokta cetana visnusamsraya |; Bhagavatsandarbha, p. 278). It is possible that our 
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Sages address you as the destroyer of darkness, the bestower of delight, 
yielding the immortal nectar to all those who remember you. They ad- 
dress you as the ever-risen one with no possibility of rising and setting, as 
the underlying digit of the moon*! never suspected to have a stain. 


tvattejasa tapati devi patir dinanam 
adpyayayaty api karair amrtam himamsuh | 
pranas tapanta iha vayuvasac charire 

tvam antarena na hi kasya cana pravrttih ||37|| 


a. tvattejasa] em.; tvattojasa Ms.  patir di°] em.; pati ddi° Ms. b. apyayayaty] em.; apya- 
payaty MSP*, apyadapayaty Ms*¢ (unmetrical) c. pranas tapanta iha] conj.; prana tapan nta 
iti Ms. echarire] em.;charare Ms. d. cana pravrttih] em.; jana pravrrttih Ms. 


O Goddess! With your energy the sun burns, the moon expands the 
immortal essence with his beams, and here in our body the vital func- 
tions glimmer under the control of the vital air. For, without you none 
can function at all. 


[lokas caturdasa mahendramukhdas ca devah 
murtitrayam munigands ca vasisthamukhyah | 
sadyo bhavanti na bhavanti samastamurter 
unmilanena tava devi nimilanenal| 372 |||?” 


poetis telling us about two different identifications: Nitya as Laksmi, the consort of Visnu, 
and Nitya as Para Prakrti Vasudeva, the supreme cause of both sentient and insentient 
beings. 

The underlying digit of the moon (antascari Sasikald) in all likelihood is the sixteen inner- 
most digit beyond the waning and waxing process. 

The late Pundit Vraja Vallabha Dwivedi (1985, 45) presents this verse in his preface (origi- 
nally written in 1968) to the Nitydsodasikarnava as cited in the Arunamodini commentary 
of the Saundaryalahari and attributed to the Kamasiddhistotra of Vatsaraja (cf. Sastri 
1957, 221), and suggests that it should be located in the Nepalese palm-leaf manuscript 
of the text (the same manuscript I am editing now). However, in 1983 in the Luptaga- 
masamgraha, a collection of citations from lost Agamic texts he prepared, he writes that 
the verse is not found in the palm-leaf manuscript and so must come from a different 
text (cf. Dwivedi 1983, 25). I think Dwivedi arrived at this conclusion without reading the 
implied name of the stuti. The author of the Arundmodini writes that it is a verse from 
the Kamasiddhistotra of Vatsaraja, and the same name is alluded to in the last verse of our 
text. I conclude that the verse therefore belongs to this text even though it is not found in 
the palm-leaf manuscript. I assume that it was dropped in the process of transmission. It 
is thus just possible that there are still a few more verses missing from the latter part of 
the stuti. 


THE KAMASIDDHISTUTI OF KING VATSARAJA 381 


33 


34 
35 


The fourteen worlds, all gods headed by Mahendra, the three embodi- 
ments [of the ultimate reality], and also the groups of sages headed by 
Vasistha, come into existence or cease to exist, O goddess, by the opening 
and closing of your eyes, because you embody all. 


veda vibhinnagatayo vidusah svatantras 
tantrani mantranivaha mahitaprabhavah | 
bhava vibhaktivisayah kavigumphanas ca 
matah param parinamanti tavayutamsat ||38|| 


b. prabhavah] em.; prabhavoh Ms. c. ca] em.;va Ms. d.°namanti] em.; °namanti Ms. 


The Vedas, independent scholars of different capabilities, the Tantras, the 
collection of mantras with celebrated powers, and thoughts and feelings 
concerning syntax and grammar (vibhaktivisaya) and poetic composi- 
tions, all these, O mother, evolve to excellence from a millionth part of 
you. 


yas te vibhiini paramapravilambitatma 
buddhya pramitsati puman purusah pramayah | 
samsprsyati?? sphutam asau bhuvane patiyan 
cchayam svakiyasirasah svapadakramena ||39]|| 


b. pramitsati puman] em.; pramicchati pumana Ms. (unmetrical) b. svapadakramena| em.; 
svayadakramena Ms. 


Any person who is hanging on to the ultimate [reality of yours] (parama- 
pravilambitatma) and wishes to perceive and measure your proportions 
(vibhuni)** with his [limited] mind, that man of perception (pramayah 
purusah) smarter [than everyone] in this world evidently touches the 
shadow of his own head in a series of his own footsteps.°5 


abhyarcya devi bhavatim vibhavami bhumim 
amnayadarsitapathena yatha-katharicit | 


Our poet is using the root sprs as if it belongs to the fourth class. We cannot emend it to 


samsprsati, because that would be unmetrical. 

The word vibhu is treated here clearly as a noun. 

This reminds me of a verse attributed to the now lost Trikahrdaya and cited by Ksemaraja 
in his commentaries (e.g,, Sivasiitravimarsini, p. 9): svapadd svasiraschayam yadval langhi- 
tum thate | padoddese siro na syat tatheyam baindavi kala ||. 
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vacoratair atibhavabhidhakanyakaya 
vallabhyavartmani janair na viganyate kah ||40|| 


c. atibhavabhidha®] conj.; adhibhavavidha® Ms. _ d. °vartmani janair na] em.; °vatmani 
janai nna Ms. 


O goddess! Having worshipped you I somehow manage to govern [my] 
land following the path dictated by the scriptures. [But] who among 
the people on the path of winning the love of the young lady called 
Atibhava—the one who has transcended the world—is not disrepected 
by those people who are engaged in gossip? 


sa tvam sam@ahitadhiyo hrdayangamasi 
gayanti gauri madhuras tava kirtigathah | 
halasugandhiharicandanavatikasu 
vidyadhara vibudhasindhutatasthalisu ||41|| 


a. sa tvam samahitadhiya] conj.; sa ddham samahitadhiyo Ms. 


O goddess! You enter the heart of a man whose mind is composed. Sweet 
ballads of your renown, O Gauni, the vidyadharas sing in the groves of 
Haricandana trees that emit the sweet fragrance of liquor on the banks of 
the heavenly river. 


devi tvadiyamahasa mahita mahanto 
bhaleksanah sasibhrto bhujagendrabhusah | 
siddhantasiddhiparamarthavidhiprasiddhah 
siddhah sudhamsuvadane sivatam vrajanti ||42\| 


a. tvadiya®] em.; tadiya° Ms. emahanto] em.; mahambho Ms. Db. bhale®] em.; bhalo° Ms. 
e °bhiisah] em.;°bhisah Ms. d. sudhamsuvadane sivatam] em.; sudhasuvadane sivanta 
Ms. (unmetrical) 


O goddess, those great people who are honoured with your greatness 
achieve Sivahood as they attain perfection. They are the people who have 
attained perfection following the regimen prescribed in the [system of] 
Siddhanta for the purpose of supernatural powers as well the ultimate 
goal [of liberation]. O moon-faced [goddess, they] bear [the characteris- 
tics of Siva] : the third-eye on the forehead, the moon on the head, and the 
ornaments of serpents. 
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drstiprasadalavalabhavatam tavamba 

padau namaty amararajagano ‘pi pumsam | 
prottalamaulimanimanditapadapithah 

sarve kim anga caturabdhivasundharendrah ||43|| 


a. Clavalabhavatam] em.; °lavalabhavatam Ms. (unmetrical) c. prottalamauli°] em.; 
prottvalamoli° Ms. 


O mother! Even the kings of gods bow to the feet of those men who have 
acquired a drop of the grace of seeing you. Kings of all the rich lands 
extending to the four oceans [bow to them] all the more, illuminating 
their footrests with the studded jewels of their elevated crowns. 


tvam kledaniti kulakundaliniti keti 

nityeti nitir iti naur iti naviketi | 

vidyeti samvid iti visvamayity umeti 
kamesvariti kamaleti vadanti santah ||44|| 


a. tvam] em.; tva Ms. _ Db. nitir iti] conj.; nityar iti Ms. _e naur iti] conj.; gauriti MsP¢ 
(unmetrical), gaur iti Ms*¢ d. vadanti] em.; vadanta Ms. e santah] bottoms damaged 


Mindful men call you Kledani, Kulakundalini, Ka, Nitya, Niti, Nau,36 Na- 
vika, Vidya, Samvid, Visvamayi, Uma, Kamesvani,?” and Kamala. 


ekam anuttarakalam kulanathakantam 

balam atulyamahasam bahumangaladhyam | 
anandamurtim akhilarthavilasahetum 

adyam smaramy aviratam paramarthavidyam ||45|| 


a. °kalam] em.;°kalaMs._ b. balam atulya°] em.; balatulya° Ms. (unmetrical) e°bahuman- 
galadhyam |] conj.; °bahu[pa]ladhya msp*, °bahuladhya ms*¢ (both unmetrical) cd. °hetum 
adyam°] em.; °hetumm adyam Ms. 


The original reading of the manuscript gauriti is unmetrical. The scribe has corrected it 
to gaur iti which is just possible, but I conjecture naur iti because of the following word 
naviketi. Thus, also, the syllabic rhyme of the line is restored. 

Thus, there are three deities in this tradition who can be called by this name: the chief 
goddess Nitya, one of the goddesses in the central triangle, and one of the goddesses of 
speech in the retinue of eight triangles. 
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I uninterruptedly remember [you], the Vidya leading to the ultimate well- 
being, embodiment of bliss, the cause of the extension of all prosperities. 
[You are] the primordial one, the insurpassable Kala. You are Bala, the 
beloved of Kulanatha (namely, Siva). [Your] glory is incomparable, and 
you are filled with many felicities. 


yah kamasiddhim atimangalakamadhenum 
kamesvaristutim imam pathati pratitah | 
kantya Sriya kavitaya gunasampada ca 

so ‘yam svayam vivrta eva kimu priyabhih ||46|| 


a. kamasiddhim ati°] em.; kamasiddhir iti msP*, kamahsiddhir iti ms#¢ (unmetrical) 


One who recites this eulogy of Kamesvari called Kamasiddhi, which 
serves as a very auspicious wish-fullfilling cow, placing trust [in her], is 
specially chosen (vivrta) by [the goddesses of] Beauty, Prosperity, Elo- 
quence, and Treasury of Qualities. So, what would he do with any [other] 
lovers? 


iti. Srimaharajadhirajavidyadharacakravartivatsarajaviracita srivamakesvart- 
stutih samapta ||®)|| 


Here ends the Vamakesvaristuti composed by Vatsaraja, the king of great kings, 
the sovereign among the vidyadharas. 
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CHAPTER 16 


The Lotus Garland (padmamala) and Cord of 
Power (Saktitantu): The Brahmayamala’s 
Integration of Inner and Outer Ritual 


Shaman Hatley 


The significance of the Brahmayamala to the history of Saivism was first iden- 
tified by Alexis Sanderson (1988), who was gracious enough to read a section of 
this voluminous text with me at Oxford, in 2004, at an early stage of my doctoral 
research. This was a formative professional experience, and I remain touched 
by his generous hospitality towards me as an unknown visiting student. In the 
present essay, I revisit a particular thread which emerged from these reading 
sessions: the saktitantu or Saktisutra, the “thread” (tantu) or “cord” (sutra) of 
divine power (Sakti). This is a technical term of ritual distinctive to the Bra- 
hmayamata to which Professor Sanderson first drew my attention. Inquiry into 
the Cord of Power leads me to examine the ways in which the Brahmayamala 
(hereafter BraYa) integrates meditational discipline with the somatic perfor- 
mance of ritual, and to query its understanding of the category yoga. 

In chapter 15 of the Tantraloka, Abhinavagupta invokes the authority of 
the BraYa concerning the inseparability of “external” (bahya) and “inner” or 
“internal” (adhyatma) worship. The passage (15.43cd—44) reads as follows in the 
printed (Kashmir Series of Texts and Studies) edition: 


nadhyatmena vina bahyam nadhyatmam bahyavarjitam ||43|| 
siddhyej jranakriyabhyam tad dvittyam samprakasate | 
Sribrahmayamale deva iti tena nyarupayat ||44]|| 


The fourth verse-quarter (44b) is problematic; following the commentator 
Jayaratha,! the passage might be interpreted as meaning, 


“Not without the inner (adhyatma) would the outer succeed, nor the 
inner devoid of the outer. The second [i.e. the inner] manifests through 


1 Tantralokaviveka ad 15.43c—44: tad dvitiyam iti adhyatmalaksanam, “‘the second one’ means 
‘characterized by being inner (adhyatmay.” 
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both gnosis and ritual action’—the Lord has explained accordingly in the 
revered Brahmayamala. 


Both the sense and syntax appear doubtful, however. On the grounds of coher- 
ence, it seems significantly better in 44b to read tad dvitayam (“that pair [of 
inner and outer]”) for tad dvittyam (“the second one”), an emendation sug- 
gested by Harunaga Isaacson.? In this case the passage might be interpreted 
as follows: 


“Not without the inner (adhyatma) would the outer succeed, nor the inner 
devoid of the outer. That pair [of inner and outer] manifests through gno- 
sis and ritual action, [respectively ]’—the Lord has explained accordingly 
in the revered Brahmayamala. 


Thus it seems that Abhinavagupta places the dichotomy of outer (bahya) and 
inner (adhyatma) worship in correlation with that of Ariya and _jrdana: ritual 
action and gnosis, respectively. This accords with his remarks prefacing cita- 
tion of the BraYa, which clarify that the performative acts of ritual are valuable 
only as ancillaries to sivabhimanata, conviction of one’s identity with Siva. This 
inner conviction alone, a form of knowledge, is the real means of liberation.? 

One need not follow Abhinavagupta entirely in reading the BraYa’s dichot- 
omy between ‘inner’ and ‘outer’ processes in terms of gnosis and ritual: his 
source scripture draws no such distinction overtly. Nonetheless, Abhinava- 
gupta’s selection of the Brahmayamala is by no means contrived, for in invok- 
ing the text thus he highlights a premise central to its systems of practice: the 
integration of internal and external ritual processes, which mirror each other 
closely. 

Although many of Abhinavagupta’s citations of the BraYa may be identified 
precisely,* in this case the passage he had in mind remains uncertain. BraYa 
87.140 is perhaps the strongest candidate: 


2 Personal communication, 2003. 

3 Tantraloka 15.42—43b: sivabhimanitopayo bahyo hetur na moksadah | sivo yam Siva evasmity 
evam acaryasisyayoh || hetutadvattaya dardhyabhimano mocako hy anoh | (“Conviction of 
one’s identity with Siva is the means; no external cause bestows liberation. ‘He is Siva, and 
Iam nothing but Siva’: [in the rite of initiation, ] this firm conviction of the guru and disciple 
is indeed what liberates a soul, by way of [the guru’s conviction] being the cause and [the 
disciple’s] the effect (? hetutadvattaya)”). 

4 See Hatley 2018, Appendix B. 
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adhyatman cintayed bahyam bahyam adhyatmikam tatha | 
cakre samanabhavena tato vinyasam arabhet ||140|| 


One should meditate upon the internal [wheel/cakra] as external, and 
the external likewise as internal. Considering [these] to be identical, one 
should then commence installation [of the mantra-deities] on the cakra. 


The degree of correspondence is merely suggestive, and Abhinavagupta might 
have had in mind other BraYa passages. His language is actually somewhat 
closer to a verse from the Tantrasadbhava, however, another early scripture 
of the Vidyapitha division of Bhairavatantras. This is highly likely to postdate 
the BraYa and to reflect a degree of historical development vis-a-vis the latter.5 
Tantrasadbhava 6.218 may read as follows: 


adhyatmam bahyato drstva bahyam adhyatmasamsthitam | 
yo janati sa siddhyeta tadbhavabhavabhavitah' ||218]| 


After viewing the inner (adhyatma) externally, one who [also] knows the 
outer to be located internally will attain success, purified by contempla- 
tion of their identity (?).’ 


It is conceivable that Abhinavagupta has conflated these two sources, though 
he may instead have had in mind a verse of the Brahmayamala not preserved 
in its oldest manuscript. More probably, he simply paraphrases his source with 
unusual freedom. 

Regardless of which passage Abhinavagupta had in mind, a point of signifi- 
cant interest emerges from considering this question, namely that the Tantra- 
loka, Tantrasadbhava, and Brahmayamala all appear to mean something differ- 
ent by the distinction between adhyatma, “inner/directed towards the self,” and 
bahya, “external.” For the Tantrasadbhava, the performative acts and parapher- 
nalia of ritual have superior, inner (adhyatma) equivalents: the outer (bahya) 
finds its true meaning in the inner processes of yoga. Thus, for instance, in the 
section of Tantrasadbhava 6 quoted above in excerpt, the external rosary made 


5 See the discussion in Hatley 2018, 100-104. 

6 For the full passage with critical apparatus, see note 8 below. 
Tantrasadbhava 6.218d—tadbhavabhavabhavitah (or tadbhava°)—is unmetrical and prob- 
lematic; I have understood tad as tayoh, referring to the pair of adhyatma and bahya (inner 
and outer). 
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of conch (samkha) has as its inner form the subtle samkha or samkhini channel 
(nadt) of the yogic anatomy, which extends into the crown of the head.® The 
‘outer’ thus finds true purpose in the ‘inner’ realities of yoga, which supersede 
the outer entirely. This principle applies to sacred geography as well, for the 
Tantrasadbhava transposes into the yogic body a series of cremation grounds 
closely related to those of the BraYa.9 Access to these inner levels of meaning 
is a form of knowledge: the inner sacred geography is understood ( jriatavyam) 
by those who know the self (viditatmanam), while only “one who knows [the 
identity of inner and outer] attains success” (yo janati sa siddhyeta). Knowl- 
edge (jriana) thus transforms ritual into an inner process through which it 


8 Tantrasadbhava 6.217-220b (based on the draft edition of Marc Dyczkowski, which reports 
the readings of three manuscripts, k, kh, and g): 
ete castadasa prokta aksasutra bahisthitah | 
adhyatme ca gatas tv ete sampratam tan nibodha me ||217|| 
adhyatmam bahyato drstva bahyam adhyatmasamsthitam | 
yo janati sa siddhyeta tadbhavabhavabhavitah ||218\| 
ekaivadhyatmagam sutram prag eva kathitam maya | 
Samkhavarta tu ya nadi sikhante tu vyavasthita ||219|| 
tena samkhamayi prokta aksasiitram varanane | 


217b bahisthitah] em.; vahisthita k, kh, g 217¢ tv ete] k, g;tvate kh 218a adhyatmam| corr; 

adhyatma mss. 218b °samsthitam] em. (Dcyzkowski); samsthita mss. 218d tadbhava°] 

k; tadbhava’ kh, g 219b prag eva] kh; prog evak, g 219¢ Samkhavarta] kh; samkhyavarta 

k,g 219d sikhante tu] k, g; sikhanterakh 220a Samkhamayi] k, g; Samkhamayam kh 

220b aksasitram] em. (Dyczkowski); maksasiitram mss. 
On samkhavarta as a nadi, see Amaraughasasana 60, which describes it as “having the mea- 
sure of a lotus fibre” (mrndlasutraparimana).The more commonly attested name is samkhint. 

g See especially Tantrasadbhava 15.62-67: 

prayaga nabhisamstha tu varunda hrtpradesata|h] | 

kolagiryam tu kanthastham bhimandadam tu taluke ||65|| 

bindusthane jayantyam tu nadakhye tu caritrakam | 

ekamrakam Saktimadhye jnatavyam viditatmanam ||66|| 

guruvaktragatam proktam kotivarsam tathastamam | 

ete sthana maya prokta adhyatme pudgalasrayah ||67|| 

For those who know the Self, Prayaga should be understood as located in the [cakra of the] 

navel, Varuna [i.e. Varanasi] in the heart region, Kolagiri in the throat, Bhimanada in the 

palate, Jayanti in the place of Bindu, Caritra in [the plexus] called Nada, and Ekamraka in 

[the plexus of] Sakti. The eighth, Kotivarsa, is likewise said to be in the Mouth of the Guru. 

These are the places I have declared to be present in the person internally (adhyatme). 
This list of eight pithas overlaps with the nine smasanas or pithas of the BraYa’s principal 
mandala (as outlined in chapter 3; see Kiss 2015, 24); however, it corresponds more precisely 
to the eight delineated in BraYa 87 (see Hatley 2018, 134, table 1.16). Cf, also, Tantrasadbhava 
15.70: kuliittamoddiyanam ca erudi pulivallabham | tany eva tu samastani [em.; saman tani 
mss. | svadehe samsthitani tu ||. 
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ultimately achieves fruition—an orientation consonant with the Kaula turn 
towards interiority, which may presage aspects of Abhinavagupta’s gnostic 
nondualism. Yet in contrast to the latter, for the Tantrasadbhava, the inner 
is nonetheless conceived of in terms of ‘doing’ (Ariya) rather than ‘knowing’ 
( jriana). The inner and outer, respectively, represent higher and lower arenas of 
activity, for the mental processes of meditation are also forms of action (Kriya). 
Chapter 26 of the Tantrasadbhava colourfully proclaims this principle: 


kriya tu phalada pumsam na vijhanam phalapradam? ||19]| 
yatha stribhaksyabhogajno na sukhi kriyaya vina | 

kriya tu dvividha jreya bahya adhyatmika smrta’ ||20]| 
adhyatma dhyanayogena bahya's pujavratadibhih" | 


Doing (Kriya) is what gives people results; knowledge does not produce 
results, just as a man knowledgable in the sexual enjoyment of women 
is not happy without doing it (kriya). But doing should be understood as 
twofold: it is held to be outer and inner. Inner action (Ariya) is through 
yogic meditation, while outer action is through worship, ascetic obser- 
vances, ete. ... 


Knowledge is here conceptualized neither in processual nor gnostic terms: 
jrana and kriya represent a dichotomy along the lines of “theory” and “prac- 
tice.” 

The BraYa likewise embraces the twofold division of Ariya into inner and 
outer—adhyatma and bahya—which refer in its usage to subjective processes 
performed mentally and to the somatic performance of ritual, respectively. In 
contrast to the Tantrasadbhava, the BraYa draws no overt hierarchy between 
the two. The inner does not represent a higher meaning or reality; the inner 
and outer rather represent complemetary arenas for the performance of ritual 
whose integration is essential. The inner and outer find their fullest integration 
in the performance of yaga or yajana, “pantheon worship,” the paradigmatic 
mode of ritual whose limitless possibilities for inflection account for much of 
the BraYa’s bulk. Yet the principle of their unity applies widely, extending to all 


10 ~— phalada] em.; phaladah mss. 

11 Cf. Srikantha’s Ratnatrayapariksd, 129ab: kriya hi phalada pumsam na jnanam syat pha- 
lapradam. 

12 smrta] em.; smrtah mss. 

13. bahya] em.; bahya mss. 

14 °vratadibhih] k, kh; vratedibhih g. 
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of the various practices encompassed by the terms kriya and karman, includ- 
ing fire ritual (homa), rites of installation (pratistha), initiation (diksa), dura- 
tional observances (vrata), rites using deity images (pratimakarman) or two- 
dimensional diagrams (yantrakarman), and so forth." This integration of inner 
and outer practice makes a rigid distinction between “ritual” and “meditation” 
artificial: in the context of the BraYa, ritual—kriya or karman—encompasses 
both outer and inner forms of action. These are remarkably parallel in structure 
and process, and aim at the unification of subjectivity, body, ritual space, para- 
phernalia, and the hierarchy of ontic principles (tattva) which comprise the 
cosmos (adhvan). In this respect, despite its cultic affinity to later Kaula sys- 
tems, the BraYa’s harmonious integration of the inner and outer seems largely 
congruent with classical Saivasiddhanta ritualism. Arguably, such integration 
of inner and outer processes is characteristic of tantric ritual, broadly con- 
ceived, as reflected in the ubiquitous dichotomy of antaryaga (“inner worship”) 
and bahiryaga (“external worship”). What is most distinctive to the BraYa is its 
unique manner of their integration: the “method of the lotus garlands” (padma- 
malavidhi). 


1 Method of the Lotus Garlands (padmamalavidhi) 


Patterning the processes of inner and outer ritual is the BraYa’s pantheon of 
mantra-deities, whose core comprises the Four Goddesses (devi) or Guhyakas, 
Four Consorts (dutis) or Handmaidens (kinkart), and their lord, Kapalisa- 
bhairava. Secondary members of the pantheon are a sextet of Yoginis and an 
octad of Mother-goddesses (matr). These (see table 16.1) are the mantra-ele- 
ments manipulated in all practice, both inner and outer, and their permuta- 
tions are the principal ritual variables. Collectively, the deities comprise the 
Nine-Syllable Vidya (navaksara vidya), mantra of the supreme goddess, Canda 
Kapalini, as first identified by Sanderson (1988, 672) in his pioneering remarks 
on the BraYa. In syllabic terms, the vidya is [oM] HUM CANDE KAPALINI 
SVAHA. 


15 Cf. BraYa go.101: anena vidhina devi japahomadikarmasu [corr.; karmasu ms.| | bahya- 
dhyatmeva mantrajriah pujam [em.; pujyam ms.] kurvan prasidhyati ||101\| (“Through this 
procedure, O goddess, in mantra incantation, fire sacrifice, and other rites, the knower of 
mantras achieves siddhi, practicing both external and internal worship”). In 101c, bahya- 
dhyatmeva should be understood in the sense of bahyadhyatmam eva—nominative for 
accusative, metri causa. 


THE LOTUS GARLAND AND CORD OF POWER 


TABLE 16.1 Deities of the Nine-Syllable Vidya 


Kapalisabhairava (HUM) 


FOUR DEVIS FOUR DUTIS 
Rakta (CAM) Karala (1) 

Karali (DE) Dantura (NI) 
Candaksi (KA) Bhimavaktra (SVA) 


Mahocchusma (PA) 


Mahabala (HA) 


SIX YOGINIS 


EIGHT MATRS 


Krostuki (OM HUM CANDE 
KAPALINI NAMAH) 
Vijaya (OM ... SVAHA) 
Gajakarna (OM ... HUM) 
Mahamukhi (0M ... VAUSAT) 
Cakravega (OM ... VASAT) 
Mahanasa (OM ... PHAT) 


MaheSvari (AM) 
Brahmi (E) 
Vaisnavi (A) 
Kaumani (A) 
Vaivasvati (1) 
Indrani (1) 

Candika (svA) 
Parama/Aghori (HA) 
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Virtually all ritual begins with the instruction to enter into a state of med- 


itative concentration, called nirdcara, and to take on a body of Sakti, called 


the avadhitatanu."6 Siva is the niracarapada, “the state beyond regulated con- 
duct,” while the Goddess is avadhita, “the stainless/unblemished one.”!” The 
avadhuta-body, the body of sakti, is a body of mantra (mantravigraha) engen- 


dered by the placement of mantra-syllables in a series of bodily lotuses. The 


process of taking on the avadhiita-body culminates in assumption of one’s 


inner identity as Kapalisabhairava at the heart of a mandala of goddesses, all 
of whom collectively comprise the Nine-Syllable Vidya. Although framed as a 


16 Note, for example, BraYa 3.187c—189b: ekaki vijane tasmim daksinabhimukhasthitah ||187]| 
muktakesas ca digvasah krtanyaso vidhanavit | avadhitanur bhitva niracaras tu sadhakah 
||188]| prathamam pujayed devam karnnikayam param sivam |. Cf., e.g., 8.3-4b: tato hy 
ekamana bhiitva avadhitatanuh sthitah | niracarena bhavena yada pasyati sarvvatah ||3\| 


tanusthitah ||17|| niracarena bhavena smared vidyam suyantritah |. 
17. ~=~BraYa 2.2cd: avadhiita tu sa Sakti niracarapadah Sivah (= 62.98ab). 
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preliminary to ritual action, this process of mantra-installation (nydsa) is in 
fact the very template of ritual, both inner and outer; it has both elaborate and 
abbreviated forms, with numerous inflections. I here summarize one of several 
long descriptions of this process, the padmamalavidhi (“method/procedure of 
the lotus garlands”) of BraYa, chapter 4 (vv. 497 ff.): 


First one visualizes the avadhutam (i.e. the avadhita sakti), whose func- 
tion in this application is analagous to the adharasakti (“basal power”) of 
most Saiva systems.!8 This begins preparation of the practitioner’s body 
as locus for installation of the deities, from the crest (sikha) of the head to 
the feet. A series of nine lotuses is visualized situated at points in the body 
called granthis (knots or joints). These are located at the crown of the 
head (sikha), the forehead (lalata), throat (kantha), navel (nabhi), knees 
(janu), mouth (vaktra), heart (hyd), genitals (guhya), and feet (pada), fol- 
lowing the order of their sequence in nydasa. The eight-petalled lotuses 
situated therein are loci for installation of the principal nine deities: 
Kapalisabhairava, who is installed in the crown lotus, and two sets of four 
goddesses, the Devis and the Dutis. In each lotus one prepares a mantric 
seat for the deity, whose complete mantra-forms are then installed, inclu- 
sive of their ancillary mantras (anga).!° Each of the eight goddesses is 
installed in a lotus along with the mantra-body of Kapalisabhairava, who 
is thus coupled with each goddess.”° This series of nine forms the Brahma- 
yamala’s principal padmamala, the garland of Devis and Dutis, which is 
illustrated in figure 16.1. While one might associate bodily lotuses with 
the body seated in yogic meditation, here a standing position with the 
legs together is implied, for a single lotus presides over the two knees and 
likewise feet. 

Next is installed a second series of seven lotuses, the garland of Yoginis 
(figure 16.2b).2! In contrast to the first lotus garland, these do not lie in a 
vertical axis. Three form a kind of girdle: one lotus is placed in the center 


18 Concerning the adharasakti, see the article on this term in Tantrikabhidhanakosa, vol. 1. 

19  BraYa 4.497c-501b: adhuna [em.; adhuna ms.| sampravaksyami padmamalavidhikramam 
[em.; °vidhih kramam ms.] ||497|| sikhadipadayor antam [em.; anta ms.| avadhitam vi- 
cintayet | navagranthivibhagena taya [?] prokta punah kramat ||498|| navapadmani sam- 
cintya astapatrani sadhakah | yuktani kesarais caiva caturvvinsatibhih kramat ||499|| ka- 
rnnikayam yutantha cintantyani mantrina | sikhapadmam [em.; °padma ms.] samarabhya 
dsanani prakalpayet ||500|| vaksyamanena nyayena padme padme na samsayah |. 

20 BraYa 4.516-517b: vamaparsve tatas tasya kapaligasya vinyaset | bijamatram mahaprajna 
vaktranetrangavarjitam ||516|| tasyopari nyased devi bhairavam mantravigraham |. 

21 BraYa 4.523c-529. 
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of the waist, on the back (katiprsthe), while the other two lie on either side 
of the waist. The remaining four lotuses are situated on the sides of the 
knees and feet. Installed upon these lotuses are goddesses known as the 
Six Yoginis, led by a male deity, Adivira (“Primordial Hero”), positioned in 
the lotus on the back of the waist (see figure 16.2b). 

A third series of lotuses serves as the locus for installation of the 
Eight Mother-goddesses (asta matarah), accompanied by the male deity 
Matrvira (figure 16.2a).?? In this case as well the lotuses do not form a 
vertical axis, lying at various positions on the head and torso: the points 
between the eyebrows (bhrumadhya) and between the eyes, the tip of the 
nose, and each ear. Next are a point between the throat and heart, another 
between the heart and navel, and an unspecified place on the back or 
spine,” locus of the goddess Carcika or Camunda. The eighth matr, the 
supreme Sakti, Parama, also called Aghori or Yogesi, pervades the entire 
body, lacking a lotus base and being devoid of ancillary mantras.*4 


In figure 16.2, the second and third lotus garlands are shown together, thus illus- 
trating the empowerment of the upper and lower bodies by mantra. 


2 The Cord of Power (Saktitantu, Saktisutra) 


What renders the lotuses into garlands (padmamala) is the thread which binds 
them. The BraYa first introduces this idea in presenting the second garland 
(that of the Yoginis), describing the lotuses as “bound together by the cord 
of Sakti, like gems [strung] by a cord” (saktitantunibaddhani sutrena manayo 
yathda, 4.526cd). The terms utilized are saktitantu and Saktisutra, meaning, 
respectively, a thread or a cord of sakti. This divine power binding the lotuses 
together is consubstantial with the supreme Goddess herself, the Nine-Syllable 
Vidya whose being encompasses the deities of the mandala. 

A concept seemingly unique to the BraYa, the Saktitantu or saktisutra re- 
ceives minimal explication. References to it occur almost entirely in the con- 
text of the “method of the lotus garlands” (padmamalavidhi). In what manner 
the cord connects the lotuses of the three garlands is somewhat ambiguous. 
For the first garland, whose lotuses form a vertical series, the saktitantu must 


22 =BraYa 4.530-538. 

23 ~~ BraYa 4.532cd: astaman tu tatha prsthe kalpayen mantravit kramat. 

24 BraYa 4.538: sarwange parama sakti vaktranetrangavarjita | padmasananvihina tu vinya- 
sen mantravit kramat ||. 
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> Kapalisabhairava (crest) 


Rakta ( forehead) 


Karala (mouth) 


Karali (throat) 


Dantura (heart) 


Candaksi (navel) 


Bhimavaktra 


(genitals) 


Mahocchusma (knees) 


Mahabala ( feet) 


FIGURE 16.1 _—_ Garland of the Devis and Datis (padmamala 1) 
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(a) Garland of the Matrs (padmamala 111) 


(on Matrvira & Viragakti (between eyebrows) 
Mahesvari (between eyes) Cy 


% 
q D> 
L/ 


Vaisnavi (right ear) On > OQ Brahmi (left ear) 
Kaumari (nose) 


‘©: Vaivasvati (between throat & 
Y heart) 
Carcika 
(back) 
re Indrani (between heart & 
A navel) 
Mahamukhi (right waist) ‘@: Adivira ‘© Krostuki (/eft waist) 


yj (back of waist) “¥ 


Cakravega (side of right knee) {> {> Vijaya (side of left knee) 
Mahanasa (side of right foot) {» {> Gajakarni (side of left foot) 


(b) Garland of the Yoginis (padmamdld 11) 


FIGURE 16.2 —_ Garlands of the Matrs and Yoginis (padmamalas 11-111) 
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om 
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The pure body of power (avad- 


hutatanu) 


FIGURE 16.3 
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string them together vertically from crest to feet (figure 16.1). In the case of the 
third padmamala, the saktisutra likely begins from the lotus between the eye- 
brows (bhrumadhya), the uppermost of this series and locus of the male deity 
Matrvira, lord of the Mother-goddesses (matr). The cord pierces (bhid-) and 
thus strings together eight lotuses (figure 16.2a).25 Unlike those of the first gar- 
land, these do not forma vertical axis in the body, and it is unclear precisely how 
and in what sequence the Saktitantu links them together: does the cord form 
a garland-like closed circuit, or connect the lotuses like a strand? This sakti- 
tantu extends through the body in three dimensions, for the seventh lotus is 
located on the back, forming the locus of Carcika, i.e. Camunda.?¢ In the case 
of the second padmamala, that of the yoginis, the manner in which the sakti- 
tantu connects the lotuses seems less ambiguous (figure 16.2b). The garland is 
threaded from a lotus on the back of the waist,?” extending outwards to lotuses 
on the sides of the waist, then downwards to lotuses on the sides of the knees 
and feet. Although this is not explicitly stated, the cord might connect the foot- 
lotuses together in a garland-like manner, so forming a closed circuit. 

The principal series of nine lotuses spans the body’s axis from crest (sikha) 
to feet, linked by the Saktitantu and thus forming a vertical strand (figure 16.1). 
This vertical sequence of bodily lotuses connected by a cord of gakti has obvi- 
ous similarities with models of the yogic body in which suswmna nadi, the 
central channel, links together an ascending series of cakras or lotuses. This 
ubiquitous paradigm is exemplified by the system of seven cakras common to 
Srividya and Hathayoga, identified by Sanderson (1988, 687-688) as being first 
attested in the Kubjikamata. Like the saktitantu, the susumna is closely iden- 
tified with Sakti, especially in the form of the bodily kundalini. The susumna 
of yoga and the BraYa’s saktitantu both unite a vertical series of lotuses situ- 
ated at particular “knots” (granthis) in the body, including such standard loca- 
tions as the crest, forehead, throat, heart, navel, and genital region. While the 
susumna came to be envisioned as a vertical channel extending upwards from 
the heart, navel region, or base of the torso,?® there is an old precedent for the 
idea that it extends, like the gaktitantu, to the feet: the Matangaparamesvara, 
a comparatively early Siddhantatantra, envisions the susumna running from 


25  BraYa 4.530: bhruvo madhye tatah padmam Saktisutrena purvvavat | bheditah -m- aditah 
(?) krtva anyany api tathaiva hi ||530]|. 

26 = BraYa 4.536cd: prstipadme tu devesi carccikam vinyased budhah. 

27  ~ BraYa 4.527c¢-529: viran tu trikapadme tu katiprsthe tato nyaset ||527|| vaktranetrangasa- 
myuktam virasaktya samanvitam | bijamatranivistayam vamaparsve tathaiva ca ||528\|| 
vamakatyadim arabhya yoginyo vinyaset tatha | vaktranetrangasamyuktah padme padme 
na samsayah ||529]|. 

28 See Tantrikabhidhanakoésa, vol. 111, entries for pingala, nadi, nabhi, and nabhikanda. 
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the tips of the big toes to the crown of the head via the navel and heart.?° This 
archaic model of a central channel extending to the feet, linking together vari- 
ous granthis, may underlie the BraYa’s conception of the Saktitantu. 

It should perhaps be emphasized that the BraYa’s series of lotuses do not 
in any simple sense represent “structures” of a subtle or “yogic” anatomy. The 
lotus-seats (Gsana) of the mantra-deities are created through meditative visu- 
alization: one actively engenders a divine body of mantra rather than reifying 
a subtle reality already latent in the body. More precisely, through the padma- 
malavidhi, one imaginatively superimposes the mantric body (mantravigraha) 
of Bhairava upon one’s own corpus and psyche. That the deity-lotuses do not 
represent fixed structures of a subtle body is illustrated by variations in their 
sequence: chapter 21 provides an alternative order of the principal nine deities, 
placing Bhairava in the heart,3° while an inflection of the padmamalavidhi in 
chapter 45 inverts their typical sequence, placing Bhairava in the lotus of the 
feet.3! An alternative version of the second garland has the lotuses of the Six 
Yoginis encircle the waist like a girdle.52 

Nonetheless, while the BraYa does not treat the lotus garlands as fixtures of 
a subtle body, it does posit the existence of such structures: the body’s channels 
(nadt) and vital airs (vayu, prana), for instance, and more pertinently, points 
known as granthis (“knots” or “joints”). A particular series of nine granthis 
forms the locus for installing the nine lotuses of the primary padmamala. That 
granthis were considered to be anatomical realities is suggested by their treat- 
ment as points in the body rather than as objects to be placed/installed (nyas-) 
in the body or engendered through meditation (kalp-, cint-, etc.).33 Integral to 
the idea of the padmamaia is this correlation between a vertical sequence of 


29 Matangaparamesvara, vidyapdada 20.21c—22b: padangusthagrato vyakta nabhito hrdayam 
gata || 21|| susumnd nama sa jrieya brahmarandhrabjanirgata |. 

30 ~=—- BraYa@_ 21.125ab: hrdaye bhairavo nyasya vaktranetrangasamyutam (understanding bhai- 
ravo as accusative in sense). 

31 In BraYa 45.390-397, the sequence of installation (nydsa) for inner worship is from feet 
(Bhairava) to head (Param Sakti). See the notes of Kiss (2015, 281-282). 

32  BraYda21.128-129: nabhyam vaivira vinyasya tato vamadi-m-asytah | mekhalakrtisamsthana 
katyam vai yogini nyaset || 128|| daksinaparsvakam yavad varan tu varavarnini | vaktrane- 
trangasamyukta kartavya natra samsayah ||129]|. 

33 The granthis are referred to solely by their locations in the body. Take for example BraYa 
4.564c-565, which specifies the “knot of the throat” (Kanthagranthi) as locus for the lotus 
of goddess Karali: anenaiva vidhanena karalim [em.; karali ms. ] vinyaset punah || kantha- 
granthigate [em.; °sate ms.] padme natra karya vicaranat | nabhipadme [em.; °vadmes 
ms.] tathaiveha candaksim [em.; °aksi ms.] vinyased budhah ||. (Emendation of sate to 
gate is trivial, given the frequent confusion of sa and ga in the old manuscript, and the 
interchangability of a and sa.) 
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lotuses and the body’s nine knots, which are repeatedly described as dividing 
the garland.*4 In the case of the two secondary padmamalas, the lotuses’ posi- 
tions in the body do not on the whole correlate with granthis. This supports 
the idea that the primary padmamaila is rooted in a model of the yogic body 
in which nine granthis are united by a central channel (nadi), which the BraYa 
reconceives of as the Saktitantu. This cord of sakti, unique to the BraYa, appears 
to combine what in later traditions would be differentiated as the susumnd nadt 
and the bodily (as opposed to cosmogonic) kundalini.>> 

Although archaic tantric conceptions of the yogic body may have inspired 
the BraYa’s lotus garlands and cord of power, the concept primarily describes 
the practitioner’s assumption of a divine body of mantra. This avadhutatanu, 
“body of pure Sakti,” is formed by lotuses of the three garlands and united by the 
Saktitantu, shown as whole in figure 16.3. This embodies the entire pantheon of 
deities as well as the hierarchy of ontic levels (tattvakrama), from the earth ele- 
ment to paramasiva.*® The avadhitatanu taken on by the saddhaka mirrors, in 
part, the mantra-body of the deity as Sadasiva; his divine form is composed 
of a garland of nine lotuses pierced by the cord of power, further augmented 
by a triad of cosmological powers—vama, raudri, and jestha.*” To assume the 


34 Note for instance BraYa 21.123c-124b: saktitantunibaddhan tu padmamalam [em.; mala 
ms.] vicintayet ||123|| navagranthivibhagena tato nyadsam prakalpayet | (“One should visu- 
alize the garland of lotuses as bound by the cord of sakti, then one should perform 
mantra-installation, according to the division of the nine knots [where are positioned the 
lotuses]”). 

35 Key to this issue is the question of whether and by what other names the BraYa conceives 
of a central channel (nad). While the BraYa does attest the common nadi triad of ida, 
pingala, and susumna, the expression susumna (which in most sources refers to the central 
channel) occurs only once (18.80) in the earlier stratum of the BraYa—its first fifty chap- 
ters. Its meaning in later chapters, where it does occur several times, is ambiguous. It may 
not (always) be the middle channel: it is never specifically designated as such, and BraYa 
85.138cd seemingly refers to an unmamed middle channel between ida and susumna (ida- 
susumnayor madhye muktimargganusarini ). Concerning the early history of susumnd, see 
the preliminary remarks of Goodall et al. (2015, 33-34). 

36 = Note e.g. BraYa 45.104ab: saktitantu tato dhyatva sivadyavanigocare. Similar expressions 
abound in the BraYa. 

37.  BraYa 32.42-46: 

evamsvarupasampannam cintayita sadasivam | 
evamsthito mahdadevi adidevah sadasivah ||42|| 
svayamsthito sthitim kurya trailokye tuna samsayah | 
samharam tu sada kurydad icchaya caiva samharet ||43|| 
dahyatmanah punas sarvam trailokyam sacaracaram | 
syjate tu yadatmanam trailokyam srjate sada ||44\| 
vamaya syjate sarvam raudrya caiva tu samharet | 
Jjesthaya ca sthitim kurya tritattvatanusamsthitah ||45\| 
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avadhutatantu is, more specifically, to take on the mantra-body (mantravi- 
graha) of Kapalisabhairava, the deities of whose largely female mandala per- 
vade the lotus garlands. Strung together by the cord of Sakti, the lotuses of 
all the goddesses are also simultaneously loci of Bhairava, whose seed-syllable 
HUM appears in each, paired with the presiding goddess.3° Thus it is that the 
BraYa’s opening benediction invokes the bhairavatattva as sporting in the form 
of the lingam in the lotuses of his consorts.9 

While the sadhaka seeks apotheosis as Bhairava, the divine body he takes on, 
the avadhitatanu, in fact consists of a feminine power which ultimately tran- 
scends the male deity. The “unblemished” or “pure” (avadhuta) sakti is present 
not only as the cord which unites the lotus garlands: in mantric terms, she 
also pervades the garlands as HAM, the final syllable of the Nine-Syllable Vidya 
(with the addition of anusvara). In this form she is known as Parama or Yogesi, 
the eighth and highest Mother-goddess from whom the others emerge,*° and 
as Aghori or Bhairavi, consort of Bhairava. Her simultaneous pervasion of the 
body and syllabic presence in each lotus are intimated in BraYa 4.595-596b: 


sarwange parama saktir vaktranetrangavarjita* | 
padmasanavihina tu vinyaset sadhakottamah ||595|| 
padmamalaih samayukta padme padme vikalpayet | 


The best of sadhakas should install the supreme sakti [HAM] on the entire 
body, without face, eye, or limb mantras, devoid of a lotus seat; one should 
[also] envision her in each lotus, conjoining/possessing the lotus gar- 
lands. 


navambhojakrtam malam saktisitrena bheditam | 
navagranthivibhagena bibhrano paramesvarah ||46|| 


43d icchaya] em.; icchayoms. 44a sarvam]em.;savamms. 44¢ syjate] corr.; srjate 
ms. 45a Srjate| corr; Srjatems. 45¢ jesthayd ca sthitim] em.; jestayavasthitam ms. 
46d bibhrano] em.; bibhranau ms. 

38  E.g. BraYa 4.515, concerning the lotus in the forehead of goddess Rakta: vamaparsve tatas 
tasyah kapdlisasya vinyaset | biiamatram mahaprajna vaktranetrangavarjjitam ||. 

39  BraYa@.1.1b: ditinam padmasande ’samasukhavilasal lingartipam bibharti; see the discus- 
sion in Hatley 2018, 383-385. 

40 = BraYa 2.17-18: hakarena para Saktir eta yasya vinirgatah | mataras te maya prokta yage 
ucchusmapiijite ||17|| ya sa eva maya prokta matrnani caiva purant | tasyedam kathitam sar- 
vam yam jnatva navasidati ||18||. 

41 Saktir] em.; Sakti ms. 

42 — varjita] corr; varjitah ms. 
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As holds true for the deity mandala in all its forms, the supreme goddess has 
a transcendent, subtle presence, lacking a singular locus.*8 Thus while Kapal- 
isabhairava reigns from the uppermost lotus, the formless, all-encompassing 
reality to which the sadhaka aspires is “a feminine power which transcends the 
male-female dichotomy which patterns the lower revelations” (Sanderson 1988, 
672). 


3 Yoga and the Integration of Inner and Outer Ritual 


The “method of the lotus garlands” (padmamalavidhi) has more and less elab- 
orate forms and numerous inflections. At its simplest, one installs the seed- 
syllables of the principal deities in nine lotuses.*+ The procedure of the lotus 
garlands applies not only to the body, but to ritual involving external supports 
as well. Thus for the worship system (yaga) taught in chapter 12, one begins 
by laying out nine lotuses in a square mandala on a substrate, then visualizing 
the saktitantu and installing the mantra-deities. After envisioning an elabo- 
rate mantric throne for installation of Bhairava in the central lotus, one engages 
in the somatic performance of worship. Subsequently, the procedure is repli- 
cated in full detail inwardly “by the path of yoga” (yogamargena), seated in the 
lotus posture.*¢ ‘Outer’ ritual thus begins with meditative visualization and is 
followed by the rite’s recapitulation internally. 

While the padmamalavidhi represents a basic template for ritual and the 
empowerment of the body, ritual may be patterned by divergent pantheons, 
especially the practitioner’s personal pantheon (svayaga), a configuration of 
the mantra-deities established through initiation. These personalized inflec- 
tions of the root pantheon (the mulayaga) are nine in number, based on the 
predominance of each of the nine major deities in turn.’ In the obligatory 
daily worship (nityakarman) and much other ritual, inner worship (Ardyaga) of 
this specific pantheon forms the standard preliminary to bahirnyasa, the act of 


43. See the discussion of Kiss (2015, 20-22), a section fittingly titled “Where is Canda Kapa- 
lini?” 

44 This minimal (svalpa) form of nyasa is described in BraYa 18.75-79. 

45  BraYa 121-3: athatah sampravaksyami dsanam purwvam eva hi | yagam caiva mahdadevi 
sadhakanam hitaya vai ||1|| purvvokte mandale caiva gandhamandalake pi va | puspa- 
mandatake vapi Saktitantu vicintayet ||2|| tasyadho pranavam dadya kalagnin tatra vinyaset 
| kstrodam tan tu vinyasya avadhitam tato nyaset ||3]|. 

46 = BraYa@.12.20ff. 

47. Concerning the nine pantheons (navayagah), see the brief remarks in Kiss 2015, 16-18, and 
the article navayaga in Tantrikabhidhanakosa, vol. 111. 
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installing the mantra-syllables upon the body or another substratum, whether 
the fire pit, ritual vessel, or icon.*® Applications of mantra-deity pantheons not 
based upon the Nine-Syllable Vidya also follow this alternating pattern of inner 
and outer ritual. While worship (yaga, yajana) provides the essential paradigm 
for the BraYa’s integration of inner and outer ritual, the principle and prac- 
tice of their integration applies more widely. This is abundantly evident in the 
domain of “magic,” including all manner of rites involving alphabetical wheels 
(cakra), images of the deities (pratima), and two-dimensional figures (yantra). 
These processes may entail, for example, the fusion of the channels of one’s 
own body with the spokes drawn in the lotus of a cakra—the term nadi refers 
to both—which may then be fused with the channels of the targeted victim 
(sadhya).*9 

Given the integral unity of outer and inner ritual, of somatic acts and sub- 
jective processes, the question arises as to whether and in what manner ‘yoga’ 
represents, for the BraYa, a domain of practice meaningfully distinct from ‘rit- 
ual’ (kriya or karman). The evidence is ambiguous, at least for what seems 
likely to be the core, early stratum of the text (chapters 1-50, more or less).5° 
Occurrences of the term yoga in the sense of meditational practice—often in 
the phrase yogamargena, “via the path of/by way of meditation’—generally 
seem synonymous with inner ritual (adhyatmakriya). Chapter 12, for instance, 
describes the procedure of the inner padmamaila as “installation of the sakti” 
(Saktinyasa) through “visualizing by way of yoga” (yogamargena samcimtya, 
12.35cd).5! On the whole, meditational disciplines are so well integrated into 


48 Eg. BraYa 4.366c—367b: yagasthanam tato gatya hrdyagan tu prakalpayet ||366|| svayago- 
tthena margena bahi nyasam tathaiva ca |. A detailed description of inner worship (Ard- 
yaga) of one’s own pantheon (svayaga) appears in BraYa 38.24c—31, in this case as a pre- 
liminary to fire ritual (agnikarya). 

49  Togive an example, I quote from my remarks on parakayapravesa (“entry into the body of 
another”) in Tantrikabhidhanakosa, vol. 111: “PBY(H) [Picumata-Brahmayamala] 14.254- 
263ab describes a practice in which one should fuse (yojayet) the nadis of the yogic body 
with those of a cakra of the kulavidya-mantra of this system, inscribed on cloth, metal 
or wood (PBY(H) 14.240). In this case the purpose is the extraction of ‘nectars’: ‘The sad- 
haka, thus exiting the body through the tip of the nose, should enter the body of another 
and perform the extraction of nectars, after fusing [his with the victim's] nadis; about 
this, there is no need for deliberation’ (evam deha[d] viniskramya nasikagrena sadhakah 
|| paradeham vi|§]et mantri amrtakrstiri ca karayet | nadisamdhanakam krtva natra karya 
vicaranat, PBY(H) 14.259cd—260).” 

50 See Hatley 2018, 64-71, concerning the BraYa’s likely stratification. 

51  BraYa 12.35c—40b: yogamarggena samcimtya saktinyasan tu karayet || 35|| padmdasano- 
pavistas tu cintayitva tu sadhakah | avadhittam nyasen mantri padayor ubhayor api ||36|| 
paricatmika mahddevi guhye caturggunan tatha | hrdayam trgunam nyasya lalate dvigu- 
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the BraYa’s ritual systems that to treat these as a distinct domain of practice— 
whether or not designated yoga—seems artificial. However, three brief chap- 
ters of the core text do focus on meditational practices which, exceptionally, 
seem virtually independent from somatic acts and external supports.5? More- 
over, a passage in chapter 25 specifies that a sadhaka who aspires for libera- 
tion (the mumuksu), rather than supernatural experiences and powers (bhoga), 
should devote himself to a simplified pantheon worship (yaga), giving up all 
other rituals (harman) and “abiding by the path of yoga.” While not abandoned, 
outer ritual here assumes a simplified form, the emphasis shifting decidedly 
toward inner practice.5? Thus the degree to which meditational disciplines 
feature primarily as integral elements of ritual may simply reflect the BraYa’s 
emphasis on supernatural attainment (siddhi): the path of yoga, ultimately, is 
for seekers of liberation. 

The Brahmayamala likely has two or more distinct textual strata,54+ and 
yoga proves to be an area in which stark contrasts emerge between these: 
later chapters of the text introduce yogic practices and emphases seemingly 
unanticipated in the core fifty-odd chapters. These include systems of med- 
itation focused on a series of inner voids and resonances,*> a yoga system 
based on internalization of visionary encounters with the goddesses (yogin- 
imelaka),5® yogic practices for cheating death (a system which, in contrast 


nam nyaset|| 37|| ekatmika tatha caiva sikhayam sadhakottamah | sakrt sakrt tatha caiva 
vaktrasthanesu vinyaset ||38|| netrasthanesu vai dadyad angasthanesu caiva hi | sakti- 
tantu tato dhyatva nmastakat padayo ntika ||39|| bahirbhitam sarirastham padmamalan 
tu cintayet |. 

52 These are chapters 36 (nddisaricarapatala), 41 (bindupatala), and 44 (kridakarmapatala). 
The latter, for instance, describes meditation upon the self in the lotus of the heart; merg- 
ing with bindu, one gains the ability to traverse the universe in various forms. BraYa 44.2— 
3, 8: hrddese kamalam dhyatva vyomapankajasamyutam | bindumadhye nyase ’tmanam 
[em.; nyasen manam ms.] visvadeham ayam subham ||2|| Saktibhih kiranopetam tara- 
stakavibhusitam | tam dhyayet paramam rupam bindulinam sivatmakam ||\3|| ... antarikse 
tatha bhumau patalesu ca dehisu | anya-m-anyesu rupesu vicaren natra samésayah ||8||. 
For another example of the separation of meditation and ritual, BraYda 24.16c-17b speaks 
of meditative absorption (samadhi) as an activity one may engage in during interludes 
between the daily rites: japayukto ksapen mantri prata[r|madhyahnikottaram ||16|| Sastra- 
sangena va samstho atha va samadhisu sthitah [em.; sthitau ms.] |. 

53 BraYa 25.341c-342: kevalasya mahddevi sivasya paramatmanah || 341|| bhairavakhyasya 
samprokto yago ‘yam muktilaksanam | etad yagatrayam proktam mumukso sadhakasya tu 
| nanyah karmanwrttasya yogamargasthitasya tu ||342\||. (Perhaps read anyakarmanivrtta- 
sya, “desisting from other rituals”?) 

54  Asargued in Hatley 2018, 64-71. 

55 Chapters 92 and gq, respectively. 

56 Chapter1oo. 
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to the core chapters, attests the bodily Aundalint),5” and a kind of “yoga of 
absorption” (/ayayoga) based on the granthis of the principal padmamala.5® 
While not embeded within critiques of outer ritual, these diverse yogas of the 
text’s later stratum tend to eschew external supports and somatic, performa- 
tive acts. Far from being disciplines limited to the liberation seeker, these yogas 
offer the possibility of accomplishing the sadhaka’s aims through inner acts 
alone, potentially superceding outer ritual. This is particularly evident in chap- 
ter 100, which teaches a “rite for mastery of the clans of goddesses through 
yoga” (yogena kulasadhanam). Attainment of direct, power-bestowing encoun- 
ters (melaka) with the goddesses is one of the BraYa’s dominant ritual aims, as 
illustrated by the “rite for the mastery of vetalas” (vetalasadhana, ch. 15), “rite 
of the great churning” (mahamanthana, ch. 46), “pavilion of power” (siddhi- 
mandapika, ch. 47), and “worship in the pit [of power]” ([siddhi]garttayaga, 
ch. 48). These virtuoso and macabre performances may culminate with the 
goddesses manifesting bodily before the sadhaka and granting boons. Belying 
this pattern, the yoga of chapter 100 offers the possibility of accomplishing mas- 
tery over the clans of goddesses through a process of inner realization alone.°9 
Similarly, the yoga of BraYa 99 (called vijfianaparicaka, “the five knowledges”) 
promises the ability to enter the bodies of others without recourse to external 
supports (cakra or yantra), through manipulation of a series of inner reso- 
nances (rava).©° Incorporation of such meditational disciplines into the text's 
latter strata marks a trend towards increasing differentiation between medita- 
tion and ‘ritual’—between yoga and kriya—and the subversion of outer forms 
of ritual. The possibility of attaining all ritual aims through yoga alone brings 
the vulgate BraYa closer to the Tantrasadbhava’s hierarchical dichotomy of the 
inner and outer, whereby the externalities of ritual are subsumed by inner real- 
ities. It is thus possible in this literature to trace early steps in the direction of 
Abhinavagupta’s gnostic nondualism, which further overlays the dichotomy of 
jrana and kriya upon that of inner and outer ritual. 


57. Chapter104. 

58 Chapter 53 (cf. 99.19-35). 

59  BraYa1oo0.2-3b, 25-26: kulanam sadhanam natha kathitan tu pura yatha | tat tatha vidi- 
tam sarvam kulasiddhipradayakam ||2|| sampratam sarahasyan tu yogena kulasadhanam 
|... matryoginikayani sakininan kulani tu | sidhyanti sadhakendrasya yogenanena suvrate 
||25|| yera [conj.; - na ms.] sarvagato bhitva yoginisiddhim apnuyat | kathayanti ca sad- 
bhavam kulajam jnanam uttamam ||26||. 

60 = BraYa 99.30cd: krtabhyasas tu vai mantri dehad deham vrajet ksanat ||. 
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CHAPTER 17 


The Amrtasiddhi: Hathayoga’s Tantric Buddhist 
Source Text 


James Mallinson 


Like many of the contributors to this volume, I had the great fortune to have 
Professor Sanderson as the supervisor of my doctoral thesis, which was a critical 
edition of an early text on hathayoga called the Khecartvidya. At the outset of 
my work on the text, and for several subsequent years, I expected that Sander- 
son’s encyclopedic knowledge of the Saiva corpus would enable us to find 
within it forerunners of khecarimudra, the hathayogic practice central to the 
Khecarividya. However, notwithstanding a handful of instances of teachings 
on similar techniques, the fully-fledged practice does not appear to be taught 
in earlier Saiva works. In subsequent years, as I read more broadly in the corpus 
of early texts on hathayoga (which, in comparison to the vast Saiva corpus, is 
relatively small and thus may easily be read by one individual), I came to the 
realisation that almost all of the practices which distinguish hathayoga from 
other methods of yoga were unique to it at the time of their codification and 
are not to be found in the corpus of earlier Saiva texts, despite repeated asser- 
tions in secondary literature that hathayoga was a development from Saivism 
(or “tantra” more broadly conceived). 

The texts of the hathayoga corpus do, however, couch their teachings in 
tantric language. The name of the hathayogic khecarimudra, for example, is 
also that of an earlier but different Saiva practice. When I was invited to speak 
at the symposium in Professor Sanderson's honour held in Toronto in 2015, 
I decided to try to articulate my rather inchoate thoughts on this subject by 
presenting a paper entitled “Hathayoga’s Saiva Idiom.” The inadequacy of my 
theories was brought home to me some months after the symposium when I 
started to read, together with two other former students of Sanderson, Péter- 
Daniel Szanto and Jason Birch,! a twelfth-century manuscript of the Amrtasid- 
dhi (AS), the earliest text to teach many of the key principles and practices of 


1 We were joined at our reading sessions by Sam Grimes, Diwakar Acharya, Camillo Formi- 
gatti, Anand Venkatkrishnan and Paul Gerstmayr, whom I thank for their valuable com- 
ments. 
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hathayoga. \had already read much of the text with Sanderson and others, but 
only from later manuscript sources. As we read the older manuscript it gradu- 
ally became clear that the Amrtasiddhi was composed in a Vajrayana (tantric 
Buddhist) milieu. 

Thus my notion of hathayoga having a Saiva idiom needed readdressing. 
One might perhaps talk instead of its “tantric idiom.’ But I shall leave reflections 
on that topic for a later date and in this short paper focus on the Amrtasiddhi 
and, in particular, the features of it which make it clear that it was composed 
in a Vajrayana milieu. I am currently preparing a critical edition and anno- 
tated translation of the text with Dr SzAntd; what follows here results from 
our work in progress. Despite our edition being incomplete, I am confident 
that the conclusion drawn here about the origins of the text is sound (and 
that further work on the text will provide additional and complementary evi- 
dence) and I think it important enough to warrant preliminary publication. 
Subsequent publications will address this unique text’s many other remarkable 
features. 


1 The Amrtasiddhi 


The importance of the Amrtasiddhi was first brought to scholarly attention by 
Kurtis Schaeffer in an article published in 2002.3 Here I shall reprise as little 
of his rich and dense article as is necessary to provide the background to what 
follows. Schaeffer focuses on the twelfth-century* manuscript of the text, pho- 


2 I thank Professors Kurtis Schaeffer and Leonard van der Kuijp for sharing with me pho- 
tographs of printouts from a microfilm copy of this manuscript. Schaeffer also kindly shared 
his draft edition of the Tibetan translation of the Amrtasiddhi given in this witness. We read 
the manuscript together with a collation of other witnesses, including a transcription of the 
Grantha manuscript M, prepared by Viswanath Gupta, whom I thank for his assistance. Con- 
cerning manuscript sigla for the Amrtasiddhi, please refer below to the section “Witnesses of 
the Amrtasiddhi.” 

3 Prior to Schaeffer's article, the only mention of the text of which I am aware (other than in 
manuscript catalogues) is Gode 1954, 22, in which its citations in the Yogacintamani are noted. 

4 Schaeffer (2002, 517) says that the manuscript’s colophon gives a date which “may read 
1159C.E.” The reading is clear: ekasitijute [ jute is Newar scribal dialect for Sanskrit °yute] sake 
sahasraike tu phalgune | krsnadstamyam samapto ‘yam krtvamrtasiddhir maya || (f£.37v). The 
eighth day of the dark fortnight of the lunar month of Phalguna in Saka 1081 corresponds 
to March 2nd 160 CE (according to the calculator at http://www.cc.kyoto-su.ac.jp/yanom/ 
pancanga/). It is possible that the colophon has been copied from an examplar and that 
the manuscript itself does not date to 160. The mansucript’s Tibetan colophon says that the 
Tibetan translation is that of the “monk of the Bya [clan]” (Bya ban de) Pad ma’od zer, who 
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tographs of printouts from a microfilm of which he and Leonard van der Kuijp 
have kindly shared with me. At the time that the microfilm was made, the 
manuscript was in Beijing, although Schaeffer believes that it has since been 
returned to Tibet. The manuscript is unique in that it is bilingual, with three 
registers: the Sanskrit text in a Nepali or east Indian script, a transliteration of 
the Sanskrit in Tibetan hand-printing script and a translation® into Tibetan in 
the Tibetan cursive script. 

This manuscript is referred to in what follows by the siglum C. The other 
witnesses of the text which have been collated are considerably later than C 
(the oldest is perhaps the c. 17th-century K,). They present versions of the text 
in which redaction has removed or obscured some of the Buddhist features 
evident in C. These witnesses may be divided into two groups. The first is a sin- 
gle Grantha manuscript from the Mysore Government Oriental Library (M3), 
the second seven north Indian and Nepali manuscripts, two from Jodhpur’s 
Maharaja Man Singh Pustak Prakash (J, and J, = J) and four from the Nepal- 
German Manuscript Preservation Project (K;-K, = K).® 

The text of the Amrtasiddhi consists of 303 verses divided into 35 short 
vivekas.” The first ten vivekas teach the constituents of the yogic body. Vivekas 
u-—13 teach three methods of manipulating those constituents (mahamudra, 
mahabandha and mahavedha) and viveka 14 teaches the practice (abhyasa), 
ie. how the three methods are to be used together. Vivekas 15-18 teach the four 
grades of aspirant, 19-33 the four states (avasthas) of yoga, and 34-35 the final 
transformation of the body leading up to nirvana.® 


worked towards the end of the eleventh century, which provides us with an earlier terminus 
ante quem for the text than the date of the manuscript itself. 

5 As noted in the manuscript’s Tibetan colophon, the translation is of a different recension of 
the Sanskrit text from that given in the manuscript. At some places, e.g. 7.10 and 7.26, the 
translation corresponds to the text as found in the other witnesses, but not that in C. 

6 Full details of these witnesses are given at the end of this article. 

7 There are 35 vivekas in the Beijing ms and 38 in the others. All verse numbering given here 
corresponds to the order of verses in C (which does not itself give verse numbers). 

8 Vivekas 19-35 are interspersed with very short chapters on a variety of topics. In the first viveka 
(vv. 10-13) there is a list of the topics to be taught in the text. The list corresponds exactly to 
the vivekas up to viveka 19, but then goes awry. More analysis is needed to be sure, but it seems 
likely that at least some of the viveka divisions after 19 are later additions to the text. 
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2 The Amrtasiddhi in the Hathayoga Tradition 


21 Citations and Borrowings 

The Amrtasiddhi is a seminal work in the hathayoga textual tradition.? Scha- 
effer (2002, 518-519) mentions its citations in the Yogacintamani (c. 1600 CE)!° 
and Hathapradipikajyotsna (1837 CE)." In addition, several hathayoga texts bor- 
row directly from the Amrtasiddhi without attribution. The c. 13th-century 
Goraksasataka shares three half-verses with it.!2 The Vivekamartanda, which 
is also likely to date to the 13th century redacts four of the Amrtasiddhi’s verses 
into three. The c. 14th-century Amaraughaprabodha shares six verses with the 
Amrtasiddhi and paraphrases it extensively elsewhere.“ The Goraksayogasas- 
tra (15th century or earlier) borrows two and a half verses!> and extensively 
paraphrases other parts of the text. The c. 15th-century Sivasamhita is much 
the biggest borrower from the Amrtasiddhi, sharing 34 verses with it.16 The 
Hathaprad¢pika shares five half-verses with the Amrtasiddhi, but these may be 
borrowed from the Amaraughaprabodha since all the shared passages are also 
in that text.!” 


2.2 Doctrinal Innovations 
Several of the Amrtasiddhi’s teachings have no prior attestation and are central 
to teachings on hathayoga in later texts, where they are either reproduced ver- 


9 Despite the compound hathayoga being found in earlier Vajrayana works (Birch 20u1, 535- 
536) and its teachings being central to later hathayogic texts, the Amrtasiddhi does not call 
its yoga method hatha. This paradox will be addressed in subsequent publications. 

10 ~=—- Yogacintamani p. 13 [AS 6.11, 6.13], p. 26 [14.4, 14.8-12, 14.16c-19d], p. 34 [7.25, 7.15, 7.18, 
7.8-9, 7-12, 7.5, 7-2cd, 7.3cd, 7.6-7, 7.16c-17d, 7.19ab, 7.17cd, 7.20-24], p. 39 [32.3-4], p. 40 
[33.1, 34.1] p. 101 [6.10], 107 [3.1-4, 4.1a-4.2b, 4.4c—4.12d], p. 112 [5.1, 5.3-4], p. 213 [25.3c— 
4d, 26.1-2, 27.1, 28.1, 29.1, 31.3c—4b, 31.5ab, 31.5c—7b (with significant differences), 31.8c— 
gb, 3.10, 3.12], p. 218 [15.3a—4b, 16.1ab, 16.2a—3b, 17.1, 17.2ac (with differences), 17.3, 18.1-5, 
1g.1ab ]. 

11 Hathapradipikajyotsna ad 3.100 [AS 7.8c—9d, 7.12, 7.5a-, 7-2Cd | and 4.1 [AS 33.1, 32.3—4, 7.23, 
34-1, 7.17, 7-20, 7.6c—7d, 7.16cd]. 

12 AS 6.7a-6.8b = Goraksasataka 34a—35b. This verse is also found at Gherandasamhita 5.62. 

13. AS 7.16-20 = Vivekamartanda 90-92. 

14 AS 16.1c-2b, 11.3, 11.9cd, 11.3¢d, 14.6, 13.5¢d, 13.7cd, 19.2 = Amaraughaprabodha 20, 29, 32cd, 
37ab, 38, 39cd, 4oab, 45. 

15 AS 3.1, 6.11ab, 11.4 = Goraksayogasastra 5, 13ab, 17. 

16 = AS 1.15b-1.16d, 1.17c-1.18b, 1.19ab, 3.1-4, 4.3-4, u1.1ab, 11.3cd, 11.4bc, 11.5ab, 11.6, 11.7¢d, 12.6, 
15.1, 16.1-3, 19.2 = & 2.1b—2.2d, 2.3, 2.4ab, 2.6c—9, 2.11-12, 4.28cd, 4.27ab, 4.27dc, 4.28ab, 4.31, 
4.34cb, 4.38, 5.13, 5.17C—5.20b, 3.31. 

17. «AS 1.3, 1.9cd, 19.2 = Hathapradipika 3.9, 3.13cd, 4.69. 
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batim, as noted above, or incorporated into new compositions. These may be 
summarised as follows. 
1. The Yogic Body 
a. The Amrtasiddhi is the first text to relocate to the body the old 
tantric triad of sun, moon and fire.!® The idea of a moon in the skull 
dripping amrta is found in many earlier tantric works, but that of 
the sun in the stomach consuming it is new, as is the conflation of 
the sun and fire. 
i. The Moon 
merusrnge sthitas candro dvirastakalaya yutah | 
aharnigam tusarabham sudham varsaty adhomukhah ||3.1|| 


The moon is on the peak of Meru and has sixteen digits. 

Facing downwards, it rains dewy nectar day and night. 
ii, The Sun 

madhyamamulasamsthane tisthati suryamandalah | 

kaladvadasasampurno dipyamanah svarasmibhih ||4.1|| 

urdhvam vahati daksena tiksnamurtih prajapatih | 

vyapnoti sakalam deham nadyakasapathasritah ||4.2|| 

grasati candraniryasam bhramati vayumandale | 

dahati sarvadhatums ca suryah sarvasarirake ||4.3]| 


2d °pathasritah | CK,; yathasritam Kg, yathasritah cett. 
3b °mandale | M,; °mandalaih C, °mandalam cett. 


(1) The sphere of the sun is at the base of the Central Chan- 
nel, complete with twelve digits, shining with its rays. (2) 
The lord of creatures (Prajapati), of intense appearance, 
travels upwards on the right. Staying in the pathways in the 
spaces (akasapatha)!® in the channels it pervades the entire 
body. (3) The sun consumes the lunar secretion, wanders 
in the sphere of the wind and burns up all the bodily con- 
stituents in all bodies. 

iii. Fire 
kalabhir dasabhir yuktah siryamandalamadhyatah | 
vasati vastidesge ca vahnir annavipacakah ||5.1\| 


18 This triad is mentioned at Nisvasatattvasamhita Nayasiutra 4.147 and in many subsequent 
tantric works. 
19 This is a slesa: akaSapatha can also mean the sun’s orbit in the sky. 
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yo vai vahnih sa vai suryo yah suryah sa hutaganah | 
etav ekatarau drstau suksmabhedena bheditau ||5.2|| 


1b °madhyatah | CJK; °madhyagah M,Y 

1c vasati vastidese | conj.; vasati vatidese C, vasate vastidese MpY, vasatir 
asthidese cett. 

2d suksmabhedena bheditau | C; suksmat stksmatarau nrbhih Mg, siks- 
mabhedena bhedinau cett. 


(1) Endowed with ten digits, in the middle of the sphere 
of the sun in the region of the stomach dwells fire, which 
digests food. (2) Fire is the sun; the sun is fire. The two look 
almost the same [but] differ subtly. 
The use of the word bindu for semen, bindu’s identification with the 
amrta dripping from the moon, its preservation being essential for 
life and its division into male and female are all innovations of the 
Amrtasiddhi which are widely adopted in later hathayoga texts. 
i. adhas candramrtam yati tada mrtyur nrnam bhavet ||4.11|| 


ua yati | Mok; yati C, °mrtam yasya J 


The nectar of immortality in the moon goes downwards; as a 
result men die. 

ii. bindupatena vrddhatvam mrtyur bhavati dehinam ||21.3|| 
The fall of bindu makes men grow old [and] die. 

iii. sa bindur dvividho jrieyah pauruso vanitabhavah | 
bijam ca paurusam proktam raja ca strisamudbhavam ||7.8]| 
anayor bahyayogena srstih samjayate nrnam | 
yadabhyantarato yogas tada yogiti gtyate ||7.9|| 
kamarupe vased binduh kutagarasya kotare | 
purnagirimudasparsad vrajati madhyamapathe ||7.10]| 
yonimadhye mahdaksetre javasindurasannibham | 
rajo vasati jantunam devitattvasamadhrtam ||7.11|| 
bindus candramayo jrieyo rajah suryamayas tatha | 
anayoh samgamah sadhyah kutagare ‘tidurghate ||7.12\| 


gcd yadabhyantarato yogas tada yogiti giyate | CH; yadabhyantarato yogas 
tada yogi sa giyate My, yada tv abhyantare yogas tada yogo hi bhanyate cett. 
10a kamartipe | CM,; kamartipo cett. 

1ob kitagarasya° |] CM); kitadharanya J, kutadharasya K 

1od “muda? | C; °sada° J, °guha° cett. 

10d vrajati | C; vrajate Mp, rajanti cett. 

uid °samadhrtam | C; °samavrtam M,, °samavrta K,, samavrtah cett. 
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(8) Know bindu to be of two kinds, male and female. Semen 
(bija) is said to be the male [bindu] and rajas (female gener- 
ative fluid) is female. (9) As a result of their external union 
people are created. When they are united internally, then one 
is declared a yogi. (10) Bindu resides in Kamarupa in the hollow 
of the multi-storied palace (kutagarasya).2° Through pleasur- 
able contact at Purnagiri it travels along the Central Channel. 
(11) Rajas resides in the great sacred field in the perineal region 
(yonimadhye). It is as red as a java flower?! and is supported 
by the Goddess element (devitattvasamadhrtam). (12) Know 
bindu to be made of the moon and rajas to be made of the 
sun. Their union is to be brought about in the very inaccessible 
multi-storeyed palace. 

c. A connection between the mind and breath is taught as early as 
the Chandogya Upanisad (6.8.2). The Amrtasiddhi is the first text to 
teach that mind, breath and bindu are connected, a notion found in 
many subsequent hathayoga texts. 

calaty ayam yada vayus tada bindus calah smrtah | 
bindus calati yasyayam cittam tasyaiva caricalam ||7.17|| 


17a calaty ayam yada | C; yadayam calate M,, yada camcalate JK, calaty esa yada 
YH, 

17b calah smrtah | JKYH; calah smr'ta’h C, ca caficalah My 

17¢ bindus calati yasyayam | C; yasyayam calate binduh M,, yasyayam calate 
bindus JK, bindué calati yasyange YH, 

17d tasyaiva ] CKYH;; tasthyaix Mg, tathaiva J 


It is taught that when the breath moves bindu moves; the mind of 
he whose bindu is moving is restless. 
d. The three granthis. 
The Amrtasiddhi's system of three granthis, brahma®, visnu° and 
rudra®, which are situated along the central channel of the body and 
are to be pierced by the mahavedha (1310-11), is very common in 
subsequent hathayoga texts.” 


20 On the kutagara, see below, p. 418. 

21 ~The bright red java flower (Hibiscus rosa-sinensis L.), popularly known as the China Rose, 
is common throughout south, southeast and east Asia. 

22 Granthis are mentioned in many earlier Saiva texts, some of whose lists include brahma, 
visnu and rudra granthis but not in the Amrtasiddhi’s configuration. See e.g. Kubjika- 
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2. The three practices, mahamudra, mahabandha, mahavedha (vivekas 1- 
13). 
These practices, which involve bodily postures and breath control, are 
used to make the breath enter the central channel and rise upwards. They 
are an innovation of the Amrtasiddhi and are taught in all subsequent 
hathayoga texts, albeit sometimes with different names. 
3. The four avasthas 
The four avasthas, “states” or “stages” of yoga practice (arambha, ghata, 
paricaya, nispanna/nispatti) introduced in the Amrtasiddhi (vivekas 19— 
33), are taught in many Sanskrit hathayoga texts; they are also mentioned 
in the old Hindi Gorakhbani (sabds 136-139). 
In addition to these innovations, in viveka 14 (abhyasa, “practice”) the Amr- 
tasiddhi describes, at a level of detail unparalleled in other texts, the internal 
processes brought about by its methods, in particular the movement of the 
breaths. 


3 Buddhist Features of the Amrtasiddhi 


In Schaeffer’s analysis of the Amrtasiddhi (2002, 521-524), he notes how it 
is unique amongst Tibetan Buddhist works because its teachings are said to 
bestow jtvanmukti, “liberation while living,” and make the yogi identical with 
Siva. Despite these Saiva features, however, close reading of manuscript C, the 
twelfth-century bilingual witness of the text, shows that the text was composed 
within a Vajrayana milieu. Furthermore, it pits its teachings against those of 
other Vajrayana schools, not Saiva ones. 

As can be seen in the examples given below, manuscript C generally has the 
best readings of the text and presents its Buddhist teachings intact. In the other 
manuscripts the specifically Buddhist doctrines found in C are either unwit- 
tingly included, misunderstood (and sometimes presented in corrupt forms as 
a result) or deliberately changed or omitted. 

Some of the text’s Buddhist features are ambiguous or obscure enough for 
them to have been preserved by the redactors of the text as presented in the 
later witnesses. Thus we find multiple examples of Vajrayana (or more broadly 
Buddhist) terminology such as mahamudra (viveka 1 and 31), vajrapayijara 
(7.26d), jrianasambhara (6.9c, 20.2bc), sunya (8.2a, 8.8d, 8.10d, 19.15a, 20.7b, 


matatantra 17.61-84, in which there are sixteen granthis and Netratantra 7.22-25, in which 
there are twelve. 
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25.1C), nispanna (19.2¢, 31.1c) and abhiseka (13.154). Similarly, Amrtasiddhi 7.4 


mentions the very specifically Vajrayana notion of the four blisses:?3 


dnanda ye prakathyante viramantah Sariratah | 
te pi bindudbhavah sarve jyotsna candrabhava yatha ||7.4|| 


4c °viramantah | C; ciram antas Mp, viramamta JK 


The [four] bodily blisses whose last is [the bliss of] cessation all arise from 


bindu, just as moonlight arises from the moon. 


Other Buddhist features of the text as found in C are deliberately omitted or 


altered in the later witnesses. Examples of these are listed below. This list is not 


exhaustive; further close reading of the text is likely to reveal more examples. 


1. Chinnamasta 


Manuscript C opens with a sragdhara mangala verse in praise of the god- 


dess Chinnamasta: 


nabhau subhraravindam tadupari vimalam mandalam candarasmeh 
samsarasyaikasara tribhuvanajanant dharmavartmodaya ya | 

tasmin madhye trimarge tritayatanudhara chinnamasta prasasta 
tam vande jianaripam maranabhayaharam yoginim yogamudram || 


a Subhra° | C; candra° My ¢ vimalam | C; vivaram M, 

c tasmin | C; tasyam M, tri? |] My; tre°C echinnamasta prasasta | C; cittahastham 
prasastam M, 

d tam vande jfanartpam | C; vande jfianasvarupam M, 


At the navel is a white lotus. On top of that is the spotless orb of the 
sun. In the middle of that, at the triple pathway, is she who is the sole 
essence of samsara [and] the creator of the three worlds, who arises 
on the path of dharma, who has three bodies [and] who is lauded as 
Chinnamasta, “she whose head is cut.” I worship her, she who has the 
form of knowledge, who removes the danger of death, the yogini, the 
seal of yoga. 


Until the 16th century, Chinnamasta is not mentioned in non-Buddhist 


texts (Biihnemann 2000, 37). Her Vajrayana origins have been demon- 
strated by Sanderson (2009, 240-241), who notes how the epithet dhar- 
modaya, found in the Amrtasiddhi as dharmavartmodaya, is “strictly Bud- 


23. On the four blisses see Isaacson and Sferra 2014, passim. 
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dhist.” One might argue that this margala verse could be an addition 
to the text when it was redacted by a Vajrayana tradition, but the verse 
is also found in the Grantha manuscript Mz in a corrupt form. Chin- 
namasta’s name is given therein as Cittahastha, but the epithets dhar- 
mavartmodaya and tritayatanudhara are preserved. The Rajasthani and 
Nepali manuscripts omit the verse. 
chandoha 
At Amrtasiddhi 1.16, manuscript C uses the specifically Buddhist term 
chandoha:*4 

sagarah saritas tatra ksetrani ksetrapalakah | 

chandohah punyatirthani pithani pithadevatah ||1.16|| 


16c chandohah | em.; chandoha C, sambhedah M,JK 


There are oceans, rivers, regions [and] guardians of the regions; gath- 
ering places (chandohah), sacred sites, seats [ of deities and] the deities 
of the seats 
In Saiva texts chandoha is found as samdoha.?° That the manuscripts 
other than C read sambhedah, which makes no sense, suggests that they 
may derive from an archetype that had samdohah, which subsequent 
copyists did not understand. 
The four elements 
Amrtasiddhi 6.2 refers to four physical elements: 
prthivyadini catvari vidhrtani prthak prthak ||6.2]| 


2a catvari | C; tattvani cett. 


The four [elements] earth etc. are kept separate [by the breath]. 

In Saiva and other Hindu traditions there are five primary physical ele- 
ments. The later manuscripts therefore change catvari, “four,” to tattvani, 
“elements.” 

kutagara 

This is a common term in the Pali Canon, meaning “a building with 
a peaked roof or pinnacles, possibly gabled; or with an upper storey” 
(Rhys Davis and Stede 1921-1925, s.v. kutagara). It is also found in sev- 
eral Vajrayana texts, where it refers to a “multi-storeyed palace” in the 
middle of a mandala (Reigle 2012, 442). It is not found in Saiva texts 


Sanderson 2009, 180 note 436. 
Sanderson loc. cit.: “This substitution of initial ch- for s-/s- is probably an east-Indianism.” 
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and is not recognised by the later north Indian and Nepali witnesses of 
the Amrtasiddhi. 
7.10ab kamarupe vased binduh kutagarasya kotare | 


10a °ripe | CM,; °rupo JK 
1ob kutagarasya | C, *titagarasya My, kutadharanya’® J, kutadharasya K 


Bindu resides at Kamarupa,”° in the hollow of the multi-storeyed pal- 
ace. 
trivajra 
8.21 in C mentions the three vajras, ie. the common Vajrayana triad of 
kaya, vak and citta. In the other witnesses trivajranam is found as trivar- 
ganam. 
trivajranam samavesas tada vai jayate dhruvam ||8.21|| 


21c trivajranam | C; trivarganam M,JK 


Then absorption into the three vajras is sure to arise. 
trikaya 
A reference to the Buddhist notion of the triple body is expunged in the 
later witnesses: 

sarvajnatvam trikayasya sarvajnanavabodhakam | 

laksanam siddhacittasya jratavyam jnanasalibhih ||29.2\| 


2a Ckayasya | C; °kalasya My, °karyasya JK 
2b °bodhakam |] CM,; °bodhanam JK 2c siddhacittasya | C; siddhivit tasya JK 


Omniscience, which brings about complete understanding of the 
triple body, should be known by the knowledgable to be the mark of 
he whose mind has been mastered. 
buddha 
Verses in which C has (or its archetype is likely to have had) buddha are 
reworked in the later witnesses. 
bindur buddhah sivo bindur bindur visnuh prajapatih | 
binduh sarvagato devo bindus trailokyadarpanah ||7.15|| 


15a buddhah | em.; vrddhah C, ardhvah cett. 


The Mahamudratilaka (draft edition of Staatsbibliothek zu Berlin Preuss. Kulturbesitz 
Orientabteilung Hs. or. 87, folio 17 verso) locates the bodily Kamaripa between the eye- 
brows. 
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Bindu is Buddha, bindu is Siva, bindu is Visnu, the lord of creatures, 
bindu is the omnipresent god, bindu is the mirror of the three worlds. 


tavad buddho ‘py asiddho ’sau narah samsariko matah | 32.3ab 


3a buddho | C; *ddho Mg, uidvo J, siddho Jz, vaddho K 


Even a Buddha, as long as [he remains] unperfected [by means of the 

practice taught in the Amrtasiddhi |, is considered a worldly man. 
svadhisthana yoga 
In two places the Amrtasiddhi mentions svadhisthana yoga. This is a 
method of visualising oneself as a deity which is central to the teach- 
ings of a wide variety of Vajrayana texts (e.g. Guhyasamaja 7.2, where it 
is called svadhidaivatayoga, and the Paricakrama, whose third krama is 
called the svadhisthanakrama). In the two verses from the Amrtasiddhi 
given below, the methods of svadhisthana yoga are said to be ineffective; 
to achieve the goals of yoga one must use the practice taught in the Amr- 
tasiddhi. The later witnesses of the text do not understand the phrase 
svadhisthanena yogena and, presumably surmising svadhisthana to refer 
to the second of the six cakras in a system taught in many hathayoga texts 
(but not in the Amrtasiddhi, which makes no mention of cakras), they 
change yogena to margena in an attempt to make the phrase refer to a 
pathway in the yogic body. 

svadhisthanena yogena yasya cittam prasadhyate | 

silam carvati mohena trsitah kham pibaty api ||8.9|| 


ga yogena | C; margena M,JK gbyasya | JK; yastus C, yatna M, ¢ prasadhyate | M,JK; 
prasadhyati C 


He who tries to master his mind by means of self-established yoga 
deludedly chews a rock and, thirsty, drinks the sky. 


svadhisthanena yogena na kstyete gunau nrnam | 
asti mudra visesena gurumukhabjasambhava ||10.11|| 


ia yogena | C; margena M,JK sub na ksiyete | em.; na ksiyate C, praksiyante Mp, 
naksipetiJK egunau | C; guna M;, gunoJK uc vigesena | CJK; visesad va M._ 1d 
guru® | CJK;gurorM, e°mukhabja® | C;°vaktrabja° M2, °mukhat tuJK °sambhava | 
JK; °sambhavam C, °sambhavat M, 
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The two [unwanted] gunas [rajas and tamas] in men are not destroyed 
by self-established yoga. There is a mudra especially [for that], born 
from the lotus-mouth of the guru. 


4 Conclusion 


The Amrtasiddhi was composed in a Vajrayana Buddhist milieu and its in- 
tended audience was other Vajrayana Buddhists. Its teachings are subsequently 
found in hathayoga texts from a wide range of non-Buddhist traditions. This 
does not mean, however, that hathayoga itself was a product of Vajrayana 
Buddhists. I have argued elsewhere (e.g. Mallinson 2015) that some hathayoga 
techniques were current among ascetics long before their codification. The 
Amrtasiddhi was the first text to codify many of hathayoga’s distinctive prin- 
ciples and practices and was thus the first to assign names to them. As a result 
the Amaraughaprabodha, the first text to teach physical yoga methods under 
the name hatha, includes among its techniques the Amrtasiddhi’s mahamudra, 
mahabandha and mahavedha (with slight variations in their methods). In addi- 
tion to these physical techniques, the Amaraughaprabodha also adopts from 
the Amrtasiddhi the more theoretical doctrine of the four avasthas or stages of 
yoga, showing that the Amrtasiddhi’s influence was more than simply termino- 
logical. 

Because they share traditions of 84 siddhas, several scholars have posited 
connections between Vajrayana Buddhists and Nath yogis,2” with whom the 
practice of hathayoga has long been associated. The Amrtasiddhi’s Vajrayana 
origins and its borrowings in subsequent hathayoga texts, some of which are 
products of Nath traditions, provide the first known doctrinal basis for this con- 
nection and a stimulus for its further investigation.?® 


27 Although such usage is not found in pre-modern texts, to avoid confusion I use the word 
“Nath” to refer to ascetics usually called yogis or jogis in texts and travellers’ reports and 
whose traditions, with some exceptions such as those which trace their lineages to Ka- 
nhapa or Krsnacarya, came, by the sixteenth century at the latest, to be grouped together 
in twelve panths or lineages. On the Nath Sampradaya, see Mallinson 20u. 

28 The historical context of this connection is explored in Mallinson 2019, in which the 
Konkan site of Kadri (in present-day Mangalore) is proposed as the location of the tran- 
sition from Vajrayana Buddhism to Nath Saivism evinced by the Amaraughaprabodha’s 
reworking of the teachings of the Amrtasiddhi. 
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5 Witnesses of the Amrtasiddhi 


5. Manuscripts Collated 

— (C) China Nationalities Library of the Cultural Palace of Nationalities 
Ms. No. 005125 (21). Paper. Sanskrit text in both Nepali (or perhaps East 
Indian) and Tibetan hand-print scripts, Tibetan translation in Tibetan cur- 
sive script. 

— Maharaja Man Singh Pustak Prakash, Jodhpur 
1. (J,) 1242. Paper. Devanagari. 
2. (J) 1243. Paper. Devanagari. 

— Nepal-German Manuscript Preservation Project. All entitled Amrtasiddhi. 

1. (K,) E655/39. Paper. Devanagari. 

2.  (K,) E1501/11. Paper. Devanagari. 

3.  (K,) H232/37. Paper. Newari. 

4. (K,) E68/7. Paper. Devanagari. 

(M,) Mysore Government Oriental Manuscripts Library D-4342 (ff. 21v— 

4ov). Palm leaf. Grantha. 


5.2 Other Collated Witnesses 

These two texts are mentioned in the apparatus only in the small number of 

instances that they provide readings. 

— (Y) Yogacintamani ed. Haridas Sarma, Calcutta Oriental Press, n.d. 

— (Hj) Hathapradipikdjyotsna of Brahmananda. Svami Mahesanand, Dr. Babu- 
ram Sarma, Jhanagamkar Sahay, and Ravindranath Bodhe, eds. Brahmanan- 
dakyta Hathapradtpika Jyotsna: Locanatmaka Samskarana (Hindi). Lonavla: 
Kaivalyadham S.M.Y.M. Samiti. 2002. 


5.3 Manuscripts Not Yet Collated 
Mysore Government Oriental Library D-4341. Paper. Grantha. 

2. Mysore Government Oriental Library R-2881(n). Palm leaf. Grantha. In- 
complete. 

3. Adyar Library 75278. Palm leaf. Grantha. 

4. Baroda Oriental Institute 7970(b). Palm leaf. Grantha. 
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CHAPTER 18 


A Sexual Ritual with Maya in 


Matsyendrasamhita 40 
Csaba Kiss 
1 Introduction 


In this short article I revisit the Matsyendrasamhita (hereafter MaSam), a 
Kubjika-Tripura oriented tantric yoga text of the Sadanvayasambhava tradition, 
probably from thirteenth-century South India, core chapters of which I edited 
and translated for my PhD studies under the supervision of Professor Alexis 
Sanderson. My purpose there was to demonstrate that this text provides evi- 
dence for a transitional phase in the history of Saiva Tantra, revealing aspects 
of a transition from Kaula practices to early Hathayoga. In the present essay I 
analyse, and partly edit, MaSam chapter 40, in which a unique and somewhat 
ambiguous variant of a Srividya-type sexual ritual is described, and which Pro- 
fessor Sanderson was kind enough to read with me in Oxford in 2005. I would 
like to dedicate this paper to him, offering new interpretations of some key ele- 
ments, and thus updating my previous analysis (Kiss 2009, 66).! 

My approach is based on textual criticism: by restoring the text using four 
available manuscripts, I aim at giving an accurate translation and interpreta- 
tion, which then enables me to draw some modest conclusions regarding the 
history of Saivism around the thirteenth century.2 I would like to contribute 
to the contemporary research on Saiva sexual rituals which focuses on their 
religio-historical importance. For although it is now generally acknowledged 
that sexual rituals are a distinctive feature of some of the Saiva tantric tradi- 


1 On the Sadanvayasambhava tradition, see Sanderson 1988, 687; 2002, 2-3; 2014, 72-73, 76-77; 
80. On details concerning the MaSam, see Sanderson 2014, 80, Kiss 2007, 2009, 20u1, and 2020 
(forthcoming). All quotations from the MaSam are either from Kiss 2020 (forthcoming) or 
from my draft edition of the text. 

2 Iwould definitely like to steer clear of some of the nineteenth- and twentieth-century, and 
contemporary approaches to the topic of tantric sexual rituals, which include, as White 
observes (2000, 4-5): (1) denial, (2) emphasis on the philosophical reinterpretation of these 
rites, “while generally denying the foundational importance of transgressivity or sexuality to 
the traditions themselves,” and (3) the commodification of New Age “Tantric Sex” as a com- 
mercial product. 


© CSABA KISS, 2020 | DOI:10.1163/9789004432802_020 


This is an open access chapter distributed under the terms of the cc BY-NC 4.0 license. 


A SEXUAL RITUAL WITH MAYA IN MATSYENDRASAMHITA 40 427 


tions, much work remains to be done on this topic.3 Alongside Sanderson’s find- 
ings in many of his publications,* as well as publications by Dupuche (2003), 
White (2003) and Biernacki (2007), Hatley’s work, especially on the asidha- 
ravrata (Hatley 2018, 195-215), a sexual ritual attested in the Picumata/Brah- 
mayamala (BraYa), chapter 40, as well as in the Nisvdsatattvasamhita and the 
Matangaparamesvara, is fundamental and is a source of inspiration and in 
many respects a model for this essay. Mallinson’s exploration of the hathayogic 
techniques of khecartmudra, vajroli and amarolt is closely related to this field of 
research (Mallinson 2007, 221-223, notes 333-334 and 336-337). My own contri- 
bution so far (Kiss 2015) comprises an analysis of the BraYa’s relevant teachings 
in BraYa 45 on sexual encounters that involve the gathering and magical use of 
sexual fluids. 

A detailed overview of the types of sexual ritual found in tantric and hatha- 
yogic texts is beyond the scope of this short essay, but a number of their dis- 
tinctive features can be listed here. This list mainly concerns the variable nature 
of the female and male partners, and the nature of the sexual act. Note that cat- 
egorisation of a phenomenon like this is greatly complicated by that fact that 
many features overlap: 

(1) sexual rituals involving restraint or celibacy;§ 

(2) asexual act at the end of which the practitioner applies the vajrolimu- 
dra, “the practice of urethral suction [...] to draw up the combined sexual 
fluids”;’ 

(3) sexual rituals producing male and female sexual fluids, which are then 
used and consumed for magical purposes;® 

(4) sexual rituals with one’s own wife/partner vs. other partners;? 


3 As Shaman Hatley also remarks (2018, 195-196). 

4 Eg. Sanderson 20054, no-114, note 63; 2007, 284-287; 2009, 132 ff., 294, note 699; and 2014, 57. 

5 Seea similarly non-comprehensive but more detailed list of types of tantric sexual rituals in 
Hatley 2018, 196-199. 

6 E.g. the asidharavrata, “Razor’s Edge Observance,’ as taught in BraYa 40, which involves sex- 
ual contact with a beautiful woman without the sadhaka’s engaging in orgasm. (See Hatley 
2018, 195-215.) See also BraYa 45.270-296ab, in which a sexual ritual involving “restraint” (ava- 
graha) is taught (Kiss 2015, 49). 

7 See Mallinson (2007, 189 note 149). Vajroli is described e.g. in the Vaisnava Dattatreyayogasa- 
stra, VV. 299-314. 

8 E.g. BraYa 45, where several variants of a basic type of sexual ritual are described (see Kiss 
2015). 

g See for example BraYa 24.32cd, where one’s mother, sister, daughter and wife are listed as pos- 
sible partners (figuratively or otherwise): mata ca bhagini putri bharya vai ditayah smrta[h]. 
See also Jayaratha ad Tantraloka 29.102 addressing the question after citing the line svapatni 
bhagint mata duhita va subha sakhi: ityadyuktya svapatny api atra kasmat na pariganita ... (“In 
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(5) sexual rituals with one partner vs. several partners;!° 
(6) sexual encounters with human or visionary Yoginis, or other divine 
beings; 
(7) highly zstheticized, philosophic descriptions of Saiva sexual rituals;!2 
(8) sexual rituals involving the visualisation of a goddess or the mental pro- 
jection of the image of a goddess onto the female partner, and so forth.!+ 
The passages from MaSam 40 analyzed and presented below seem to represent 
a variety of the last type listed above, but they are somewhat ambivalent: after 
mentioning sexual encounters with (human) Yoginis (verses 38 and 40-41), the 
text focuses on a somewhat ambiguous sexual ritual which could be read either 
as involving an exclusively visualised goddess as partner or as prescribing the 
projection of an image of the goddess onto a human sexual partner. It also 
teaches the magical use of male sexual fluid (real or imaginary). MaSam 40 is 
somewhat ambiguous in other aspects as well, and it seems that it is through 
the analysis of this ambiguity that we may gather clues concerning the his- 
tory of late Saiva traditions and the transition between Saiva Tantra and early 
Hathayoga. 


2 Details and Ambiguities 


The beginning of the chapter in question, MaSam 40.1-28, stands somewhat 
apart from the rest of the chapter and does not discuss sexual rituals. Never- 
theless, a short analysis of it may be useful here. The text starts (1-6ab) with 
the proclamation of its topic: the rituals of Kula/Kaula conduct (kulacaravidhi) 
characterised by “the great non-dualist practice” (mahddvaita) and “freedom 


these kind of statements, why is one’s own wife not enumerated?”) See also Dupuche 2003, 
2409 ff. 

10. E.g. BraYa 45.574cd-557ab, where sexual rituals with four to eight women are taught. See 
also Jayadrathayamala, Satka 4, National Archives, Kathmandu, Ms 1-1468, ff. 206v3- 
207v5 and Ksemaraja’s Dasavataracarita 10.26. For these references, see Sanderson 2007, 
284-287; and 2009, 294 note 699. 

11 Eg. the sadhaka engages in “great amusement” with Naga girls and Asuris (demonesses) 
in BraYa 59.107cd (f. 254r): nagakanyais mahakrida asuribhis ca jayate. 

12 E.g. Tantraloka 29 (see Dupuche 2003). 

13. ~—-E.g. Nityotsava, p. 60: atha tam devarupam vibhavya ... (“And visualising her [the sexual 
partner] in a godly form ...”). 

14 This list could easily be expanded by using more variables, as Shaman Hatley has sug- 
gested (personal communication): partners; place/space/circumstances; roles of mantra, 
visualization, accoutrements; kinds of meaning given to the practice; aims/goals; fluids; 
etc. 
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from conventional practices” (niracara), both familiar terms from earlier Saiva 
tantras such as the BraYa.'® Verses 6cd—-16 praise and recommend ritual bathing 
at a special sivatirtha, in “Siva’s water” or “water embodying Siva” (sivamaye 
jale). In the context of the MaSam, it is very probable that what is meant here 
is bathing in or with, and consuming, urine or other bodily fluids. Mallinson 
(2007, 221-223, notes 333-334, 336-337) has shown convincingly that the prac- 
tice of bathing with urine was not unknown in Kapalika and hathayogic tradi- 
tions.!6 On the other hand, in light of the second half of the chapter, it is not 
inconceivable that semen is what is hinted at here. In either case, the appli- 
cation of this magical fluid involves transgression and thus should be carried 
out in a secret place (16cd). Verse 18 names the miraculous fluid as amari, a 
term echoed in MaSam 27.5 as amarirasa. That chapter, MaSam 27, teaches 
concoctions of herbs and physical secrations such as feeces, urine, menstrual 
blood, phlegm (?) and semen (?) (viri-mitra-rajo-recaka-sarakah) associated 
with Lokeéga, Kegava, Rudra, Ia and Sadeévara, respectively (27.2, see Mallinson 
[2007, 220 note 328]). In MaSam 27.5a Sadasiva (i.e. probably Sadesvara, or 
rather the substance associated with him, probably semen) is said to be the 
best among them (sadasivo varo jneyas). This may indicate that the meaning 
of amari (and sudha, amrta etc.) is flexible; it may refer not only to urine, but 
to other bodily fluids as well. Amari should be drunk after reciting the appro- 
priate mantra and should be massaged on one’s body (27.21-26ab), similarly to 
what is taught in MaSam 40.64-65, where it is clearly semen. 

The second part of our chapter, MaSam 4o.29ff., commences to further 
describe kuldcara, and claims that sexual rituals should be performed either 
with Yoginis or with Maya-type women (verse 38). Here follows an edition and 
translation of verses 29-38: 


[kulacaranirmayam]!” 


atah param Srnu sive kulacarasya nirnayam | 
samprapya siddhasamtanam gurum daivam sada yajet ||40.29]| 


15 _—~E.g. BraYa 3.227, 45.159 and Kubjikamatatantra 2.107 etc. 

16 _—_— Ina similar fashion, the BraYa (e.g. in 45.427 and 45.456) prescribes the praise of urine to 
be performed by the sadhaka. 

17 This edition of MaSam 40.1-6g is based on four manuscripts: Ja, Jb, Jc, Well (see the bibli- 
ography; Jd is not available for chapter 40). The transcription of the text of the MaSam 
both in the textus acceptus and in reporting variants involves some inevitable falsifi- 
cation, of which the most important are the following: I have not always attempted to 
report differences in readings between aksaras that are usually interchangable in Mss (b-v, 
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gurupujarato yogi param siddhim avapnuyat | 

guroh khatvam tatha sayyam vastram abharanani ca ||40.30]| 
padukam chattram ajinam patram anyad athapi va | 

padena sprsate yas tu sire dhrtvastakam japet ||40.31|| 
gurunindaparam drstva ghatayed athava Sapet | 

sthanam va tat parityajya gacched yady aksamo bhavet ||40.32]| 
kulapujam na nindeta yoginam yoginim api | 

unmattam pustitam narim surakumbham sivam gurum ||40.33]| 
nindanad bhrasyate sadyah paratreha ca parvati | 

pasumargam na seveta pasticchistam na kamayet ||40.34]| 
yoginimelanam karyam na seveta pasustriyam | 

nocchistam pasave dadyat na narim nindayet kvacit ||40.35]| 
ekibhavam prakurvita prthagbhavam na karayet | 

vrtha panam na kurvita na vrtha mamsabhaksanam ||40.36]| 
asamskrtam na piben madyam tatpitam mamsam agraset | 

na kuryan mantragosthisu §aucam acamanadikam | 

yadi kuryat pramadena yoginisapa apatet ||40.37]| 

bhunijiyad yat striyam devi sivasaktyatmabhavaya | 

yoginim sevayen nityam mayam va pasavim na ca ||40.38|| 


Witnesses for MaSam chapter 40: Ms Ja: ff. 62r-64y, Ms Jb: ff. 126v—1g0v, Ms Jc: ff. 1327-1361, 
MS Well: ff. 89v—g1Vv. 

29a Sive | J; Side Well (padaa isana-vipula) 29b nirnayam | JaJcWell; nirnayah Jb 29c 
siddha® | J; siddhi° Well; cf. Kubjikamata 3.98ab: atraiva siddhasantane pratyakso ‘ham 
vyavasthitah 29d gurum ] JaJcWell; guru Jb e yajet | J; yatet Well 30c khatvam | 
J; khadvam Well = 31b patram anyad | J; patramadhyam Well 31a na-vipula 31d tu 
Sire dhrtvastakam | conj.; tu Sirasi ghrtvastakam J, u Sira ghrtvastaka Well; cf. Kubjikamata 
3.133cd-134ab [Manthanabhedapracararatisangama chapter]: padukopanahau chattram 
Sayyapatto ‘tha bhajanam | padena samsprsed yas tu sire dhrtvastakam japet || 32a 
°ninda?® | J; °nida° Well (Well’s reading would result in two laghu syllables)  drstva | J; 


v-c, t-n, y-p), but I always report them when both readings are theoretically possible (e.g. 
candana-vandana, jaya-japa); 1 have ignored most instances of gemination of consonants 
in ligature with semivowels (e.g. dharmma); I have treated anusvaras and homorganic 
nasals as interchangeable; I have altered them, as well as word-final anusvaras and m-s, 
silently as required by standard orthography; instances of confusion between § and s are 
reported only in the non-accepted variants; avagrahas are mostly missing in the Mss and I 
have always silently supplied them in the textus criticus and in the lemmata, but not when 
reporting variants; in the apparatus: em. = emendation; conj. = conjecture; corr. = correc- 
tion; * = before correction (ante correctionem); P° = after correction (post correctionem); 
t...f enclose corrupted text which I have not been able to improve upon; ° indicates that 
the word is part of a compound or phrase; x stands for an illegible aksara; Jab = Mss Ja 
and Jb; Jall = all available Jodhpur mss (= Ja, Jb, Jc). 
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drsta Well 32d aksamo | JaJcWell; amo Jb 33ab nindeta yo° | JWell?% nindeta yogin- 
imelanam karyam na seveta pasus trayam nocchistam pasavo dadyate Well* (eyeskip to 
verse 35) 33b yoginim | Jab; yogibhim JcWell 33c unmattam | J; unmatam Well 
pustitam | JaJcWell; pustito Jb ¢ narim | Jab; nari JcWell = 33d surakumbham ] Jab; 
surxkumbham Jc, surikumbham Well 34a nindanad | JaJcWell; nindanat Jb « bhrasy- 
ate | JaJcWell; prasyate[?] Jb 34d paratreha | J; paratredva Well 34d pasicchistam ] 
J; paScacchistam Well  35b °striyam | corr.; °striyam J, °strayam Well 35¢ pasave | J; 
pasavo Well 35cd note the absence of sandhi between the two padas. 36a eki° | J; ekvi° 
Well 37a asamskrtam | J; amskrtam Well « pada a is hypermetrical. Cf. Kulapradipa 
3.48: asamskrtam piven madyam balatkarena maithunam | svapriyena hatam mamsam 
rauravam narakam vrajet 37c kuryan | Jab; kuryon JcWell e °gosthisu ] Jab; gosthivu 
Well 37f. yoginisapa apatet | Jab; yogini sayatet Jc?°Well, yogani Sayatet Jc** 38a bhufi- 
jiyad |J; bhujiyad Well eyat | Jab; yaJcWell 38b °bhavaya | conj.; °bhavaya JaJc, (bhavaye 
Jb, °bhavayam Well 38c yoginim | Jab; yogini Well  sevayen | Jab; sevayon Well 38d 
mayam va | Jab; mayam ca Jc, mayam ca Well « pasavim | Ja?‘JbJcWell; posavim Ja” « 
na ca | J;nace Well 


[The exposition of Kula Conduct] 


After this, O Siva, hear the exposition of the Kula Conduct (kuldcara). 
After he has joined the tradition of the Siddhas, he should worship 
his guru as divine. (40.29) 

The yogin who is engaged in the worship of his guru can obtain the 
highest Power (siddhi). The guru's bedstead, his bedding, clothes, 
ornaments, sandals, parasol, antilope-skin, bowl or anything else: if 
he touches any of these with his feet, he should place them on his 
head and recite [mantras] eight times. (40.30-31) 

If he sees anybody who is abusing the guru, he should beat him or [at 
least] curse him. Or, if he is unable [to do so], he should leave the 
place. (40.32) 

He should not ridicule the worship of the [Yogini] clans (kulapuja), or 
despise yogins or yoginis, women when they are intoxicated, or nour- 
ished,!® or the wine-pot, or Siva, or the guru. (40.33) 

Contempt [for these] will make him fall immediately here in this world 
and in the other world, O Parvati. He should not follow the path of 
the pasus [i.e. that of the uninitiated] and he should not long for the 
leftover of pasus. (40.34) 

He should strive for an encounter (melana) with the Yoginis. He should 
not have sex (na seveta) with uninitiated women (pasustri).!9 He 


Perhaps: “pregnant.” Alternatively, some kind of sexual interpretation is needed here. 
See 40.38. 
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should not give leftovers to the uninitiated (pasu). He should never 
abuse women. (40.35) 

He should treat [all phenomena] as one, not as separate.2° He should 
not drink [alcohol] or eat meat idly [with no ritual purpose]. 
(40.36) 

He should not drink wine without first purifying it [with mantras], and 
he should consume meat after he has purified it with that [wine]. He 
should not answer the call of nature, should not sip water, etc., while 
reciting mantras or in an assembly.”! If he does so out of folly, the 
curse of the Yoginis will fall on him. (40.37) 

When (yat) [the yogin] wants to enjoy (bhunjtyat) a woman, O Goddess, 
visualising himself as Siva [and her as] Sakti,22 he should always have 
sex with a Yogini or with a Maya [type of woman], and never with a 
Pasavi [i.e. a pasu-natured woman, or more precisely someone who 
has not been initiated]. (40.38) 


Noteworthy among the above are verse 31, which is more or less parallel with 
Kubjikamatatantra 3.133cd—134ab, reconfirming that the cult of the MaSam 
draws heavily on the Pascimamnaya;? verse 33, which warns against the abuse 
of women; and verse 35, which seems to mention only Yoginis (recommended 
for sexual encounters) and uninitiated women (not recommended), and seems 
to be silent on any other category, in contrast to verse 38, in which the third type, 
Maya, first appears. 

The subsequent verses, 40 and 41, define a Yogini: she follows the Kula path, 
is initiated, uses alcohol in her rituals, and generally gives the impression of 
being a human female practitioner. Rather awkwardly, the text does not give 
any other detail, but goes on defining her antithesis, the Pasavi: an uninitiated 
woman, who is hostile to Saivism and who should be avoided (41cd—42). 

A sexual ritual with the third type, Maya, is what the rest of the text focuses 
on. It is here that major ambiguities come into the picture. The key aspects 
mentioned in the description of the Maya-type woman are: she has all the 


20  Isuspect that here the principles of non-hesitation (nirvikalpa) and freedom from conven- 
tional practices (nirdcara) are being reaffirmed: the practitioner should not distinguish 
between right and wrong, pure and impure etc. See 40.128. 

21‘ The interpretation of mantragosthisu is highly tentative. 

22 The compound sivasaktyatmabhavaya (conj.; °bhavaya JaJc, °bhavaye Jb, °bhavayam Well) 
is rather unusual, and my conjecture is insecure. Perhaps °bhavaya stands for bhavanaya 
metri causa. The intended meaning seems to be clear, though. 

23 See Kiss 2009, 25 ff. 
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auspicious characteristics required (sarvalaksanasampanna), has neither rupa 
nor kula (kulartipavivarjita),*4 and is to be approached by bhava (bhavagamya, 
40.43).25 All of these terms remain rather ambiguous without the help of clar- 


ification based upon other passages. Here follows the text and translation of 


this section: 


24 


25 


[yogini maya paSavi ca] 


devy uvaca | 
ka nari yogini deva ka maya ka ca pagavi | 
etasam samgame dosam gunam ca vada bhairava ||40.39]| 


[yogini] 


bhairava uvaca | 

kulamargagata nari pasumargavivarjita | 
madhvimadasamadhmata pasupasavivarjita ||40.40]| 
madiranandacetaska yogini Sivasasane | 


[ pasavi] 


vikalpakutila papa kulacaraparanmukhi ||40.41|| 
sivanindapara devi tatsaparyavirodhini | 
pasavi sa mayakhyata mayakhyam srnu suvrate ||40.42]| 


That Aula and rupa are to be understood as a dvandva compound is confirmed in 40.44ab: 
ya maya ruparahita kulahinad mahesvara. 

Elsewhere I have argued (Kiss 2009, 57-60) that while bhava in the MaSam is mostly to 
be interpreted as “visualisation,” which is a rather common meaning for this word, an 
additional specification may be required: bhava refers to a particularly emotive process 
of creating mental images. I suspect that bhava is preferred in the MaSam to dhyana 
(although dhyana, dhyayet etc. also abound) for its extremely wide range of meanings. 
One of the basic meanings of bhava is “being, becoming.” Another is “emotion, sentiment” 
or even “passion, love.” I think that all these rather different senses of the word are con- 
densed in the yogic key term of bhava in the MaSam. It is a creation of something in the 
mind by the yogin, towards which he should also create a feeling, an empathic attitude, 
perhaps passionate devotion, which will result in the ultimate condition, the desired state 
of mind: the union with the object, with the deity, with Siva, or in our case, with a visu- 
alised goddess. 
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sarvalaksanasampanna kulartpavivarjita | 
bhavagamya mahesani ya sa maya nigadyate ||40.43]| 


39 devy | JaJcWell; sridevy Jb 39a yogini | Ja’JbJcWell; yogiJa** 3g9b ka ca pasgavi | JaJc; 
kasavi Jb, ka ca pasavih Well 39d bhairava | J; bhairavah Well 40a nari | JbJcWell; ttari 
Ja 4ob °vivarjita | J; °vivarjitah Well 4ocd madhvimadasamadhmata pasupasavivarjita 
] em.; madhvimadasamadhyata pasupaSavivarjita Jab, JcWell omit this line 41b °sasane 
] JaJcWell; °sasanat Jb gac Ckutila | J; °kutika Well gad °paranmukhi | Ja?JbJcWell; 
°paxnmukhiJa®” 42a °para | J; °paro Well devi | JaJcWell; deviJb 42b °virodhini | 
corr.; °virodhiti J, °virodhinim Well 42c pasavi | J; pasavih Well «sa ]J;sa Well 42d 
°akhyah | corr.; °akhyah JWell 4gb °vivarjita | J; °vivarjitah Well 


[ Yogini, Maya and Pasavi| 


Devi spoke: 

O God, what kind of a woman is a Yogini? Who is Maya and who is 
Pasavi? Tell me, O Bhairava, the pros and cons of having sex with 
them. (40.39) 

Bhairava spoke: 

A woman who is on the Kula Path [of the Yogini clans] (kulamarga), 
who avoids the path of bound souls (pasumarga) [i.e. the path of the 
uninitiated], who is elevated by intoxication induced by liquor, and 
is free of the bonds that fetter the soul (pasupasa), and whose mind 
is filled with the bliss of wine (madira), is [called] a Yogini in Siva’s 
teaching. (40.40—q1ab) 

[Pasavi:] her mental attitude is dishonest, she is wicked, hostile to 
Kaula Practice (kuldcara). She tends to abuse Siva, O Goddess, and 
to obstruct his worship. This [type], the Pasavi, has been [now] 
taught by me. O Suvrata, hear the one that is called Maya. (40.41cd- 
42) 

A woman who possesses all favourable characteristics (laksana) [but] 
has neither a [Yogini] Clan/noble family (Aula) nor a [human/mate- 
rial] form/beauty (rapa), and who is to be approached by empathic 
imagination (bhava), O Mahesani, is called Maya. (40.43) 


The term ripa in 43b may refer to “material form’ and a lack of rupa would then 


indicate that Maya, the preferred sexual partner, is solely imaginary. In this case 


sarvalaksanasampanna indicates that she is to be visualised as a divine being 


with great beauty. But how to interpret “devoid of kula” then? The term kula is 
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often used in the sense of “a clan of Yoginis.””6 Is she then not a member of any 
Yogini clan? Does she transcend the clans of Yoginis, being the supreme God- 
dess??’ This interpretation is supported and at the same time refuted by MaSam 
22.24 (which in fact is a citation of Nityasodasikarnava, alias Vamakesvarimata, 


4.14): 


kulayosit kulam tyaktva param purusam eti sa | 
nirlaksyam?® nirgunam caiva kularipavivarjitam ||22.24||?9 


That noble lady abandons her family (Aula) and goes to the highest man, 
who is invisible, who lacks qualities, and is devoid of kula and form. 


Here, in the MaSam as well as the Nityasodasikarnava, the supreme soul 
(param purusam) is described as having neither Aula nor rupa: as being imma- 
terial and formless.3° But the word kula is used in a double sense in the case 
of the female subject of the sentence (Aundalini in fact): she leaves her/the 
body to unite with the Supreme Soul as a noble lady (Aulayosit) leaves her 
family (kulam tyaktva) to unite with her husband. This does not make it eas- 
ier to interpret MaSam 40.43b (kularupavivarjita): the sexual partner might be 
a woman who was not born in an eminent family, i.e. is of low birth (Aula- 
vivarjita), and who lacks beauty (rupavivarjita), “beauty” being a natural way 


26 See e.g. Sanderson (1988, 671-672): “All Yoginis belong to the family (Aula) or lineage 
(gotra) of one or other of a number of ‘higher’ maternal powers, and in any instance this 
parentage is ascribed on the evidence of certain physical and behavioural characteris- 
tics. An adept in the cult of Yoginis can identify members of as many as sixty-three of 
these occult sisterhoods, but is most vitally concerned with the eight major families of 
the Mothers (mdtr) Brahmi, MaheSvari, Kaumanri, Vaisnavi, Indrani, Varahi, Camunda and 
Mahalaksmi.’ See also Hatley (2007, 13-23, 33, 392, etc.). 

27 Cf. Tantrikabhidhanakoé§a, vol. 1, sv. akula: “Dans les traditions (amnaya*) du Kula, c’ est la 
Réalité lumineuse supréme, l’absolu inconditionné: anuttaram param dhama tad evaku- 
lam ucyate (Tantraloka 3.143ab),” etc. 

28 em.; nirlajjam Cod. 

29  ~©Cf. Mitydsodasikarnava 4.14: kulayosit kulam tyaktva param purusam eti sa | nirlaksanam 
nirgunam ca kularipavivarjitam ||. 

30 Cf. Jayaratha ad Nitydsodasikarnava 4.14: tada kulam Sariram apahaya akulapadavasthi- 
tam param purnam [...] kulena Sarirena taddharmena rupena ca vivarjitam niravaranasva- 
bhavam, ata eva nirgunam purusam, param pramataram, eti tadaikatmyam asdadayatity 
arthah (“Then leaving behind the kula, i.e. the body, she goes to the one who is in the 
realm of akula, the supreme, ice. full [...] Person, the highest authority, who is without 
a body and without bodily form, with his innate nature manifest and therefore lacking 
qualities, ie. she reaches oneness with Him. This is the meaning [of this verse].”) 
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of translating rupa. In this case, sarvalaksanasampanna (40.43) refers to the 
form she assumes during the yogin’s visualisation, and bhavagamya (40.43) 
may suggest that a sexual ritual with her requires this visualisation. Alterna- 
tively, the ideal sexual partner might be one who is immaterial and formless 
(kularupavivarjita): a visualised goddess, or, as a matter of fact, kundalini. As we 
have seen, in the context of the yogin’s sexual rituals, first two, then three types 
of partners are enumerated: one, who is hostile to Saivism, is to be avoided; 
initiated human Yoginis are ideal, but are not dwelt upon in the text, perhaps 
because they were less and less available at the time of the composition of the 
MaSam; and as a third alternative, the text either suggests pure visualisation or 
an uninitiated woman of low birth, without any particular charm, as the locus 
of visualisation of the Goddess. 

The text goes on to give instructions on visualisation needed for the sexual 
ritual. The yogin should visualise himself as Siva in the form of Kameégvara, and 
his partner as a goddess: 


[mayaya samgah] 


devy uvaca | 

ya maya ruparahita kulahina maheévara | 

yoginah samgamas tasyah katham bhavati tad vada ||40.44]| 
bhairava uvaca | 

srnu devi pravaksyami mayaya samgam adbhutam | 

yad amogham mahesani durvijfieyam utaparaih ||40.45]| 
yogasiddhivihinais ca yogibhih suranayaki | 


44 uvaca | JaJc; u- Jb, uva- Well 44a ya | J; omitted in Well (pada a is a na-vipula) 44b 
maheSvara | Well; mahesvarahJ 44c yoginah | JaJc; yoginaJb, omitted in Well 44d kathah 
] conj.; vathah J, cathah Well e vada | Jab; vadah JcWell 45 uvaca ] JaJcWell; u- Jb 46a 
°vihinais | JaJc; vihitais Jb, vihinaihs Well 46b yogibhih ] J; yogibhih Well « suranayaki | 
JaJcWell; suranayakih Jb 


[Sexual ritual with Maya] 


The Goddess spoke: 

Tell me, O Maheégvara, how should the yogin sexually approach the 
one who is called Maya, who has neither form/beauty (rupa) nor a 
clan/noble family/body (kula)? (40.44) 

Bhairava spoke: 

Listen to me, O Goddess, I shall teach you the extraordinary intercourse 
(samga) with Maya. It is fruitful, O Mahesani, and difficult to learn 
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by others and yogins without yogic Powers (siddhi), O Suranayaki. 
(40.45-46ab) 


[paramesvaradhyanam | 


sugupte mandire mantri mrdvasanaparigrahah ||40.46]| 
bhavayec ca svam atmanam paramesvaravigraham | 
kamesvaram ivadyantam suryayutasamaprabham ||40.47]| 
carumafijirakeyurakundalangadabhisitam | 
mudrikachannahiradikiritamukutojjvalam ||40.48]| 
prasannavadanam kantam tambulapuritadharam | 
madiranandacetaskam paramanandavigraham ||40.49]| 
navayauvanasampannam sarvalaksanabhisitam | 
svavamabhagavinyastamahajagavakarmukam ||40.50]| 
daksabhagojjvalatpaficasaram indivaradyutim | 
nilotpalalasanmalabhusitoraskam isvaram ||40.51]| 
madena ksubdhahrdayam isasmitamukhambujam | 
evam dhyayec ciram yogi svasariram sivatmakam ||40.52]| 
candanagarukarptrakurangajayakunkumaih | 
adhivasitasarvangam caruvaktravirajitam ||40.53]| 
ratnadvipayutayutam gehe sattalpamadhyagam | 


46c sugupte mandire | J; sugupto mahdere Well 46d mrdvasana° | J; mrddhasana° Well 
47b °esvara® | JaJbPJcWell; °esva° Jb* 47d °sama?® | J; omitted in Well 48b °kundalan- 
gadabhtisanam | Jab; °kundalangadabhisitam Jc, °kumbhalangadabhisitam Well 48d 
°ojjvalam | Jc; °ojvalam JabWell 49a prasannavadanah | JaJc; prasahnah vadanah Jb, 


prasannavadanah Well 4gb tambulapuritadharam | JabWell; taxbulapuridharam Jc, 
Well 51a daksa° | J; raksa° Well —« °ojjvalat° | corr.; °ojvalat° JWell —51¢ nilotpala® | 
JbJcWell; niloxla° Ja ¢°lasan° | J; °lasam° Well 52a ksubdha’ | JaJc; ksucca® Jb, kusu[?]° 
Well 52b isasmita® | J; ismita® Well ¢ mukhambujam ] JaJcWell; mukhah Jb 52a na- 
vipula 52c cirah ] J; cirah Well 53a °agaru® | J; °agara° Well °karpuira® | JaJcWell; 
°karptrah Jb 53d caru® | J; caruh Well ¢ °virajitam | J; °virajitahh Well 54a na-vipula 
54b gehe sattalpa® | Ja; gehe satralpa° JbJcWell 


[Visualisation of Paramesvara | 


In a hidden sanctuary, the mantra master should sit on a soft cushion! 
and should visualise himself as having the body of Parameésvara, as if 


The element °parigrahah in the compund mrdvdasanaparigrahah is suspicious. A word 
meaning “seated” would fit the context better. 
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[he were transformed into] Kamesvara,** having no beginning and no 
end, shining like millions of suns. (40.46cd—47) 

He is adorned with nice anklets, armlets, rings and bracelets, and he 
shines with small toe rings (mudrika),?3 channahiras,** etc., and 
diadems and a crown. (40.48) 

His face is gracious, beautiful, his lips are smeared with betel leaves. His 
mind is filled with the joy of wine,®° and his body is supreme bliss 


[itself]. (40.49) 

He is in the prime of his youth and has all the auspicious characteristics. 
He has the great Ajagava®® bow placed on his left side. (40.50) 

On his right, he has five glowing arrows. He is shining like a blue lotus. 
On his chest there is a glittering garland of blue lotuses. He is the 
Lord. (40.51) 

His heart is agitated with sexual desire. His lotus face displays a faint 
smile.>” This is how the yogin should visualise his body for a long 
time, as transformed into Siva. (40.52) 

All his limbs are perfumed with sandal, aloe, camphor, musk*8 and saf- 
fron. He has a beautiful face. (40.53) 

He is surrounded by millions of gem islands, in a chamber on a fine 
bed.?9 (40.54ab) 


Note that Kamegvara features as Siva or the central deity in the pre-Srividya Daksinam- 
naya tradition, with which the MaSam is clearly affiliated. See Sanderson (1988, 688), and 
Kiss (2009, 18 and 42-43). 

This is somewhat tentative. See mudrikd as an ornament in Brahmayamala 21.63cd: 
mudrikam anguli§ caiva padau laktakaranijitau (Kiss 2015, 219). 

A channahira, or rather a channavira, is made up of two sacred threads (yajriopavita) 
worn over the two shoulders and across the chest. Bunce (1997) provides two definitions: 
“Channavira—(Ind.: channa-vira) A Hindu iconographic object for bodily adornment. The 
term channavira refers to a chain worn by both male and female deities. It is made up of 
two chains crossed over the chest, a disc covers the front crossing” (Bunce 1997, 58). “The 
term chhannavira refers to two sacred cords similar to yajfiopavita. One is placed over each 
shoulder, crossing on the chest and back and looping as low as the hips” (Bunce 1997, 63). 
See also Rao 1914, vol. 1.2, xxxi (Addenda), where it is defined as a double yajriopavita. See 
channavira mentioned in e.g. Rauravagama, Kriyapada 10.52d. 

Note that here intoxication is something only to be visualised. 

Note that mahdjagava is a rather insecure conjecture for mahadaiksava and mahavai- 
vaksa. Other variants of the name of Siva’s bow are ajakava and ajikava. 

Note the slightly odd form isasmita° metri causa for the standard isadasmita°. 

I take kurargajaya in the sense of “musk,” although I have not found any evidence for this 
compound being used instead of the well-known kuranganabhi. 

I am grateful to Harunaga Isaacson for his assistance with this passage. 


A SEXUAL RITUAL WITH MAYA IN MATSYENDRASAMHITA 40 439 
[Saktidhyanam | 


tatra svavamabhagastham saktim bhuvanamohinim ||40.54|| 
sarvalaksanasampannam navayauvanagocaram | 
nilalakasamabaddhamalalolupasatpadam ||40.55]| 
kasturisandrakarpuratilakam kamaleksanam | 
kundalangadakeyuragraiveyadivibhusitam ||40.56]| 
akalankanisanathasadrsasrimukhambujam | 
tambulaptrmavadanam svarnakumbhopamastanim ||40.57]| 
divyanulepavastradhyam vistirajaghanantaram | 
carurujangham saundaryasarasarvasvavigraham ||40.58|| 
sarvalavanyasaundaryasarasarvasvavigraham | 
mafijiraficitapadadhyam divyamalyanulepanam | 
madirasvadamuditam madanavistavigraham ||40.59|| 
vilasavibhramam kantam dhyayet saktim mahesvari | 


5 4c sva° | JaJcWell; omitted in Jb 55b °gocaram | J; °gaucaram Well 55¢ nila° | conj.; lila° 
JWell = °baddha® | J; °baddhah Well 55d °mala° ] J; °mala° Well = « °lolupa® | conj.; 
°lotuya° JWell 55d°padam | em.; °padam JWell; 56a kastiiri° | JaJc; kastti° Jb, kastiira® 
Well 56b °tilakah | J; °tilahkah Well ¢ °eksanam | Jab; °eksanam JcWell 56c °keyura° | 
J; °keytrah Well 57a °natha® | J; °natha° Well 57b °mukhambujam ] JcWell; °yukham- 
bujah Ja, °yukhambujah Jb 57d °opamastanim | Ja; °opastanim Jb, °opamastakim JcWell 
58a °adhyah | conj.;°adyah JabcWell 58b °jaghana° | em.; °jayana° JWell; see Kaundinya’s 
commentary on Pasupatasitra 1.9: adhomukhenadamstrena jaghanantaracarina 58b 
°ntaram | JaJcWell; °ntaram Jb = 58c saundarya°® | J; somdaryam°® Well 58d °vigra- 
ham | Jab; °vigraham JcWell 58c ma-vipula 59a °padadhyam | Ja; °(padadyam JbJc?*, 
°padyadam Jc*, °padayam Well 59b °malyanulepanam | Ja?‘Jb; °malyanulepanam Ja“, 
°malanulepanam JcWell 59d madanavista® |] Jab; madana° JcWell 59a na-vipula 6ob 
dhyayet | Ja?Jc; dhya Ja’, dhyaye Jb, madhyat Well ¢ saktim ] J; sakti Well 


[Visualisation of Sakti] 


On his left side, [he should visualise | Sakti, who infatuates the world. 
(40.54cd) 

She has all the auspicious characteristics. She is in the prime of her 
youth. She has bees longing for the garland tied in her black locks. 
(40.55) 

The tilaka-mark on her forehead is made with musk thickened with 
camphor. She has lotus-eyes. She is adorned with rings, armlets, 
anklets, necklaces etc. (40.56) 

Her beautiful lotus face resembles the spotless moon. Her mouth is 
filled with betel. Her breasts are like golden jars. (40.57) 
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She is anointed with divine ointments and she is dressed in divine 
clothes, with her loins exposed.*° Her thighs and shanks are beau- 
tiful. Her body is the ultimate essence of gracefulness. (40.58) 

Her feet are embellished*! with anklets. She wears divine garlands and 
[has been anointed] with divine ointments. She is delighted by the 
wine she is enjoying. Her body is filled with passion. She is restless 
with wantonness. [This is how the yogin] should visualise his lover 
(kanta) as Sakti, O Mahesvari. (40.59-60ab) 


The appearance of Kamesvara and the mention of a gem-island (ratnadvipa) 
in the above verses suggest an affiliation with the Srividya tradition and with 
love magic, perhaps with that of the pre-Srividya Daksinamnaya tradition.4? 
Verse 46cd (“in a hidden sanctuary”) may also be revealing: if the whole ritual 
were purely imaginary, it would be less important to perform it ina secret place. 
Going further in our text, MaSam 40.60cd—68 may also suggest that a real 
sexual encounter is being described by using words such as Gslisya (“embrac- 
ing”), samacaret (“he should perform”), bahih (“outwardly”), ksipet (“place [his 
hand]”), vimuncati (“ejaculates”), by giving instructions in 40.61 to stimulate 
the partner, and also by avoiding words that would refer to visualisation, except 
dhyane, probably hinting at the fact that the whole process is accompanied by 
a projection of the image of the Goddess onto the female partner. On the other 
hand, the formulation of verse 40.65 may cast some doubt upon the real-life 
presence of the female partner: the yogin should rub his semen on his body, 
and there is no mention of the female partner's sexual fluids or her receiving 
or consuming any of the magical mixture, a common practice in Saiva sexual 
rituals.*3 Here follows the end of the chapter, describing the sexual ritual: 


40 Exem. Compare Kaundinya’s commentary ad Pasupatasiitra 1.9 (p. 14): adhomukhena- 
damstrena jaghanantaracarina | sarvasastracikitsyena jagad dastam bhagahina ||, which 
is translated by Hara (1966, 196) as “The world is bitten by a snake whose mouth is below, 
toothless, who has crawled between the loins and whose poison can be cured by no sci- 
ence. Its name is the vulva.” The passage can also interpreted as “The world is bitten by 
the snake of the vagina whose toothless mouth points downward, and who moves in the 
genital area, and for which there is no antidote.” 

41 Ihave translated aricita as “embellished,” suspecting that the word may need some emen- 
dation (ankita/ranijita?). 

42 See Sanderson 1988, 688-689 and 2009, 47 ff. 

43 Seee.g. BraYa 45.201-202ab (Kiss 2015, 142, 258): upavisyapayet tatra cumbanadyavaguha- 
nam | krtva ksobham samarabhya pavitram grhya sadhakah || prasayitva tu tau hrstau 
yagadravyani proksayet |. “The Sadhaka should make [her] sit down there. He should start 
kissing and embracing her and stimulating her. He should collect the purifying [substance, 
i.e. the sexual fluids]. Overjoyed, they should consume [the fluids] ...” 
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[samgah] 


aslisya cumbanadini yogi samyak samacaret ||40.60]| 
dhyane bahih susamsnigdham taya samgam samacaret | 
gajahastam ksipet tasyah srimanmadanamandire ||40.61|| 
mantram enam smared yogi madam yavad vimuiicati | 
bhautikavyoma 71a aimdit kevalarnas tu bhautike ||40.62]| 
aparo vahni vamaksi bindu yukto maheégvari | 

CALEpadam CALApadam CITREpadam anantaram ||40.63]| 
RETOpadam MUNCApadayugam purvabija vilomagah | 
evam kramena yo yogi mayasamgam samacaret ||40.64|| 
tadviryam svarnakarptrakunkumadiviloditam | 

svadeham mardayet kantis candravat samprajayate ||40.65]| 
samulam brahmamandukim chayasuskam prasadhayet | 
mrdvikarasasammisram sarkaraghrtamelitam ||40.66]| 
trimasam bhaksayet kalatrayam aksapramanakam | 
annapanam payah pitva nasya Sukrah ksayam vrajet ||40.67]| 
gatavarsasahasrantam yadi samgam samacaret | 

nasya praksiyate satyam navatvaptyai tanoh priye ||40.68]| 
rasayanam idam guhyam anyesam na prakasayet | 

etad rahasyam vyakhyatam durlabham siddhasamtatau | 
gurukarunyasamlaksyam kim bhtyah srotum icchasi ||40.69]| 
|| iti srimatsyendrasamhitayam catvariméah patalah || 


6oc cumbana?° | J; cumbuna° Well 60d samyak ] JaJc; samya[?]k Jb, samyas Well 
samacaret | Ja?*JbWell; samacare Ja*° 61a dhyane | Jab; dhyaye JcWell e bahih ] corr.; 
bahiJ, vadi Well « °snigdhah ] Jab; °sligdhah Well 61d sri° ] J; sli? Well 62b vimuficati | 
JaJcWell; vimuhtica Jb (metathesis) 62d kevalarnas | J; kaivalarnas Well tu bhautike | J; 
tv abhautike Well 62 marginalia inf 64r of Ja (top): HRAIM TVAIM RIM CATE VATA CITTE 
RETO MUNCA 2 RIM KLAIM HRAIM. 63a vahni® | Well; vahvi° J 63b bindu® ] J; bindud° 
Well ¢ mahesvari | J; mahegvari Well 63¢ cale® ] J; cile° Well «cala° ] J; cala° Well 64a 
muficapada’ | corr.; muficapadam J, mucapadam Well 64a hypermetrical 64b °yugam 
] J; omitted in Well 65a °viryam | JaJcWell; °bijam Jb e °karpiira® | Well; °karparam 
J 66b chaya° | JaJcWell; chayam° Jb e °Suskam | J; °Suxam Well 65c mardayet | J; 
marddhayet Well 66c °misram ] J; °misrom Well 66d °melitam ] JaJcWell; °melikam 
Jb 67a trimasam | J; trimase Well kala° ] JaJcWell; ka° Jb 67d °pramanakam | Jab; 
°pramanakramh Well 67c °panam | J; °patam Well 68b samgam | corr.; samga JWell 
68c nasya | Ja; naksasya Well esatyam ] JbWell; xyam Ja 68d navatvaptyai | JaJcWell; 
navatvastha Jb 6ga guhyam ] J; guhyamm Well 69d °labham | J; °lebham Well 6g9e 
°karunya® | JabWell; °karunyam Jc 69f. bhiyah | J; bhtya Well —e srotum | JaJcWell; 
Sritum Jb Colophon: catvariméah | J; catvarimsat Well 
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[The intercourse | 


The yogin should embrace and kiss her, etc., properly. (40.60cd) 

[Then] he should have sex with her outwardly, very gently, while 
[performing] visualisation. He should apply the “elephant trunk” 
[method ]** on her divine love temple [i-e. her genitalia]. (40.61) 

The yogin should recall this mantra when he ejaculates: Bhautika 
[ar], Vyoman [H], [...], TU verbatim and Bhautika [aJ; i.e. HRAIM 
TVAIM |.*5 (40.62) 

Moreover: Vahni [R] and Vamaksi [1] with a Bindu [M; i.e. RIM], O Mah- 
egvari, the words CALE and CALA and immediately CITRE [CITTE?], 
(40.63) 

the word RETO, MUNCA twice,*6 and the previous seed-mantras back- 
wards [RIM TVAIM HRAIM]. The yogin who has had sex with Maya 
should rub his semen mixed with gold, camphor and saffron on his 
own body: [his] beauty will become moon-like. (40.64-65) 

He should dry brahmamanduki*’ together with its roots in the shade. 
He should mix it with grape-juice, candied sugar and ghee. (40.66) 
He should have it three times [a day] for three months in portions mea- 
suring a dice as food and drink and he should drink milk. His semen 

will not deteriorate in millions of years if he practises sex [with 
Maya]. His [semen] will never ever wane. It is for the rejuvenation 
of the body, O Priya. (40.67-68) 

This is the secret of alchemy. He should not reveal it to others. This 
secret of the Siddha tradition, which is difficult to obtain, has now 
been taught. It is to be revealed through the compassion of the guru. 
What else do you wish to hear? (40.69) 


Here ends the fortieth chapter of the Matsyendrasamhita. 


See p. 443 below. 

If the decoding of this mantra in the marginalia in f. 64r of Ms Ja (top, HRAIM TVAIM 
RIM CATE VATA CITTE RETO MUNCA 2 RIM KLAIM HRAIM) is more or less correct, the 
puzzling syllables /@ aimdi must stand for R. Note the slight differences between the code 
in the text and the mantra given in the marginalia. The reconstruction of the mantra is 
somewhat tentative. 

See Kaulavalinirnaya 5.51: AMUKIM DRAVAYA SVAHA vinyaset sadhakottamah | vamaya[? | 
CAPALACITTE RETO MUNCAdyayam pathet. 

Clerodendrum Siphonantus? 
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Rubbing one’s own semen on one’s body (verse 65) is an old custom, and 
was probably not considered a transgressive practice at all. Brhadaranyaka- 
upanisad 6.4.4—5 describe a practice to be followed in case one discharges 
semen: 


bahu va idam suptasya va jagrato va retah skandati || 6.4.4 || 

tad abhimrsed anu va mantrayeta—yan me ‘dya retah prthivim 
askantsid yad osadhir apy asarad yad apah | idam aham tad reta 
adade | punar mam aitu indriyam punas tejah punar bhagah | punar 
agnir dhisnya yathasthanam kalpantam | ity anamikangusthabhyam 
adayantarena stanau va bhruvau va nimrjyat ||6.4.5|| 


In Hume's translation (1921, 168-169): 


“{If] even this much semen is spilled, whether of one asleep or of one 
awake, [5] then he should touch it, or [without touching] repeat:— 

‘What semen has of mine to earth been spilt now, 

Whate'’er to herb has flowed, whate’er to water— 

Again to me let vigour come! 

Again, my strength; again, my glow! 

Again the altars and the fire 

Be found in their accustomed place!’ 

Having spoken thus, he should take it with ring-finger and thumb and 
rub it on between his breasts or his eye-brows.’*8 


As can be seen from this passage, semen was probably never considered so 
impure as to forbid its magical application on the body, and this practice was 
recommended to regain strength—exactly as in MaSam 40.68 (navatvaptyai 
tanoh). The question is inevitable: is the somewhat similar practice in MaSam 
40.65 recommended for a similar situation, namely for ejaculation in a state of 
mind comparable to sleep, i.e. visualisation? Does this similarity between the 
two instructions suggest the absence of the female partner in the MaSam? 

To return to 4o.61cd, where stimulation of the partner is probably hinted at: 
this gives the instruction to “cast an ‘elephant trunk’ on the partner’s divine 
love temple” (gajahastam ksipet tasyah srimanmadanamandire). This again 
is ambiguous. Gajahasta could be a mudra to be shown during the ritual,*9 


48 I find Olivelle’s translation (1996, 88) slightly less accurate at this point, although the dif- 
ferences are minor. 
49 See e.g. Kaulavalinirnaya 17.133-135ab: esd tu parama mudra sarvasanksobhani mata | 
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but could as well be the technique mentioned in Jasodhara’s commentary ad 
Kamasutra 7.2.2: 


ratasyopakrame sambdadhasya karenopamardanam tasya rasapraptikale 
ca ratayojanam iti ragapratyanayanam | 


Commentary: ratasyeti | samprayogasya upakrama iti | ayam arambhe, 
yady api mando rago rate pravartayati stabdhalingatvat, tathapi pratha- 
matah sambadhasya bhagasya karenopamardanam gajahastena ksobha- 
nam karyam ... 


[When you are] about to practise sex, | first you should] rub her genitalia 
with your hand, and when there is dampness, the sexual act can be com- 
menced. This is the restoration of passion. 


Commentary: “about to practice sex”: at the beginning of the sexual act. 
This is at the start [of the sexual act]. Even if the passion is weak with 
regards to sex because the penis is inert, first “her genitalia,” ie. her vulva, 
should be rubbed with his hand, should be stimulated with the “elephant 
trunk” [method] ... 


The possible hint in MaSam 4o.61cd at a Kamasastric technique again suggests 
that we are dealing with the description of a sexual ritual involving a human 
female partner. Or should this also be only visualised? 


3 Why All These Ambiguities? 


I think it is safe to say that the teaching of MaSam 4o is ambiguous to an 
extent that makes it rather difficult to decide on one or another exclusive 
interpretation. The question to answer is rather: why is it so ambiguous? Is it 
deliberately so? Is it so due to bad writing, to sloppy composition? Are essen- 
tial details left out because they were well-known to gurus and pupils at the 
time of composition of the text? Did revisions/insertions during the course 
of transmission cause the ambiguity (deliberately or accidentally)? Is the text 


ksobhayed athava mantri gajahastakhyamudraya || adhomukham daksapanim nidhaya- 
ngusthake same | nihksiped angulth sarva gajatundakrtir yatha || gajahasta mahamudra 
kathita siddhidayika |. 
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ambiguous because of the uncertainty of its redactors, i.e. they were rephras- 
ing old teachings but were not sure of the details? Is this ambiguity the result 
of the redactors’ diffidence in expressing secret teachings on sexuality? Could 
this ambiguity be seen as indicative of some major change in the tradition? 

The first possibility, namely that the text is ambiguous deliberately, would 
imply that the author(s) or redactor(s) wanted to hide their secret teaching 
from unauthorised eyes. This is possible but not as typical as one would think. 
For instance, while they are difficult for the modern reader to decipher, the 
BraYa’s radical teachings on sexual ritual are relatively straightforward con- 
cerning what is real and what is imaginary, and while there are technical terms 
which are not openly discussed in the text,°° and its language is far from being 
standard Paninian Sanskrit, it is generally possible to understand how sexual 
rituals were supposed to be performed. 

The next possibility hinted at above, i.e. the effect of bad writing, is possible, 
but the MaSam is far from being a very cryptic or confused text. It would have 
required minimal effort and ability on behalf of the redactors to clarify details 
that we miss: a few lines on how to acquire or invite a Maya woman, similar to 
the BraYa’s instructions on finding a partner,*! a verse on her role and position 
during the ritual, or a clear remark stipulating the yogin’s solitude would have 
been enough. 

On the other hand, one should not forget that texts like the MaSam were 
definitely not written with an outsider reader in mind who would try to under- 
stand them several hundred years later. Essential details could have been left 
out because they were obvious to the redactors. 

As regards possible revisions and insertions, there are signs that MaSam 40 is 
made up of at least three distinct parts. Verses 40.1-28 constitute a small chap- 
ter in themselves with weak links to the rest of the chapter. What they have 
in common is the mention of “Kaula conduct” and bodily fluids. 40.29-37 and 
the rest of the chapter are more closely related. Both mention and discuss sex- 
ual rituals, but the first section, while mentioning sex with Yoginis, is silent on 
Maya, the focus of the second part, i.e. verses 40.3869, which seem as if they 
were an alternative and additional teaching. But this additional section may 
again be made up of passages drawn from various sources. The visualisation 
of Kameégvara and his partner (40.46cd—60ab) may come from a source dif- 
ferent from that of the instructions on the sexual act itself, and this in itself 
would provide some explanation for discrepancies in the text. The text may 


50 Eg. the term avagraha (“restraint”) or pitha (“external genital organ of the female part- 
ner”). See Kiss 2015, 49, 47-48. 
51 ~~ See BraYa 45.185cd-189ab. 
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have originally described a sexual ritual with a human partner, but during the 
transmission of the text some passages teaching new ideas (such as a visualised 
partner) were inserted, thus making the text ambiguous. 

This may lead us to another possibility, namely that at some point the redac- 
tors of the text became uncertain of the exact details of the ritual and when 
they tried to solve the problem they may have ended up obscuring it even 
further. Finally, the possibility of diffidence may also have played some role, 
especially if the female partner was meant to be purely imaginary, but other 
details of the ritual were not. 

It seems that a wider perspective may be required to see what this chapter 
of the MaSam signifies. The ambiguity between actual sex and visualisation 
in chapter 40 may have its roots in the tension between sexuality and asceti- 
cism which is clearly manifest in the frame story of the text (chapters 1 and 55). 
The frame story contains a unique version of the legend of Matsyendra and 
Goraksa: Matsyendra occupies the body of a dead king and indulges in sensual 
pleasures. It is Goraksa, his disciple, who “rescues” Matsyendra from the trap of 
sexuality and power, and leads him back to an ascetic life.5? Taking into account 
this wider context, it is possible to discover the same tension in the teaching of 
MaSam 40 between a sexual ritual that may have originated in an earlier tantric 
strata of the cult, and its probably later hathayogic layers. 

As I suggest elsewhere,>* the MaSam could provide clues about the transi- 
tion of a tantric cult from Kaula practices, often involving transgressive ele- 
ments, to early Hathayoga, often associated with brahmacarin practitioners. 
The text may be echoing or quoting old tantric texts with such descriptions 
of sexual rituals that aim at obtaining sexual fluids, but the redactors of the 
MaSam were perhaps in a transition towards more ascetic or brahmacarya- 
oriented teachings, and as a result, they come up with a fairly obscure variant of 
the figure of the tantric Yogini: Maya, first described as only a phantom, resem- 
bles the wholly mental visualisation of goddesses, but at the same time takes 
part in a human sexual ritual. The redactors may have had reservations about 
asexual ritual with a low-caste woman, and tried to conceal this with instruc- 
tions on visualisation to such an extent that even the presence of a human part- 
ner is now doubtful. They may also have had kundalini in their thoughts: the 


52 See Kiss 2009, 222-233 and 317-321. 

53 Kiss 2009, 9: “[...] the MaSam provides some clues for, among other things, the under- 
standing of the transition from the early Indian yoga traditions (Patafijala and Saiva) to 
the late and fully developed hatha-yogic teachings as well as of the transition from the 
early Kula traditions to the later Kaula teachings associated with the figure of Matsyen- 
dra.” 
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text as it stands now could be a metaphor for meditation on her. The manner in 
which they reconcile two (or three) attitudes, in this case those of explicit sexu- 
ality and of brahmacarin yogins’ mental worship of a goddess (or of kundalini), 
is, as so often in tantric texts, less than convincing. But this imperfection, this 
ambiguity, is exactly the feature which seems to tell us something about the 
history of the cult, its transition from one phase to another. 
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CHAPTER 19 
Hathayoga’s Floruit on the Eve of Colonialism 


Jason Birch 


My doctoral thesis (Birch 2013), which was supervised by Alexis Sanderson at 
the University of Oxford, contained a survey of texts on Hatha- and Rajayoga. 
One of the challenges of completing such a survey was that very few of the texts 
composed from the sixteenth to eighteenth century had been critically edited 
or studied academically. Inspired by several exemplary surveys of Saiva litera- 
ture in Sanderson's articles (e.g. 2001, 2007 and 2014), I visited a large number of 
libraries in India in an effort to consult manuscripts of unpublished yoga texts. 
By the end of my doctorate, it was apparent to me that yoga texts composed on 
the eve of colonialism provided new insights into the history of yoga and, more 
specifically, are crucial for understanding how Hathayoga changed after it had 
been codified by Svatmarama in the Hathapradipika (circa mid-fifteenth cen- 
tury). In fact, after Svatmarama had successfully transformed Hathayoga from 
an auxiliary practice into a complete soteriological system, there began what 
might be considered the floruit of Hathayoga, insofar as its literature flour- 
ished, its systems of practice accumulated more techniques and it became, 
particularly in scholarly compendiums on yoga, almost synonymous with the 
auxiliaries of dsana and pranayama. 

Building on my doctoral research, this article aims to provide a framework 
for examining the textual sources of Hathayoga that were composed from the 
sixteenth to eighteenth century. After a brief summary of the early literature 
of Hathayoga, I shall discuss some of the salient features of the late literature 
by dividing the texts into two etic categories; ‘extended works’ and ‘compendi- 
ums. The extended works expatiate on Hathayoga as it was formulated in the 
Hathapradipika, whereas the compendiums integrate teachings of Hathayoga 
within a discourse on yoga more broadly conceived. Both categories include 
scholarly and practical works which, when read together in this way, reveal sig- 
nificant changes to both practical and theoretical conceptions of Hathayoga. 
Such a reading also illuminates several developments of this time that fore- 
shadowed, and in some cases inspired, the transnational yogas of the twentieth 
century. The article concludes with a brief discussion on the regional extent of 
the literature on Hathayoga during this period and how the codification of its 
praxis and theory appears to have diverged in different regions. 


© JASON BIRCH, 2020 | DOI:10.1163/9789004432802_021 
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1 Conceptions of Hathayoga before the Hathapradipika 


The earliest references to the term hathayoga are found in some Buddhist 
Tantras, most notably the Guhyasamdjatantra and the Kalacakratantra, which 
date to the eighth and eleventh centuries, respectively, and mention it as a 
method of last resort when the primary techniques of these traditions had 
failed (Birch 2011, 541-542). An eleventh-century commentary on the Kala- 
cakratantra, called the Vimalaprabha, explains the term hathayoga as the name 
of a type of yoga that forces prana (‘vitality’) into the central channel through 
a practice involving nada (‘internal resonance’) and retention of bindu (‘gen- 
erative fluids’). The earliest known Saiva work to teach Hathayoga is the circa 
twelfth-century Amaraughaprabodha (Birch 2019). Its Hathayoga is somewhat 
consistent with that of the Kalacakra tradition insofar as both are auxiliary 
practices that induce nada. Nonetheless, a much closer counterpart to the 
Amaraughaprabodha’s Hathayoga exists in an eleventh-century Vajrayana 
work called the Amrtasiddhi (Mallinson 2020). Both have similar accounts of 
three complex mudras and a system of sounds (nada), blisses (ananda) and 
voids (sunya). It is important to note that the author of the Amrtasiddhi does 
not identify its yoga as Hathayoga. The reason for this is not stated in the text, 
but Hathayoga appears to have been a controversial practice among some Bud- 
dhist exegetes,! and it is also possible that Hathayoga, or at the very least some 
of its techniques of that time, had older associations with other religious tradi- 
tions.” 

Unlike earlier Buddhist works, Hathayoga in the Amaraughaprabodha is 
embedded in a fourfold hierarchy in which Rajayoga is the principal yoga. 
Rajayoga is defined as the absence of mental activity,? a meditative state that 
was known by this name in other Saiva yoga texts of the same era.‘ In this 
hierarchy, Hathayoga was not the sole means to Rajayoga, because the latter 
could also be achieved by Mantra- and Layayoga. Judging by later works, such 


1 On Maitreyanatha’s and Ramapala’s rejection of Hathayoga, see Isaacson and Sferra 2014, and 
Mallinson, forthcoming 2020. 

2 On the prehistory of certain techniques which were integrated into Hathayoga, see Mallinson 
2016, 120-122. In the case of the three physical techniques taught in the Amrtasiddhi and the 
Amaraughaprabodha, it seems possible to me that the Amaraughaprabodha may have bor- 
rowed from a source that was older than the Amrtasiddhi (Birch 2019, 964-966) and that the 
physical practices themselves were not the preserve of esoteric Buddhists. 

3 Amaraughaprabodha 3d (yas cittavrttirahitah sa tu rajayogah). 

4 The earliest work to teach Rajayoga by name is the Amanaska, which can be dated to 
the eleventh or early twelfth century (Birch 2014, 406-409). In nearly all texts that teach 
Hathayoga, Rajayoga is mentioned as the goal of Hathayoga. 
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as the Sivasamhitd (5.13-28), which explain the rationale behind this hierarchy, 
it appears that the characteristics of the student were the basis for determining 
which yoga was taught to an individual, and it seems likely that Mantra-, Laya- 
and Hathayoga were superfluous to students of extraordinary capability who 
could achieve Rajayoga without an auxiliary practice.® 

The praxis common to both the yoga of the Amrtasiddhi and the Hathayoga 
of the Amaraughaprabodha is three techniques called mahamudra, maha- 
bandha and mahavedha. A repertoire larger than this rudimentary one appears 
in all systems of Hathayoga that followed, such as that of the Dattatreyayo- 
gasastra (circa 13th-century), a Vaisnava work in which a collection of ten 
mudras, referred to as the Hathayoga of Kapila, was integrated with a Vai- 
snava form of astaigayoga attributed to Yajfiavalkya.® Kapila’s collection of 
mudras consists of khecart, viparitakarant, the three bandha (“locks”), and 
three variations of vajrolimudra, in addition to mahamudra, mahabandha and 
mahavedha. Combinations of some of these mudrdas appear in contemporary 
Saiva works, such as the Yogataravali and the Yogabija,’ which teach basic sys- 
tems of Hathayoga. The latter text is known for its definition of Hathayoga as 
the union of the sun and moon, which are represented by the syllables ha and 
tha, respectively. This definition is absent from the earliest recension of the 
Yogabija, which simply defined Hathayoga as forcefully consuming the gross 
elements of the body.® 

Some of the mudras in the Dattatreyayogasastra also appear in systems of 
yoga of the same era that were not called Hathayoga as evinced, for example, 


5 The Dattatreyayogasastra (14) states that Mantrayoga is for the lowest type of practitioner, 
who has a weak intellect. This is why it is the lowest yoga of the hierarchy (alpabuddhir imam 
yogam sevate sadhakadhamah | mantrayogo hy ayam prokto yoganam adhamas smrtah ||). A 
passage in the long recension of the Amaraughaprabodha (17cd-24), which might postdate 
the Hathaprad¢pika, explicitly connects each of the four types of student to one of these four 
yogas. Both this passage and the similar one in the Sivasamhitd, mentioned above, appear 
to have been inspired by the Amrtasiddhi’s discourse (chapters 15-18) on the four types of 
student in relation to the four stages of yoga. 

6 This Vaisnava form of astarigayoga is taught (without the Hathayogic mudras) in the Vasistha- 
samhita and Yogayajriavalkya, which were probably composed in the twelfth and fourteenth 
centuries, respectively. 

7 Recent work on nineteen manuscripts of the Yogabija by the Hatha Yoga Project has revealed 
an early recension that does not teach these bandhas and mudras. Nonetheless, it is likely that 
a section on four Aumbhakas and the three bandhas was added to the text before the time of 
the Hathapradipika, in an attempt to explain the practice of sakticalana and Hathayoga. 

8 Yogabija, ms. no. 29917, f. uv, line 5 (hathena grasyate jadyam hathayogah sa ucyate). The 
“union of the sun and moon’ definition was added to later recensions of the Yogabija, one 
of which may still predate the Hathapradipika. 
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by two Saiva works, the Vivekamartanda and the Goraksasataka.? This suggests 
that from the twelfth to the fifteenth century the practice of these particular 
mudras was more widespread than the use of the term hathayoga for designat- 
ing a system of praxis. In fact, according to the available evidence, hathayoga is 
used in this sense in only four non-Buddhist Sanskrit yoga texts that are likely 
to predate the Hathapradipika, and two others whose dating is less certain.!° 
Unlike the asceticism and yoga of esoteric traditions, the texts of Hathayoga 
do not mention the need for initiation (diksa) for its practice, a characteristic 
that appears to reflect hathayoga’s role as an auxiliary practice for people of 
various religions and social status, including householders (Birch 2015, 8-10). 
Although some of the distinguishing mudras of Hathayoga, such as inverting 
the body, may be similar to techniques of older traditions of asceticism (tapas), 
the mudras had been adapted and repurposed by tantric Buddhist and Saiva 
sects by the time texts such as the Amrtasiddhi and the Amaraughaprabodha 
were composed. None of the early teachings on Hathayoga refer to tapas and, 
in contrast to the mortifying effects of extreme methods of tapas, the propo- 
nents of Hathayoga claimed that this type of yoga would not afflict the body 
and would, in fact, bring about health and jmanmuckti (“liberation-in-life”) rel- 
atively quickly. Nonetheless, in this period there were opponents to Hathayoga 


9 One might also include the Sivasamhita as an example here. The fourth chapter of this 
work teaches dsanas, pranayama and ten mudras, as well as yonimudra, which became 
an integral part of the typology of the Hathapradipikd. Chapters 1-4 of the Sivasamhita, 
in which these techniques are taught, do not refer to Hathayoga, which is mentioned only 
briefly in the fifth chapter. The first four chapters may have been an original text that 
was combined with the fifth sometime before the seventeenth century (Birch 2018, 107 
note 13). 

10‘ These are the Amaraughaprabodha, the Dattatreyayogasastra, the Yogabija and the Yoga- 
taravali. The other two are the Sivasamhitad and the Aparoksanubhiti, whose verses on 
Hathayoga may not predate the Hathapradipikd. On the dating of the Sivasamhita, see 
Birch 2018, 107, note 13. As far as I know, the date of the Aparoksanubhuti is uncertain 
and it is possible that its verses on Hathayoga were added more recently (Birch 20n, 540, 
notes 98-100). A Sanskrit Viragaiva work called the Saivaratnakara by Jyotimatha men- 
tions in passing the four yogas in the same order as the Yogabija (i.e., Mantra, Hatha-, 
Laya and Rajayoga). According to Elaine Fisher (personal communication, 10 March 2019), 
the Saivaratnakara may have been composed in the late-thirteenth or early-fourteenth 
century, which so happens to be the likely date of the early recension of the Yogabija. A 
large Sanskrit compendium called the Sarngadharapaddhati, probably dated to 1363CE, 
mentions Hathayoga in a syncretic section on yoga that borrows from earlier yoga texts. 
I am also aware of a Marathi text on yoga that may predate the fifteenth century, namely, 
the Vivekadarpana. This work defines but rejects Hathayoga in favour of a gnostic type 
of Rajayoga. I would like to thank James Mallinson for drawing my attention to the 
Vivekadarpana and Elaine Fisher for the Saivaratnakara. 
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who considered it to be like hard asceticism insofar as it was a cause of suffering 
and unnecessary exertion. These opponents usually favoured effortless gnostic 
methods for attaining liberation." 

The conception of Hathayoga in the Hathapradipika represents a turning 
point in its history. The author of this work Svatmarama incorporated a larger 
repertoire of techniques than earlier works and synthesized diverse teachings 
of various yoga traditions into a cohesive system, which he called Hathayoga. 
Before Svatmarama’s efforts, Hathayoga had been conceived as one of several 
auxiliaries in hierarchical models of yoga. In the Hathapradipika, Hathayoga 
is the sole means to Rajayoga and a complete soteriological system. The suc- 
cess of Svatmarama’s interpretation is attested by the fact that subsequent 
authors borrowed much of the structure and content of the Hathapradipika 
in creating more extensive works on Hathayoga. Also, the Hathapradipika was 
widely quoted as an authority on its subject, in particular by erudite authors 
of compendiums on yoga that were composed after the fifteenth century, and 
it appears to have spread throughout most of India. Recently published cat- 
alogues indicate that nearly two hundred manuscripts of the Hathapradipika 
are held in libraries throughout India, from Kashmir to Tamil Nadu and Gujarat 
to West Bengal in various scripts, as well as a few vernacular commentaries. 

The Hathapradipika might be considered the culmination of a formative 
period in the development of Hathayoga as a system of praxis. In this sense, 
it marks the beginning of Hathayoga as a distinct method that combined both 
seated and non-seated dsanas, the eight kumbhakas and the ten mudras. In 
keeping with the earlier literature, the main goal of these techniques was 
Rajayoga. However, in addition to the mudras of Hathayoga, Svatmarama also 
stipulated the practice of three other mudras for Rajayoga, namely, sambhavi 
mudra, khecarimudra™ and a simplified form of sanmukhimudra, which is not 
named as such, but is prescribed for “fusing the mind with the internal res- 
onance” (nadanusandhana).!3 These “meditational’ mudras probably derive 


11 Early examples of texts that critique and reject Hathayoga and its methods include the 
Moksopaya/Laghuyogavasistha and the Amanaska (Birch 20u,, 531, 544-545). 

12. + Khecarimudrd is taught in chapters three and four of the Hathapradipika. In the fourth 
chapter, the practice of this mudra consists of focusing the mind between the eyebrows, 
rather than the Hathayogic khecarimudra of inserting the tongue into the nasopharyngeal 
cavity, which is taught in the third chapter. 

13. +The Hathapradipika (4.68) states that the ears, eyes, nostrils and mouth should be blocked 
in order to hear the internal resonance (ndda) in the susumna channel. Brahmananda’s 
Jyotsna commentary on this verse adds that the senses are blocked by the fingers, and 
he calls this practice sanmukhimudra. A simpler technique is also mentioned at Hatha- 
pradipika 4.82ab, in which the yogin presses the ears with the hands to initiate nadanu- 
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from older traditions of Rajayoga, one of which explicitly rejects the mudras 
of Hathayoga.* Their inclusion in the Hathapradipika reflects Svatmarama’s 
efforts to bring together techniques of diverse traditions under the umbrella 
term hathayoga. 

After the fifteenth century, the composition of yoga texts which teach or 
integrate Hathayoga flourished. Although these texts reveal significant efforts 
at augmenting Hathayoga’s repertoire of techniques and synthesising it with 
other yogas, religions and philosophies, the schema of the Hathapradipika was 
most often the starting point and, in many cases, the prevailing paradigm for 
Hathayoga in both the scholarly and more praxis-orientated works that will be 
discussed below. 


2 Post Fifteenth-Century Literature of Hathayoga 


A notable change in the literature that followed the Hathapradipika was the 
composition of more comprehensive works on Hathayoga and large compendi- 
ums on yoga that integrated Hathayoga. The early literature on Hathayoga con- 
sists mainly of short pithy texts that provide skeletal systems of practice and 
rudimentary theoretical details. The later literature incorporates more tech- 
niques and theory, as well as more elaborate systems of practice. The consider- 
able growth in the length of the later works can be seen in Table 19.1. 

It should be noted that, on the whole, the early works were composed in a 
low register of Sanskrit and anustubh metre.!> They are prescriptive and ele- 
mentary, which suggests that they were probably written for practitioners. In 
contrast to this, many of the later works, such as the Hathatattvakaumudi and 
the Yogacintamani, are more scholarly and tend to be written in higher registers 
of Sanskrit. Their authors utilize more complex metres, compile their mate- 
rial from a wider range of sources and often include commentary on the older 
sources, which are frequently cited with attribution. 


sandhana (karnau pidhaya hastabhyam yah srnoti dhvanim munih). A similar technique is 
described in the Sivasvarodaya (383), the Rajayogamytasara of Anandanandanatha (1.17- 
18, f. gr—-gv), the Mandalabrahmanopanisat (2.2.2) and the Jogapradipyaka (685-688), and 
it is depicted in an illustrated manuscript called “seven dsanas of yoga” at the National 
Museum of New Delhi, pcwa gallery. 

14 For example, one of the earliest yoga texts to teach a mudra called sambhavi is the 
Amanaska, a text on Rajayoga that explicitly rejects pranayama and the mudras and 
karanas associated with it (Birch 2014, 406-408). 

15 The exception is the Yogataravali, which is composed in tristubh and incorporates poetic 
images, etc. 
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TABLE 19.1 A comparison of the number of verses in early and late texts on Hathayoga 


Texts on Hathayoga No. of verses 
Pre-16th c. texts Yogataravali (14th c.) 29 
Amaraughaprabodha (12th c.) 462 
Dattatreyayogasastra (13th c.) 169 
Yogabija (14th c.) 170 
Hathapradtpika (15th c.) 392 
Post-16th c. texts Hatharatnavali (17th c.) 404 
Hathapradtpika, 10 chs (18th c.) 595 
Siddhantamuktavali (18th c.) 1553? 
Hathatattvakaumudi (18th c.) 1680° 
Yogacintamani (17th c.) 34234 


a This number of verses is based on a short recension of the Amaraughaprabodha, which is 
older than the recension published by Mallik (1954). The short recension is preserved by 
two manuscripts (Ms. No. 1448 at the Government Oriental Manuscript Library, University 
of Madras, Chennai, and Ms. No. 70528 at the Adyar Library and Research Centre, Chennai). 
For more information on this short recension, see Birch 2019. 

b_ This estimate is given by Gharote, et al. 2006, xvi. 

This is an approximate number of slokas for the Hathatattvakaumudi, which has fifty-six 
chapters, ranging from 5 to 150 slokas each. Most are around 20. So, I have taken an aver- 
age of 30. The Hathatattvakaumudi is undoubtedly a large yoga text, and I have felt no the 
need to add up all of its sokas to prove this point. 

d_ This estimate is given in a scribal comment at the end of a manuscript of the Yogacintamani 
held at the Kaivalyadhama Yoga Institute (ms. No. 9785 p. 257, line 14). 


In order to discuss the salient characteristics of the late literature on Hatha- 
yoga, I shall divide the texts into two categories. The first consists of “extended 
works” on the topic of Hathayoga and the second, “compendiums” that borrow 
from Hatha- and Rajayoga texts. There are some texts, such as the Hathasanike- 
tacandrika, which could be placed in either category. Nonetheless, the purpose 
of introducing these etic categories is to reveal particular stylistic features and 
content that are characteristic of the works in each group. 


21 Extended Works 

The extended works expatiate on the type of Hathayoga that was outlined in 
the Hathapradipika. Many of these works borrow verses from the Hathapradt- 
pika and their discourse centres on the praxis and theory of Hathayoga. Exam- 
ples include: 
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Hatharatnavali (17th c.)'6 
Hathayogasamhita (17th c.)!” 
Hathabhyasapaddhati (18th c.)!8 
Hathayogamanijari (18th c.?)!9 


On the date of the Hatharatnavali, see Birch 2018, 109 note 24. 

The Hathayogasamhita is a compilation that borrows extensively from the Hathapradi- 
pika. The opening verses (1.2-3) acknowledge the seven sages, namely Markandeya, 
Bharadvaja, Marici, Jaimini, Parasara, Bhrgu and Visvamitra, for spreading Hathayoga in 
the world. The stated aim of Hathayoga is to achieve purification (sodhanam), firmness 
(drdhata), steadiness (sthairya), constancy (dhairya), lightness (laghava), direct percep- 
tion (pratyaksa) and liberation (nirlipta) of the body (ghata). Its Hathayoga has seven aux- 
iliaries: the satkarma, dsana, mudra, pratyahara, pranasamyama, dhyana and samadhi. 
The Hathayogasamhita appears to have been the basis of the Gherandasamhita (eigh- 
teenth century), which adds a new frame story (viz., a dialogue between the teacher 
Gheranda and a student Candakapali), several elaborate visualization practices and a 
six-fold Rajayoga. The Gherandasamhita calls its yoga ghatasthayoga, omits the Hathayo- 
gasamhita’s teachings on vajroli and redefines this mudra as a handstand, thus revealing 
a reluctance to adopt the transgressive practices of Hathayoga. 

The terminus ad quem of the Hathabhyasapaddhati is the Sritattvanidhi, which was a com- 
pendium composed by Krsnaraja Wadiyar 111, the Maharaja of Mysore, who was active in 
the mid-nineteenth century (Sjoman 1996, 40). The Hathabhydsapaddhati was a source 
text of the Sritattvanidhi (see Birch 2018, 131-134), and probably predates it by a hundred 
years or so (Birch and Singleton 2019, 14-16). 

Not much scholarly attention has been given to this work. Its name in the published edi- 
tion is not entirely certain according to the colophons. The text begins with the heading 
Hathayogamajijari. However, the second chapter's colophon refers to the Jogi-cintamani 
of Srisahajanandanatha, the third chapter’s colophon to the Srisarvopanisat, and the final 
colophon to the Gorakhajogamajijari. The text could be a composite work consisting of 
summaries or extracts of different texts. Nonetheless, the Hathayogamanjyari styles itself 
as a work on Hathayoga. The terms hathayoga and hathavidya are used in each chap- 
ter and it contains a description of the hathayogi (p. 32). Its opening verses (2-5) state 
that it is an explanation of the Hathapradtpika in a vernacular language (bhdsa). It cer- 
tainly covers most of the content of the Hathapradipika, but also includes additional 
material on yama, niyama, pratyahara, dhyana, etc. A significant difference is that much 
of the Hathapradipika’s discourse on Rajayoga has been omitted. Like other Brajbhasa 
texts, such as the Jogapradipyaka (1737 CE), the author of the Hathayogamajijari equates 
vajrolimudra with Rajayoga. I am yet to consult a manuscript of this work or even find 
a reference to it in a manuscript catalogue or another yoga text. It may be the work 
referred to as the Jogamajfijari (acc. no. 6543, Rajasthan Pracya Vidya Pratisthan, Bikaner, 
Rajasthan) by Gharote et al. (2006a, Ixvii). However, the librarian at this library in Bikaner 
was unable to locate this manuscript when James Mallinson and I visited on separate occa- 
sions in 2018. The Hathayogamanjari mentions devotion to Rama (e.g,, p. 10, v. 33 and p. 18, 
v. 25 and the last line) and was probably compiled in the same period and milieu as the 
Jogapradipyaka. 
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Hathapradipika with ten chapters (18th c.)?° 
Siddhantamuktavali (18th c.),”! etc. 


In particular, the last two texts are literally extended versions of the Hatha- 
pradtpika because their authors simply added more verses to the original work 
and created additional chapters on related topics. In fact, these “extended texts” 
enlarge on the Hathaprad¢pika in two ways. Firstly, they integrate other types 
of yoga and various related topics. For example, the Hatharatnavali combines 
the fourfold system of yoga (i.e., Mantra-, Laya-, Hatha- and Rajayoga) of earlier 
works, such as the Amaraughaprabodha, with the astanga format. The author 
of the Hatharatnavali borrowed over one hundred and thirty verses from the 
Hathapradipika and mentions Svatmarama’s views on several specific matters 
(Gharote et al. 2002, xx). The Siddhantamuktavali significantly extends the 
original Hathapradipika by adding sections on the purification of the channels 
(nadiguddhi), meditation (dhyana), cheating death (kalavayicana) and indiffer- 
ence (audasinya). A similar array of topics is seen in the Yogamargaprakasika 
(16-18th c.??), which adopts the fourfold system of yoga noted above. Its teach- 
ings on Hathayoga follow for the most part the Hathapraditpika. 

Secondly, the repertoire of techniques in most of the texts which follow the 
Hathapradipika became larger. As shown in Table 19.2, the number of dsanas 
increases most significantly.2? However, it is also the case that techniques were 
added to the standard collections of the satkarmas and mudras. The original six 
therapeutic interventions known as the satkarma form the basis of a repertoire 
of twenty-one techniques in the Hathayogasamhita. This work also adds fifteen 
mudras to the usual ten that are taught in Hathayoga. Furthermore, these texts 
provide greater detail on many of the mudras. For example, the Hathabhyas- 
apaddhati contains the most elaborate teachings on vajroli, which is taught in 
great detail along with its preliminary practices and medical applications. In 
table 19.2 the number of kumbhakas remains almost the same but, generally 
speaking, these texts contain many more verses on pranayama.?* 


20 On the date of the Hathapradipika with ten chapters, see Birch 2018a, 8 note 32. 

21 On the date of the Siddhantamuktavali, see Birch 2018, 127. 

22 On the date of the Yogamargaprakasika, see Birch 2018a, 8 note 29. 

23. The Hatharatnavaili lists eighty-four dsanas but describes only thirty-six of them. Other 
examples from this period of yoga texts with the names and descriptions of large num- 
bers of dsanas include the Siddhantamuktavali (96 dsanas), the Hathabhyasapaddhati 
(112 dsanas), the Yogasana (108 dsanas), the Yogadsanamala (110 dsanas) and the Ujjain 
manuscript (No. 3537) of the Yogacintamani (54 dsanas described and two lists of over 
eighty names of dsanas). For further information on this, see Birch 2018. 

24 For example, the Hatharatnavali has 97 verses in its chapter on pranayama whereas 
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TABLE 19.2 The proliferation of post-fifteenth Hathayogic techniques 


Texts Number of techniques 


adsana_ satkarma kumbhaka_ mudra 


Hathapradtpika (15th c.) 15 6 8 10 
Hatharatnavali (17th c.) 84 8 9 10 
Hathayogasamhita (17th c.) 32 21 8 25 
Hathabhyasapaddhati (18th c.) 112 9 8 10 


The period in which these extended works arose was one in which physical 


practices were documented on an unprecedented scale. Monographic works 


were composed on particular techniques that had become, by this time, closely 


associated with Hathayoga. Examples include the following: 


Kumbhakapaddhati (17th c.)*5 
Satkarmasangraha (18th c.)*6 
Yogasanamala (18th century)?” 
Yogasana (19th century),7® etc. 


The composition of such works indicates ongoing innovation and syncretisa- 


tion in the practice of dsana, pranayama and the satkarma that is also reflected 
in the extended Hathayoga texts mentioned above. The Kumbhakapaddhati 
describes over seventy varieties of breath retention (kumbhaka) and the Satkar- 


masangraha borrowed many of its additional therapeutic interventions from 


25 
26 


27 


28 


the Hathapradipika has 78. The Hathatattvakaumudi has five chapters on pranayama (9, 
10, 12, 37-38), namely, the preliminary auxiliaries and rules of practice for pranayama 
(pranayamapurvangasadhanavidhi), an explanation of the names, nature and charac- 
teristics of Aumbhakas (kumbhakanamasvaripaguna), breathing methods for quelling 
suffering (klesaghnavayusadhana), necessary rules for pranayama (pranayamakartavya- 
vidhi) and an explanation of pranayama (pranayamavivecana), which total more than 
240 verses. The Siddhantamuktavali (ff. 53r-86v), the Yogacintamani (pp. 161-220) and 
the Yuktabhavadeva (pp. 107-143) have large sections on pranayama as well. 

On the date of the Kumbhakapaddhati, see Birch 2018a, 9 note 41. 

On the date of the Satkarmasargraha, see Birch 2018a, 50. 

The one available manuscript of the Yogasanamala was completed on Wednesday, 20 Jan- 
uary 1790 CE (miti mahisa sudi 5 budhavasare samvat 1846). 

See below for information on the date of this text. 
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Ayurveda.?9 All of these works build on the content of the Hathapradipika that 
was relevant to their respective topics. 


2.2 Extended Works: Scholarly vs Praxis-Orientated 

Some of the extended works are the result of scholarly efforts to synthesise 
and elaborate on material from earlier works, whereas others appear to doc- 
ument, perhaps for the first time, a practice that was in use at the time of 
writing. A good example of a more scholarly extended work is the Hatharat- 
navalt, which was composed by Srinivasa. At the beginning of the first chap- 
ter, he presents himself as a learned writer by informing the reader that he is 
an eminent astrologer who excels in the Vedas, Vedanta, the works of Patari- 
jali, Vyakarana, Tantra, Sankhya, Nyaya, Vaisesika, as well as various other 
texts and philosophies.?° His remarks on the Hathapradipika indicate that 
he was responding to deficiencies which he perceived in that work.*! In par- 
ticular, his list of eighty-four dsanas appears to have been the creation of a 
scholar who felt compelled to elaborate on references to this canonical number 
of postures in early works, such as the Dattatreyayogasastra and the Viveka- 
martanda.®2 In fact, Srinivasa’s list of eighty-four names of postures is pre- 
ceded and followed by verses of the Vivekamartanda and the Hathapradipika, 
which state that Siva taught eighty-four dsanas.33 The compilatory nature of 
his collection is revealed by explicit references to and tacit borrowings from 
the Hathapradtpika, the Yogayajriavalkya, and the Dattatreyayogasastra in his 
descriptions of thirty-six dsanas.*4 Also, Srinivasa incorporated into the list at 
least twelve variations of certain basic postures, which further suggests that 
this list was a scholarly contrivance arising from his intention to expatiate on 
earlier textual references to eighty-four dsanas.*5 


29 For further details on this, see Birch 2018a, 49-56. 

30 © Hatharatnavali 1.2 (vede vedantasastre phanipatiracite sabdasdastre svasastre tantre pra- 
bhakariye kanabhugabhihite nyayaratnarnavenduh | sankhye sarasvatiye vividhamatimate 
tattvacintamanijriah srimajjyotirvid agre saravaratanujo rajate srinivasah ||). 

31 For example, see Srinivasa’s commentary to Hatharatnavali 1.27 and 2.86. 

32 For references and translations of the relevant verses, see Birch 2018, 107-108. 

33  Hatharatnavali 3.7 (~ Vivekamartanda 8-10) and 3.23 (= Hathapradipika 1.35). 

34 In the Hatharatnavali’s section on dsana, the Hathapradipika, the Yogayajnavalkya, and 
the Dattatreyayogasastra are cited by name at 3.23, 3.35 and 3.36, respectively. Hatharat- 
navali 3.42—43, 51-54, 57-58, etc., are tacitly borrowed from the Hathapradipika. Also, 
Hatharatravalt 3.77 is a rewriting of Vivekamartanda 92. 

35 Six types of mayirdsana are mentioned in Hatharatnavali 3.10 and five are described at 
3-42-47; three of matsyendrasana are mentioned in 3.12 and described at 3.58—60; two of 
pascimatanasana are mentioned in 3.13, and both are described at 3.66—68; and possibly 
five of kukkutdsana are mentioned in 3.17 (if one assumes that akarita and bandhacili, 


462 BIRCH 


The scholarly efforts of Srinivasa in compiling a list of @sanas can be con- 
trasted with what one might call “praxis-orientated works” in this category, 
such as the Hathabhyasapaddhati and the chapter on dsana in the Siddhanta- 
muktavali. These works are composed in the same style as the early Hathayoga 
texts; they are prescriptive and focus on praxis rather than theory. Their col- 
lections of dsanas do not appear to be a synthesis of earlier textual sources 
because their authors do not cite or allude to any sources, and a large propor- 
tion of their dsanas is not attested in earlier texts. In the case of the Hatha- 
bhyasapaddhati, innovations seem apparent in the use of moving dasanas, 
sequencing, linking postures, counterposing and the use of props, such as 
ropes and walls (Birch 2018, 134-135). Therefore, it is likely that innovation 
played a significant role in the proliferation of techniques seen in these praxis- 
orientated extended works which postdate the Hathapradipika. Although 
some of these complex postures may predate the fifteenth century, as revealed 
by iconography, the codification of large numbers of complex postures in texts 
specifically on Hathayoga, as well as works on yoga broadly conceived, such 
as the Jogapradipyaka, appears to have emerged from the seventeenth century 
onwards. In fact, only a small portion of the aggregate number of these adsanas 
are anticipated by the earlier sculptural collections of the Mehudi gate, Brah- 
manath temple and Hampi,?6 which further suggests that a certain degree of 
innovation was probably at play during Hathayoga’s floruit. 

There is little evidence to indicate that scholarly extended works, such as 
the Hatharatnavali, and the compendiums mentioned below were sources of 
information for Krsnamacarya, Swami Sivananda and other gurus who popu- 
larized physical yoga in the early twentieth century. These gurus deferred to the 
Patanjalayogasastra and the Hathapradipika in their publications. Nonethe- 
less, there is significant evidence that they surreptitiously adopted postures 
from traditions of dsana practice that were prevalent in certain regions of India 
in the eighteenth and nineteenth century. The traces of these traditions are dis- 
cernible through texts such as the Hathabhyasapaddhati, the Jogapradipyaka 
and the Yogdasana,3” which preserve teachings on large distinct collections 


which are included among kukkuta, ekapadakakukkuta and parsvakukkuta, are variations 
of the same posture). 

36  Onlarge collections of dsanas at these locations, see Vijaya Sarde 2015 and 2017, and Seth 
Powell 2018. 

37. The dsanas of the Yogasana, most of which correspond to untraced Sanskrit descrip- 
tions quoted in a commentary on the Yogasiitra by Srikrsnavallabhacarya (1939), were 
reproduced in several early twentieth-century publications, one of which was Swami 
Sivananda’s book Yoga Asanas. This will be discussed at length in a forthcoming publi- 
cation. 
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of complex dsanas (Birch, forthcoming). The growing emphasis on complex 
dsanas and mudras in practical works such as the Siddhantamuktavali also 
occurs for the first time in the literature of erudite Brahmins of the same era. 
I shall now turn my attention to these more scholarly works which integrated 
Hatha- and Rajayoga into more orthodox conceptions of yoga. 


2.3 Yoga Compendiums 

A century or so after the Hathapradipika, a number of lengthy compendi- 
ums on yoga were composed. Most of these compendiums do not focus on 
any particular type of yoga, but treat the subject more generally by combin- 
ing many sources, including texts on Hathayoga. Generally speaking, these 
compendiums are scholarly works of literature, which incorporate philoso- 
phy and metaphysics on a more ambitious scale than earlier texts, such as the 
Hathapradtpika. In a sense, their authors produced a new discourse on yoga 
by combining the teachings of Hatha- and Rajayoga with those of the Patazi- 
jalayogasastra and various Brahmanical texts, including the Bhagavadgita, 
the Mahabharata, early Upanisads, Puranas and Dharmaésastras. In the early- 
twentieth century, a synthesis of the same genres was favoured by Brahmin 
gurus such as Krsnamacarya, Swami Sivananda and Swami Kuvalayananda, 
who combined physical yoga techniques with concepts from Patafijalayoga and 
Advaitavedanta, as well as metaphysics from tantric traditions, to teach yoga to 
an international audience.#® 

The compendiums to which I am primarily referring are:%9 


Yogacintamani of Godavaramisra (16th c.) 
Yogaparicasika (early 16th c.)*° 


38 One should consult the work of Elizabeth de Michelis (2004) and Mark Singleton (2010) 
for the modern elements, such as neo-Vedanta and physical culture, that also shaped the 
teachings of these gurus. Some significant similarities in their teachings with the sources 
I am discussing include the use of the astariga format, the integration of bandhas and 
mudras with dsana and pranayama, the importance of inverted dsanas, the identification 
of samadhi with Advaitavedanta concepts and, above all, the trans-sectarian approach to 
compiling their teachings. 

39 For dating, please refer to Birch 2018a, unless otherwise indicated. 

40 The Yogaparicasika might be the earliest attempt to integrate Hatha- and Rajayoga with 
Patafijalayoga. The text is cited by name in a Sanskrit work called the Vivekamukura, which 
was composed by Nrsimha Bharatiya, according to its last verse (97). If this is the same 
author who wrote the commentary called the Subodhini on the Vedantasara, as stated by 
Thangaswami (1980, 360-361), then Nrsimha Bharati of Varanasi was active in the late 
sixteenth century. Unlike other compilations in this list, the Yogapanicasika is a short 
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Upasanasarasangraha (16th c.)*! 
Yogacintamani of Sivanandasarasvati (17th c.) 
Yuktabhavadeva (17th c.) 

Tattvabinduyoga of Ramacandra (17-18th c.)4? 
Hathasanketacandrika (18th c.) 
Hathatattvakaumudi (18th c.) 
Yogasarasangraha (18th c.)*8 

Yoga Upanisads (18th c.)44 

Rajatarala (late 18th—19th c.)*® 


work of merely fifty verses that cites only the Patarijalayogasastra. It teaches an astan- 
gayoga. The first four auxiliaries are Hathayoga, and the second four, Rajayoga. It is a Saiva 
work that aims at raising Aundalini, uniting Sakti with Siva and attaining jivanmukti, fol- 
lowed by videhamukti when all prarabdakarma is extinguished. Its yoga is not intended 
for those who deny the validity of scripture (ndstika), but for male life-long brahmacarins 
(nrnaisthika). This text is unpublished and, as far as I am aware, preserved by only one 
manuscript, which has several small lacunae. 

Bouy 1994, 89-92. 

Birch 2014, 415, 434 note 71. 

The Yogasdrasangraha undoubtedly postdates the Hathapradipika and the Sivayogapra- 
dipika. The latter was probably composed in the late fifteenth century. However, the 
Yogasarasangraha may post-date the Hatharatnavali (seventeenth century), as it shares 
a verse on bhujangikarana, a technique that is only taught in the Hatharatnavalt (2.31), as 
far as I am aware (cf. Yogasarasangraha p. 28, lines 4-5). Also, there are other verses on 
Hathayoga that seem to follow the Hatharatnavali rather than the Hathapradipika (e.g., 
Yogasdrasangraha p. 55, lines 8-14 = Hatharatnavali 2.32-35). The Yogasarasangraha’s ter- 
minus ad quem would probably be one of its manuscripts. Several appear to be reported 
in the New Catalogus Catalogorum (hereafter NCC), but I have not had the opportunity to 
consult any of them. 

These so-called Yoga Upanisads are part of a recent recension compiled in South India 
in the first half of the eighteenth century and commented on by Upanisadbrahmayo- 
gin (See Bouy 1994). They include the Yogatattvopanisat, the Dhyanabindupanisat, the 
Nadabindupanisat, the Sandilyopanisat, the Yogacudamanyupanisat, the Yogakundalinyu- 
panisat, the Yogasikhopanisat, the Darsanopanisat, the Mandalabrahmanopanisat, the 
Saubhagyalaksmyupanisat and the Varahopanisat. 

The Rajatarala is a lengthy commentary on the Yogataravali (circa 14th c.) that was com- 
posed by Ramasvamipandita, who is described as a worshipper of Sankaracarya’s feet 
(srisamkaracaryapadakimkara). He cites the Mandalabrahmanopanisat (ms. no. 72330, 
f. 29v), which means that the Rajatarala was composed after the corpus of one hundred 
and eight Upanisads, that is, the mid-eighteenth century (Bouy 1994, 6, 34, etc.). Also, a 
verse pays homage to a Daksinamiarti in the city of Srigaila, near Kadali, which appears to 
locate the work in Andhra Pradesh (Mahadevan 2018, 68). It is preserved by one undated 
palm-leaf manuscript (No. 72330) in Telugu script at the Adyar Library and Research Cen- 
tre, Chennai, and an undated transcript (No. B378) in Devanagari (circa 20th century) at 
the Oriental Research Institute, Mysore. 
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Yogasandhya (early 19th c.)46 
Goraksasiddhantasangraha (19th c.)*” 


The authors of these compendiums often combined yoga teachings from differ- 
ent traditions seamlessly. For example, in the Yogacintamani, Godavaramisra 
integrated the physical methods of Hathayoga with the auxiliaries of dsana and 
pranayama in Patafijali’s astarga system (see below). Similarly, in Sivananda’s 
Yogacintamani and Bhavadeva’s Yuktabhavadeva, the meditative state of 
Rajayoga became the equivalent of Patafijali’s highest stage of samadhi, called 
asamprajnatasamadhi.*® Most authors of these works were inclined towards 
Vedanta. They cited the teachings of the Upanisads to express the gnostic 
insights that arise from samadhi. Also, they incorporated theistic teachings on 
yoga from the Puranas and Tantras, and were comfortable with defining yoga 
as meditation (i-e., cittavrttinirodha), on the one hand, and then as the union of 
the self with a deity, on the other hand. Likewise, their descriptions of dharana 
and dhyana juxtapose Patarijali’s definition of “binding the mind to one place, 
etc.,” with tantric visualizations of the five elements and deities. 


2.4 Godavaramisra’s and Sivananda’s Thought Gems on Yoga 

In the Yogacintamani, Godavaramisra’s method of synthesising Hathayoga with 
other yogas is typical of this genre.49 Godavaramigra was a chief minister 
(mantrivara) and preceptor (rajaguru) to the Orissan king Prataparudradeva, 


46 According to the final colophon, the Yogasandhyda was composed by Srisadasivanarayana- 
brahmacari, whose guru was Srimajjagannathacaitanyabrahmacari. They belonged to the 
tradition of the Srngerimatha. The final verse mentions the date of composition in the 
bhitasankhya system. If the term dharma represents the number eight, it would have been 
completed in vs 1861 (= 1804CE), when the sun was in the ninth naksatra (tapas) and 
the moon full. See Yogasandhya, p. 203 (rakegarasadharmorwisammite vaikrame ‘bdake 
| tapasine ca rakayam satkrtih purnatamita). 1 would like to thank for their comments 
on this verse Somadeva Vasudeva, Péter Szanto, James Mallinson and, in particular, Chris 
Minkowski, who suggested that dharma could mean 4, 6 or 8. 

47 The date of the Goraksasiddhantasangraha is not certain, although it post-dates the Sid- 
dhasiddhantapaddhati, which might be as late as the eighteenth century (Mallinson 2014, 
170-171). 

48  Sivananda’s Yogacintamani, p. 9 (na tatra kin cid vedyam samprajfayata ity asamprajnatah 
samadhih | ayam nirbija iti nirvikalpa iti niralamba iti rajayoga—iti cocyate) and Yuktab- 
havadeva 1.33 ([...] sa eva nirvikalpah samadhih sada savikalpakajnianabhavat || sa eva ca 
rajayogah). 

49 This work survives in a single, incomplete manuscript, which is dated Wednesday, 16th 
November 1715 CE. Yogacintamani (f. 132v, lines 7-8): samvat 1772 varse karttika vadi ma- 
vasya budhavasare likhitam. 
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who ruled in the early sixteenth century. In addition to yoga, Godavaramisra 
wrote works on various topics, including Advaitavedanta (the Advaitadar- 
pana®°), Tantra (the Tantracintamani) and an extensive treatise on politics and 
warfare (the Hariharacaturanga).*! His view of yoga was mainly shaped by the 
Patanjalayogasastra. He acknowledges this at the beginning of his work: 


In this text, I summarise and examine Patafijali’s doctrine, which was 
explained by Vyasa, Vacaspati and Bhojadeva and which is validated and 
[yet] overlooked elsewhere.*” 


Although Godavaramisra discusses only some of the sitras of the Patavijalayo- 
gasastra in an order that fits the design of his work, he begins with the first one 
(atha yoganusdsanam) and, in his discussion of it, cites with attribution pas- 
sages from the Garudapurana (sic), the Bhagavadgita, the Brahmandapurana 
and the Kurmapurana, as well as the sages Yajfiavalkya (i.e., the Yajriavalkyasm- 
rti) and Maharsimatanga.*? The first half of the Yogacintamani is concerned 
with general topics, such as definitions of yoga, the types of samadhi and so 
on. The latter half is structured on the eight auxiliaries (astanga) of Patafi- 
jalayoga, and it is in his discussions of dsana, diet and pranayama that he cites 


50 The Yogacintamani (f. 131v lines 7-8) of Godavaramisra states that he wrote the dvaitadar- 
pana: “Now, they have been explained together by me in the Dvaitadarpana’ ([...] asmab- 
hir atha dvaitadarpane yugapadanuvarnitah [...|). However, it seems that atha dvaitadar- 
pane is a scribal error for athadvaitadarpane, because yugapadanuvarnitah refers back 
to two works: the Sanksepasarirakavarttika, which was composed by his paternal grand- 
father (pitamahacarana) and the Advaitacintamani by his father (pitrcarana). The NCC 
(vol. 6, 126) reports that Godavaramisra wrote the Advaitadarpana because it is quoted in 
his Hariharacaturanga (p. 178, v. 22; p. 196, v. 502). This is affirmed in a summary of the 
Hariharacaturanga (Meulenbeld 2000, 562-563). 

51 For more information on Godavaramisra’s family and works, see the NCC vol. 6, 1971, 126 
and Meulenbeld 2000, 562-563. 

52 Yogacintamani, f. 1v, lines 4-5 (yad vydsavacaspatibhojadevaih patarijaltyam niranayi 
tattvam | anyatra siddham yad upeksitam ca tad atra sanksipya nirupayami ||3||) The codex 
reads upeksitam, but Gode (1953, 474) transcribes it as apeksitam. Whether he was tacitly 
emending upeksitam to apeksitam is not clear. He may have emended because the mean- 
ing of apeksita is more consistent with siddha, but it seems possible that upeksita was 
intended to contrast with siddha, as I have translated. 

53 One would expect that the Matarigaparamesvaratantra is meant by this attribution. How- 
ever, I have not found the cited verse in the published edition of this tantra. The verse in 
the Yogacintamani (f. 3v, lines 5-7) is agnistomadikan yajnan vihaya dvijasattamah yogab- 
hyasaratah santah param brahmadhigacchati || brahmanaksatriyavisam strigudranam ca 
pavanam santaye karmanam anyad yogan nasti vimuktaye ||. This verse is found in the 
Visnudharma (98.016). 
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two works on Hathayoga: the Hathapradipika (hathayoge—f. 39v, |. 8) and the 
Dattatreyayogasastra (dattatreyah—f. 36y, line 1; f. 4ov, line 3). He also cites 
the Yogayajriavalkya (yajravalkyah—f. 36r, line 6; f. 36v, line 6; f. 37v, line 7; 
f. 38v, line 7), which was a source text for the Hathapradipika. The other sources 
on these topics are the Dharmaputrika, the Pavanayogasangraha, the Agneya- 
purana and the Matarngaparamesvaratantra. Therefore, on the topic of dsana, 
Godavaramisra created a seamless synthesis of hathayogic teachings with those 
of tantric and brahmanical sources. 

Godavaramisra’s work became the basis of an ambitious attempt by Sivanan- 
dasarasvati to integrate a more extensive and diverse array of Hathayoga texts 
with Patafijalayoga and Brahmanical works. Sivananda also named his compi- 
lation the Yogacintamani. He probably lived in the early-seventeenth century in 
Varanasi.*4 At the end of this text, Sivananda informs the reader of the material 
he has included and excluded. He says: 


Meditation along with the practices [ancillary to it] have been explained 
briefly by me according to scripture and my understanding. Listening to 
and contemplating [the teachings] which are seen in detail and at length 
only in the Upanisads, have not been discussed for fear of prolixity. I 
have revealed here all that which is secret in Hatha- and Rajayoga for 
the delight of yogins. However, that Hathayoga which was practised by 
Uddalaka, Bhusunda and others has not been mentioned by me, because 
it cannot be accomplished by contemporary | practitioners. Also], the pro- 
cedures and so forth promoted by the kapalikas have not been mentioned 
[because] they contravene the Vedas, Dharmasastras and Puranas.°° 


54 The terminus a quo of Sivananda’s Yogacintamani is Godavaramisra’s Yogacintamani (see 
above). The terminus ad quem is 1630 CE, based on two dated manuscripts of the Yogacinta- 
mani. The first is reported in the catalogue of yoga manuscripts by Kaivalyadhama (2005, 
226-227), which gives the author (Sivanandasarasvati), the library (the Asiatic Society 
in Mumbai), the manuscript number (1083) and the date (vs 1687 = 1630CE). The sec- 
ond manuscript is held at the Panjab University Library and has been catalogued by the 
Woolner Project (Ms. no. 6922). After this manuscript’s final colophon, a scribal comment 
indicates that it was copied by Rama on the 13th of the month, Karttika, in Saka 1552 (Le, 
Sunday, 17 November 1630 ck). The possibility that Sivananda was a resident of Varanasi 
is supported by a reference to his devotion to Visvegvara, a standard claim of Saivas who 
resided there. I would like to thank Alexis Sanderson for pointing this out to me, and he 
also noted that similar references to Visvesvara in works of Saivas who resided in Varanasi 
can be found in Jfianasiva’s Jidnaratnavali and Visvanatha’s Siddhantasekhara, which are 
both Saiddhantika Paddhatis (personal communication, 24 April 2013). 

55 The Yogacintamani pp. 281-282 (with verse numbers added for the clarity of the critical 
apparatus): nididhyasanam etat tu mayd sadhanasamyutam | yathasastram yathabodham 
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Both Godavaramiéra and Sivananda excluded the Hatha techniques of vaj- 
rolt, amaroli and sahajoli, presumably because these are the kapalika practices 
which would be unacceptable to his brahmanical audience.°® The main differ- 
ence between Godavaramisra’s and Sivananda’s compilations is that the former 
focused on Patafijalayoga and cited Hathayoga texts sparingly, whereas the lat- 
ter discussed Hathayoga as forthrightly and comprehensively as the yogas of 
other traditions, and cited its texts profusely. This is also the case for similar 
compilations of the time, such as Bhavadevamisra’s Yuktabhavadeva and Sun- 
daradeva’'s Hathasanketacandrika. 


2.5 The Polymathy of Bhavadevamisra 

The synthesis of various philosophies and genres of literature in the yoga com- 
pendiums under consideration was created by well-educated Brahmins who 
were knowledgeable in a wide range of scholarly subjects. A good example of 
this is the seventeenth-century Bhavadevamisra, whose Yuktabhavadeva is a 
digest (nibandha) that integrated teachings of Hatha- and Rajayoga with those 
of the Patarijalayogasastra and various Upanisads, Puranas, Tantras, Dhar- 
masastras and the Epics. Apart from the fact that Bhavadeva cited a wide 
range of Sanskrit works, the breadth of his learning is attested by the com- 
mentaries attributed to him on various Sastras. Manuscript colophons state 
that he was a Brahmin from Mithila and that his father was Krsnadevamisra, 
his elder brother Baladevamisra and his teacher Bhavadeva Thakkura. Based 
on this information, the Bhavadeva who wrote the Yuktabhavadeva also wrote 
commentaries on the Patarijalayogasastra,*’ the Brahmasitra,°® the Kavyapra- 


sanksepena nirupitam ||1|| sravanam mananam caiva savigesam savistaram | vedantesv eva 
drastavyam noktam vistarabhititah ||2||| rahasyam rajayogasya hathayogasya yat sthitam | 
prakasitam maya sarvam pritaye yoginam tha ||3|| arvacinair asadhyatval likhito na maya 
hi sah | uddalakabhusundadyair hathayogas tu yah krtah ||4|| kapalikapranitas tu itikar- 
tavyatadayah | likhita na maya te tu srutismrtivirodhinah ||5|| 

2b savisesam savistaram | 6922, Ed.; savistaravisesakam 3537. 4a arvacinair | 3537, 6922; 
sadhricinair Ed. 4b asddhyatval | 3537; asadhyatvat Ed.; asadhyatvan 6922. 4b likhito na 
maya hi sah | Ed.; likhitvo na maya hi sah 3537; na likhito hi maya tu sah 6922 (hypermetri- 
cal). 5d virodhinah | 3537, 6922; virodhanah Ed. 

56 The Hathapradipika (3.96d) contains a verse that points to the Kapalika origins of amaroli 
(... kapalike khandamate ‘maroli). Amaroli and sahajoli are generally considered to be vari- 
ations of vajroli (e.g., Dattatreyogayogasastra 31 and 158, Hathapradipika 3.92, etc.). 

57. This commentary is called the Patarijaltyabhinavabhasya and several manuscripts of it are 
held in the Kathmandu National Archives. The chapter colophons of E 1819-9 and A 554- 
522 affirm that Bhavadeva was the son of Krsnadeva and the favourite student (priyasisya) 
of Thakkurasribhavadeva. 

58 This commentary is called the Candrika, and the NCc (vol. 15, 12) reports that it is by 
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kaga®® and the Vajasaneyisamhita®® as well as a work on Dharmasastra called 
the Danadharmaprakriya® and another on what appears to be Vaisesika phi- 
losophy, the Vaisesikaratnamala.®? Some manuscript catalogues also attribute 
to a “Bhavadeva” a commentary called the Abhinavabhasya on the Sandilya- 
sutra, also known as the Bhaktimimamsasiitra,® and some other works,®* but 
the catalogues I have consulted do not provide enough biographic informa- 
tion to prove that this was the same Bhavadeva who composed the Yukta- 
bhavadeva. Nonetheless, it is clear that Bhavadeva was a scholar whose knowIl- 
edge extended far beyond the theory and practice of yoga traditions. 


Bhavadeva, who was the son of Sanmisrasrikrsnadeva and the disciple of Thakkura- 
bhavadeva. 

59 This commentary is called the Lila. The Ncc (vol. 4, 98) reports that it is by Bhavadeva, 
son of Krsnadeva of Mithila and pupil of Bhavadeva Thakkura. 

60 This commentary is called the VWvakhyanaratnamala. The Ncc (vol. 28, 60) reports that it 
is by Bhavadeva of Mithila, son of Krsnadeva and disciple of Bhavadeva Thakkura. 

61 Danadharmaprakriya was composed by Bhavadevabhatta, son of Krsnadevamisra (NCC 
vol. 9, 6) at the request of RudradasaSresthin in 1636-1637 CE (NCC, vol. 16, 172). Kane (1930 
vol. 1, 560) points out that this work was by Bhavadeva, son of Krsnadeva of Mithila. In a 
latter volume (1962, vol. 5, part ii, 28), he attributes the Prayascittaprakarana to Bhavadev- 
abhatta. 

62 The NCC (vol. 32, 64) reports that the Vaisesikaratnamala was written by Bhavadeva Pan- 
dita, son of Krsnadevamisra and disciple of Bhavadeva Thakkura. This appears to be based 
ona sole manuscript at the Bhandarkar Oriental Research Institute (123 of 1881-1882). 

63 __ Inits entry on the commentary called the Abhinavabhasya on the Sandilyasiitra or Bhak- 
timimamsasittra (also called the Satasiiti or Bhaktisitra), the NCC (vol. 15, 152) reports that 
this work is found in the manuscript libraries of the Oriental Institute in Baroda, the Pra- 
jia Pathasala Mandala at Wai and the Sampurnananda library in Varanasi. The catalogues 
of the first two do not give any biographic information for Bhavadeva and I have not been 
able to consult catalogues of the Samptrnananda library (sB New DC x11 44408, 44416. ii. 
107900. 107911). 

64 Other works attributed to a Bhavadeva in the Ncc (vol. 16, 172) include the Yogasan- 
graha, the Vyaptivada and commentaries on the Yogadarpana, the Yogabindu, the Raghu- 
vamésa (called the Subodhini) and the Sadangarudra. Karl Potter’s Encyclopedia of Indian 
Philosophies Bibliography (1983, vol. 1, 475) adds commentaries by a Bhavadeva (dated 
to 1650) on Bhavananda’s Karakacakra, \svarakrsna’s Sankhyakarika and the Paricalak- 
sana section of Gangesa’s Tattvacintamani, as well as a work on Nyaya called the Anu- 
manaprakaranavyakhya. 
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3 The Regional Extent of Hathayoga’s Literature on the Eve of 
Colonialism 


The compendiums of Godavaramisra, Sivananda, Bhavadevamisra and Sunda- 
radeva endorsed the teachings of Hathayoga.® These works were part of a con- 
certed effort among some erudite Brahmins to make Hathayoga’s physical prac- 
tices an integral part of the Brahmanical view of yoga, much like the so-called 
“Yoga Upanisads” that were compiled in South India in the first half of the eigh- 
teenth century. Christian Bouy’s work (1994) on these Upanisads informs us 
that the compiler liberally borrowed material from earlier Hatha- and Rajayoga 
texts, often presenting the physical practice as a way of purifying the mind that 
would then lead to the realization of vedantic truths. As Bouy (1994, 72) notes, 
the prominence of Hathayoga teachings in these Upanisads indicates that this 
type of yoga had come into vogue in vedantic milieus. He says that the inter- 
est of vedantists in Hathayoga may have started in the fifteenth and sixteenth 
centuries, and then flourished in the seventeenth and eighteenth centuries. 

In addition to the Yoga Upanisads and the Updsandsarasangraha, which 
were examined by Bouy, the Yogasandhya and the Rajatarala are large exeget- 
ical works composed in South India that weave together Patafijalayoga and 
Hathayoga within a vedantic framework. The other compendiums discussed in 
this article support Bouy’s observations and extend his hypothesis to the region 
of Northeast India. Godavaramisra lived in what is now Orissa, Bhavadeva 
in Mithila and both Sivananda and Sundaradeva in Varanasi. The vedantic 
overtones in the works of these authors include references to the Upanisads 
and an emphasis on achieving the liberating gnosis of Brahman. Also, various 
prosopographic details associate them with Advaitavedanta. Godavaramisra’s 
father Balabhadra wrote a text called the Advaitacintamani and he himself 
the Advaitadarpana,*® Sivananda mentions Adigankara in his lineage®’ and, 
according to manuscript catalogues, Bhavadeva wrote a commentary on the 
Brahmasitra. Unlike the Yoga Upanisads, their works explicitly cite Hathayoga 
texts. 


65 For information on Sundaradeva and his works, see Birch 2018a, 58-61. 

66 Yogacintamani (ms. no. 220 of 1882-1883) f. 131v. 

67  Yogacintdémani p. 2: “Having bowed to Srivyasa, the ascetic Sankara, the teacher of the 
world, [my] teacher Sriramacandra, whose lotus feet are intense bliss, and all of the gods 
of yogins, the ascetic Sivananda has written clearly the great Yogacintamani, which had 
fallen into an ocean of various texts and has the power to explain everything’ (Srivyasam 
yatisankaram bhavagurum sriramacandram gurum sandranandapadambujan ca nikhi- 
lan natva hi yogisvaran | nanagranthapayodhimadhyapatitam srtyogacintamanim nih- 
Sesarthasamarthakam yatisivanandah karoti sphutam ||). 
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In contrast to this, ] am yet to locate any such compendium in Northwest 
India. However, some of the extended works on Hathayoga can be traced to this 
region, such as the Siddhantamuktavali, the Hathapradipika with ten chapters 
and the Hathayogamaiijari. These works, along with the Hathabhyasapaddhati 
in Maharashtra and Karnataka, are less scholarly and more likely influenced by 
practitioners of the time in which they were composed. 


4 Conclusion 


The flourishing of literature on Hathayoga in both North and South India from 
the sixteenth to eighteenth centuries was concomitant with a growing perva- 
siveness of references, over the same period, to Hathayoga in Sanskrit literature 
of various religions and philosophies.® The findings of this paper suggest that 
Hathayoga became more prevalent in literature composed during this period 
and that the Hathapradipika was instrumental in defining the techniques and 
structure of practice for this type of yoga. Moreover, distinct physical tech- 
niques that became closely associated with Hathayoga, such as non-seated 
dsanas and mudras, had become integral to broader conceptions of yoga on 
the eve of colonialism. 

In the period following the Hathapradtpika, it is possible to discern that 
the praxis and theory of Hathayoga developed in different ways as it became 
more widely disseminated. In scholarly circles of Northeast India, its codifi- 
cation took on some of the characteristics of the philosophical yogas, as it 


68 Beyond the texts I have mentioned above, the following literature of the sixteenth to eigh- 
teenth centuries also integrated hathayogic teachings. I mention here only a few exam- 
ples without detailed references, which will appear in a forthcoming publication. Exam- 
ples include the Purascaranacandrika (late-fifteenth century) and the Purascaranarnava 
(eighteenth century), two Saiva ritual compilations that incorporated verses on dsanas, 
some of which occur only in the Hathapradipika; the Merutantra, a relatively recent Saiva 
work, which mentions Hathayoga in relation to pranayama; Ramatosana Bhattacarya’s 
Pranatosini (1820CE), which has numerous references to Hathayoga; Narayanatirtha’s 
Yogasiddhantacandrika, a commentary on the Patafijala Yogasutra, which integrates fif- 
teen yogas with Patafijali’s astariga format and defines Hathayoga as the auxiliaries of 
dsana and pranayama; Vijfianabhiksu’s Sankhyasara, a philosophical treatise that men- 
tions both Hatha- and Rajayoga; Narahari’s Bodhasara, a philosophical compendium that 
has sections on Mantra-, Laya-, Hatha- and Rajayoga; the Bhavandapurusottama, a San- 
skrit drama in which a Kapalika mentions hathavidya as a ladder ascending to Rajayoga 
(in terms similar to those of the Hathapradipika); and the Vasisthamaharamayanatat- 
paryaprakaga, a commentary on the Yogavasistha, which mentions both Hatha- and 
Rajayoga, etc. 
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was integrated with the Patarijalayogasastra and Brahmanical sources. This 
development resulted in a more syncretic and sophisticated discourse around 
the physical techniques. The social background of the authors of these com- 
pendiums was diverse. Some were sannyasins, such as Sivanandasarasvati and 
Srisadasivanarayanabrahmacari, whereas others identified themselves accord- 
ing to their professions, which included medicine, politics and astronomy (i.e., 
Sundaradeva, Godavaramiéra and Srinivasa, respectively). 

In contrast to the scholarly compendiums of the northeast, the extended 
works on Hathayoga that arose in the northwest of India retained the more 
praxis-orientated focus of the Hathapradipika, which they enlarged upon by 
adding more techniques and other auxiliaries, such as yama and niyama. 
Although not much is known of the authors of these works, renunciant tradi- 
tions in this region seemed reasonably active in producing manuals on yoga, 
such as the Hathayogamajijari and the Jogapradipyaka, and monographic 
works, such as the Yogasanamala and the Yogasana, whose content is related 
to the Hathapradipika and its extended texts. 

From the Amaraughaprabodha to the current day, Hathayoga has been dis- 
tinguished by physical methods of practice. In the early period the practice cen- 
tred on breath retentions with physical locks (mudra), and it burgeoned over 
the centuries to include an array of complex postures, satkarma and mudras. 
Although these physical techniques were never particular to Hathayoga, the 
textual evidence suggests that after the sixteenth century Hathayoga became a 
dominant paradigm for the practice of physical yoga across most of the Indian 
subcontinent, and this paradigm was significantly shaped by the content of 
the Hathapradipika. As outlined in this article, the floruit of Hathayoga was 
a period in which its techniques proliferated, particularly in praxis-orientated 
manuals, and its literature diversified as authors of various backgrounds, most 
notably erudite Brahmins, attempted to expand and integrate it with other 
yogas and different religions. By the eighteenth century, this extensive liter- 
ary activity appears to have peaked, but the momentum behind it carried the 
notion of Hathayoga into the royal courts of Mysore and Jodhpur in the nine- 
teenth century,®? and placed it firmly at the centre of the revival of postural 
practice in the twentieth century.”° 


69 In the mid-nineteenth century, the Maharaja of Mysore, Mummadi Krsnaraja Wodeyar 
111, commissioned a royal compendium called the Sritattvanidhi, which had a chap- 
ter on dsanas that was based on the Hathabhyasapaddhati (Birch 2018, 131-132). In the 
early nineteenth century, the Maharaja of Marwar had built two temples in Jodhpur (the 
Mahamandir and the Udai Mandir) with murals of eighty-four Siddhas in complex dsanas, 
many of which correspond to those in the Jogapradipyaka (Biihnemann 2007, 102). 

70 ~ Recent research is starting to reveal more premodern sources of the dsanas adopted by 
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PART 5 


Art and Architecture 


CHAPTER 20 
The Early Saiva Matha: Form and Function 


Libbie Mills 


We should begin by determining what we think a matha to be in the early Saiva 
context. In the seventh and eighth centuries, mathas began to receive royal 
patronage. By the ninth and tenth centuries mathas collected taxes and agri- 
cultural profits (Sears 2014, 6). In the later period and in the south, mathas 
come to be a place for pilgrims passing through, or an institution for profes- 
sional adepts, a place one might abide in ona hereditary basis. There is a rise in 
endowments for mathas in the eleventh and twelfth centuries, with the head of 
the matha perhaps being the rajaguru, the royal guru, of the dominion, hence 
a figure of political importance (Nandi 1987, 194-195). 

But the matha of the earlier Saiva world is at base something simpler. It is 
a place for an initiate to stay in for an extended period for the purposes of 
study, as an asramin. It is housing for initiated students, with a guru offering 
teaching. Brunner-Lachaux (1998, 380), describing the situation as given in the 
Somasambhupaddhati, tells us: “Celui dont Somasgambhu parle (et qu’ il nomme 
asrama en SP1, p. 316) est d’abord un lieu ot vivent des initiés de différents 
grades, sous la conduite mateérielle et spirituelle d’ un guru.” This was not a shel- 
ter for itinerant ascetics, not a locus of political power, but both a residence and 
a school for initiates or, in Sanderson’s (1988, 681) terms, a lodge for cult lineage 
members. 

Next, let us look more closely at these matha residents. The residents are 
initiated asramins assigned, as Brunner-Lachaux described, into four levels 
according to their type of initiation. The samayin has received the samaya 
diksa, the initiation for the pledge-holder or neophyte, and is qualified to study 
the teachings. The putraka has received the nirvana diksa and will thus be lib- 
erated at the moment of death. The dcarya has received the consecration for 
officiants (acarya abhiseka) and is qualified to teach and give diksa. And the 
sadhaka has received the sadhaka abhiseka and is qualified to practice rituals 
in order to obtain supernatural powers. 

As we see stated at Mohacirottara 4.2.43, all these initiates, at whatever their 
level, are further regarded as being veritable /irigas, “markers” or sacred images, 
of Siva. They are mobile ( jarxgama) liigas, as opposed to the fixed (ajarigama or 
sthavara) lingas which are images installed permanently in a temple. To estab- 
lish either is an act of great piety: 
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samsthapya sthavaram lingam prasade yad bhavet phalam 
tat phalam labhate vidvan mathe samsthapya jangamam 2.43 


The reward that a wise man gains from establishing a mobile image 
(jangamam lingam) [i.e. an ascetic] in a matha is the same as the reward 
that he gains from establishing a fixed image (sthavaram lingam) in atem- 
ple. (243) 


Having found the residents to be initiates of different types, all considered to 
be mobile dingas, let us think about their initiation into that role, and why one 
might build a matha for them. 

If the adept is a mobile /iiga, is, then, his diksd (initiation) equivalent to 
the pratistha (installation) of an immobile /inga, an image in a temple? The 
matter has been considered by, among others, Hikita (2005, 193), and Mori 
(2005, 232); the latter observes that pratistha brings the deity into a fixed 
linga, while diksa does the same thing into a mobile one. As Mori (2005, 202— 
203) notes from the twelfth-century Vajravali of Abhayakaragupta: “and [the 
acarya] carries out also the installation of an image, etc., like the installation 
of a disciple (sisyapratistham iva pratimadipratistham kuryat).” Mori goes on 
to demonstrate that “in actuality there are many correspondences between the 
installation and consecration ceremonies.” Given that diksa (initiation of an 
adept) and pratistha (installation of an image) are parallel processes, the place 
of installation, the home for the initiate, is important, just as the temple, the 
shelter for a fixed image, is a place of consequence. 

If the place has consequence, then there should be a reward from its estab- 
lishment. An immobile /i7iga is installed in a private shrine for the benefit of the 
commissioning sadhaka. What of the installation of a mobile /inga, an adept, in 
a matha? Who benefits from that? What is the incentive? As we saw above, the 
Mohacurottara states at 4.243 that the installation of a mobile linga in a matha 
brings merit to the patron who commissions and funds it. So we here move 
on from the idea of installation of an immobile /i7iga in the private shrine, for 
the benefit of the sadhaka patron, to something else, to a liiga that can move 
about, but must still be installed and housed, bringing reward to the patron 
who houses it. 

In looking for accounts of this housing for adepts, I am drawing upon six 
early Saiva records, the same six on which Professor Sanderson worked with me 
some two decades ago (for a study published recently as Mills 2019): the Kirana, 
Devyamata, Pingalamata, Brhatkalottara, Mayasamgraha, and Mohacirottara. 
I will go through what we can learn about the matha from these texts. We will 
find the most useful material in the Mohacurottara (1oth- or uth-century) and 


THE EARLY SAIVA MATHA 485 


Devyamata (in which the prasddalaksana material shows signs of being sub- 
stantially earlier; see Mills 2019). 


1 Housing in General 


To begin, I should give a very brief outline of how these texts describe building 
plans for houses in general: normal housing, not mathas in particular. The texts 
give accounts of the elevation, the vertical design, that are easily followed. But 
descriptions of the plan, the horizontal design, rely on some basic background 
knowledge, which I now supply. 

Measurements are made in Aastas, hands, a measure from the elbow to the 
tip of the middle finger of the patron. Those measurements are checked for 
their aya. The dayas are formulae used to test measurements, to ensure that they 
are suitable for use. A common presentation is of six sets of dyas: aya, vyaya, 
rksa, yoni, vara, and tithi or amsa. There are 12 adyas ina list of items beginning 
with siddhi; 10 vyayas in a list of items beginning with sikhara; 27 rksas in a list 
of the naksatras; 8 yonis in the list of 8 that is dhvaja, etc.; 7 varas in a list of the 
days of the week; 30 tithis in a list of the lunar days in a month; and 9 amas in 
a list of items beginning with taskara. In each list, some members are regarded 
as auspicious, some as inauspicious. 

The measurement to be tested is multiplied by a set number. The product of 
that multiplication is then divided by the number of items in the aya set. The 
remainder is checked against the corresponding aya in the set to determine 
whether the measurement is suitable or not. Let me give an example: in the 
yoni aya list, the listed yonis are numbered from 1 to 8. Dhvaja (flag) is 1, dhuma 
(smoke) is 2, simha (lion) is 3, Svan (dog) is 4, vrsabha (bull) is 5, khara (donkey) 
is 6, gaja (elephant) is 7 and khaga (bird) is 8. The yonis with an odd number 
are regarded as auspicious. Those with an even number are considered inauspi- 
cious. A measurement to be checked against the yoni ayas is multiplied by the 
number 3. The product is then divided by the number of yonis, 8. If the remain- 
der is 1, the yoni aya for that measurement is dhvaja, which is auspicious; if it 
is 2, the yoni aya for that measurement is dhuma, which is inauspicious, and 
so on. Each yoni aya, from dhvaja onward, is associated with a planet, and also 
with the cardinal and intermediate directions from the east onwards in a clock- 
wise direction, according to the positions assigned to those planets. Below, we 
will see these associations used to indicate directions in house construction. 

Moving now from measurements to design, the plan for the construction 
is always in the form of a square. That square is divided into a grid of cells 
(padas), with the same number of cells along each side. In the pattern that we 
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1 Brahma 16 Jaya 31 Dauvarika 
2 Maricaka 17 Mahendra 32 Sugriva 
3 Vivasvant 18 Surya 33 Puspadanta 
4 Mitra 19 Satya 34 Pracetas 
5 Prthividhara 20 Bhrsa 35 Asura 
6 Apa 21 Antariksa 36 Sosa 
7 Apavatsa 22 Agni 37 Roga 
8 Savitr 23 Pusan 38 Vayu 
9 Savitri 24 Vitatha 39 Naga 
10 Indra 25 Grhaksata 40 Mukhya 
11 Indrajit 26 Yama 41 Bhallata 
12 Rudra 27 Gandharva 42 Soma 
13 Rudradasa 28 Bhrnga 43 Rgi 
14 Iga 29 Mrga 44 Aditi 
15 Parjanya 30 Pitr 45 Diti 
N 
38 | 39 | 40 | 41 | 42 | 43 | 44 | 45 | 14 
37 13 15 
5 
36 12 16 
35 17 
34 4 1 18 
33 19 
32 10 20 
3 
31 11 21 
30 | 29 | 28 | 27 | 26 | 25 | 24 | 23 | 22 


FIGURE 20.1 


gapatala) 


The 9xg plan, Brhatkdlottara, chapter u12 (the vastuya- 
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Isa Parjanya Jaya* Mahendra * Sirya Satya * Bhrsa Kha Agni 
Krttika Piirva- Jyestha Visakha Punarvasu Aslesa Hasta Ardra Anuradha 
bhaya phalguni vijaya ST pratadpakrt dharma kalaha Stinya daha 
stricalatva 

Diti Piisan * 
Uttarabhadra Visakha 
hrasa sukha 
Aditi Vitatha 
Dhanistha Revati 
dyuhksaya duhkha 
Sravana Grhaksata 
Sravana Mila 
dainya mrtyu 
Soma * Yama 
Mrgasirska Bharani 
sampatkara ksaya 
Bhalvata * Gandharva * 
Abhijit Piirvasadha 
dhana susilata 
Mukhya * Bhrngadeva 
Uttarabhadra ASsvini 
-ka dainya 
pradhdanatva 
Naga Mrga 
Svati Citra 
kandarpa asri 
Anila Roga Sosa Asura Varuna * Puspadantaka | Sugriva * Dauvari Pitr 
Asaddha Tisya Asvini Sata(bhisaj) Rohini * Piirvasadha Piirva- Magha 
uccdtana roga Sosa Arthaksaya Sasyada Uttara- krsisaukhya bhadraka andyusya 

phalguni vratabandha 

vrddhida 


FIGURE 20.2 _ Deity, naksatra, and consequence of door position. Brhatkalottara, prasada- 
laksanapatala 238c—243b. Positions with an asterisk are those recommended 
in 243c-245b 


will see here, the pattern for the construction of housing, as opposed to tem- 
ples or funerary grounds or other things, there are g cells along each side of the 
square, producing a grid of 81 cells in total. See figure 20.1 as an example from 
the Brhatkalottara of such a configuration. Once these padas have been laid 
out, deities are installed in them. In the most common pattern 45 deities are 
installed. 32 of those deities are placed in the 32 padas around the outer edges 
of the plan, and 13 deities are placed inside that framework, with Brahma at 
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the very centre. When building houses, particular attention is paid to the con- 
sequences of a doorway placed at any of the 32 padas around the periphery. 
See figure 20.2 for an example of an account of doorway consequences, again 
from the Brhatkalottara. 

This fundamental 9-by-9-part deity map is used as the basis for plans of 
greater or lesser complexity. For housing, we will see descriptions of three types 
of design. 


2 Type 1: The 9-by-9 pura 


The most involved, which I will call type1, is the design for a 9-by-g-part pura, a 
residential complex for a community and its lead figure. That lead figure might 
be a king or a lesser noble, an important functionary such as a general, or a 
guru. Other members of the community and all the functions of community 
life are arranged on the 81 cells of the 9-by-g plan just described, with careful 
specifications as to what should be placed in each cell of the periphery in par- 
ticular. 

Here is an account of a type 1 complex from the Mayasamgraha, 5.156-159 
and 181-187 (between verses 159 and 181, the text digresses to describe manda- 
pas and column types): 


puri va devagarbhayam niveso vo nigadyate 
mata!viskambhamanena krtasimni mahitale 156 
sankvadina grhanisapadadini prakalpayet 

tatraise japahomarcadhamopaskarananvitam 157 
parjanye sarvavadyani? vidheyani vipascita 
snanarghasadhanam vastu jayante marubhrnmukhe? 158 
traye pratoli saddvarakapatargalasobhita 

mandapas ca vibhutyartham geyanatyadisiddhaye 159 


bhrsaditritaye kuryat pakasthanam yathepsitam 

pusni bhojanabhandani vitathe salilasrayah 181 
dhanuhkhadgagaradini vidadhyat tu grhaksate 

yame samyaminam sthanam atmalokanasiddhaye 182 


1 156c mata | em.; matetyadi C; mano A 
2 158a °vadyani | C; °~pakani A 
3 158d °bhrn? | C; °tvan A 
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gandharve gayakasthanam bhrnge vyakhyanasamsrayah* 
snanadhama mrgasthane kone Saucagrham tatah 183 
matham va vipulam kuryad grhaksatacatustaye 
tambiladantakasthadidhama dauvarike® hitam 184 
sugrive puspadante ca pracetasi ca bhojanam 
abhyagatasrayam kuryad vidvan asuraSosayoh 185 
musalolaikhalakumbhasilayantradikam ruji 
gandhasthanam gandhavahe puspayanam ahitraye 186 
somadvaye kosagrham vidyadhamaditidvaye 
brahmadisu padesv antar amaralayamandapah® 187 


This record lists a place for worship at Isa; music at Parjanya; ritual bathing 
and offering at Jayanta; a gateway at Indra, Surya and Satya (marubhrnmukhe 
traye); the kitchen at Bhréa, Antariksa and Agni (bhrsaditritaye); eating vessels 
at Pusan; a water tank at Vitatha; a store room at Grhaksata; a place for ascetics 
to achieve contemplation of the self (samyaminam sthanam atmalokanasid- 
dhaye) at Yama; singers at Gandharva; a place for teaching the Sastras (vyakhya- 
nasamsrayah) at Bhrnga; bathing at Mrga; toilets at Pitr (kone); betel, etc., at 
Dauvarika; food storage at Sugriva, Puspadanta and Pracetas; a room for visitors 
at Asura and Sosa; tools at Roga (ruji); perfumes at Vayu (gandhavahe); flowers 
at Naga, Mukhya and Bhalvata (ahitraye); the treasury at Soma and Rgi (soma- 
dvaye); and a school (vidyadhama) at Aditi and Diti (aditidvaye). Within this 
framework, at Brahma, etc., are a temple and mandapa. At Grhaksata, Yama, 
Gandharva and Bhrnga, a matha is introduced as an alternative at 184ab. 


3 Type 2: The 5-by-5 nandyavarta | nandikavarta 


A second design, somewhat less elaborate, is termed the nandyavarta or nandi- 
kavarta. This serves as a simpler residence to house higher-ups—nobility, army 
generals, and gurus—and their households. In this case, laid over the funda- 
mental g-by-g-part deity map is a building design of 5 parts by 5 parts, with 
spacing between chambers that produces an array of nine chambers in total, 
or eight if the central position is left undesignated. Each of the eight or nine 
chambers is assigned a function. See figure 20.3 for some examples of these 5- 
by-5 designs. 


4 183b °samsrayah ] em.; °samsraye A 
5 184d dauvarike | em.; daurike A 
6 187d mandapah | C; mandalam A 
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nandyavarta nandyavarta nandyavarta 
Mayasamgraha 5.202—__ Brhatkalottara prasadalak-_ _Kirana1g.15-17b 
206b sanapatala 218-221 

1 shrine shrine shrine 

2 assembly assembly assembly 

3 kitchen kitchen kitchen 

4 sleeping quarters sleeping quarters sleeping quarters 

5 lavatory lavatory weaponry 

6 dining hall cow shed dining hall 

7 treasury treasury treasury 

8 tool storage granary / tool storage granary 

9 king’s quarters 


FIGURE 20.3 


The nandyavarta/nandikavarta set of nine chambers 
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Take for example the description of a type 2 design from Pingalamata 


10.96c-114b: 


astasalayutam dhanyam nandikavartam’ ucyate 


ayacakram vibhajyadau salasadhanahetukam 


purve tu Srigrham kuryad dhvajayena vipascite 


96cd 


97 


yamye sayyagrham proktam simhayena vijanatah 


pascime bhojanam geham vrsayena® vidur budhah 98 


nyasam grhottare kuryad gajayena na samsayah 


dhumayena prakartavyam pakam dahanagocare? 99 


payudam pitarasthe tu $Svanayena na samsayah 


7 96d nandikavartam | AC; vandikavarttam B 
8 98d vrsayena | BC; vrsayena A 
g ggd dahana? | AC; hadahana B - °gocare | BC; °gocaram A 
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10 
11 
12 
13 
14 
15 
16 
17 
18 
19 
20 
21 


dhanyadiksodanam geham vayavyam rasabhena tu 100 
yagamandapa aisanyam dhvanksayena tu sundari 
munitarakarenaiva rudras tridaga eva ca 101 
daSapaficakarenaiva dasasaptadikchaktikam 
ekavimSatkarenaiva dhvajayam purvato bhavet 102 
caturasram samantat tu kartavyam Srigrhottamam!° 


tatra sthane sada bhadre" srimantraih saha samyutah’ 103 


sriyam tatra likhet!$ saksac chrigrham tena cocyate 
ekona!vimSahastena purvapascayatam! bhavet 104 
daSasaptakarenaiva vistaram daksinottaram 

simhayam ca bhavet tena daksine Sayanagrayah'® 105 
daSapaficakarenaiva sadirgham daksinottaram 
rudrasamkhyakarenaiva vistaram purvapascimam 106 
vrsayam ca bhavet tena pascime bhojanasrayah 
trayodasakarenaiva purvapascayatam kuru 107 
rudrasamkhyakarenaiva daksinottaravistaram 

gajayam jayate tena bhandagarottarenatu 108 
dasastakaradirgham tu vistarena trayodagah 

dhtmayam jayate tena vahnau pakam vidur budhah 109 
pradirgham daSgahastam tu satkaram vistarena tu 
svanayam jayate tena pitrsthane tv avasyakam 10 
dasahastam bhaved!’ dairghyam’® svaravad vistaram priye 
kharayam jayate!® vasyam vayavyam kandanigrham?? 1m 
dvirastakaradairghyam tu dvisatkam vistaram priye 
dhvanksayam jayate 'traiva aisanyam yagamandapah uz 
srigrhe”! vathava tam tu visamam caturasrakam 
vittanusarato budhva cokta nyunadhikam bhavet 113 
trtiyam nandikavartam cumbakasya prakirtitam u4gab 


103b °grhottamam |] BC; °grhottamah A 
103¢ bhadre | BC; bhadraih A 

103d samyutah | BC; samyutaih A 

104a likhet ] C; likset AB 

104c ekona?® | A; ekonam C; ekinam B 
104d °pascayatam | A; °pascayam BC 
105d Sayanasrayah | A; sayanayayam BC 
ia bhaved |] AC; bhave B 

ia dairghyam | BC; dirghyam A 

uc jayate | AC; jayante B 

uid kandanigrham | BC; kandanigrhi A 
ua Srigrhe | A; grhe BC 
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This account lists the eight chambers of the nandikavarta for a cumbaka as 
follows: the assembly chamber is in the east, the sleeping quarters are in the 
south, the dining hall in the west, the treasury in the north, the kitchen is in 
the southeast, the lavatory in the southwest, the granary in the northwest, and 
the shrine in the northeast. For each chamber, the correct aya proportion is 
assigned. 


4 Type 3: The house with four, three, two, or one rooms 


The third, lowest, level of complexity produces housing for normal citizens, 
graded according to either caste or initiation class. Here we see a design, again 
laid over the basic 9-by-9 deity map, for a residence with only four rooms, or 
three, two, or one, in descending order according to levels of caste or initia- 
tion. 

An example of a type 3 presentation for different initiation levels is given at 
Pingalamata 10.93—95 and 114c-128 (verses 96—114b cover the Nandikavarta, as 
seen above): 


samanyam sampravaksyami cumbakadyasrayam priye 
svakrtanyakrtam?? vapi salam caivadhuna srnu 93 
catuhsalam trisalam ca dvisalam caikasalakam 
salasamkhya bhavanty?? eta vibhagas tv adhunocyate 94 
acaryasya catuhsalam trisalam?* sadhakasya tu 
putrakasya dvigalam ca samayi hy ekasgalakah?® 95 


svastikavartam anyac ca tasyaiva catuhsalakam u4cd 
vittahino yada bhadre tada tat kathayami te 
sayagasthanapurve* tu sapakagayanantake2” 15 
sapatribhojanam capye sayantranyasam uttare?® 

yady asya samnikrstam tu taddisayam prakalpayet 116 
taddisaya yutam caiva kalpanam grhavarjitam 


22 93c svakrtanyakrtam | A; svakrtanyakrtam BC 

23 4c bhavanty | AB; bhavaty C 

24 5b trisalam ] AB; trisala C 

25 95d ekasalakah | em.; ekesalakam ABC 

26 115c sayagasthana? | A; sayagasthana® BC - °purve | A; °~purvam BC 
27 115d °Sayanantake |] AB; °samayantake C 

28  u6buttare | AB; uttaram C 
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trisalam sadhakasyaiva?9 kathayami sadadhuna 117 
hiranyavartakam caiva hinam cottaramandiram 

kartavyam sadhakendrena bhogamoksaphalarthina 18 
suprabhavartakam vapi pragghinam sukhadam bhavet 
cullikavartakam caiva yamyahinam na sobhanam ug 
paksaghnavartakam devi na sastam?° capyahinakam 
dvayam grahyam dvayam varjyam yato vai sukhaduhkhadam 120 
dvisalam putrakasyaiva Srnusva varavarnini 

vrsasimhayutam dhamasiddhartham tat prakirtitam 121 
sukhamoksakaram nityam putrakasya na samsayah 
gajanadvansamayuktam yamasuryam vidur budhah 122 
mytyudam ca yato devi varjitavyam prayatnatah 
gajadhvajasamayuktam dandakhyam tad vijanatah 123 
rajadandakaram nityam na praptam visesatah 
dhvajasimhasamayuktam vatakhyam tad grham bhavet 124 
kalaham ca bhaven nityam na Sastam varjayet sada 
vrsadhvajasamayuktam paksi*!namna ca visrutam 125 
vittanagakaram nityam varjitavyam prayatnatah 
gajasimhasamayuktam kakinamna ca tad grham 126 
janaih saha virodham?? tu tyaktavyam tam na samgayah 
samayinaikasalam tu tac chrnusva varanane 127 

dhvajam va pascimasyam tu simham va cottarananam 

vrsam va pranmukham bhadre daksinasyam gajam nahi 128 


In verse 10.95 we are told that the house for an dcarya has four rooms, that for 
a sadhaka has three, and that for a putraka has two, while the samayin has one 
room. The verses from u4cd onward describe the four-roomed, three-roomed, 


two-roomed and one-roomed house. In the case of the four-roomed one, rec- 
ommended for the cumbaka when money is wanting, we are given an account 
of the rooms at 115cd—116ab. The shrine is in the east, the kitchen and bedroom 
are in the south, the vessel store and dining room are in the west, and the uten- 
sils and treasury are in the north. In the case of the three-roomed house for the 
sadhaka, we are told that there may be a room lacking in the north or in the 
east, but not in the south or in the west. The house with no room in the north 


29 
30 
31 
32 


u7c sadhakasyaiva | em.; sadhakascaiva ABC 
120b gastam | A; saptam BC 

125d paksi° | BC; paksi A 

127a virodham | A; virodhe BC 
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is termed the hiranyanabha, while that without a room to the east is termed a 
suprabhavartaka. In the case of the 2-roomed and 1-roomed house, the direc- 
tion of the rooms is described in terms of the 8 aya direction associations, from 
dhvaja in the east onwards in a clockwise rotation. 


5 Mathas 


Having looked at accounts of construction of housing in general, in types 1, 2 
and 3, we now are ready to look at what the texts have to say about mathas 
in particular. The Brhatkalottara and Kirana give details on the design of tem- 
ples and also on the construction of domestic buildings for different members 
of society, from kings down to ordinary caste members. But these texts do not 
refer to a matha or anything that could be understood as a matha. 

The Mayasamgraha mentions the matha, but quite briefly. As we saw above, 
Mayasamgraha 5.156—159 and 181-187 describes the pura on a 9-by-9-plan, list- 
ing the uses to which each of the 32 padas around the outskirts of the plan is 
put: kitchen, storage areas, armories, meeting rooms, etc., in a type 1 design. On 
reaching those padas at the centre of the south side, the text tells us that: 


dhanuhkhadgagaradini vidadhyat tu grhaksate 
yame samyaminam sthanam atmalokanasiddhaye 182 
gandharve gayakasthanam bhrnge vyakhyanasamsrayah 183ab 


matham va vipulam kuryad grhaksatacatustaye 184cd 


At Grhaksata one should set up [a storeroom for] bows, arrows, swords, 
and other weapons. At Yama there should be a place for ascetics to 
achieve contemplation of the self (samyaminam sthanam atmalokanasid- 
dhaye). Singers are stationed at Gandharva. At Bhrnga is a hall for the 
exposition [of the sastras]. Or one may construct a large matha on the 
four [positions] which are Grhaksata and [Yama, Gandharva and Bhrnga]. 


Here, the Mayasamgraha is giving the matha as an option, to be placed on the 
south edge of a pura, as an alternative to a combination of items: weapons, 
ascetics, singers, and a space for teaching. Why here, on the south side? Bakker 
(2004, 118) has pointed out that the south, a direction associated with the inaus- 
picious, with death, is also viewed as being the benign right side of the deity or 
guru as he faces east. Thus it is a suitable position for the initiate, at the right 
side of the deity or guru. 
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The Pirgalamata, in chapter 10, verses 3-77, in describing a 9-by-g type pura, 
lists the uses to which each of the 32 padas all around the outskirts of the plan 
are used. In verses 33-36 the Pirigalamata, like the Mayasamgraha, places the 
matha on the south side, at the padas of Yama and Gandharva. 


yame gandharvake kuryan matham bhumitrayanvitam 33cd 
athava dvayasardham tu bhimikaikathava priye 

uttamam madhyamam caiva kanyasam ca yathakramam 34 
acaryasya tad evoktam nijam sayanahetukam 

istahnikam jayam dhyanam yogabhyasam tu tatra vai 35 
virabhojyannapanadyair viraih saha samacaret 36ab 


My dear, at Yama and Gandharva one should make a matha with three 
storeys, two [storeys] or one storey. [These are] the best, middling and 
least [mathas] in turn. That is the place for the acarya to sleep, for [prog- 
nostication of] auspicious days, triumph, meditation, and the practice of 
yoga. [There the teacher] may associate with viras (viraih saha), sharing 
vira food and drink, etc.33 


Altogether, so far, from the Pirigalamata and Mayasamgraha, we have learned 
that the matha is generally placed in the south. The Mohacurottara and Devya- 
mata give more information on the nature of the construction itself. The 
Mohacurottara uses the term matha. The Devyamata does not. 

First let us look at what the Mohacurottara has to say. At Mohacurottara 
4.234-243 we get a more detailed depiction of the matha: 


mathas cantakadigbhage linginam sthitaye hitah 

yatas te daksinasayam vaseyuh sivabhavitah 234 
prasadavistaram stitram tanmanam jagatibahih 

prakaram karayet tyaktva tatas casraminam grham 235 
mathagre tatsamam tyaktva simhayam daksine sthitam 
vrsayam** pascime jfieyam dhvajayam®> purvatah sthitam 236 
vipulam va prakartavyam kartur icchavagena tu 


33 Shaman Hatley notes that “Vira likely refers to sadhakas: ‘heroic sadhakas’ might be a 
good rendering. Virapana refers to impure liquids such as alcohol, used in rituals of the 
Bhairava- and Kulatantras.” 

34 236c vrsayam | F; vrsoyam H 

35 236d dhvajayam | F; dhvajeyam H 
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caturasre Sarair bhakte madhyam tyaktva vilopayet 237 
grhanam svecchaya nyasah saumye syad vesanirgamah 
ekabhaumam dvibhaumam va tribhaumam va yathasukham 238 
dirghasalavrtam bahye praci yagalayanvitam 
pakadigrhavinyasam yathayogam nivesayet 239 

purvoktam antaram sardham** tasyapy ardham yathayatham 
mathikaikatratyam karyamy pattasala catuskika 240 
bhumayah ptrvam uddista vittabhave kuti mata 

samasutram susamsthanam vastupujapurahsaram 241 
linginam ca grham karyam mahapunyajigisaya 

etad?” eva mahapunyam kathayamitavakhilam 242 
samsthapya sthavaram lingam prasade yad bhavet phalam 

tat phalam labhate vidvan mathe samsthapyajangamam 243 


And a matha for ascetics to stay in (linginam sthitaye) should be in the 
south. For they, as devotees of Siva, should reside to the right [of 
Siva]. (4.234) 

One should build a wall (prakaram) at a distance 1 temple-width 
beyond the temple base (jagati). At a distance from there (tyaktva 
tatah) is the housing for ascetics (asraminam grham). (4.235) 

In front of the matha (mathagre), leaving a distance of the same [size] 
(tatsamam tyaktva), [houses should be built that are sized according 
to] the simhaya in the south, the vrsaya in the west, and the dhvajaya 
in the east. (4.236) 

Or they may be made as large as the patron wishes. They are on a square 
site divided into five [parts along each side]. One should leave the 
intermediate spaces empty (madhyam tyaktva vilopayet). (4.237) 

The installation of the houses is according to the wishes [of the patron]. 
There should be a [door for] entry and exit to the north. [The houses] 
may have one, two, or three floors, or as is pleasing. (4.238) 

Externally, [the building] is surrounded by a long hall (sa/a). In the 
eastern side of the building is the place for worship (yagalaya). One 
should install the kitchen and so forth as appropriate. (4.239) 

At a distance of 112-times the previously given distance, and half that, as 
is suitable, is a single mathika, in the form of a set of four (catuskika) 
awnings (pattasala). (4.240) 


240a sardham | em. Sanderson; sardham Atmarthapiijapaddhati; carddham FH 
242c etad | H; tad F 
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The storeys (bhumi) are as have already been taught. If money is lacking, 
a hut (kuti) is approved. (4.241ab) 

One should build the dwelling for ascetics with the same measurements 
and a good design, [and] performing the veneration of the site (vas- 
tupuja), out of a desire to attain great merit. I will now describe to 
you this great merit in full. (4.241cd—-242) 

The reward gained from establishing a mobile image ( jarigamam 
lingam) [i.e., an ascetic] in a matha is the same as the reward gained 
from establishing a fixed image (sthavaram lingam) in a temple. 
(4-243) 


So, here, we seem to have a matha housing complex to the south of the temple, 
bracketed to the east, south and west by actual residences. Verse 237 indicates 
that each individual residence is of the 5-by-5 type 2 variety. The term mathika 
is introduced, referring to a set of 4 awnings, and a simple hut, Auti is given as 
a cheaper alternative. 

And, finally, in Devyamata, chapter 105 we are given another account of the 
residence for initiates. The terms used for the residence are grha (verses 1, 15,17); 
asrama (verses 15, 17), and vesman (verse 41). The term matha is not used. The 
terms used for the residents of these domiciles are asramin (verse 1), prasadas- 
ramin (verse 82), diksita (verses 16, 17), grhin, and grhamedhin (verse 72). In 
verses 15—19b is given an account of the residence (grha) for the initiate (dik- 
sita), outside the temple exterior wall and to the south of the temple: 


daksinayam disi Sastam grham ayatanasya tu 

prakarasya bahih karyam asramayatanasya tu3® 15 
vastavyam lingam asrtya diksitaih sujitendriyaih 

tadabhave ‘thavanyasmim pradesge sumanorame 16 
natidurambhasah karyam asramam diksitatmanam 
asamkirne Subhe dese vastavyam diksitatmabhih 17 
ekasgalam dvisalam va trisalam athava grham 
catuhsalagrham vapi karyam vittanusaratah 18 

karyam hiranyanabham va suksetram va manoramam i1gab 


A residence (grham) is recommended to the south of the temple. The 
residence (asramam) should be built beyond the outer wall of the 
temple. (15) 


38 Sanderson, by email communication, points out that the sense intended is certainly asra- 
mam ayatanasya tu. 
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It is to be dwelt in by initiates (diksitaih), their senses well-subordinated, 
who have come to (asrtya) the image (lingam). Or, in its absence 
(tadabhave), [they should dwell in] another pleasant place (pradese 
sumanorame). (16) 

The residence (agramam) for the initiates (diksitatmanam) should be 
built not too far from water. Initiates (diksitatmabhih) should live in a 
fine, unpolluted place. (17) 

The residence (grham) should have one, two, or three rooms. Or a four- 
roomed residence should be built, according to funding. (18) 

A pleasing hiranyanabha or suksetra®® may be built. (1gab) 


In verse 18, the housing described is of type 3. In verses 54—74b the conse- 


quences of a doorway at each of the peripheral padas of the 9 by 9 deity map 


are given in some detail: 


39 


40 


41 
42 


evam yathakramenaiva dvaranam phalam ucyate 

ise hy agnibhayam vidyat parjanye striviso grhi 54 
jaye ca dhanasampanno mahendre nrpavallabhah 
krodhaparas tathaditye satya rta#°paro bhavet 55 
bhrée tasya bhavet krauryam cauryam caiva tathambare 
alpasutas tatha cagnau pusakhye presyatam vrajet 56 
vitathe 'vinitatam yati grhi grhaksate sudhi 

yame ca raudratam yati gandharve srim avapnuyat 57 
bhrngaraje bhaven nisvo mrgakhye* nrpapiditah 
uktam dvarastakam tubhyam grhe ’smin daksinamukhe 58 
procyate savisesena grhe ’smim pascimamukhe 
pascime pitrdevatye grhi syat sutapiditah*? 59 
ripuvrddhis tatha tasya vidya dauvarike pade 

sugrive dhanasampat syad grhinah sarvada bhavet 60 
sutarthabalasampat syat pade ’smim puspadantake 
varune dhanasampattim nrpabhayam tathasure 61 


As recorded, for example, in Brhatkalottara, prasadalaksanapatala 223-224 and Kirana 
19.18—-19, the hiranyanabha is a building with three rooms, in the east, west and south, and 
the suksetra is a building with three rooms, in the west, south and north. At Piigalamata 
10.118-119 (above), the building without a room in the north is termed a hiranyanabha, 
while that without a room to the east is termed a suprabhavartaka. 

rta° | em.; nrta® MW; nanrmta N. The emendation to rta is supported by the fact that at 
Brhatkalottara, prasadalaksanapatala 239 we see dharma at Satya. 

58b mrgakhye | em.; mrsakhye NM; mrsakhya W 

59d sutapiditah | N; sutapatitah MW 
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43 
44 
45 
46 
47 


dhanaksayam tatha Ssose rogah syat papayaksmani 

astau devah samakhyata grhe ’smin pascimamukhe 62 
vayavyadikramenaiva procyate hy uttaramukhe 
baddhabandhas tatha roge ripuh syan nagasamjftike 63 
mukhye sutarthalabham syat sampad bhalvatake tatha 
dhanasampat tatha some putravairam anantake 64 
stridosaés caditau jfieyo daridra grhino ditau 

kathitani visesena svadevatanvitanitu 65 

hitavahitani yani syur dvarani $rnu yatnatah 

jayakhyam yat trtiyam tu suprabhutadhanapradam 66 
mahendrakhyams caturtham tu grhinam sarvakamikam*? 
grhaksatam caturtham tu grhe ’smin daksinamukhe 67 
bhaksyapanasutavrddhim karoti grhamedhinam 
gandharvakhyam tatha sastam Srisaukhyas ca sukhapradam 68 
dvaradvitayam Sastam hi grhe ’smin daksinamukhe 
dhanasampatkaram dvaram trtiyam pascimamukhe 69 
caturtham puspadantakhyam sutartha*balavardhanam 
paficamam varunam dvaram dhanasampatkaram nmam 70 
dvaratrtayam akhyatam grhe ’smin pascimamukhe 
mukhyadhidevatam dvaram trtityam cottaramukhe 71 
dhanasutarthasampattim karoti grhamedhinam 
bhalvatakhyam caturtham tu grhinam sarvakamadam 72 
dhanasampatkaram proktam paficamam somadevatam 
evam jfiatva?> visesena yathoktam** dvaralaksanam 73 
gunadhikam”’ tato vidvan sthapayed dvaram adarat 74ab 


Thus, in due sequence, the consequences (phalam) of doorways are 
given. [With a doorway] at ISa, the householder will have the risk of 
fire; at Parjanya, harm from women. (54) 

At Jaya [the householder] is endowed with wealth. At Mahendra he is 
dear to the king. At Aditya there is anger. At Satya there is lawful con- 
duct. (55) 

At Bhréa is awfulness. And at Ambara there is theft. At Agni there is a 
lack of sons. At Pusan is servitude. (56) 


67b sarvakamikam | em.; sarvakarmikam N; sakamikam MW 
7ob sutartha® | MW; sutakhyam N 

73¢ jnatva | N; jiana MW 

73d yathoktam] N; yathokta MW 

74a gunadhikam ] N; ganadhikan M; ganadhika W 
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At Vitatha the householder comes to a lack of decorum, at Grhaksata he 
gains wisdom. At Yama he attains savagery. At Gandharva he acquires 
glory. (57) 

At Bhrngaraja there is malady. At Mrga one is oppressed by the king. 
The set of 8 doorways have been described to you, in the house facing 
south. (58) 

Next it will be specifically described for the house facing west. In the 
west, at the Pitrdeva position, the householder will be oppressed by 
his sons. (59) 

There is an increase in the enemy and his knowledge at Dauvarika. At 
Sugriva is always an increase of wealth for the householder. (60) 

At Puspadantaka is a gain in sons, wealth and power. At Varuna is an 
increase in wealth. At Asura is danger from the king. (61) 

There is loss of wealth at Sosa and disease at Papayaksman. Eight deities 
have been listed, in the house facing west. (62) 

Those facing north are listed next, in sequence, from the northwest 
(vayavya) on. At Roga is bondage. At Naga (Vasuki) is an enemy. (63) 

At Mukhya is an increase in sons and wealth. At Bhalvata is gain. At 
Soma is a gain in wealth. At Anantaka is heroism in sons. (64) 

At Aditi is trouble from women. At Diti is poverty. Specifically listed 
with their own deities are those doorways which are especially good. 
Listen with care. The third one, named Jaya, brings great power and 
wealth. (65-66) 

The fourth one, named Mahendra, fulfills every desire for the house- 
holder. The fourth one in the house facing south, Grhaksata, 
increases food, drink and sons for householders. The sixth one, called 
Gandharva, brings glory, pleasures and contentment. (67—68) 

The second set of doorways has been declared, on the south side. On 
the west side, the third doorway (i-e., at Sugriva) brings an increase in 
wealth. (69) 

The fourth, called Puspadanta, increases sons, power and strength. The 
fifth doorway, Varuna, brings increased wealth for men. (70) 

The third set of doorways has been declared, on the west side. And on 
the north side, the doorway governed by Mukhya brings an increase 
in wealth, sons and property to householders. The fourth one, named 
Bhalvata, gives men every desire. (71-72) 

The fifth one, whose deity is Soma, brings an increase in wealth. After 
learning the features of doorways as described, specifically, the wise 
man should carefully establish a doorway with ample good qualities. 


(73-74ab) 
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One should note that, while these are the consequences for doorway posi- 
tions in a residence for ascetics, the consequences do not fall on the ascetic 
residents themselves, but on the patron who commissions and funds the build- 
ing of the residence, and who gains the benefit from it.*8 So, the consequences 
are not in any way to be connected to the lives of the residents. None-the-less, 
it is worth noting that these are the same consequences that we see repeated 
over and again for domestic buildings of all sorts. The model that is being used 
is that for normal housing. 

The portion from 81 to 86 describes the layout of the residence (grha) for the 
prasadasramin: 


grham nispadayed yatnad yathokta*laksananvitam 
antaradigvibhagam ca grhaprasadayos tatah 81 

uktam yathakramenaiva prasadasraminam grham 
agneyyam mahanasam sastam isanyam yagamandapam 82 
ratnahiranyavastranam aindradisi prasasyate 

yamyasre ’py uttare°° karyam sthapanam salilasya tu 83 
dhanyanam sthapanam sastam varunyam sarvadahitam 
udukhalasya vayavyam sthapanam samudahrtam 84 
sarvavastuspadanam tu kauberyam nilayam smrtam 
natidtiram na casannam pracchannam parivaritam 85 
grhasyavahrtam karyam avasyakaranam grham 

purvena vanasandam tu tatha puspaphaladrumah 86 


One should carefully arrange the residence (grham) in such a way that 
is has the characteristics that have been taught. Then [one should 
arrange] the area in between (antaradisvibhagam) the residence and 
temple. (81) 

The residence for those who come to the temple (prasadasrami- 
nam) is described in due sequence. In the southeast is the kitchen 
(mahanasam). In the northeast is the space for worship ( yagamanda- 
pam). (82) 

Storage for gems, gold and cloths (ratnahiranyavastranam) is recom- 
mended in the east, and for water in the south and centre.*! (83) 


48 I thank Shaman Hatley for this observation. 

49 8b yathokta® ] MW; antaram N 

50  83c yamyasre ’py uttare ] MW; yamyasreruttare N 

51 I take wttare to refer to the position to the north of the southern cell. That is, the centre. I 
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Grain storage (dhanyanam) is recommended in the west. In the north- 
west is storage for the mortar (udikhalasya). (84) 

To the north is general storage (sarvavastuspadanam). Not too far away 
(natiduram), nor adjoining (na casannam), is a secluded (pracchan- 
nam), sheltered (parivaritam) (85) 

lavatory building (avasyakaranam grham), aside from the residence 
(grhasyavahrtam). To the east (purvena) should be made a copse 
(vanasandam), and trees with flowers and fruit (puspaphaladrumah). 
(86) 


This is an account of a type 2 nandikavarta type of construction, with 8 rooms 
ona 5-by-5 plan. 

From verse 87 on we get a detailed description of the trees for the surround- 
ing gardens. Then the chapter ends: 


kathitam savisesena grham asraminam tava5* gqcd 
antaram disvibhagam ca prasadagrhayor druman 
prakarah svapramanena prasadanam prakirtitah 95 
prakarasya bahih proktam udyanam sumanoramam 
kartavyam ca tathodyanam prakaraparivestitam 96 
purvavac ca rjuh karyah prakarah sucayas samah 
prakarasya bahih sthapya parivaralayah priye 97 
evam yathakramenaiva karyam sarvam agesatah 
grhad udyanaparyastam prakarena samanvitam 98 
tat sarvam samudayena kartavyam samudahrtam ggab 
iti grhavastupatalah 


The residence (grham) for the agramins has been described to you in 
particular; (94cd) 

and [also] the intervening (antaram) area (disvibhagam) between the 
temple and residence (prasadagrhayoh), and trees. The surround- 
ing wall (prakarah), with its measurements, has been described for 
temples. (95) 

The pleasing garden (udyanam) beyond the surrounding wall has been 
described. The garden too is to be surrounded by a wall (prakaravesti- 
tam). (96) 


find support in the fact that, in verse 22 of this chapter, we were informed that the water 
supply should be in the centre of the house (grhamadhye). 
52 94d tava] em.; bhavah MW 
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As before, the surrounding wall should be made straight, well erected 
and level. My dear, having established the subsidiary shrines (parivar- 
dalayah) beyond the wall, (97) 

everything should be made thus, complete, and in due sequence. 
Beyond the residence, it is surrounded by a garden and has a sur- 
rounding wall. Everything to be done has been altogether declared. 
(98-ggab) 

Thus ends the chapter on the residence. 


Looking back over what we have seen, in the Brhatkalottara and Kirana we saw 
no mention of a matha, but from the Mayasamgraha and Pingalamata came 
the information that the matha should be on the south side. When it came 
to details of the matha design, we saw in the Mohacurotttara and Devyamata 
descriptions that looked very much like those for houses for any other person, 
in types 2 and 3, to the south of a type 1 complex. 

We have been looking at the building designs for clues as to what went on 
inside them, following the sensible line of thinking of Sears (2014, 76), who 
writes, “the architecture of the monastery indexes the concerns of its residen- 
tial community.” But perhaps all we have learned from the building designs 
for the matha is that dorms are dorms, in the end. While the installation of a 
jangama linga, an initiate, is equal in merit to the installation of an ajangama 
linga, an image, there is by no means the same glamour in its housing. This 
proves to be a practical domestic establishment entirely like that of an alto- 
gether ordinary person who is not initiated—not a jangama linga. 
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CHAPTER 21 


The Kriyasamgrahapanijika of Kuladatta and its 
Parallels in the Saiva Pratisthatantras 


Ryugen Tanemura 


1 Introduction 


Most people think that the prominent features of Tantric religions are their 
esoteric teachings. This might mislead us into supposing that these religions 
were limited to restricted communities. But in fact these religions extended 
over a much wider domain. We see this if we consider the fact that both Saivism 
and Tantric Buddhism offered a wide range of public social rituals.! Following 


1 Sanderson proposes that what kept Saivism alive, and enabled it to exert its influence, was 
ritual for others, as the professional activity of officiants who operated outside the narrow 
confines of self-cultivation (Sanderson 2010, 12). 

Generally speaking, rituals for others, ie. rituals performed for the benefit of donors, 
were formed through modification of rituals for personal salvation. In the case of Tantric 
Buddhism, the pratistha ritual is a modification of the utpattikrama practice. See the fol- 
lowing three quotations: Ratnakarasanti’s Bhramahara: tasyanandina asyena dvihohkaravi- 
darbhitam | jvalad bijadvayam ragat padmantah pravisad dravet || tato vajri maharagad 
viltya saha vidyaya | Saraccandradravanibham tisthen mandalatam gatah || athotthanaya tam 
devyah sthitva kondsanendusu | codayeyus catasrbhis catasro vajragitibhih || (Isaacson 2002, 
162, lines 9-15); Vajravali (abhiseka section): tais tathagataih prajfidsamapannair mahara- 
gena dravibhiya vairocanadvarenantarnivigya vajramargena nirgatya taddravair devipadme 
mukhena pravesitam sisyam jhatiti sinyatanantaram himvajrajatasaprajnaksobhyarupinam 
jranasattvabhinnam abhisicya punar bhujamukhadimirtibhih *padman (corr; padmat EM) 
nihsrtya gaganam apiurya sthitair locanddividyasahitais chatradhvajapatakavastravaditragt- 
tanrtyapuspakunkumadivrstibhih karakisalayavarjitabodhicittamrtapurnasitakalasais tam si- 
syam *padman (corr; padmat EM) nihsrtam abhisicyamanam ... (EM § 24.2, vol. 2, p. 341, 
lines 6-11); Vajravali (pratistha section): tais ca tathagataih prajhadsamapannair maharagena 
dravibhiya svasya vairocanadyvarena pravigya vajramargena nirgatya taddravair devipadme 
mukhena pravesitam pratimadikam abhisicya punar bhujamukhadimurtibhih *padman (corr; 
padmat EM) nihsrtya bahir ambaram apirya sthitair locanadividyasahitais cchatrapatakanr- 
tyagitavaditrakusumakunkumadivrstiparikaritakarakisalayavarjitabodhicittamrtapurnasita- 
kalasais tat pratimadikam padmad bahir nihsrtam abhisicyamanam ... (EM § 17.3, vol. 2, p. 416, 
line 17—p. 417, line 2). The first passage quoted from the Bhramahara teaches how the practi- 
tioner should generate himself as Hevajra in the First Union (ddiyoga). The practitioner, who 
has the form of the seed syllables, should enter the womb of Nairatmya, Hevajra’s consort, 
through Hevajra’s mouth, become liquid (i.e. the state of stinyata), be emitted outside the 
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Saiva models, Tantric Buddhism offered various kinds of consecration cere- 
monies (pratisthda).2 Saivism produced Paddhatis and Pratisthatantras? which 
teach the details of these public social rituals. Tantric Buddhism also produced 
a number of manuals which are closely comparable to Saiva Pratisthatantras 
and Paddhatis. Of these, three manuals are particularly rich in information: the 
Kriyasamgrahapanijika of Kuladatta, the Vajravalt of Abhayakaragupta, and the 
Acaryakriyasamuccaya of Jagaddarpana or Darpanacarya, which incorporates 
much of the Vajravalt but adds some new materials (Sanderson 2009, 126-127, 
note 293). 

The purpose of this paper is to present a variety of Saiva parallels in the 
Kriyasamgrahapanijika, especially textual parallels between the Kriyasamgra- 


womb, and have the form of Hevajra. The second passage quoted from Vajravali teaches how 
the master should visualise the initiand in the udakabhiseka. The master should visualise that 
the initiand is made to enter the womb of the goddess, becomes liquid (stnyata), and is emit- 
ted outside the womb. This is a modification of the meditation in the utpattikrama practice. 
The third passage quoted from Vajravali teaches how the officiant should visualise the deity 
of the image in the udakabhiseka of the pratistha. The same method as the second passage 
is applied here. For the relationship between the utpattikrama practice and the pratistha in 
Tantric Buddhism, see Tanemura 2004, 85-90. 

2 For the parallel repertoire of rituals between Saivism and Tantric Buddhism, see Sanderson 
2009, 124-127. To add some more information about the manuals of the Tantric Buddhist 
funeral rite (given on p. 126, note 294), after the publication of Sanderson 2009, I published a 
critical edition of and notes on Sinyasamadhivajra’s Mrtasugatiniyojana (Tanemura 20138), 
an annotated Japanese translation of the same text (Tanemura 2013b), and a preliminary 
edition and annotated Japanese translation of the Antasthitikarmoddesa of Padmasrimitra’s 
Mandalopayika (Tanemura 2012). The visualisation taught in verses 12-13 of the Mrtasuga- 
tiniyojana is a modification of the mrtasamjivana practice elaborated in commentaries on 
the Guhyasamajatantra, which are classified as works of Jfianapada school in the Tibetan 
canon. The utkranti (intentional death of a yogin) is applied to the visualisations taught in 
verses 14-16. 

3 Sanderson proposes that the fundamental reason for Saivism’s success was “that it greatly 
increased its appeal to royal patrons by extending and adapting its repertoire to contain a 
body of rituals and theory that legitimated, empowered, or promoted key elements of the 
social, political and economic process that characterizes the early medieval period (Sander- 
son 2009, 253).” With regard to the second element, the proliferation of land-owing tem- 
ples, “[t]he Saivas of the Mantramarga provided specialized officiants and rituals to estab- 
lish these Sivas [= Liigas], developing in the course of time a secondary body of scriptural 
authorities, the Pratisthatantras, devoted exclusively to this domain, setting out the rituals 
of installation (pratistha) and defining the norms for the form of the Linga, the iconogra- 
phy of ancillary images, and the architectural design of the various temple types” (Sanderson 
2009, 274; the word in square brackets is supplied by the present author). The characteris- 
tics of the Kriyasamgrahapanijika are very close to those of the Pratisthatantras mentioned 
above. With regard to the contents of the whole Kriyasamgrahapanijika, see Tanemura 2004, 
12-42. 
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hapanjikd and the Devyamata, a Saiva Pratisthatantra, as materials to consider 
concerning the relations between Saivism and Tantric Buddhism. 


2 Rituals in the Public Domain 


First, I would like to present parallels at the scriptural level between Saivism 
and Tantric Buddhism. Just as in Saivism, where the Saiddhantika religion, 
which non-Saiddhantikas considered to be a fundamental but exoteric and 
lower Saiva teaching, is involved in the rituals in the public domain,‘ so too the 
ritual system of the consecration ceremonies prescribed in the Kriyasamgra- 
hapanijika is based on the Yogatantras (more precisely, the Vajradhatumandala 
system prescribed in the Sarvatathagatatattvasamgraha, the principal scrip- 
ture of the Yogatantra class), which was considered to be the Vajrayana’s fun- 
damental authority by the “higher,” more esoteric tantras, i.e. Yogottara- and 
Yoginitantras.5 


4 For this non-Saiddhantika view on the Saiddhantika religion, see, e.g., Sanderson 2007, 231. 
On the public character of the Saiddhantika religion, see, e.g., Sanderson 2007, 238-239 and 
Sanderson 2014, 13. 

5 For instance, the Sutaka(-melapaka) (commonly known as “Caryamelapakapradipa,” which 
is not attested in Sanskrit primary sources) calls the Sarvatathagatatattvasamgraha the “root 
tantra.” See Suitakamelapaka (chapter 3 Vagviveka): vajragurur aha—sadhu sadhu mahasatt- 
va Sritattvasamgrahadau milatantre cottaratantre ca vayutattvam na vispastenoktam, sam- 
dhyayabhasitatvat (EW p. 375, lines 13-15); vajragurur aha—sadhu sadhu mahasattva mantra- 
tattvam nama tattvasamgrahadau milatantre cottaratantre ca kevalam mantramatram udi- 
ritam mantroddharo na pradarsitah (EW p. 378, lines 13-15). That the system of the Yogatantra 
is the Vajrayana’s fundamental authority might also be implied by the following verse of 
the Samvarodayatantra (21.2): samanyayogatantranam rahasyam na vipancitam | siddhinam 
parama siddhir vratnanam paramam vratam || (ET p. 134). 

That the system of the Vajradhatumandala taught in the Sarvatathagatatattvasamgraha 
is employed for rituals in the public domain is inferred from the fact that the fundamental 
system of the Kriyasamgrahapajijika is the Vajradhatumandala (See the citation from the 
Kalasadhivasana section of the Kriyasamgrahapanjika below). 

The verses quoted below from Padmasrimitra’s Mandalopayika suggest that the rituals 
prescribed in his manual, which are performed in public, are based on the Sarvatatha- 
gatatattvasamgraha. See Padmasrimitra’s Mandalopayika 2.39—41: adav arghavidhih proktah 
dvitiye bhiiparigrahah | trttyam *tippa(em.; tippa- Ms.)sitram tu jranasutram caturthakam 
||2.39|| paricamo rajasam patah sastham kalasadhivasanam | saptamah kalaganyaso man- 
dalasadhanam astamam ||2.40|| pratistha navami caiva dasami homakriya mata | ekadast 
visrstih syad ity uktam tattvasamgrahe ||2.41|| (217-8). The eleven rituals from the arghavidhi 
to the visrsti mentioned in the above-quoted verses are rituals related to the pratistha (cf. 
the structure of the rituals prescribed in the Kriyasamgrahapanijika, for which see Tanemura 
2004, Introduction). The phrase “taught in the (Sarvatathagata-)Tattvasamgraha’” does not 
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The Kriyasamgrahapanjika as a whole is a kind of construction manual 
for monasteries, and the author Kuladatta teaches details of various kinds of 
rituals within this framework.® In chapter 2, having examined the site for a 
monastery and removed from the site extraneous substances that cause vari- 
ous calamities, the officiant (acarya) should visualise the site, which has been 
divided into eighty-one compartments, as the Vajradhatumandala. He should 
visualise Vairocana in the centre and the other deities in the rest of the com- 
partments. In chapter 3, the officiant should prepare water jugs which are to be 
used in the ritual. These water jugs represent the deities of the Vajradhatuman- 
dala, and he should draw the symbols of the deities on them. In the pratistha of 
images, although images (or rather the deities of images) go through the brah- 
manical life cycle rites, they are sprinkled with water from the water jugs which 
represent the deities of the Vajradhatumandala. 

The fact that the system of the Vajradhatumandala is fundamental is implied 
by the following remarks of Kuladatta.” 


(1) Kriyasamgrahapanjika, Kalasadhivasana in chapter 3: 
yasyacaryasya vajradhatau nadhimoksas tasya svestadevatadhimoksena 
bhusodhanapratisthaparyantesu sarvakriyakaranam aviruddham.® 


TANEMURA 2004, 135 


necessarily mean that the scripture prescribes the eleven rituals listed in the verses, probably 
only that the mantra-visualisation system employed in those rituals is that of the Vajradhatu- 
mandala taught in the Sarvatathagatatattvasamgraha. (Cf. Kimiaki Tanaka’s understanding 
of the words from ddau to visrstih syat as being directly quoted by Padmasrimitra from the 
scripture; see Tanaka 2010, 562.) For instance, the samaya which the officiant causes the deity 
of the images to listen to is “om hum trah hrih ah,’ the syllables of the Five Buddhas of the 
Vajradhatumandala (9r9). 

6 See Tanemura 2004, Introduction §1.5. 

7 After the publication of Tanemura 2004, I was able to access the following two manuscripts 
of the Kriydsamgrahapanijika. N2: Kaiser Library Access No. 109; N3: NGMPP E365/12 (private 
collection). I report on the readings of these manuscripts when I quote the texts from Tane- 
mura 2004. With regard to Nz, the first forty-five leaves, of which the material is paper, are 
a later addition to the original palm-leaf manuscript. The leaves before folio 35 of the origi- 
nal palm-leaf manuscript have been lost. The original manuscript was copied in samvat 336. 
According to Petech, the date of copying is verified for Thursday, February uth, 1216 (Petech 
1984, 81). With regard to N2, I report only on the readings of the original palm-leaf manuscript. 

8 Mss. N2 and N3 read as follows. N2: yasydcaryyasya vajradhatau namadhimoksah tasya sves- 
tadevatadhi*moksena(N2?* moksauna N2°°) bhisodhanapratisthaparyyantesu sarvwve kriya- 
karanam aviruddhabh || (30v1-2); N3: yasyacaryasya vajradhatau nadhimoksah tasya svestade- 
vatadhimoksena bhisodhanapratisthaparyantesu sarvvakriyakaranam aviruddham || (24v1- 


2). 
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If an dcarya does not have a strong conviction in the Vajradhatu, there is 
no obstacle to his doing all the rites from purification of the site to conse- 
cration [of images etc.] with a strong conviction in his own chosen deity. 


The fact that the pratistha prescribed in the Kriyadsamgrahapaiijika is a public 


social ritual is implied in some parts in the text. 


(2) Kriyasamgrahapaiijika, chapter 4: 
tato bhiupatih sthapatikarmakarapreksakalokan yatharham kankanangu- 
liyakavastrahiranyasrakpugatambuladibhih samyak paritosayet.® 


e bhipatih | em.; bhiapati°? N N2 O Ci C2 C3 T1 T2 T3; bhapatim N3 |] ¢ °karmakara° | N 
N2 O Ci C2 C3; °karmakarau N3 °karmakarah Ti T2; karmakare T3 


Then the king should satisfy the architects, the assistants, and the specta- 
tors with a bracelet, a finger-ring, a garment, gold, heap of chaplet, tam- 
bula, or other [articles] according to [the donor’s] wealth. 


(3) Kriyasamgrahapanijika, Pratistha in chapter 6: 
preksakajanams ca tambuladibhih samtosya sreyase bhojanam balis ca 
deyah.!° 


TANEMURA 2004, 162 


[The acarya should] also entertain spectators with tambula etc. [In addi- 
tion, ] food and a bali should be offered for [their] good fortune. 


(4) Cf. Vajravalt (Viharagandhakuticaityavasathasramarghavidhi) 
pugasrakcandanaih preksakalokan sampiijya 
EM § 1.1.6, vol. 1, p. 58; A 4n; B 3v4 


In the above-quoted passages from the Kriyasamgrahapanijika, it is envisaged 


that the ritual is performed in the presence of spectators. The same character- 


istic of the ritual is also found in the above-quoted passage of the Vajravalz. It is 


also envisaged from the first quotation that the sponsor of the ritual is a king. I 


shall come back to this point later. 


10 


The edition is based on the following witnesses (for sigla, see the bibliography): N 37v6, 
N2 395, N3 44v1—-2, C1 3345, C2 51v5, C3 43r5, T1 43V4, T2 40v2-3, T3 37V5. 

Mss. N2 and N3 read as follows. N2: preksakajanams ca tamviuladibhih samtosya sreyase 
bhojanam valis ca deyah (150v3); N3: preksakajanas ca tamvuladibhih santosya Sreyase bho- 
janam valis ca deyah (174¥3-4). 
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From the passage quoted below, we see that people are not only passive spec- 
tators but also active performers of the ritual. 


(5) Kriyasamgrahapavijika, Vanayatra in chapter 5: 
tato nagarapravesasamaye vrksanam silanam va rdjani paurajanesu va 
varttam vidhaya madanasphurtimurtibhih pustacittair janair vahayet™ 


e samaye | N N3 K O Ci C2 T1 T2; °samaya?® N2; °sat++ C3; °samayaiT3 « silanam | N N2 
N3 KO C1T1 T2 T3; silana C2; [silana] C3 paurajanesu va | N N3 Ci T2; paurujanesu va 
Nz; porajanesu va K; porajaneduva O; porusajanesu va C2; paurajanesu C3; purajaneyuva 
Ti; porajanesu ca T3_ e varttam | K C2 C3 T2 T3; vartta N N3 Ci; vattam O; varttaT1 
vidhaya | N N3 K O C1 C2 C3 Ti T2 T3; vidhatam N2_ e madana°® | em.; madanamada° N 
N2N3 KO (C1 C2 C3 T1T2T3 ¢ °muartibhih ] N N3 K O Ci C2 C3 T1 T3; murttibhi N2 
pustacittair ] N2 K O C2 C3 T2 T3; pustacittai N; pusticittair N3; pustacirtte C1; pusticitter 
Ti ejanair | N N3 KO Ci C3 T1 T2 T3; janai N2 C2; janer 


When the wood [to be used for the construction of a monastery] or the 
stones [to be used for the construction of a caitya] are brought into the 
city, [the acarya] should send a message [that these materials are being 
brought into the city] to the king or the citizens. He should make peo- 
ple with joyful minds whose bodies quiver with excitement carry [these 
materials]. 


3 Royal Patronage 


The above-quoted passage (5) too implies not only that the pratistha prescribed 
is a public social ritual, but also that the king might be envisaged as a donor. 
Royal patronage of the ritual is also implied by the following passage in the 
nimittokti section of chapter 3: 


Sirahkandiyamanam yady acaryasilpiyajamanatanniyogijananam ma- 
dhye kascit karoti tadaikapaurusad adhah galyam asti.! 


TANEMURA 2004, 150 


If someone, either the tantric officiant, a craftsman [involved in the rite], 
the donor or his officials scratches his head [in the site for a monastery 


11 N qivi, N2 43v4-5, N3 49n-2, K 45r1-2, O 38v5-6, Ci 36v2-3, C2 56r3—-4, C3 47v2-3, T1 
47V4-5, T2 44v1-6, T3 41v4-5. 
12‘ For the reading of Ms. N2 see footnote 28 in this paper. 


THE KRIYASAMGRAHAPANJIKA OF KULADATTA 513 


etc.|, then there is an extraneous thing [that causes a calamity at a depth 
of | the full height of a man underground. 


While an ordinary donor might be present on his own, the king would never be 
seen without his retinue of officials. 

As already mentioned in footnote 3 in this paper, Sanderson proposes that 
the fundamental reason for Saivism’s success was “that it greatly increased its 
appeal to royal patrons by extending and adapting its repertoire to contain a 
body of rituals and theory that legitimated, empowered, or promoted key ele- 
ments of the social, political and economic process that characterizes the early 
medieval period (Sanderson 2009, 253).’ With regard to the second element, he 
states as follows: 


The second element of the early medieval process to which I have drawn 
attention is the proliferation of land-owning temples. All but the most 
ephemeral sovereigns during this period, both in the subcontinent and 
in Southeast Asia, gave material form to the legitimacy and solidity of 
their power by building grand temples in which images of their chosen 
God were installed, animated, named after themselves (svanamna), and 
endowed with land and officiants to support their cult. As we have seen, 
the great majority of these temples enshrined Siva [in the form of a Linga]. 


SANDERSON 2009, 274 


The first line after the opening verses of the Kriyasamgrahapanjika might 
reflect similar activities done by royal patrons for tantric Buddhism. 


Kriyasamgrahapanijika, Acaryapariksa in chapter 1: 
tatra viharadikam abhidhatukamo yajamana adav acaryam partksayet.'8 


etatra | C1 C2 T2; tatra K Ti; tato C3 T3 e viharadikam | K C1 C2 C3 T1 T3; viharadikrama 
T2 eabhidhatukamo | C1 C2 T3; vidhatukamo K T2; katukamo C3; vidhatukame Ti ¢ 
yajamana | K Ci C2 Ti T2 T3; yajamane C3_ e adav | K Ci C2 T1T3; n.e.C3T2 © acaryam | 
K Ci C2 C3 T2 T3; acarya Ti ¢ pariksayet | K Ci C2 C3 T1 T2; pariksa[ye]+ T3 


In this case (tatra), a donor who wants to name a monastery and other 
[thing for religious purpose after himself] should, first of all, choose an 
[appropriate] officiant. 


13. +N folio missing, N3 folio missing, O folio missing, K 1v2-3, C11v2-3, C2 1v3, C3 1v3—-4, T11v3, 
T2 1v3, T3 1v2-3. 
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The manuscripts are divided into two groups with regard to the reading of 
the third word. Mss. C1 C2 T3 read abhidhatukamo, which is employed in the 
above quotation, and Mss. K T2 vidhatukamo. (The reading of T1 is a corrup- 
tion of vidhatukamo, and that of C3 is a corruption of kartukamo, which is a 
synonym of vidhatukamo."*) I suspect that the author, Kuladatta, envisages a 
king as a donor of a monastery, which should be named after the king. The 
original reading of the third word is therefore abhidhatukamo. The prescrip- 
tions in the Kriyasamgrahapanijika are applied to other rituals related to the 
construction of a temple. In some cases, objects of pratistha are not named 
after the donor. This might have changed the reading abhidhatukamo to vi- 
dhatukamo. Alternatively, it might be the case that the custom that monas- 
teries, caityas, and other religious objects are named after the donor had died 
out or was dying out in Kathmandu in Kuladatta’s time. Sanderson points 
out that the Licchavis of Nepal supported Buddhism (Sanderson 2009, 74-77). 
According to the Gopalarajavamésavali, the earliest local chronicle, the follow- 
ing monasteries and caitya were named after the donor: the Manavihara by 
Manadeva, the Dharmadevacaitya by Dharmadeva, and the Devalavihara by 
Devaladeva (Sanderson 2009, 74). The first one is confirmed by its mention in 
an undated inscription assigned to his reign (Sanderson 2009, 75). Several of 
the monasteries of the Kathmadu valley are attributed to kings of the period 
of the Thakuri kings—most probably Kuladatta flourished in this period—in 
inscriptions, palm-leaf deeds, manuscript colophons, or their own tradition. 
But no monastery or caitya named after a king is reported (Sanderson 2009, 77— 
80). 1am not able to draw a firm conclusion, but there might be factors which 
changed the reading abhidhatukamo to vidhatukamo.® 


4 Textual Parallels 


Next, I would like to present textual parallels between the Kriyasamgraha- 
panjika and Saiva Pratisthatantras. The section which contains these Saiva 
parallels is called the nimittokti. In chapter 3, the dcarya should divide the 


14 This kind of “unfaithful copy” is found in various places of Ms. C. See Tanemura 2004, 102. 

15 I do not conclude that the prescriptions of the Kriyasamgrahapavijika are merely ideal. 
Rather, as I have already pointed out, the Kriyasamgrahapanijika is practical in its char- 
acter (Tanemura 2004, 104-111). For instance, the measurements of a monastery by calcu- 
lation based on the prescriptions of the vastunaga are very close to those of the plans of 
Cha Bahi and I Baha Bahi in the Kathmandu valley. See Tanemura 2002, 572, note 29. For 
the plans of Cha Bahi and I Baha Bahi, see the plates attached to Watanabe et al. 2009. 
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site into thirty-six compartments. He should drive ritual spikes (Aila) sym- 
bolising the thirty-two wrathful deities into the compartments, excluding the 
four central ones, and worship the spikes. Then he should visualise himself 
as Vajrahumkara in order to remove obstacles from the site. Then the acarya 
should re-arrange the placement of the spikes in a proper way. After that, the 
acarya should connect the pavicasutras—the cords of Brahman, the root cords, 
the direction cords, and the side cords—to the spikes driven to the ground 
(sutrapatana). The nimittokti explains various kinds of good and bad omens 
during the sitrapatana. I have already shown parallels in the Pingalamata, a 
Saiva Pratisthatantra, the Isanasivagurudevapaddhati, and some other sources 
(Tanemura 2004, 148-155), and I have found yet other parallels in the Devya- 
mata, another Saiva Pratisthatantra. 


41 The Nimittokti of the Kriyasamgrahapanijika and the 
Salyoddharapatala of the Devyamata 

First I shall quote the relevant part of the Kriyasamgrahapajijika (abbreviated 
as KSP) from Tanemura 2004, 148-155. The corresponding verse numbers of the 
Devyamata (DM) are indicated at the end of each section. For the convenience 
of readers, the corresponding section number of the Kriyasamgrahapajijika are 
also indicated at the end of each section of the Devyamata, both in the edition 
and in the translation. 


(1) The Mimittokti of the Kriyasamgrahapajijika’® (Tanemura 2004, 148-155) 


[o] animittair asiddhih syat sutracchede guroh ksayah!” 

ity vacanan nimittany upalaksayet. lingani sttracchedanarodanasutrasa- 
mullanghanagatrasparsananamasamkirtanadini.!* (= DM wv. 9-10) 

[1] tatra stracchedanenacaryasya maranam.!9 (= DM v. 7ab) 

[2] Svasrgalagrdhrakankarutair yajamanasya maranam ahuh.?° 

[3] (1) marjarena sutralanghane tadasthi rasabhasya va. (= DM v. 18) (2) gar- 
dabhena langhane tadasthi. (= DM v. 23b) (3) kukkurena langhane tadasthi. (= 


16 The readings of N3 are presented in the footnotes at the end of each section. 

17. Guhyasamajamandalavidhi v. 229ab (Ms. 1212, ES 134). The numeration follows that of the 
Sarnath edition (ES). 

18 For §[o0] Ng reads as follows: animittair asiddhih syat siutraccheda guroh ksaya iti vacanat 
nimittany upalaksayet || lingani sitracchedanarodanasutrasamullanghanagatrasparsana- 
namasankirttanadini || (33v1-2). 

19 __ For §[1] Ms. Ng reads as follows: tatra suitracchedanenacaryasya maranam | (33V2). 

20  ~+For §[2] Ms. N3 reads as follows: svasrgalagrdhrakankarunair yajamanasya maranam 
ahuh | (332). 
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DM v. 1gab) (4) ajavibhyam langhane tayor asthi gor asthi va. (= DM v. 20a) (5) 
asvenasvasthi. (= DM v. 20cd) (6) hastina hastyasthy ustrasthi va. (= DM v. 22c) 
(7) asvatarena tadasthi. (8) mahisena srgalasthi. (= DM v. 21ab) (9g) mrgena 
mrgasthi. (10) rksena rksasthi. (11) varahena vyaghrasthi. (= DM v. 22a) (12) 
vyaghrena gajasthi. (= DM v. 22b) (13) musakena musakasthi. (= DM v. 19cd) (14) 
sarpena sarpasthi. (15) kacchapena kacchapasthi.?! 

[4] (1) Sirahkandtyamanam yady acaryasilpiyajamanatanniyogijananam 
madhye kascit karoti tadaikapaurusad adhah Salyam asti. (= DM vv. 63c—64b) 
(2) bhrisparse suvarnam hastatrayat kacam va.” (3) netrasparse netraparyan- 
tadhastan mukta.? (4) mukhasparse kegsam kastham va trikaradhare. (= DM 
wv. 64c-65b) (5) dantasparsat tribhir hastair dantam anumiyate. (= DM v. 65cd) 
(6) karnakandtyane karnantadhastad rapyam suvarnam vidrumam va bha- 
vet.24 (7) galasparsena tatpramanadhah kanthika lohasrmkhala va, marjarakan- 
kalam va trikaradhare. (= DM vv. 66c—67b) (8) amsasparse tatpramanadhare 
tadabharanam. (9) kaksasparse kaksantadho loham.?° (10) bahupidane kan- 
thapramanadhare tadabharanam. (= DM wv. 69c—70b) (11) daksinakarasparse 
katimatradhah +prsthaykapalam mmmayakapalam va. (= DM wv. 71c—72b) (12) 
vamahastasparse janumatradhah katvapadah. (= DM v. 7ocd) (13) parsvakan- 
duyane narardhamatradho dhuli. (= DM wv. 74c—75b) (14) urahsparse katima- 
tradhah pagukikasam. (= DM wv. 72c-73b) (15) prsthasparse prsthasthi tatpra- 
manadhah. (= DM wv. 74ab) (16) katisparse dvikaradhah pradese lohakantakam. 
(= DM wv. 75c-76b) (17) lingasparsena hastapramanadhare trilohasalyam.?® 
(18) jamghasparse tadasthy ekadaganguladhare. (= DM wv. 78c—79b) (19) gul- 


21 ~~ For §[3] Ms. Ng reads as follows: marjjarena siitralamghane tadasthi rasasya va || gard- 
darena lamghane tadasthi || kujjurena lamghane tadasthi || ajavibhyam lamghane tayor 
asthiva || asvenasvasthi || hastind hastyasthi || ustrasthi va | asvatarena tadasthi mahisena 
Srgalasthi || mrgena mrgasthi || reksena rksasthi | varahena vyaghrasthi || vyaghrena gaja- 
sthi || musakena misakasthi | sarppena sarppasthi || kacchapena kacchapasthi || (33v2-5). 

22 Though the Devyamata does not have a parallel to this teaching, Pir,galamata has a close 
parallel: bhruvoh samsparsanad bhadre kacasalyam trihastakam (6813). See Tanemura 
2004, 150. 

23. Though the Devyamata does not have a parallel to this teaching, the Pingalamata has a 
close parallel: iga*sthe (conj. Sanderson; sthas Ms.) caksuhsamsparsat tanmanan mauk- 
tikam bhavet (68r1). See Tanemura 2004, 150. 

24 Though the Devyamata does not have a parallel to this teaching, the Pingalamata has a 
close parallel: sruti*sthe (conj. Sanderson; sthah Ms.) srutisamsparsat pravalam vatha kan- 
canam | rajatam ca Subha hy ete karnamatrat samuddharet | (68n). See Tanemura 2004, 
150. 

25 Though the Devyamata does not have a parallel to this teaching, tthe Pingalamata has 
a close parallel: kaksau kaksakrtim vindyat krsnaloham karatrayat (6813). See Tanemura 
2004, 151. 

26 Though the Devyamata does not have a parallel to this teaching, the Pingalamata has a 
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phasparse ’stadasanguladhare ‘$vakhurah.?” (20) padasparsad dvadasangula- 
dhare salmali kantako va. (= DM vv. 79c-80b) (21) padakanisthangulisparse 
’stanguladhare kamsyam. (= DM vv. 82c—83b) (22) parsnisparse dvadasangulad- 
hare 'bhrakam.?® 

[5] sutrapatanasamaye yajamanasya parsve sthitva kenacid anyena puru- 
sena yasya pranino nama samkirtyate tadasthi tatrastiti niScayah.29 (= DM 
v. 12cd) 

[6] (2) akasmad gaur agatya yadi vistham utsrjati tadadho ’vasyam tatpra- 
manam kanakam astiti nisclyate. (= DM v. 32ab) (2) yady akasmad agatya 
purisam utsrjati balakumarika tada tadadho 'vasyam tatpramanam rupyam 
bhavet. (3) bhekarutena jalabhayam. (4) sukagarikahamsakokilamayurajiva- 
mjivakacakravakavrsabhanam hrdayopakijanam kalyanaya bhavati. (= DM 
v. 34abc) (5) simhagajameghamanojfiasvano dhanadhanyarthalabhodayaya 
bhavati. (6) sankhamangalagitikabalakridanair arthaptih. (7) dhtmadarsane 
cittapida. (8) hinadinavyadhiparipiditajanadarsane rogah. (9) dhvajacchatra- 
patakamadyamamsaghantalankarambhojadadhindravahnijvalaphalaminayu- 
garajanganadinam samdargane subham bhavati. (10) vidvadbrahmanabhiksu- 
sadhujananam samdarsane dharmah syat.3° 

iti nimittoktih. 


close parallel: signe tu vikrtim yate triloham tatra jayate | trikaradhah samuddharyam iti 
Sdastrasya niscayah | (68r3—4). See Tanemura 2004, 152. 

27 Though the Devyamata does not have a parallel to this teaching, the Pingalamata has a 
close parallel: guiphasthe gulphasamsparsad dhayapadam vinirdiset | dasastangulama- 
nena tatra *khatva (em. Sanderson; khatva Ms.) samuddharet | (67v4) See Tanemura 2004, 
153. 

28 For §[4] N3 reads as follows: sirahkandiyanam yady acaryasilpiyajamanatanniyogijana- 
nam madhye kascit karoti || tada ekapaurusad adhah salyam asti || bhriisparse suvarn- 
nam hastatrayat kacam va || netrasparge netraparyantadhastan mukta || mukhasparse 
kegam kastham va “trikadhare (N3° trikaradhare N3?°) || dantasparsat tribhir hastair dan- 
tam anumiyet || karnnakandiyane karnnantadhastad rupyam || suvarnnam vidrumam va 
bhavet || galasparsena tatah pramanadhah kanthika || lohasrnkhala va ansakamkalam 
va trikaradhare || asasparse tatpramanadhare tadabharanam || kaksasparse kaksantadho 
loham || daksinakarasparse katimatradhah prsthakapalam mrnmayakapalam va | vama- 
hastasparse janumatradhah khatvapadah || parsvakandityane navarddhamatradho dhilt 
|| urahsparse katimatradhah panduh kikasam || prXsthasparse prsthasti tatpramanadhah 
|| katispargse dvikaradhah pradese lohakanthakam || lingasparsena hastapramanadhare 
trilohasalyam || jamghdasparse tada*X(N3°% tyo N3P°)kadasanguladhare gulphasparse 
‘stadasanguladhare ’svakurah || padasparsaXt dvadasangulre ‘dhare salmali kanthako va 
|| padakanisthangulisparse ‘stanguladhare kamsyam | parsnisparse dvadasanguladhare 
’bhrakam || (33V5-34V1). 

29 ~=—- For §[5] Ng reads as follows: sitrapdtanasamaye yajamanasya parsve sthitva kenacid 
anye[na pu]rusenauyasya pranino nama sa|kittyata tada|sthi tatra| sti|ti niscayah || (34v1). 

30 ~=—- For §[6] Ms. Ng reads as follows: akasmad gaur agatya yadi vistham utsrjati tadadho 
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(2) The Salyoddharapatala of the Devyamata (excerpted) 
(Ms. A 9115—-93V5, Ms. B 50r2—54v5)*! 


Preliminary Edition 


atah param pravaksyami yathoktam salyalaksanam | 
sattvanam apakaraya vastumadhye vyavasthitam ||1|| 


1b yathoktam ] A; yathoktaX B 1c sattvanam | B; satvanam mA 1d vastumadhye | A; 
vastumadhya B 


caturasrikrte ksetre sttrite Sakunadibhih | 
vastudehavibhagajfio vastusalyam nirupayet ||2|| 
grhaprasadayor vidvan arambhe sutrakarmani | 
laksayec chakunam samyag nimittam copalaksayet ||3]| 
darsanam kirtanam gabdam yajamanasya cestitam | 
vastudehe yathavastham laksaye salyam adarat ||4]| 


4a darganam | A; daganam B 4c laksaye Salyam | A; laksayec chalyam B 


pasandidarsane nestam grhinam asukhavaham | 
hatam ksatam mrtam bhagnam Srutva na sttrayed grham ||5]| 


5a pasandidarsane | em.; pasandidarsanam A; pasandidagane B_ 5a nestam | A; nestham 
B 


fasastanf ye ‘pi ye ’Sasta nesta sattvas ca garhitah | 
darsanam kirtanam gabdam fsattvast} tesam vivarjayet ||6]| 


6a aSastan ye ’pi | B; asastamy apiA 6d vivarjayet | B; vivajayet A 


vasyam tatpramanan kanakam astiti nisctyate | yady akasmad agatya [pu?]risam utsr- 
jati valakumarika tada tadadho ‘vasyam tatpramana rupyam bhavet || bhekarutena jala- 
bhayam || sukasirikahamsakokilamayujtvamjtvakacakravakavrsabhanam hrdyopakija- 
nam kalyanaya bhavati || simhagajameghamanojnasvano dhanadhanyarthalabhodayaya 
bhavati || sankhamangalagitikavalakridaner arthaptih || dhimadarsane cittapida || hinadi- 
navyadhiparipiditajanadarsane rogah || dhvajacchatrapatakasadyamamsaghantalanka- 
rambhojadadhindravahnijvalaphalaminayugarajanganadinam sandarsane subham bha- 
vati || vidvadbrahmanabhiksusaddhujananam sandarsane dharmmah syat || (34v1-5). 

31 +The preliminary edition of the Devyamata is based upon the two manuscripts listed below 
under References. There is another incomplete palm-leaf manuscript of the same scrip- 
ture (NAK 5-446/Vvi. Saivatantra 105, catalogued under the title Nisvasakhyamahatantra = 
NGMPP Aqi1/13), which does not, unfortunately, contain the text of the relevant chapter. 
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sutracchedena maranam duhkham va maranantikam | (v. 7ab = KspP [1]) 
eva jnatva vidhanajnah santihomam tu karayet ||7|| 
sarvasukhavaham yasmat samam Sriyanvitam grham | 

tasmat susutritam krtva Salyam vesmani laksayet ||8|| 


8c susitritam | A; svasitritam B 8d Salyam | B; salya A 


sutrasya langhanad vapi darsanan namakirtanat | 
sabdasamsravanad vapi laksaye salyam adarat ||9|| 


gb namakirtanat | em.; namakirtana A; namakirttinat B_ gd laksaye salyam | A; laksayec 
chalyam B 


langhanam darganam yasya ruditam namakirtitam | 
tasya sattvasya tac chalyam adisel langhanadibhih ||10|| (vv. 9-10 = KsP 


[o]) 


10a darsanam | A; darsanam [ve] B 


anyasya pranino ’py angam vidyad anyasya langhanat | 
grhino ‘ngavikarena vastunah salyam adiset ||11|| 


uc grhino ‘ngavikarena | B; grhinodbhavikarena A 


drsyate Sakuno vapi sa yasya srtyate svanah | 
namasamkirtanam yasya tasya Salyam vinirdiset ||12|| (v. 12cd = KsP [5]) 


12c namasamkirtanam | em.; namasamkirtta[na] A; namasamkirttate B 


sutre prasaryamane tu marjaro yadi langhanam | 
rasabhasthi vijaniya tadange vastuno hy adhah ||18|| (v. 18 = KsP [3](1)) 


18b langhanam | A; lamghayete B (hypermetrical) 18c rasabhasthi | A; rasabhasthim B 
18d tadange | A; tadango B 


yadi sva langhate sitram tasmim svanasthim adiset | (v. gab = KsP 


[3](3)) 


musikalanghanenaiva ajavikasthim adiset ||19|| (v. 1gcd = KsP [3](13)) 


1ga langhate | A B?*; lamghayete B*° 19b Svanasthim | em.; $vano sthim A; svano ’sthim B 
1gc musikalanghanenaiva | A; misakalamghanenaiva B 


520 


TANEMURA 


ajavikas ca gosthi syad gava-m-asvasthim adiset | (v. 20a = KSP [3](4)) 
asvasya langhanenaiva mahisam salyam adiset ||20|| (v. 20cd = KSP 


[3](5)) 


2ob asvasthi | A; BP asvasthi B¢°B 20d mahisam Salyam adiset ] A; mahiset B (haplo- 
graphical error) 


mahisalanghanenaiva asthi syaj jambukasya tu | (v. 21ab = KsP [3](8)) 
jambukalanghanenaiva sikarasthi samadiset ||21|| 
sukarakramane vyaghram vyaghrenaiva tu kufijaram | (v. 22a = KSP 


[3](21), v. 22b = KsP [3](12)) 
kufijarakramane hy ustram fangarasotstralanghanat ||22|| (v. 22c = KSP 


[3](6)) 


22a vyaghram | A; n.e. B (caused by eye-skip) 22c ustram | A; astam B 


nrlanghanan narasthi syat kharasthi kharalanghanat | (v. 23b = KSP 


[3](2)) 


evam samlaksayec chalyam langhanadarganadibhih ||23]| 
23a nrlanghanan | A; nrlamghanaB 23a narasthi | A B?*; nrrasthi B*° 23c samlaksayec | 


A; Salaksayec B 


gavam miutrena rupyam syat purisenaiva kaficanam | (v. 32ab = KSP 
[6](1)) 

loham marjaramitrena purisenasam adiset ||32|| 

32a gavam | A; gavaB 32a rapyam | conj.; rusmam A; rugmam B_ 32c loham | em.; loha 


AB 32c marjaramitrena | B.; marjamitrena A 32d purisenagam | A; purisenagam B 


santayam disi Sakuno madhuram ravate yadi | 
artham tatra vijaniyad ... ||34|| (v. 34abc = KsP [5](4)) 


34a santayam | A; santaya B 


sirahkanduyamane tu Sirasi salyam uddharet ||63]| 


63¢ sirahkandityamane | A; sirakanduyama*nde(?) B 63d Sirasi ] B; ++[sa] A 
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asthisalyam tu tam jfieyam purusardhena tisthati | (vv. 63c—64b = KsP 


[4](2)) 


mukhe kandtiyamanena kasthajam va sirobhavah ||64|| 


64b tisthati ] A; tistati B 64c kandiyamanena | A;kanduyamanenaB 64d kasthajam | 
B; kastajam A 


adhasthad dhastadvayenaiva tisthate natra samSayah | (vv. 64c—65b = 


KsP [4](4)) 
hanujam dantasamsparsad uddhare tatpramanatah ||65|| (v. 65cd = KSP 


[4](5)) 
65a adhasthad | A;adhaB_ 65b tisthate ] em.; tistate AB 65b saméayah | A; saSayah B 


65c dantasamsparsad | B; dattasamsparsad A“; dattasamsparsad A?° 65d uddhare | em.; 
urddhare A; dhaddhare B 


yadangam sprsate hy artham tadange salyam adiset | 
yadi kanduyate griva $mMkhalalohajam viduh ||66]| 


66a sprSate hy | A; sprtete ty B 

hastatrayena sa jfieya smkhala natra saméayah | (vv. 66c—67b = KsP 
[4](7)) 

ange kandtyamane tu angajam Salyam adiset ||67]| 


67b natra | A; satra B 


adhastat tatpramane tu uddharec chalyam adarat | 
sphanake sprsyamane tu sphanajam Salyam adiset ||68]| 


68b uddharec chalyam adarat | A; sirasi Salya sudarat B_68cd Sphana(ka) is a corruption 
of skandha? 


tisthate tatpramane tu samyag jfiatva samuddharet | 
bahukandtyamane tu bahuke katakah sthitah ||69]| 


6b jfatva | A; krtvaB 6g9c bahu® | B; vaht® A 69d bahuke katakah | conj.; vahuje 
nakalah A; vahyaje nalakah B 


hastatrayena sardhena tisthate natra samSayah | (vv. 69c—70b = KsSP 


[4](19)) 


522 


TANEMURA 


haste kandtyamane tu khatvapadam vinirdiset ||70]| (v. 7ocd = KsP 


[4](2)) 


7oa sardhena | A;saddhenaB 7ob tisthate | A; tistate B 


janumatre sthitam vidyat karajangulisparsanat | 
haste kandtyamane va katimatre sthitam viduh ||71|| 


71a vidyat | B; vindyan A 71c haste kandtiyamane va | A; hastena kandtiyamane “va(?) B 
(Aypermetrical) 


salyam Samuddhared vidvan kapalam vatha mrnmayam | (vv. 71c—72b = 


KsP [4](1) 
urahkandtyamane tu pasusalyam athangajam ||72\| 


72a salyam | A; galyaB = 72c urahkandtiyamane | em.; urahkandiyamanena A; urakan- 
diyamane B 


sardhahastadvaye ‘dhastac chalyam yatnat samuddharet | (vv. 72c—73b = 


KsP [4](14)) 
hrdaye hrdayasparsat tatpramanena tanmayam ||73]| 


73a sardhahastadvaye | A; sarddhahastadvayo B 73b yatnat | em.;yannan A; yannaB 73c 
hrdayasparsat | em.; hrdayam sparsat A B 


prsthajam prsthasamsparsad udare tatpramanatah | (v. 74ab = KSP 


[4](15)) 


parsve samsparsanad vidyac chalyam pamsulikodbhavam ||74]| 


74a prsthajam | B; sprsthajam A 74a prsthasamsparsad | em.; sprsthasamsparsad A B 
74d chalyam | A; chalyam B 


tatpramane sthitam salyam uddharec chalyavittamah | (vv. 74c—75b = 
KsP [4](13)) 

katijam katisamsparsad athava lohakantakam ||75]| 

hastadvayapramane tu salyam tatra samuddharet | (vv. 75c—76b = KSP 


[4](16)) 


trukandtyamane tu trujam vatha darujam ||76]| 


76b Salyam | A; SalyaB 76c trukandityamane | A; urukandtiyamane B 76d trujam | A; 
urujam B 
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sardhahastapramanena Salyam yatnat samuddharet | 
janukanduyato drstva sthanujam vatha janujam ||77]| 


77a sardhahastapramanena | A; saddhastapramanena B_ 77b yatnat | A; yannatB  77c 
janukandiwyato | A; janukandito B 77d sthanujam | corr.; sthanujam A B 


+nadhitopaskarasvapit hastamatre samuddharet | 
yada samsprsyate jangham janghasthim tatra nirdiset ||78]| 


78a nadhitopaskarasvapi | A; naditopaskaramva B (The readings of both A and B are 
suspected but undiagnosed corruption.) 


ekadasangule ‘dhastat tisthate natra samsayah | (vv. 78c—79b = KSP 


[4](a8)) 


pade kandtyamane tu kaufijaram salyam adiset ||79]| 


7ga ekadasangule ‘dhastat | A; ekadasangulodhasta B_ 7gb tisthate ] A; tistateB 79d 
kaufijaram | B; kaujeram A 


dvadasangulamane tu Salyam kantakam uddharet | (vv. 79c—80b = KsP 


[4](20)) 


angustake yada kandt khatikasalyam adiset ||80]| 
80b salyam | A; Salya B 


ritikacitrasammisram loham va tatra nirdiset | 
angulyam yadi kanduya asvapadam vinirdiset ||81]| 


81a ritikacitrasammisram | B; ritikacitrasanmrisram A  81b loham ] A;lohaB 81d 
aSvapadam | B; astapadam A 81d vinirdiset | A; vinidiset B 


sardhavitastimatrena tisthate natra samSayah | 
kanisthikayam kanduya kamsyam tatra vinirdiset ||82]| 


82a sardha?® | em.; sarddham A; saddha° B 82b tisthate | A; tistate B 82c kanisthikayam 
] A; kanisthikaya B 82d kamsyam | B; kamsamsyavit A 


tac castangulamane tu tisthate natra saméayah | (vv. 82c—83b = KSP 
[4](21)) 


adhopadasya kanduya carma Salyam samadiset ||83]| 


83a tac ] A; ta[m]B 83d carma | A; cama B 
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astangulapramane tu tisthate salyakantakam | 
iti Salyoddharapatalah. 


Provisional translation 

Next, I shall, as told before, teach the characteristics of extraneous substances, 
which exist beneath the site (vastumadhye) and cause calamities to people. 
(1) 

When the site, which has been made square, is being divided with cords, [the 
officiant] who has knowledge of divisions of the site (vastudehavibhaga- 

jriah) should investigate extraneous substances by omens, etc. (2) 

When the division of [the sites for] a house and a shrine with cords has been 
commenced, the wise man [i.e. the officiant] should notice an omen and 
observe it correctly. (3) 

[The omens are] seeing [someone or something], announcing [a creature's 
name], cries [of animals], and the actions of a donor. [The officiant] should 
carefully notice an extraneous substance as situated beneath the site. (4) 

If a heretic is seen, that brings an undesirable outcome to householders. If one 
hears someone hurt, wounded, or killed, or something broken, then [the offi- 
ciant] should not divide the site with cords. (5) 

If there are persons who are not praised, undesirable, or blameworthy, then 
one should avoid seeing such persons, hearing [the names of] such persons 
announced, and hearing the voices of such persons. (6) 

If a cord is cut, there is death or deadly pain.*? (= KsP [1]) (7ab) 

[The officiant] who has knowledge of the ritual should perform the fire rite for 
quelling of calamities, if he becomes aware of such [omens]. (7cd) 

Since a levelled house brings every comfort and prosperity [to the residents], 
one should divide the site properly with cords and examine extraneous sub- 
stances beneath the site (vesmani). (8) 

[The officiant] should carefully prognosticate the extraneous thing [under- 
ground] by observing [a creature] step over a cord, seeing [an auspicious 
or inauspicious thing], announcing a [creature’s| name, or hearing [an aus- 
picious or inauspicious sound]. If [a creature] steps over [a cord] or is seen, 
or if one [hears] a cry of [a creature] or announce a [creature’s] name, then 
[the officiant] should prognosticate the extraneous thing [related to] that 
creature according to the stepping over and other [omens]. (= KsP [o]) (g- 
10) 


32 The second outcome, deadly pain, is not mentioned in the Kriyasamgrahaparijika. 
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If a creature [intrudes into the site] stepping over [a cord], then [the officiant] 
should know that there is the body [of that creature, i.e. bones of that crea- 
ture beneath the site]. He should prognosticate an extraneous substance 
beneath the site (vastunah) by the bad condition of the householder’s body. 
(x) 

If an omen is seen, or if [a creature] cries out, or if [someone] announces a 
[creature’s] name, then [the officiant] should prognosticate an extraneous 
thing [related to] that [creature]. (= KsP [5]) (12) 


If a cat [intrudes into the site] stepping over [a cord] while a cord is being cast, 
it should be understood that there is the bone of an ass beneath that spot of 
the site.33 (= KsP [3](1)) (18) 

If a dog steps over a cord, [the officiant] should prognosticate the bone of a dog 
[beneath] the [spot of the site]. (= KsP [3](3)) (agab) 

If a mouse passes [over a cord], [the officiant] should prognosticate bones of 
goats and sheep [beneath the site].34 (= ksP [3](13)) (aged) 

If rams or sheep [step over a cord], there is the bone of a cow [beneath the 
site ].35 (= KsP [3](4)) (20a) 

If cows [step over a cord], [the officiant] should prognosticate bones of a horse 
[beneath the site]. (20b) 

If a horse steps over [a cord], [the officiant] should prognosticate an extraneous 
thing related to a buffalo], i-e. the bone of a buffalo beneath the ground].3¢ 
(= KsP [3](5)) (20¢d) 

If a buffalo steps over [a cord], there is the bone of a jackal [beneath the site]. 
(- xs [3](8)) (21ab) 

If a jackal steps over [a cord], [the officiant] should prognosticate the bone of 
a boar [beneath the site]. (21cd) 

If a hog steps over [a cord], there is [the bone of] a tiger [beneath the site]. (= 
sp [3](1) (22a) 


33 Although the Devydmata does not mention the bone of a cat as an extraneous thing, it 
should also be prognosticated if we consider v.10 of the Devyamata above. 

34 The Kriyasamgrahapaiijika mentions the bone of a mouse, which is not mentioned in the 
Devyamata, as the extraneous thing in the case that a mouse passes over a cord. If we con- 
sider v. 10 of the Devyamata above, the bone of mouse should also be prognosticated in 
this case. 

35 The Kriyasamgrahapaiijika mentions bones of rams and sheep, which are not mentioned 
in the Devyamata as extraneous things. Probably, in this case too, the rule of v. 10 above 
should be applied. 

36 If the rule of v.10 is applied, the bone of a horse should also be prognosticated in this case. 
The bone of a buffalo is not mentioned in the corresponding part of the Kriyasamgraha- 
parijika. 
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If a tiger [steps over a cord], there is [the bone of] an elephant [beneath the 
site]. (= KSP [3](12)) (22b) 

If an elephant steps over [a cord], [there is the bone of] a camel [beneath the 
site].3” (= KsP [3](6)) (22c) 

If an camel steps over [a cord], there is tar:garasat [beneath the site]. (22d) 

If a man steps over [a cord], there is a human bone [beneath the site]. (23a) 

If an ass [intrudes into the site] stepping over [a cord], there is the bone of an 
ass [beneath the site]. (= KsP [3](2)) (23b) 

In this way, [the officiant] should examine extraneous substances by [the 
omens] such as stepping over and seeing. (23cd) 


If a cow [which has entered the site] urinates or drops dung, there are pieces 
of silver or gold [beneath the site, respectively].3° (= KsP [6](1)) (32ab) 

If a cat urinates or drops dung, [the officiant] should prognosticate a piece 
of iron or an inauspicious thing (? asam)%° [beneath the site,] respectively. 
(320d) 


If a bird sings sweetly in an auspicious direction, then [the officiant] should 
prognosticate a treasure there. (v. 34abc = KSP [5](4)) (34a—c) 


If [someone] scratches his head, [the officiant] should remove an extraneous 
thing at a depth of the full height of a man (sirasi). On the other hand, it 
should be understood that the extraneous thing which is a bone exists [at 
a depth of] a half [of the height] of a man [underground].*° (= KsP [4](1)) 
(63c-64b) 

If [someone] touches his mouth (or face), there must be [an extraneous thing] 
which is a piece of wood or hair (? sirobhavah) [at a depth of] two cubits 
underground.*! (= KsP [4](4)) (64c-65b) 

If [someone] touches his teeth, there is [an extraneous thing] which is a tooth 
(hanujam). [The officiant] should remove [it from a depth of | that measure- 
ment [= up to the teeth].*2 (= KsP [4](5)) (65cd) 


37. The Devyamata does not mention the bone of an elephant, which is mentioned in the 
Kriyasamgrahapanijika. Probably, in this case too, the rule of v. 10 should be applied. 

38 The Kriyadsamgrahapanjika does not mention the former omen, i.e. the urination of a cow. 

39 There might bea corruption here. It is expected that the extraneous thing is a certain kind 
of metal in this case. 

40 The Kriyasamgrahapajijika teaches only that there is an extraneous thing at a depth of 
the full height of a man in this case. 

41 The Kriydsamgrahapanijika teaches that the depth is three cubits in this case. 

42 The Kriyasamgrahapavnijika teaches that the depth is three cubits in this case. 
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If [someone] touches a part of his body, [the officiant] should prognosticate an 
extraneous thing (artham ... Salyam) [at a depth] up to the part. (66ab) 

If [someone] touches his neck, they know that there is [an extraneous thing] 
which is an iron chain. It should be understood that that iron chain [exists 
at a depth of] three cubits [underground]. There is no doubt about it.*9 (= 
KsP [4](7)) (66c—67b) 

If [someone] scratches a part of his body, [the officiant] should prognosticate 
an extraneous thing related to the part (arigajam) at a depth up to the part 
(adhastat tatpramane). [The officiant] should remove the extraneous thing 
carefully. (67c—68b) 

If [someone] scratches his shoulder (?), [the officiant] should prognosticate an 
extraneous thing related to the shoulder (?), which is at a depth up to the 
[shoulder (?)]. If he knows it correctly, he should remove it.44 (68c—6g9b) 

If someone scratches his arm, there is armlet [at the depth] up to the arm.*5 
[That extraneous thing] exists [at a depth of] three and a half cubits [under- 
ground ].*6 There is no doubt about it. (= KsP [4](10)) (69c—7ob) 

If [someone] touches his [left?] hand, [the officiant] should prognosticate the 
leg of a couch [beneath the site]. If [someone] touches his finger (karajan- 
guli°), [the officiant] should know [that the extraneous thing] is situated at 
a depth up to the knee.*” (= KsP [4](12)) (7oc—71b) 

Alternatively, if [someone] scratches his [right?] hand, it is understood that 
there is an extraneous thing, i.e. a skull or [a bowl] made of clay [at a depth] 
just up to the buttocks [underground]. The wise man [i.e. officiant] should 
remove it.48 (= KsP [4](11)) (71c—72b) 

If [someone] scratches his breast, there is the bone of an animal (pasugalyam) 
or hair (arigajam)*9 [at a depth of] one and a half cubits underground.5° 


43. The Kriyasamgrahapanjika additionally mentions a necklace and skeleton of a cat as 
extraneous things in the case that someone touches his neck. 

44 lamnotsure what sphana or sphanaka means. The preceding verse refers to the neck and 
the following the arm, so this word probably means shoulder. 

45 _ If we refer to the parallel in the Kriyasamgrahapanijika, the extraneous thing to be prog- 
nosticated is an ornament related to the arm. 

46 The Kriyasamgrahapanijika teaches that the depth is the measurement up to the neck. 

47 The Kriyasamgrahapanijika limits the first condition to the left hand, but does not men- 
tion the second condition, i.e. touching a finger. 

48 The Kriyasamgrahapaiijikd limits the condition to the right hand. The relevant part of the 
Devyamata does not have a word corresponding to tprsthakapalam+ in the Kriyadsam- 
grahapanijika, i.e. the Devyamata does not give a clue to solve the textual problem in the 
Kriyadsamgrahapanjika. 

49 ‘The Kriyasamgrahapanjika does not mention this second extraneous thing. 

50 The Kriyasamgrahapanijika teaches that the depth is the measurement up to the buttocks 
in this case. 
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[The officiant] should remove that extraneous thing carefully. (= KsP [4](14)) 
(72c-73b) 

If [someone] touches his heart, there is [an extraneous thing] related to it (tat- 
mayam) at a depth up to the heart (Ardaye ... pramanena). (73cd) 

If [someone] touches his back, there is [an extraneous thing] arising from the 
back[, ie. a back-bone at the depth up to the back]. If [someone touches] 
his belly, [there is an extraneous thing related to the belly] at the depth up 
to the [belly]. (= ksP [4](15)) (74ab) 

If [someone] touches his side, one should prognosticate that there is an extra- 
neous thing arising from dust. The best knower of extraneous things [= the 
officiant] should remove that extraneous thing which exists [at a depth of] 
that measurement [= up to the side] [underground]. (= KspP [4](13)) (74c- 
75b) 

If [someone] touches his buttocks, there is [an extraneous thing] arising from 
the buttocks[, ie. coccyx?] or an iron nail at a depth of two cubits [under- 
ground]. [The officiant] should remove that extraneous thing from there. (= 
KSP [4](16)) (75c—76b) 

If [someone] scratches his thigh, there is an extraneous thing related to the 
thigh or piece of wood at a depth of one and a half cubits. [The officiant] 
should remove it carefully. (76c—77b) 

If [someone] is seen to scratch his knee, there is an extraneous thing, i.e. a 
stump (sthanujam) or a knee bone ( jadnujam) at a depth of one cubit. [The 
officiant] should remove it.5! (77c—78b) 

If [someone] touches his shank, [the officiant] should prognosticate a bone of 
the shank [at a depth of] eleven digits underground in that place. There is 
no doubt about this. (= KsP [4](18)) (78c—79b) 

If [someone] scratches his foot, [the officiant] should prognosticate an extrane- 
ous thing related to an elephant|, i.e. a born of an elephant (Aaurijaram) |.5? 
He should remove the extraneous thing, ie. a thorn [at a depth of] twelve 
digits [underground]. (= KsP [4](20)) (79c—80b) 

If [someone] scratches his big toe, [the officiant] should prognosticate an extra- 
neous thing, i.e. a piece of chalk. Alternatively, he should prognosticate a 
piece of iron mixed with various calxes of brass there. (80c—81b) 


51 [have not translated the corruption, nadhitopaskarasvapi. 
52  Anextraneous thing prescribed in the corresponding part of the Kriyasamgrahapanijika 
is a piece of silk-cotton wood (salmalc). 
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If [someone] scratches his toe, [the officiant] should prognosticate a foot of a 
horse [beneath the site ].59 It exists at a depth of one and a half vitastis. There 
is no doubt regarding this. (81c—82b) 

If [someone] scratches his little toe, [the officiant] should prognosticate a piece 
of bell-metal | beneath] the spot. That [extraneous thing] exists [at a depth 
of] eight digits [underground]. There is no doubt about it. (= KsP [4](21)) 
(82c—83b) 

If [someone] scratches his sole, [the officiant] should prognosticate an animal’s 
hide as the extraneous thing. There is the extraneous thing at a depth of eight 
digits. (83c—84b) 


These are the rules for the removal of extraneous substances. 


5 Concluding Remarks 


Whereas Saivism produced Pratisthatantras, scriptures which specialise in 
temple construction and installation, Buddhism did not produce a scripture 
in this domain.5+ The author of the Kriyasamgrahapanjika was aware that 
there is no scriptural authority at least with regard to the nimittokti section. 
Thus he states that one should consider various omens based on the half 
stanza from Dipankarabhadra’s Guhyasamajamandalavidhi. He also employs 
the word liriga as a synonym of nimitta and uses this word not only for an aus- 
picious or inauspicious sign or omen, but also as a term from logic (inferential 
sign). His intention is probably to state that the word nimitta in the half stanza 
quoted from the Guhyasamdajamandalavidhi should be understood as a linga 
and, therefore, things caused by those divas are correctly inferred (anumiyate) 
based on the lir:galingisambandha. However, this might not necessarily mean 
that Kuladatta thinks his teachings are non-Buddhist. For in ritual manuals 


53 A foot of a horse (asvapadam) is supported by Ms. B and Ms. A reads astapadam (a spi- 
der). Since the omen is scratching the toe, an extraneous thing related to the foot might 
be better. 

54 The Saivas of Mantramarga produced a secondary body of scriptural authorities, the 
Pratisthatantras, devoted exclusively to the domain of construction of royal temples. They 
also asserted the principle that the Saiva sthapaka, the specialist who performs the rit- 
uals related to temple construction and installation, is competent not only for the Saiva 
domain but also for all the levels that Saivas ranked below this (Sanderson 2009, 274-275). 
Cf. Devyamata: pasandidarsanam nestan grhinam asukhavaham (Ms. A g1v1); Kriyasam- 
grahapanjika, nimittokti: vidvadbrahmanabhiksusadhujananam samdarsane dharmah 
syat (Tanemura 2004, 155). 
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it is important that Buddhist mantra-visualisation systems are employed.®> In 
the case of the Kriyasamgrahapanjika, the mantra-visualisation systems of the 
Yogatantra and the “higher” tantras are employed, and in this sense the rituals 
prescribed function as Buddhist. This syncretism of different classes of scrip- 
tures is common to both Saivism and Tantric Buddhism. 

The nimittokti and other sections (e.g. bhumipartksa) in which close tex- 
tual parallels to Saiva Pratisthatantras and Paddhatis are found have little to 
do with Saiva and Buddhist doctrines and those sections have close parallels 
to jyotihsastras and silpasastras.5° One might suppose that this is evidence 
of the fact that both Saivism and Buddhism used this kind of literature as 
common sources and established their own respective ritual systems. This is 
probably not the case. Although the non-sectarian parallels are common to 
the Saiva Pratisthatantras or Paddhatis and the Buddhist ritual manuals, and 
these two religions employ different mantra-visualisation systems, the struc- 
tures or styles of the rituals prescribed are similar to each other. For example, 
while the Kriyasamgrahapanijika teaches that in the preparation of water jugs 
the officiant should make the assistants recite Mahayana sutras, the Somasam- 
bhupaddhati prescribes a preparation ritual for consecration of the Sivalinga in 
which mantras of the four Vedas are recited in the four directions (Tanemura 
2004, 235, note 50). Considering the parallels on the scriptural level mentioned 
above, the parallel repertoire of rituals prescribed in Saiva ritual texts and the 
Kriyasamgrahapanijika, and the similarities of structures or styles of the rituals, 
it is not implausible that one religion, probably Buddhism, followed examples 
of the other. It is, of course, important to consider various parallels of the kinds 
presented in this paper in greater detail in order to understand the relationship 
between Saivism and Tantric Buddhism. 


55 The sutrapatanavidhi, in which the nimittokti section is included, is based on the mantra- 
visualisation system of the Vajradhatumandala taught in the Sarvatathagatatattvasam- 
graha. See Tanemura 2004, 139-155, 237-250. 

56 For example, descriptions similar to those of the nimittokti of the Kriyasamgrahapanijika 
are found in the Brhatsamihtd 53.105-110 (E® vol. 1, pp. 489-491). See also Tanemura 2004, 
245-250. 
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Appendix: A Provisional Edition and Translation of the 
Bhisalyasutrapatananimittavidhi of the Acaryakriyasamuccaya 


After I had finished writing a draft of this article, I found a small section of 
Jagaddarpana’s Acaryakriyasamuccaya which teaches about extraneous things 
beneath the site for a mandala or monastery, and the omens for those extrane- 
ous things. Here I present a preliminary edition and provisional translation of 
the relevant section. This is written in verse, and the metre is §ardiilavikridita. 
Most probably the material is silently quoted from the work of a predeces- 
sor; the section colophon of Ms. K states that the Acaryakriyasamuccaya is a 
compilation of various teachings (for this colophon, see the apparatus of this 
preliminary edition). 
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sutram tatra nipatayet suvidhina tullikrte bhutale 
paficajfianamayam visuddhavalitam nirgranthi nabhyardhvagam | 
sthairyadhyanasamanvito varagurur nasagramadhye ’ksini 
ghantamangalagitasankhapathanaih samstiya vamSasvanaih ||1|| 


airandhrikarapallavoddhrtapayomisrapraphullojjvalair 

argham ratnasuvarnagandhakusumaih samdapayed dayakah | 
naimittam ca nirupayed gurumrtih sttrasya samcchedane 

nunam jambukagrdhrakankaruditair mrtyur bhavet svaminah ||2|| 
2c gurumrtih ... samcchedane] = KsP [1] 2d = KsP [2] 


yajjatiyavisesasattvajanitaih sutram samullanghyate 
tajjatiyakam asthi tatra niyatam sutradhare vastuni | 

datuh parsvagato hi sttravitate yannama samkirtayet 
tannamanugasattvakikasamalam datrsthabhukhandale ||3]| 
gab = Ksp [3] 3cd = KsP [5] 


svangam va sprsati drutam vidhivasat tanmanam akhanya tac 
chalyanam bahudha nimittam uditam samksepamatram tv iha | 
gaur agatya tada purisam asrjat tammanahema sthitam 

yadva balakumarika ca visrjet tammanarapyam bhavet ||4]| 

4a = KSP [4] 4c = KSP [6](1) 4d = KsP [6](2) 


2 visuddhavalitam] K?* Ni Nz (The relevant word in Ms. K is corrected at least three times: viX > 
vidha > visuvalitam > visuddhavalitam) || nirgranthi] Ni;nigranthiK;nitranthiN2 3 nasagra- 
madhye] K Ni; nasagramadhya Na || ’ksini] conj.; *ksano K; ksano Ni N2 4 ° pathanaih] 
Ni N2; °pradhvanaih K || samstitya] em.(<Tib. bstod pas); santiryya K; santurya N1N2 = 5 
airandhrikara®] Ni N2; airandhrikara® K || ° praphullojjvalair] Ni N2; °prasphullojjvalair K 6 
dayakah] em.; dayakam K Ni N2 7 gurumrtih] Nz; gurumrti K = 8 jambuka®] N2; jam- 
buka° K || ° ruditair] K; °rudite N2 || mrtyur] K; mrtyu N2 _1o ° sattva°] N2; °satya° 12 
datuh] Kr¢ Na; padatuh K*° || parsvagato] K N2?*; svagato N2% 15 akhanya] N2; akhana K 
16 chalyanam] K; chalyanam m Na || bahudha] K?¢ Na; bahuvidha K* || nimittam uditam] K; 
nimittavyditam or nimittamaditam N2 || tv] N2;n.e.K 17 asrjat] N2;asrjanK 18 visrjet] K; 
visyjat N2 || tanmanartiipyam] N2; tanmanarupa K || bhavet] N2; bhave K 


7 naimittam] The folios which contain the text from nimittam to the end of this chapter are missing 
from Ms. N1. 
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The excellent master [= officiant] in steady meditation, gazing upon the centre 
of the tip of his nose, should cast the cord on the surface of the site which 
has been levelled following the rules exactly. [The cord,] into which [the five 
threads of the five colours] are twined, has as its nature the five wisdoms and 
is purified. [It] does not have a knot, and is placed in the centre [of the site 
before casting]. (1a—c) 

Having praised [the cord] with the sounds of a bell, auspicious song, conch 
shell, and bamboo flute, the donor should offer guest water [to the cord] 
together with jewels, gold, and fragrant flowers, which are blooming and 
beautiful, and mixed with the juice extracted from the sprouts of the aira- 
ndhrikara. (1d—2b) 

[The officiant] should examine omens. If a cord is cut, the death of a master 
[will take place]. (= KsP [1]) If the cries of a jackal, a vulture and a heron 
[are heard], then the death of a lord [will] definitely [take place]. (= KsP [2]) 
(2cd) 

If a cord is stepped over by a specific kind of creature, then there must be a 
bone of that creature beneath the site (vastuni) on which the cord is being 
cast (sutradhare). (= KsP [3]) (3ab) 

If [some other man] who stands beside the donor announces a [creature’s| 
name while a cord is being cast, then there is an impure substance, i.e. a 
bone of the creature of the name beneath the site on which the donor is 
standing. (= KSP [5]) (3cd) 

If [someone] touches [a particular part of] his body and [the site] is quickly 
dug to a depth up to that | particular part of the body] according to the rules, 
then there is the [extraneous thing corresponding to the omen]. (= KsP [4]) 
(4a) 

[With regard to bodily sensations,] various omens of extraneous things [be- 
neath the site] are taught. In this [short section], however, [the explanation 
is] just abridged. (4b) 

If a cow comes and drops dung, then there is the same amount of gold as the 
[dung beneath the site]. (= KsP [6](1)) Alternatively, if a young girl [comes 
and] urinates, then there must be the same amount of silver as [the urine 
beneath the site]. (= KSP [6](2)) (4cd) 
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mandukadhvanina erhe jalabhayam dhamena cittakulam 

rogartangavihinakusthavivasastridarsane rogabhak | 

jivamjivamaytrakokilasukas cakrankahamsarsabhas 

tesam kantharutam subhodayakaram sampatkaram darsganam ||5|| 

5a mandukadhvanina ... jalabhayam ] = KsP [6](3) 5a dhumena cittakulam | = KsP 
[6](7) 5b = ksp [6](8) 5cd = ksP [6](4) 


simhambhodhararajakufijararavair dhanyarthalabhodayam 
balakridanagankhamangaladhvanau dravyagamas tadgrhe | 
chatrambhojapatakamurajadhvajalankararajangana- 
matsyaksiradadhindramadyadahanajvalaphalanam jayam ||6]| 
6a = KsP [6](5) 6b = KsP [6](6) 


dhanyadravyasutadivrddhir atula nispannakaryam tada 
bhiksubrahmanadhidhanottamajanaih samdarsgane dharmabhak | 
prarambhe bhuvi sttrapatanavidhau devadisamsthapane 
sreyolingam idam hitodayakaram samviksya kuryat tada ||7]| 
6c—7a = KSP [6](9) 7b = KSP [6](10) 


silpacaryavicaracarucaturais tyaktvasubham sarvatha 


yena sthananivasisarvajanatarajfiam ca datur yatha | 
kalyanaya subhodayaya nitaram adau vicaryaiva tat 
sattaragrahayogavasarasubhe karyam samarabhyatam ||8]| 


iti bhusalyastitrapatananimittavidhih. 


1 mandikadhvanina] N2; mandakadhvanina K || cittakulam] em.; cintakulam K; citakulam N2 
2 rogartanga°] K; rogarttanga° Nz || ° vihina°] N2; °vihina® || ° vivasa°] em.; °vivasah K; °viva- 
gah Na || ° stridarsane] N2; °stridarsanaK 3 cakranka®°] K; cakramnka® Na || ° rsabhas] N2; 
°ganahK 7 °ravairlem.;°ravaiKN2 8 °dhvanau]N2;°dhvanairK 9 chatrambhoja°] K?s 
cchatrambhojakha® K*; chatrambhojakhama Nz2 || ° muraja°] K; °jera° N2 || ° dhvajalankara°] 
K; °dhvajaghatalankara° N2 10 ° dadhindra®°] N2;°dadhisu°K 12 dhanya®] K; dhanyartha°® 
N2 || nispanna°] K;nispan°N2 14 bhuvi] N2;guruK 15 sreyolingam] K; sriyolingam N2 || 
samviksya] N2;samvidyaK 17 Ssilpacarya°] em.; Sisyacaryya® K; silppacarya® Na || ° caturais] 
K; catures N2 —:18_ yena] Na; ye K || sthananivasi°] N2; sthanavasinam K || ° sarvajanata°] 
N2; sarvvajananam K**; sarvvajanatanam KP¢ || ca datur] N2; pradabhtr K 1g tat] K; tata 
N2 21 iti bhusalyasttrapatananimittavidhih] em. based upon N2; nanamatat samakrsya man- 
dalacaryadarppanaviracite kriyasamuccaye bhusalyasitrapatananimittavidhih sastamapatalah 
K; iti bhusalyastitrapatananimitavidhi N2 


8 ° mangala°] la of mangala must be short (dhv does not make the vowel heavy). 9 muraja| la 
of muraja must be short (dhv does not make the vowel heavy). 
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If a frog croaks, there is danger of water in the [donor’s?] house. (= KsP [6](3)) 
If smoke [is seen], there is distraction of mind. (= KsP [6](7)) If a person 
suffering from a disease (rogartanga°), a person of a lower [class], a person 
suffering from leprosy, a deranged person (°vivasa°), and a woman are seen, 
then it causes disease (rogabhak). (= KsP [6](8)) (5ab) 

Songs (kantharutam) of a jtvamjtvaka bird, peacock, kokila bird, parrot, ca- 
kranka, hamsa, and a bull bring auspiciousness. If [these creatures] are seen, 
it brings prosperity. (= KsP [6](4)) (5cd) 

The roar of a lion, the sound of thunder, and the roar of a royal elephant bring 
the gain of grain and property. (= KsP [6](5)) (6a) 

If the voices of children playing, the sound of a conch-shell, or an auspicious 
[song are heard], it brings wealth to the [donor's] house. (= KsP [6](6)) (6b) 

If a parasol, lotus, banner, muraja drum, flagpole, ornament, a woman of the 
court, fish, milk, the best curd, wine, blazing fire, and fruits [are seen], then 
there are victory, extraordinary increase of grain, property, [the number of] 
sons, and other [merits], and the completion of duties. (= KsP [6](9)) (6c— 
7a) 

If a bhiksu, brahmana, wise man (°dhi°), or a wealthy man (°dhanottamajana-) 
is seen, it brings virtue. (= KsP [6](10)) (7b) 

In the consecration of [images of] deities and other [sacred objects], [the offi- 
ciant] should examine the [above-mentioned] omens which bring merits 
[to the donor] in the commencement of the rite of the casting of cords, and 
then perform [the casting of cords]. (7cd) 

The officiant with special knowledge of architecture” who is skilled in the 
examination [of omens] should abandon inauspicious[, extraneous] things 
by all means. By doing this (yena), fortune and auspiciousness will certainly 
be brought to the donor, the king, and all people who live in the region. 
[Therefore, the officiant] should first examine the [omens], and then under- 
take the rite [to follow] when the combination of fixed stars and planets, and 
the day are auspicious. (8) 


These are the rules for extraneous things beneath the site and the omens 
[observed] in the rite of casting of cords. 


57. Ihave notseen the word silpdacarya elsewhere. If this is not a corruption, it probably refers 
toa particular class of officiant which is equivalent to the sthapaka, the Saiva officiant who 
specialises in the installation of images and consecration of temples. 
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Abbreviations 

ac before correction 

conj. a diagnostic conjecture 

corr. a correction 

DM Devyamata 

em. an emendation 

KSP Kriyadsamgrahapanjika 

NAK National Archives, Kathmandu 

ne. not existent 

NGMPP Nepal-German Manuscript Preservation Project 

pe after correction 

xX an illegible aksara 

+ an aksara lost due to damage to the manuscript. 

Toe suspected but undiagnosed corruption 
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CHAPTER 22 


Manijusri as Adibuddha: The Identity of an Eight- 
armed Form of Manjusri Found in Early Western 
Himalayan Buddhist Art in the Light of Three 
Namasamgiti-Related Texts 


Anthony Tribe 


In this article I suggest that an eight-armed Majfijusn found in early Western 
Himalayan Art be identified not as the bodhisattva Mafijusri but as the Adibud- 
dha.! This figure is distinctive in that it holds four swords, one in each of its four 
right hands, and four book volumes, one in each of its four left hands. Previously 
identified as a form of Dharmadhatuvagisvara Manjusri,? this image is found 
in three locations in the Western Himalayas. Two of these are in Ladakh: one 
at Alchi in the Sumtsek (Gsum-brtsegs, “Three-Storeyed”) Temple; the other 
at Mangyu, where there are two images, the first in the Two-armed Maitreya 
Chapel, the second in the Village Stupa.? These three images are murals. The 
third location is in Spiti, where there is a clay sculpture in the Golden Temple 
or Serkhang (Gser-khang) at Lalung.* 


1 The expression ‘Adibuddha,” which may be rendered in English by “Original Buddha,’ de- 
notes, in the present context, a figure seen as the embodiment of the gnosis ( jriana) under- 
lying the state of Buddhahood. It is not surprising, perhaps, that Mafijusri, as the bodhisattva 
of wisdom par excellence, would be reconfigured to function additionally as the Adibuddha. 

This article, which, as will become evident, very much represents work in progress, has its 
origins in research on Vilasavajra’s Namasamgiti commentary, research that was supervised 
some twenty-five years ago by Professor Sanderson. I undertake this foray into the field of 
early Western Himalayan art with some trepidation: it is not an area in which I possess exper- 
tise. I have tried not to go beyond the limits of what I feel confident in claiming; nonetheless, 
there are bound to be errors, both of omission and commission. I offer advance apologies! 

2 The Dharmadhatuvagisvara-mandala as described by Abhayakaragupta has an eight-armed 
form of Mafijusri, named Manijughosa, as its central deity (Nispannayogavali—hereafter 
NYA—54). 

3 “Two-armed Maitreya Chapel” is the nomenclature of Luczanits 2004; van Ham 2011 uses 
“Maitreya Tower 1.” With “Village Stipa,” however, I follow van Ham’s (ibid.) terminology. 
Luczanits (ibid.) has “Four-image Chérten,” which is somewhat misleading, as while the build- 
ing contains four clay images there are also mural images. 

4 Regarding the dates of these temples, that of the Alchi Sumtsek is still a matter of contro- 
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FIGURE 22.1 Eight-armed Mafijusn, uppermost level, Sumtsek, Alchi 
PHOTOGRAPH BY JAROSLAV PONCAR (JP93 26.4.05 WHAV) 


The Sumtsek figure, perhaps the best known of the three, is the central deity 
of a fifty-three deity mandala on the top (ie., the third) level of the temple 
(Figs. 22.1-2). 

Being on the highest level and also on the wall opposite the temple’s en- 
trance, it occupies the place of greatest symbolic importance in the building. 


versy. While the eleventh and thirteenth centuries both have their advocates (see Levy and 
Fidler 2014), I am inclined to agree with Linrothe’s (2011) assessment of a mid-twelfth to early- 
thirteenth century time frame. For the Two-armed Maitreya Chapel and the Village Stipa at 
Mangyu, Luczanits (2004, 170, 173) has suggested circa 1225 as a date, and the second half of 
the twelfth century for the Lalung Serkhang (ibid., 106). The eight-armed Mafijusni under dis- 
cussion is also present in the murals of the mid-fifteenth century “Great Stipa,’ or Kumbum 
(sKu’bum), at Gyantse, Tibet (see Ricca and Lo Bue 1993, plates 5-9; and also Tribe 2016, 89— 
90, for a brief discussion). 
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FIGURE 22.2 Mandala of eight-armed Majfijusri, uppermost level, Sumtsek, Alchi 
PHOTOGRAPH BY JAROSLAV PONCAR (JP83 26.4.01 WHAV) 


This position has been puzzling since one might expect to find a Buddha in 
such a location, not a bodhisattva. Emphasizing this apparent oddity is the plac- 
ing of a mandala of Vairocana on the side wall to Mafijusri’s (proper) right. 
As the cosmic Buddha, Vairocana has seemingly been demoted from a more 
appropriate position on the back wall.5 


5 For further photographs of the Sumtsek figure and the associated mandala, see Goepper and 
Poncar 1996, 222-223, and van Ham 2019, 344-345, 354-355. Another mural of a multi-armed 
Mafijusri holding swords in the Sumtsek should be mentioned. To the proper right of the 
monumental clay figure of Maitreya on the ground floor, there is, close to the floor, a seated 
ten-armed, five-headed, white Mafijusn, with each hand holding a sword. Goepper and Pon- 
car have just two views of this figure (1996, 127, 135), one very partial, the other small and 
indistinct: the location makes photography especially challenging. Van Ham (2019, 237) has 
a better image, which shows most of the figure clearly. Four of the left hands are not visi- 
ble, occluded by part of the Maitreya statue. Both van Ham (ibid.) and Goepper and Poncar 
(1996, 132) make slips in their descriptions of the figure, however, the former describing it as 
eight-armed, the latter as six-headed. It is clearly five-headed and the five right hands, as well 
as single visible left hand of the photograph, each bear a sword (van Ham states that all the 
hands have swords). While neither Goepper and Poncar nor van Ham attempt to identify this 
unusual image, van Ham (ibid.) nicely demonstrates the stylistic affinity between it and the 
seated figure at Mangyu by placing photographs of the two figures on the same page. 
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FIGURE 22.3 _ Eight-armed Majijusri, Two-armed Maitreya Chapel, Mangyu 
PHOTOGRAPH BY CHRISTIANE PAPA-KALANTARI (CP02 44,39 WHAV) 


At nearby Mangyu, the figure (Fig. 22.3) in the Two-armed Maitreya Chapel 
is found on the (proper) left panel of two narrow panels framing the halo of 
the large standing clay figure of Maitreya. It is one of a number of single figures 
stacked vertically, and is not surrounded by a mandala. 

The second Mangyu figure (Fig. 22.4), in the Village Stipa, is standing rather 
than seated, and is stylistically related to the seated figure. This form, which I 
have not seen elsewhere, appears to be a variant of the seated figures that were 
the initial and primary focus of this article.® 


6 This figure is, perhaps, particular to the context of the three other murals of standing fig- 
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FIGURE 22.4 Standing eight-armed Majijusri, Village Stupa, 
Mangyu 
PHOTOGRAPH BY CHRISTIANE PAPA-KALAN- 
TARI (CP02 41,14 WHAV) 


The figure in the Lalung Serkhang (Fig. 22.5) is a clay sculpture. It no longer 
holds any attributes. However, like those at Mangyu and Alchi, it does not dis- 
play the dharmacakra-mudra, the standard mudra in early Western Himalayan 
art for the principal hands of figures of Dharmadhatuvagisvara Mafijusri.” Each 


ures—of Prajfaparamita, Avalokitesvara and Tara—in the Village Stipa. Van Ham (201, 45, 
144) identifies both Mangyu images as Arapacana Mafijusri variations. For photographs of the 
standing Mafijusri see van Ham ibid., 148-149. 

7 Forexample, in the assembly halls ("Du-khang) in Alchi and Sumda, the Two-armed Maitreya 
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FIGURE 22.5 Mandala of eight-armed Mafijusn, Serkhang, Lalung 
PHOTOGRAPH BY JAROSLAV PONCAR (JP92 500,15 
WHAV) 


of the eight hands of the Serkhang figure displays the same mudra—the mid- 
dle and ring fingers curled down, the middle finger touching the thumb, and 
the index and little fingers extended. Christian Luczanits (2004, 98-101) has 
convincingly argued that the Serkhang and Sumtsek figures are the same.® 


Chapel in Mangyu, the Translator’s Temple at Nako, and the main temple’s assembly hall at 
Tabo. This iconography reflects the Dharmadhatuvagisvara-mandala as described by Abhaya- 
karagupta (NYA 54). 

8 Luczanits (2004, 99) observes that the position of the principal right arm does not conform 
to his interpretation, but that there is evidence of repair work at the elbow that likely altered 
the arm’s position. Assuming Luczanits is referring here to the figure’s proper right arm, I take 
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Giving further support to the identification he notes that the Serkhang Mafi- 
jusri is flanked on each side by two columns of four further clay sculptures 
that form a surrounding mandala of sixteen figures. The inner two columns 
are comprised of four goddesses? and the four directional tathagatas.!° These 
eight deities also form the first circle surrounding Mafijusri in the Sumtsek 
mandala. 

In what follows I will first examine the identity of the central eight-armed 
figure of Mafijusri, after which I will turn to the question of the nature of the 
mandalas surrounding the figures at Alchi and Lalung, as well as their lack 
around the Mangyu figures. The eight-armed figure, as has been noted, has 
previously been identified as Dharmadhatuvagisvara Mafijusn." This is pri- 
marily in connection with the Sumtsek mural, and seems to be largely on the 
basis of the two figures having the same number of arms, and, in the case of 
the Sumtsek Mafijusri, also having the same number of heads and each being 
white in colour. Thus Snellgrove and Skorupski (1977, 64) suggested the Sum- 
tsek Mafijusri corresponds to the central figure of the Dharmadhatuvagisvara 
Manijusri of mandala no. 2 in the Alchi Assembly Hall (’Du-khang).!” The two 


him to be suggesting that the arm/hand is in an inappropriate position to hold a sword. 
While he identifies the Serkhang and Sumtsek figures as the same, Luczanits identifies 
them as an alternative form of Dharmadhatuvagisvara Manijusri. 

9 Luczanits (2004, 100) suggests that these are Locana, Mamaki, Pandaravasini, and Tara. 
However, if it is right, as I will argue, that these eight-armed Mafjusni figures are pri- 
marily associated with variants of the Vajradhatu-mandala of the main yogatantra, the 
Tattvasamgraha, | think the four female figures are more likely to be the Vajradhatu- 
mandala’s four Perfections (paramita), known also as seals (mudra) and Family-mothers 
(kulamatr). Locana et al. are not witnessed as a group of four until later, in texts of the 
yogottara/mahayoga Guhyasamaja cycle, and likely first appearing in chapter one of the 
Guhyasamajatantra. Tanaka Kimiaki (2018, 134-135) suggests the two groups were origi- 
nally from different traditions, with the Guhyasamdjatantra group evolving from a triad 
of kulamatrs—Locana, Mamaki and Pandara— in the Susiddhikaratantra, and, as a result, 
bypassing the Tattvasamgraha. 

10 —_—_Le., Aksobhya (E), Ratnasambhava (S), Amitabha (W), and Amoghasiddhi (N). 

11 — Snellgrove and Skorupski (1977, 64), Goepper and Poncar (1996, 223), Luczanits (2004, 98- 
gg). Snellgrove and Skorupski’s identification has, in lieu of alternatives, generally been 
accepted by subsequent writers. More recently however, given the obvious iconographical 
discrepancies between the Sumtsek Mafijusri (plus mandala) and the Dharmadhatuvagis- 
vara-mandala, the identifications have been made with increasing degrees of caution (see, 
for example, Goepper and Poncar ibid., notes 151 and 153). Linrothe (1996, 272) does not 
follow the Dharmadhatuvagisvara identification, and although he does not offer a con- 
crete alternative, he usefully explores reasons why Manijusri was of significance not only 
in the Sumtsek and but in the Alchi complex as a whole. 

12 For a photograph of this figure and first circle of the surrounding mandala see Pal and 
Fournier 1988, plate D 14; also van Ham 2019, 114-121, for the whole mandala and details. 
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principal hands of the latter figure are in dharmacakra-mudra. Of the remain- 
ing six, the three on the (proper) right hold in turn a sword, an arrow, and a 
vajra, while those on the left grasp a book, a bow, and a bell. This is standard 
iconography for Dharmadhatuvagisvara Mafijusri.!8 Yet, as far as I am aware, 
a description of him holding four swords and four book volumes is textually 
unattested. 

However, an eight-armed Majijusri holding four swords and four books is 
described by Mafijusrimitra, Agrabodhi, and Vilasavajra, all in works associ- 
ated with the Namasamgiti (hereafter ws), “The Chanting of the Names.’!* 
The three works are Mafijusrimitra’s Akasavimala (D 2543, a Ns mandalavidhi), 
Agrabodhi’s *Sadhanaupayika!® (Sgrub pa’ thabs, D 2579, a NS sadhana), and 
Vilasavajra’s Namamantrarthavalokini (NMAA) (D 2533, a NS commentary). 
They were most likely composed between the mid-eighth and early-ninth cen- 
turies, and were each translated into Tibetan in the early part of the eleventh 
century.!® Only Vilasavajra’s text is known to survive in Sanskrit. All three 
authors agree in identifying this eight-armed Mafijusri as the Adibuddha. Thus 
understood, Majfijusri’s location in the position of highest status in the Sumtsek 
makes sense. As the Adibuddha, Mafijuéri becomes the source of all Buddhas, 
including Vairocana to his right, as well as Prajhaparamita, who is at the centre 


The mandala numbering is that of Snellgrove and Skorupski (1977, 38). It should be noted 
that it is mistakenly numbered as “mandala 1’ (ibid., 64), which in their own number- 
ing is a mandala with Vairocana as its central figure. Snellgrove and Skorupski state that 
the Sumtsek Majijusri is “not [in the location he is] simply in his own right however, but 
in terms of the Sarvavid (Vairocana) tradition, which controls all the Alchi iconography” 
(ibid.). They may here be tacitly acknowledging that the mandala surrounding Mafijusri 
bears little resemblence to the Dharmadhatuvagisvara-mandala in the "Du-khang, and 
presumably suggesting that Mafijusri as Dharmadhatuvagisvara has been appropriated 
into a Sarvavid context. 

13. This matches the description given by Abhayakaragupta ("YA 54, |. 6-7). 

14 Also known as the Majijusrinamasamgiti, the ws was translated into Tibetan by Rinchen 
Zangpo (Rinchen bzang po, 958-1055 CE), although it is likely that his was not the first 
translation. Rinchen Zangpo also translated the vs commentaries of Mafijusrimitra and 
Manijusrikirti (respectively D 2532 and D 2534), the latter being the source of the Dharma- 
dhatuvagisvara-mandala. For an English translation and edition of the Sanskrit text of the 
NS see Davidson 1981. For a recent overview of the text and its contents see Tribe 2015. Very 
much on the right track, Linrothe (1996, 272) identified the ws as a crucial text in trying to 
understand the reason for the location of the eight-armed Majijusni at the top of the Alchi 
Sumtsek. 

15 For comment on *Sadhanaupayika as a Sanskrit reconstruction of Sgrub pai thabs, see 
“Note for readers of Tibetan: What is a no pyi ka?” in van Schaik 2009. 

16 On Mafijusrimitra and Vilasavajra see Davidson 1981, 5-8. For a more extended discussion 
of Vilasavajra’s dates and life, see Tribe 2016, 21-33. 
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of a mandala to his (proper) left. Mafijusri should no longer, at least in this form, 
be seen as a bodhisattva."” 

The depictions of Mafijusri as Adibuddha by Vilasavajra, Mafijusrimitra, and 
Agrabodhi will be examined next. I will also comment on the relationship 
between the textual descriptions and the artistic depictions at Alchi, Mangyu 
and Lalung. 


1 Vilasavajra’s Namamantrarthavalokini 


Of the three authors, Vilasavajra’s description of the Adibuddha is the most 
extensive. The NMAA interprets the Namasamgiti within the context of a tantric 
sadhana,'® one based on an expanded version of the Tattvasamgraha’s yoga- 
tantra Vajradhatu-mandala.!9 The mandala’s principal deity is a four-faced 
Mahavairocana, and it is in his heart that Vilasavajra locates the Adibuddha, 
depicted with eight arms holding four swords and four book volumes. The 
Adibuddha is not the terminus of the interiorization process in Vilasavajra’s 
sadhana, however. At the Adibuddha’s heart a prajridcakra (“wisdom wheel”) 
is visualised, on which mantras assosiated with the Namasamgiti are placed. 
At the centre of the prajfidcakra a final form is generated, that of Mafijusri- 
jianasattva (“the gnosis-being Mafijusri’), who is seen as the embodiment of 
non-dual gnosis (advayajrana). Mafijusri-jfianasattva is visualised as six-faced, 
and holding a blue lotus in each of his two hands. Each lotus is crowned with 
a volume of the Prajfiagparamitd. As a result, although the Adibuddha is, in a 
sense, the cakrega (“lord of the mandala’) of Vilasavajra’s Vajradhatu-mandala, 
he is the intermediate figure of three forms, all of whom have, or share, that 
role. 

In the fourth chapter of the MAA, Vilasavajra’s description of the Adibud- 
dha directly follows that of Mahavairocana: 


17. Mafijusrithus transitions from being the bodhisattva of wisdom (prajria) to being the wis- 
dom (now jridna) that underlies, and is therefore conceptually prior to, Buddhahood. 

18 _ For a critical edition and translation of the Sanskrit text of the first five chapters of the 
Namamantrarthavalokini that contains a more detailed analysis of Vilasavajra’s sadhana, 
see Tribe 2016. A summary of it is also available in Tribe 1997. 

19 The Vajradhatu-mandala is more accurately called the Vajradhatu-mahamandala. For con- 
venience I use the shorter and more familiar form. The Tattvasamgraha is known also by 
the more extended title, Sarvatathagatatattvasamgraha. The shorter form is commonly 
found in Sanskrit sources, including the nMAA. 
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tam evambhitam mahavairocanam atmanam adhimucya caturbuddha- 
sanayogena taddhrdaye candramandalam tadupari dhihkarena parinis- 
pannam adibuddham bhagavantam | paficananam iti paricamukham | 
paricasikham iti parcacirakam | tasyaiva bandhanat parcacirakasekha- 
ram | paricavarnopetam | purvena nilam daksinena pitam pascimena rak- 
tam uttarena haritam | murdhni paramasvamukhavad avasthitam mu- 
kham svetam (yasya tam) | antam kumarabharanopetam sasrngaram vic- 
itravastraparidhanam astabhujam satasahasrikam prajnaparamitam ca- 
turdha vibhajya caturbhih karair hrdi samdhar(a)yyamanam | aparais ca- 
turbhih karaih prajniakhadgam praharanabhinayena dharayantam catur- 
buddhasanayogena vyavasthitam bhavayet || 


TRIBE 2016, 255-256, ll. 105-116 


[The sadhaka, | on generating the conviction that he himself is Mahavai- 
rocana as [ previously] described, via the yoga of the four Buddha-thrones, 
should visualise a moon-disc in his heart. Above that, transformed out 
of the syllable dhih, [he should visualise] the lord, the Adibuddha. [The 
Adibuddha] has five faces (payicanana > paricamukha). [He also] has 
five crests (paricasikha)—in other words, five hair-braids. It is through 
tying up those [hair-braids that he] has a crown of five hair-braids (pazi- 
cactrakasekhara). |His five faces] have five [different] colours: dark blue 
for the east [and forward-facing face], yellow for the south, red for the 
west, [and] green for the north. On the top, he has a white face, the face 
of [the deity] Paramasva. He is tranquil, with the ornaments of a youth, 
in fine clothing, wearing about himself a many coloured garment. He 
has eight arms, holding at his heart with four hands the Satasahasrika- 
prajnaparamita (“The Perfection of Wisdom in One Hundred Thousand 
Lines”) divided into four parts, [and] carrying, in each of the other four 
hands, a sword of wisdom in the gesture of striking. [All this is to be] put 
in place [i.e. visualised] via the yoga of the four Buddha-thrones.”° 


This passage is not free from textual or interpretive problems but none of them 


materially affects the present discussion. Although Vilasavajra’s figure corre- 


sponds to the Alchi and Mangyu Mafijusri figures in holding the four swords 


and four text volumes, other aspects of the description do not completely 


match. Vilasavajra’s Adibuddha has five faces, differently coloured. The Sum- 


20 


The translation is a slightly adapted version of the translation that accompanies the San- 
skrit edition in Tribe 2016. 
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tsek figure has four faces, all white. The Lalung Serkhang Majijusri has three 
faces visible, each painted golden.?! At Mangyu, both the seated and standing 
Manijusri figures do have five faces, albeit arranged differently from the nMAA 
description. They likely also have the same colours,” those of the four direc- 
tions plus white for the main forward-looking face, matching their body colour. 
In addition, it is worth noting that in the wmMa the Adibuddha is said to hold 
all four volumes of the Satasahasrikd-prajnaparamita to his heart. While the 
seated Mangyu figure holds one book to his heart, the standing Mangyu and 
the Sumtsek figures hold a sword to their hearts (and no book volumes), and 
the Serkhang figure has one (empty) left hand raised to heart level but just to 
the side of his torso.?3 

A note of caution should perhaps be added here. It has been observed that 
the murals and clay sculptures of early Western Himalayan art reflect a process 
of Tibetan integration and adaptation of their Indian sources.*+ This means 
that it may not always be feasible to pinpoint precise textual sources for iconog- 
raphy. Elements of a mandala’s or image’s iconography—number of heads, 
or colour of faces, for example—may be local adaptations, or inflections, of 
descriptions transmitted originally via Indian teachers and their Sanskrit texts. 
Bearing this proviso in mind, I hope to show that it does seem possible to rule 
some (broad) iconographic identifications in, and others out. 


21 ~~ Luczanits (2004, 99) suggests a fourth head may be hidden by the (cloth-draped) umbrella 
above the eight-armed figure’s three heads. It should be noted that the clay sculptures of 
early Western Himalayan art have generally been repainted, and not necessarily in their 
original colours. The Lalung Serkhang was completely repainted in the early 20th century 
Luczanits (ibid., 93-94). 

22 For discussion of the facial colours of the Mangyu figures see the section on below on 
Mafijusrimitra’s Akagavimala. While this description of the Adibuddha does not specify 
whether the figure is seated or standing, I think it fairly certain that the former is pre- 
supposed. Prior to the visualisations of Mahavairocana and the Adibuddha, the nmAA 
describes how the mandala, as a residence, should be visualised. The description con- 
cludes with an account of the thrones (dsana) of the deities, with a lion throne in the 
centre. 

23 ‘The positions of the principal hands of the seated Mangyu and Sumtsek and standing 
Mangyu figures are exactly reversed: left hand to heart with book, right hand to hip with 
sword (seated Mangyu), and left hand to hip with book, right hand to heart with sword 
(Sumtsek and standing Mangyu). The seated figure at Mangyu with a book held to his 
heart is thus closer to Vilasavajra’s description, as well as in alignment with Majfijusri’s 
primary association with wisdom. In this respect the Lalung figure appears (assuming 
an unchanged principal left arm position) to be more affiliated with the seated Mangyu 
iconography. 

24 See Luczanits (2004, 72) for some comments on this in relation to Tabo. 
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In the above description of the Adibuddha by Vilasavajra, the words in bold 
typeface reference NS 93 (paricananah parcasikhah paricacirakasekharah). 
When Vilasavajra specifically comments on Ns 93 later in the NMAA, unfor- 
tunately he does not add anything, but simply refers the reader back to the 
present description: 


paricananah parcasikhah parcactrakasekhara iti || ayam aparardhas 
cadibuddhasya gurupadesenddiyoge drastavyah | tatraiva vyakhyatatvac 
ca punar tha nocyate || 


iti] AD; ti B- ayam] AD; aryam B- aparardhas] corr.; apararddhas B; ana(sthu?)varddhas A; 
anastavarddhas D - ihaiva mayajalabhisambodhikramoktasya mahavairocanahrdgatasya 
A (as a marginal addition with an insertion mark after cadibuddha) - yoge] AD; ge B 


NMAA chapter 8, on NS 93cd; mss: A.69v4, B.48v3, D.uor2 


With five faces. With five crests [of hair]. With a crown of five hair- 
braids. And this second half [of the verse] should be understood with 
reference to the Adibuddha, via the teacher’s instruction on the begin- 
ning yoga (ddiyoga) [phase of the sadhana]. And as it is explained there, 
it is not restated here. 


Ms. A’s marginal addition (whether scribal or a correction) somewhat super- 
flously adds that the Adibuddha is “in the heart of Mahavairocana [as] stated 
in the “Method of Awakening according to the Mayajala” [i.e., in NMAA ch. 4, 
where the Adibuddha is described].” Although the presence of swords and 
book volumes makes it hard not to see Vilasavajra’s Adibuddha as a form of 
Marfijusni, he does not here explicitly say that he is. This is remedied later in his 
comment on the word adibuddha (Ns 100ab: anadinidhano buddha adibuddho 
niranvayah): 


adibuddha iti || adav eva buddha adibuddhah | sa ca paticajranatmakah 
...25 evam paticajnanatmakah paricavarnatmakas casau bhagavan | sar- 


25 This ellipsis contains a summary of the five jridnani (gnoses) in terms of various master- 
ies. Thus the ddarsajranam (mirror-like gnosis) is associated with the five balani (powers); 
samatajrianam (gnosis of equality), with the four vaigaradyani (confidences); pratyaveks- 
andjnanam (discriminating gnosis), with the four pratisamvidah (special knowledges); 
krtyanusthanajrianam (praxis gnosis), with friendliness (maitri) and compassion (ka- 
runa); and suviguddhadharmadhatujnanam (gnosis of the completely pure dharma- 
sphere), with overlordship of everything (sarvadhipatya). These associations are refer- 
enced to the Mayajalatantra in ms. A (alone). 
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vadharmasamatamukhenaikalambanatvena drastavyah sa ca matijusrir 
ata evasau niranvaya iti || 


varnatmakas] A; varnartmakas B; varnas D - alambanatvena] A; alambanatve D; arthatve- 
na B- niranvaya] BD; niratvaya A. 


NMAA chapter 8, on NS 100ab; mss: A.75n1, B.5311, D.120v1) 


Adi-buddha: [the word] adibuddha means [he who is] “awakened from 
the very beginning,” and that one has the five gnoses (/rianani) as his 
nature ... So that one, who has the five gnoses as his nature and [also] 
the five colours as his nature, is the lord (bhagavan). And he should be 
understood to be Mafijusri, since as the equality of all dharmas he is the 
unique ground [of all phenonena]. For that very reason he is [described 
as| free from [causal] connection (niranvaya). 


To summarize, Vilasavajra has clearly identified an eight-armed figure holding 
four swords and four books as the Adibuddha, and has stated that the Adibud- 
dha is also Mafijusri. At the same time, there are some discrepences between 
Vilasavajra’s description and the images at Alchi, Mangyu and Lalung. There is 
also some variance of appearance between each of the four (three mural and 
one clay) temple figures. 

The likelihood of Vilasavajra’s text—or Agrabodhi’s, as we shall see—being 
of influence in the iconography of these figures is given support by the exis- 
tence of a small clay figure directly above the eight-armed Mafijusri in the 
Lalung Serkhang (Fig. 22.6). The figure is two-armed, each hand holding a lotus 
stem. The two stems each rise to a flower base, one on each side of the figure a 
little above its shoulders.?® 

If it is correct to identify the central eight-armed figure as the Adibud- 
dha, then I think the two-armed figure may be Mafijusri-jianasattva, who in 


26 This distinctive figure was noted by Tucci (1988, 118), who, having identified the Adibud- 
dha figure as “Vairocana or one of his emanations” (ibid., 117), on the basis that the central 
figure was surrounded by the four directional tathagatas, briefly observed that the fig- 
ure above was Sarvavid. More recently this image has been discussed at greater length by 
Luczanits (2004, 99-100, 208-209), who notes the figure’s unusual iconography and sug- 
gests a possible link with the sun-god Surya, who holds two lotuses similarly. This in turn, 
he suggests, supports the hypothesis that the figure is a form of Vairocana given the word 
vairocana means “resplendent, exceeedingly bright.” In fact, the link between Vairocana 
and the sun is stronger than Luczanits perhaps realised: the literal Sanskrit meaning of 
vairocana is “coming from or belonging to the sun (virocana).” Also, Edgerton (1953 1, 512) 
suggests that in Buddhist contexts virocana, “the sun,’ and its derivative vairocana, can be 
synonymous. 
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FIGURE 22.6 Two-armed Majfijusri (as Jfhanasattva), Serkhang, Lalung 
PHOTOGRAPH BY CHRISTIAN LUCZANITS (CL91 52,6 WHAV) 


the nMAA is visualised in the heart of the Adibuddha. Vilasavajra describes 
Manijusri-jfanasattva as follows: 


tasya cakrasya madhyavartinam akarajam bhagavantam sanmukham 
jranasattvam saracchasankaprabham indranilagrasacctram balarkama- 
ndalacchayaprabhamandalam sarvatathagatamayabharanam samadhi- 
samapannam vicitrapadmasanopavistam ubhayakarasaktanilotpalor- 
dhvasthitaprajnaparamitapustakadvayam santarasopetam atmanam vi- 
cintya | 


TRIBE 2016, 260, Il. 172-176 
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[Next] he should visualise himself as the fortunate one, the gnosis-being 
[Mafijusri], born from the syllable a situated in the middle of that [wis- 
dom-]|wheel [situated in the heart of the Adibuddha]. He has six faces, is 
radiant like the autumn moon, with the best of sapphires in his beauti- 
ful hair, with a halo that has the brilliance of the orb of the newly risen 
sun, with all the tathagatas as [head-|]ornaments, immersed in medita- 
tive concentration, seated on a variagated lotus throne, in tranquil mood, 
with a pair of books of the Prajriaparamita above blue lotuses held in his 
two hands. 


The figure in the Serkhang is missing the volumes of the Prajriaparamita, as 
is the eight-armed Mafijusri below him.?’ There is also a discrepancy in the 
count of heads. Vilasavajra has six for Mafijusri-jfianasattva (one more than 
the Adibuddha, who in turn has one more than Mahavairocana, the outermost 
figure of the central nested triad). Although the Serkhang figure has just four 
heads, the fourth is about a head’s distance above the tops of the first three 
heads. The result is that the figure looks distinctly odd, with one head float- 
ing above the other three. It does not seem impossible (and it would certainly 
improve the aesthetics) that there were originally two further heads in between 
the bottom three and single top head, giving a pyramidal structure of three + 
two + one heads, ie. six altogether, matching Vilasavajra’s description. 

There is also a small figure in direct vertical alignment with the two-armed 
and eight-armed sculptures, immediately beneath the (let us assume) Adibud- 
dha’s lion throne. It is a mural of a white four-faced Mahavairocana, two-armed 
and simply attired, with his hands in dharmacakra-mudra (see Fig. 22.5).28 
His location may be coincidental, but if not, he completes Vilasavajra’s triad 
of Mahavairocana, the Adibuddha, and Mafijusri-jhanasattva. The location of 
Mahavairocana beneath the other two figures is hard to explain unless he 
is somehow understood to be subordinate to them, which is precisely what 
Vilasavajra is saying.?9 

Vilasavajra describes Mahavairocana as follows: 


27. That the Adibuddha lost the four volumes of the Prajfiaparamita apparantly without dam- 
aging the hand mudras suggests that they were easily removable. The same detachability 
may have applied to the two-armed figure. 

28 — Luczanits (2004, 93-94) notes that while the Serkhang murals were repainted crudely dur- 
ing the early twentieth century, it appears that the repainting followed what was present 
before. 

29 Namely that Mahavairocana (= all samddhis) has the Adibuddha (= the paficajfidna) as 
his nature, who in turn has Mafijusri-jfianasattva (= advayajriana) as his nature. It is pos- 
sible that the Mahavairocana mural is not part of the clay sculpture mandala at all, and 
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tatas ca pradhanasana ahkarena parinispannam mahavairocanam | yato 
yad eva cittam prakrtya grahakadyakaravirahad dharmadhatusvabhavam 
tad eva caturmukham siunyatadicaturvimoksamukhanam dharmadhator 
alambanatvena sarvasamadhiprasutihetutvat | Suklavarnam dharmadha- 
tusvabhavatvat | jatamakutopetam nirabharanam ca santacittatvat | bodh- 
yagrimudrayuktam prajnopayatmakatvat 


TRIBE 2016, 255, ll. 190-105 


And then [the sa@dhaka should visualise] Mahavairocana on the princi- 
pal seat, generated by means of the syllable ah. [Why has he four faces? | 
Since consciousness—which is of the nature of the Dharma-Sphere since, 
by its nature, it lacks such forms as the grasped [i.e., the subject-object 
duality|—is four-faced. [This is] because the four liberation faces 
[/doors] (vimoksamukha)—emptiness and the rest—are the cause of the 
origination of all meditative concentrations (samadhi), [and this in turn 
is] because their ground is the Dharma-Sphere. He is white in colour 
because he has the Dharma-Sphere as his nature. He has braids of hair 
[stacked up on his head] as a crown and is unadorned because he is 
one whose mind is tranquil. Since he has both wisdom and means as his 
nature he makes the bodhyagri (“highest awakening”) hand gesture.°° 


In contrast with Vilasavajra’s description, the Serkhang Mahavairocana is not 


“unadorned”. He has armlets, bracelets and two necklaces. Yet he is is still 


fairly simply adorned, with no clothes on his upper body and with his hair 


stacked behind a minimal crown.?! He is two-armed but with his hands in 


30 
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that the significance of his location should be understood just in relation to the two rows 
of deities that flank him to each side. However, this same vertical alignment of the three 
figures of Vilasavajra’s NMAA is also found in a Tibetan thangka of unknown provenance, 
a photograph of which was kindly sent to me by Tanaka Kimiaki. In the thangka the cen- 
tral figure is Mafijusri-jfianasattva, however, with the eight-armed Adibuddha above him, 
and a small four-headed Mahavairocana beneath him; and as in the Serkhang, the three 
central figures are surrounded by the four directional tathagatas and four kulamatrs. 
bodhyagri-mudra. In this mudrda the extended and raised left forefinger is grasped and 
encircled by the fingers of the right hand, the hands being heldat the heart. The Tattvasam- 
graha (89, 4-5) describes it as follows: “The raised left vajra-finger should be grasped with 
the right [hand]. This mudra, which bestows the awakening of the Buddhas, is called bodh- 
yagri” (vamavajrangulir grahya [em.; grahya Ed.] daksinena samutthita | bodhyagri [em.; 
bodhagri Ed.] nama mudreyam buddhabodhipradayika). For discussion of variants of this 
mudra and confusion surrounding its name, see Tribe 2016, go—92. 

A good example of a mural of an unadorned (i.e., with no jewelry and simple clothing) 
Mahavairocana with a crown of stacked hair (jatamakuta) is present in the Gyantse Kum- 
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dharmacakra-mudra rather than bodhyagri-mudra.*” Nevertheless, although 
Vilasavajra’s description does not exactly match the Serkhang figure, its broad 
correspondence, and especially its location, is striking. 

Before discussing Mafjusrimitra’s and Agrabodhi’s texts, it is worth noting 
that Vilasavarja makes a clear distinction between Mafijusri as jridnasattva and 
as bodhisattva: 


jnanasattva iti sarvatathagatahrdayaviharitvat | marijusris casau_jnana- 
sattvas ceti manjusrijnanasattvah | nayam dasabhumisvaro bodhisattvah 
kim tarhy advayajnanam prajnaparamita saiva manjusrijnanasattvah 


TRIBE 2016, 236, Il. 215-218 


He is [described in ws 10 as] the jfianasattva since he dwells in the heart 
of all the tathagatas. The jrianasattva Mafijusri is not the bodhisattva that 
is the master of the ten [bodhisattva] stages. Rather, he is non-dual gnosis 
(advayajnana), the perfection of wisdom (prajfiaparamita) itself.3% 


If Mafijusri-jianasattva should not be identified with the bodhisattva Mafijusn, 
then by extension, this should equally apply to Mafijusri as the Adibuddha. 
Understanding this helps makes sense of the iconographic programme of the 
Sumtsek (and by extension of the three figures in vertical alignment in the 
Lalung Serkhang). Tucci (1988, 17-118) proposed that the two clay figures in the 
Lalung Serkhang were manifestations or forms of Vairocana or Mahavairocana. 
In the present reading the inverse is true: Mafijusri the Adibuddha manifests 
Mahavairocana. And by implication, he also manifests Mafijusri the bodhi- 
sattva along with all the tathagatas and other bodhisattvas. Thus at Lalung it 
is the jrianasattva Maiijusri, as the topmost figure, that can be read as mani- 
festing, in turn, the Adibuddha and Mahavairocana. 


bum (see Ricca and Lo Bue 1993, plate 5). If jatamakuta is analysed as a dvandva rather 
than a karmadharaya compound it can be translated as “having a crown and stacked hair.” 
For a Mahavairocana depicted in this way, also in the Kumbum, with a large crown in front 
of stacked hair see Ricca and Lo Bue ibid., plate 4. 

32 The Alchi ’Du-khang has a mural of four-faced, two-armed Mahavairocana with his hands 
in bodhyagri-mudra (see Pal and Fournier 1988, plate D 5; van Ham 2019, 94-95). Like the 
Sumtsek eight-armed Adibuddha, this figure has its fourth head stacked centrally above 
the others. In contrast, the Serkhang Mahavairocana has all four heads on the same level, 
with two to the proper right of the front face, and one to the left. 

33 The karmadharaya analysis of mavijusrijnanasattva is omitted from the translation. 
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Mafijusrimitra, who may have been an older contemporary of Vilasavajra, 
wrote extensively on the Namasamgiti.*4 In the Akagavimala, he describes both 
the Adibuddha and Mafijuéri-jfanasattva, albeit more briefly than Vilasavjara. 
First, the Adibuddha: 


dang po’i sangs rgyas zhal Inga pa | phyag brgyad pa | g.yas bzhin shes rab 
kyi ral gri | g.yon bzhin shes rab kyi pha rol tu phyin pai po ti yod pa | zhal 
bzhi phyogs dang mthun pa | dbus dmar ser ro | 

D 2543; 413-4 


The Adibuddha has five faces and eight arms. In the right [arms] are 
sword|s] of wisdom; in the left volume[s] of the Prajriaparamita. The four 
faces correspond [in colour] to the directions. The central face is orange. 


Mafijusrimitra and Vilasavajra agree on the key iconographical elements. There 
is one significant difference in that Vilasavajra’s fifth face is white, Mafijusni- 
mitra’s is orange. As noted earlier, the seated figure at Mangyu has five faces 
(unlike the four-faced Sumtsek figure), and the top and fifth face appears to 
be orange-brown. However, it is likely to have originally been green. If it were 
orange it would point to Mafijusnimitra as a possible textual source, although 
he does not describe a white face, which is the colour of the principal faces for 
both Mangyu figures. The likely explanation of the orange-brown colour of the 
top face of the seated Mangyu figure is that the original colour has faded over 
time. It is clear from the Sumtsek mandala that while reds and blues preserve 
their colour fairly well over time, greens and yellows can fade; in the Sumtsek 
instance, they both faded to a pale reddish brown.®* The arrangement of heads 
in both the Mangyu figures (seated and standing) is the same: three heads at 
the same level (front, left and right facing), surmounted by two further heads, 
one above the other. The topmost face of the standing Mangyu figure is clearly 
green, in contrast to the orange-brown of the seated figure. The intermediate 
face colouring for both is similar: very pale brown for the seated figure and off- 
white for the figure standing. The colours of the three horizontal lower faces 
are identical: white (to the front), flanked by blue (to the proper right) and red 
(to the left). If green is correct for the topmost face, and if it is assumed that an 


34 Davidson (1981, 5-6) dates Mafijusrimitra to the mid-eighth century and notes that Buston 
records a tradition that he may have been Vilasavajra’s teacher. 
35 See below, note 4o. In the Mangyu figures yellow appears to fade almost to white. 
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original yellow of the intermediate faces has faded, then both figures have the 
same head arrangement and colouring. These colours are those described by 
Vilasavajra. The head arrangement differs, however: Vilasavajra has four heads 
(representing the four directional tathagatas) at the same level, each facing 
one of the four directions, and the fifth central (principal) white head above 
the four. The Mangyu arrangement could be understood as an adaptation to 
the constraints of two dimensional mural painting.*® 

Turning to Mafijusrimitra’s description of Mafijusni-jfianasattva, it is also 
structurally parallel to that of Vilasavajra and immediately follows his descrip- 
tion of the Adibuddha: 


de’ thugs kar shes rab kyi ’khor lo rtsibs drug pa la | gsang sngags rgyal po 
drug gis mtshan pa | de’ kyil du jam dpal ye shes sems dpa’ zhal drug phag 
gnyis pa | g.yas ral gris g.yon po ti dzin pa 

D 2543, 414 


In his (ie. the Adibuddha’s) heart is a wisdom wheel (prajrid-cakra), six- 
spoked, ornamented with the six secret mantra kings. In its centre is 
Majhijusri-jfanasattva, with six faces [and] two hands. The right [hand] 
carries a sword, the left a book. 


Again there is a significant difference between Mafijusrimitra and Vilasavajra. 
Vilasavajra’s Mafijusri-jfianasattva does not hold a sword and a book, but has a 
lotus stem in each hand, each topped with a book. If it is correct to identify the 
two-armed figure in the Lalung Serkhang above the Adibuddha as Mafijuéri- 
jfanasattva, Vilasavajra seems a more likely iconographical source than Mafi- 
jusrimitra. 


3 Agrabodhi’s *Sadhanaupayika 


Agrabodhi (Tib. Byang chub mchog) is described as Vilasavajra’s maternal uncle 
in the nmA4a’s colophon.?’ This makes him a contemporary of both Mafijusn- 


36 = In the murals of these eight-armed Mafijusri figures at Mangyu and in the Sumtsek the 
principal face and body is white in each case, indicating their alignment with Mahavairo- 
cana, whose distinctive colour is also white, and who is so described by Vilasavajra 
above: suklavarnam dharmadhatusvabhavatvat, “He is white in colour because he has the 
Dharma-Sphere as his nature.” 

37. Byang chub mchog has been standardly reconstructed as *Varabodhi. For discussion of 
the wmA4a’s colophon see Tribe 2016, 25-28 and Appendix 3. 
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mitra and Vilasavajra, and probably the latter’s elder. In his Namasamgiti *Sa- 
dhanaupayika Agrabodhi also describes the Adibuddha and Mafijusri-jfiana- 
sattva. Again, first the Adibuddha: 


dang po’ sangs rgyas zhal Inga pa | | byis pa’irgyan gyis rnam brgyan cing 
| | rin chen sna tshogs na bza’ can | | phyag brgyad mnga’ ba’i phyag mtshan 
ni | | g.yas pa bzhi ni go rims bzhin | | shes rab kyini ral gri bsnams | | de 
bzhin g.yon pati phyag bzhi na | | shes rab pha rol phyin pa yi | | po tire re 
bsnams pa | | 

D 2579, 62v7—-63r1 


The Adibuddha has five faces. He is adorned with the ornaments of youth, 
and [wears] garments [decorated] with various gems. He has eight hands. 
As for the attributes held by the hands: the four right hands in turn carry 
a sword of wisdom; similarly, the four left hands each carry a volume of 
the Prajnaparamita. 


The basic iconography of five faces and eight arms (with swords, and volumes 
of the Prajfiaparamita) follows Vilasavajra and Mafijusrimitra. Although the 
description is a little more elaborate than Majfijusrimitra’s, Agrabodhi omits 
colours for the Adibuddha’s faces. Agrabodhi’s description of Mafijusri-jana- 
sattva follows a half folio later: 


ye shes sems dpa’ zhal drug pa | | ston ka’ zla ba ltar gsal zhing | | indra nila 
gtsug phud can || nyima ‘char ka’ii’od dras bskor | | zhi ba’ingang tshul dang 
ldan zhing | | g.yas dang g.yon gyi phag gnyis kyis | | utpala dmar po g.yas 
pani| | g.yon pana ni sngon po nyid | | utpala de gnyis steng nyid na | | shes 
rab po tis mdzes pa‘o | | 

D 2579, 63v.2-3 


Mafijusri-jfianasattva has six faces. He is luminous like the autumn moon, 
with the choicest sapphire as a [head] crest. He is encircled as if by the 
light of the rising sun, and he has a peaceful disposition. With [his] two 
hands—right and left—[he holds] a red lotus in the right, a blue one in 
the left. Adorning the top of [each of] those two lotuses is a volume of 
Prajria[paramita|. 


All three authors agree, then, that Mafijusri-jfianasattva has six heads and 
two arms; and Agrabodhi and Vilasavajra concur (against Mafijusrimitra) that 
he holds two lotuses topped with books. Agrabodhi and Vilasavajra differ, 
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however, in the colour of the lotuses. Agrabodhi has one red and one blue; 
Vilasavajra has them both be blue. As noted, the Serkhang scultpures have been 
repainted in the twentieth century’ and at present the Mafijusri-jfianasattva 
figure has two green lotuses. In conclusion, either Agrabodhi or Vilasavajra or 
both could be a source for the Serkhang figures. All three authors also share 
the same core structure for their sadhanas, with the Adibuddha in Mahavairo- 
cana’s heart, a wisdom-wheel within the Adibuddha’s heart, and Mafijuéri- 
jfanasattva in the centre of the wisdom-wheel. And like Vilasasvajra, both 
Mafijusrimitra and Agrabodhi describe Mahavairocana with four heads, and 
with hands in bodhyagrit-mudra.*9 


4 Broader Iconographic Contexts 


Some remarks about the mandalas surrounding the Mafijusri Adibuddha fig- 
ures at Alchi and Lalung, and the lack of any at Mangyu, follow. First, the Alchi 
Sumtsek. While I am not able to clearly identify either Mafjusrimitra, Vilasa- 
vajra or Agrabodhi as providing the textual source for the mandala, one thing 
is clear: it is not a mandala of Dharmadhatuvagigvara Majijusni. This is the case 
irrespective of the identity of the central deity. 

The Sumtsek mandala (Fig. 22.2) contains fifty-three figures in total, all con- 
tained within a single four-gated square courtyard. Within the courtyard is 
another (ungated) square that contains two circles surrounding the central 
deity. The first of these circles contains eight figures, the second sixteen. In 
the first circle in the intermediate directions are the four family mothers (Aula- 
matr), identifiable by the family symbols they hold (vajra, gem, lotus, visva- 
vajra). In the four cardinal directions are the four directional tathagatas, indi- 
cated by their mudra, animal/mount (vahana) and colour.?° The second circle 
may well contain the sixteen samadhi deities of the Vajradhatu-mandala. Each 


38 See above, note 21. 

39 See Akasgavimala D 2543, 412-3; *“Sadhanaupayika D 2579, 62v6—-7 

40 While Aksobhya (blue) and Amitabha (red) have their colours, Ratnasambhava and 
Amoghasiddhi are a similar pale reddish brown. Their original colours have likely faded, 
both here and throughout the mandala. The colour of the garment on the Adibuddha’s 
legs is a similar, presumably faded, colour; it is possible to discern the remains of a floral 
pattern on the leg coverings. The high status of this figure is perhaps further reflected in 
the use of gold paint, not only for the slightly embossed circle that surrounds him and for 
the crowns on his heads, but also for the swords and book volumes. Close inspection also 
reveals that both ends of each sword and book volume are adorned with a terminus of 
vajra prongs. 
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figure is iconographically distinct, although with the exception of Vajraraga (E), 
Vajraratna? (SE), Vajratejas/Vajrasturya (SSE), Vajratiksna (S), and Vajrayaksa 
(N) Ihave not been able to make clear identifications. In the corners between 
the second circle and the ungated square are four offering goddesses. 

Beyond the square, in the space between it and the main gated courtyard 
walls are the remaining figures, twenty-four altogether. The corners are occu- 
pied by four further offering goddesses. This leaves five figures on each side. 
The members of each group of five have the same colour (that of their presid- 
ing tathagata) and hold the attribute definitive of their family (i-e. vajra, gem, 
lotus, or visvavajra).*? It is tempting to identify sixteen of these figures as (non 
iconographically individuated) bodhisattvas. This would leave the remaining 
four as door guardians.*? 

The Dharmadhatuvagisvara-mandala in the Alchi ’Du-khang that, accord- 
ing to Snellgrove and Skorupski (1977, 64), corresponds to the Sumtsek man- 
dala also has eight figures in a circle surrounding the central deity. In this the 
two mandalas are structurally alike. The figures in the Du-khang circle, how- 
ever, are the eight usnisa deities, iconographyically identical. Beyond this, and 
within the first of three gated courtyards are four eight-armed tathagatas and 
four eight-armed goddesses.** As the existence of three courtyards suggests, 
the Dharmadhatuvagisvara-mandala is large, with over two hundred deities.*° 
The Sumtsek mandala should, I believe, be identified instead as a Vajradhatu- 
mandala variant. If the sixteen putative bodhisattva figures are excluded, the 
mandala is identical to the thirty-seven deity Vajradhatu-mandala of the 
Tattvasamgraha. A set of sixteen bodhisattvas often supplements the deities of 
the Tattvasamgraha in later Vajradhatu-mandala descriptions. These are gen- 
erally the sixteen bodhisattvas of the present aeon (bhadrakalpa), as described 
for example in Abhayakaragupta’s Nispannayogavalt Vajradhatu-mandala.*® 


41 Also, some of the directional locations of the identifiable figures are unusual: for example 
Vajratiksna, standardly associated with Amitabha and the west, is in the south. 

42 Aswith their tathagatas, the colours of the southern and northern deities appear to have 
faded. 

43 However, those that occupy the positions of door guardians are not iconographically dis- 
tinct from their neighbours. 

44 For photographs of Dharmadhatuvagisvara Mafijusri and the usnisa deities, see van Ham 
2019, 115, and Pal and Fournier 1988, plate D 14. For examples of the tathagatas and god- 
desses see van Ham ibid. 115-116, and Pal and Fournier ibid., plates D 15-18. 

45 For Abhayakaragupta’s description of the Dharmadhatuvagisvara-mandala, which con- 
tains two hundred and sixteen figures, see NYA 54 ff. 

46 See wYA 44ff. The same list is also present in Abhayakaragupta’s Durgatiparigodhana- 
mandala (wYA 66 ff.). 
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In assessing possible textual sources for the Sumtsek and Lalung mandalas, 
at present I am only able to comment on the mandala elaborated by Vilasa- 
vajra around the triple central figure(s) of Mahavairocana, the Adibuddha and 
Mafijusri-jfianasattva.*” It too is a fifty-three deity (if the central triad is counted 
as one) Vajradhatu-mandala variant. The deities are enumerated/emanated 
in the following order: four family mothers (Aulamatr),4* four tathagatas, six- 
teen samadhi deities, eight offering goddesses (pujdadevi), four gate guardians 
(dvarapala), and sixteen bodhisattvas. While Vilasavajra elaborately connects 
these deities with doctrinal categories and Namasamgiti “names,” he gives no 
iconographical descriptions. Also, while the sixteen putative bodhisattva fig- 
ures of the Sumtsek mandala are not distinguished beyond their family affilia- 
tion, the NMAA set is not the same as the bhadrakalpa group.*? Thus while the 
Sumtsek mandala could be derived from Vilasavajra’s NMAA, further investiga- 
tion may reveal a more immediate source. 

Turning very briefly to the deities surrounding the Adibuddha figure in the 
Lalung Serkhang, it was seen earlier that (again counting the central triad as 
one figure) they comprise a mandala of seventeen figures, two columns of four 
figures positioned to each side of the Adibuddha. It was also noted that Luczan- 
its (2004, 98-101) identified the eight figures of the two inner columns as identi- 
cal with the figures in the first circle surrounding the Adibuddha in the Sumtsek 


47  Vilasavajra enumerates the nmAA mandala deities in chapter five (associating each with 
a “name” from the ws). 

48 Namely Sattvavajri, Ratnavajri, Dharmavajri and Karmavajri. Although the core thirty- 
seven deities of Vilasavajra’s mandala (i.e., discounting the sixteen bodhisattvas) are iden- 
tical in name and number with those of the Tattvasamgraha, the order of emanation of 
the four family mothers—also described in both texts as Perfections (paramita)—differs. 
In the Tattvasamgraha they appear after the sixteen samadhi deities (and before the eight 
offering goddesses and four door guardians). In the nmAa they comprise the initial mani- 
festation of non-dual gnosis. Their more central position can perhaps be seen as reflecting 
the changing status—the increasing centrality—of the feminine within tantric Buddhism 
during this period. 

49 Maitreya and Amoghadarsin are the first two members of the sixteen bhadrakalpa bo- 
dhisattvas (followed by Apayafijaha, Sarvasokatamonirghatamati, Gandhahastin, Suran- 
gama, Gaganagafija, Jianaketu, Amrtaprabha, Candraprabha, Bhadrapala, Jaliniprabha, 
Vajragarbha, Aksayamati, Pratibhanakita, and Samantabhadra). The vm 4 list is headed 
by Maitreya and Mafijusni (followed by Gandhahastin, Jnanaketu, Bhadrapala, Sagaramati, 
Aksayamati, Pratibhanakttta, Mahastamaprapta, Sarvapayafijaha, Sarvasokatamonirgha- 
tamati, Jaliniprabha, Candraprabha, Amitaprabha, Gaganagafija, and Sarvanivaranavis- 
kambhin). That Mafijusri is enumerated here underlines the notion that Vilasavajra sees 
Mafijusri-as-jfianasattva emanating Mafijusri-as-bodhisattva. The NMAA set is also found 
in Abhayakaragupta’s forty-three deity Mafijuvajra-mandala (Tricatvarimsadatmakamafi- 
juvajra-mandala: see NYA 50). 
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at Alchi. He also identified the outer eight figures as offering goddesses. This 
seventeen-figure mandala could be derived from Vilasavajra’s NMAA mandala, 
as an abbreviated version. Alternatively, the two rows of mural figures painted 
below the Adibuddha, which flank Mahavairocana may be part of a larger man- 
dala.5° Whether the mandala, larger or smaller, is described more precisely by 
Agrabodhi or Vilasavajra requires further investigation. 

While the Alchi and Lalung figures each have a mandala as their immedi- 
ate iconographic context—a context that makes sense of, and supports, their 
identification as Mafijusri Adibuddha—this is not the case for the two figures 
at Mangyu, neither of which is at the centre of a mandala. In the Two-armed 
Maitreya Chapel the seated Adibuddha figure has no especial prominence— 
being one among ten deities that flank the large two-armed clay statue of 
Maitreya, five on each side. The iconographic programme of these figures is 
unclear, as they do not appear to constitute a mandala. Among them are also 
two additional Mafijusni figures, one of which is a six-headed, six-armed, white 
Mafijuéri at the same level as the Adibuddha figure, and on the other side of the 
Maitreya statue.®! The iconographic situation of the standing Adibuddha figure 
in the Village Stupa is not dissimilar. The stupa contains three other standing 
mural figures, those of Prajfiaparamita, Avalokitesvara and Tara. These four fig- 
ures, each of the same size, flank, in two pairs, two clay statues placed on the 
main axis of the stupa, one at each end. There are eight further murals on the 
side walls (that also flank two clay statues), each of which is half the size of the 
standing figure murals. The Mafjusri Adibuddha figure is prominent, therefore, 
but not especially so. It appears to be of equivalent status to the other three 
standing figures depicted as murals. It is not clear how to read the apparent 
lack of high status accorded to these two Mafijusri figures at Mangyu. It seems 
possible that they were not understood as depictions of the Adibuddha—and 
this despite their textual context, and in spite of their iconographic context in 


50 Study of these two rows of repainted figures might clarify whether they are part of the 
mandala or not. A combination of sculptures and murals is found elsewhere: for exam- 
ple, in the Translator’s Temple at Nako subsidiary deities of the Vajradhatu-mandala are 
murals while the five tathagatas are sculptures (Luczanits 2004, 79-80). 

51 This intriguing figure, which as far as I am aware has not been identified, has six arms: the 
principal pair in his lap in dhyana-mudra; an upper pair with an arrow (proper right) and 
bow (left), and a lower pair holding a lily (right) and a lotus flower (left). The six faces, in 
two rows of three, have two central white faces. The remaining four have the colours of the 
directions. The correspondence of the number of heads with the Mafijusri-jfanasattva as 
described by our commentators is suggestive. Could this be a Mafjusri-jfanasattva vari- 
ant, or even an Adibuddha variant, perhaps from another Namasamgiti commentarial 
tradition? 
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the Alchi Sumtsek and the Lalung Serkhang. Further work on the iconographic 
programmes at Mangyu might clarify their roles.5? 


5 Addendum: The Relationship between Agrabodhi’s 
*Sadhanaupayika and Vilasavajra’s Namamantrarthavalokini 


Agrabodhi’s description of Mafijusn-jfanasattva, using images of the moon, a 
sapphire and the sun (“He is luminous like the autumn moon, with the choicest 
sapphire as a [head] crest. He is encircled as if by the light of the rising sun.”), is 
very close to that of Vilasavajra, close enough for one to be borrowed from the 
other. What makes the comparison more striking, and the likelihood of bor- 
rowing more certain, is that the three descriptions are also allusions—more or 
less quotations—to three Namasamgiti verse quarters, which are taken in the 
same order by both authors, but which are not in the order of the Namasamgiti. 

The three padas are saraccandramsusuprabhah (Ns 125b), indranilagrasac- 
cirah (Ns 126a), and balarkamandalacchayah (Ns 125c). Vilasavajra’s NMAA 
(see above) has saracchasankaprabham indranilagrasacciram balarkamanda- 
lacchayaprabhamandalam. The second description, except for the change in 
case ending, quotes NS 126a. Both authors’ descriptions also immediately follow 
a statement that Mafijusri-jfianasattva is six-faced. If we compare Agrabodhi’s 
descriptions with the Tibetan translation of the NMAA their closeness becomes 
particularly clear: 


| | ston kaiizla ba ltar gsal zhing | | indra nila’i gtsug phud can | | nyima ‘char 
kat od ‘dras bskor | | 


AGRABODHI 


| ston kai gla bai mdog can | indra nila mtshog gi gtsug phud [|| nyima ‘char 
kai ltar od kyi dkyil ’khor gyis bskor ba | 


VILASAVAJRA. D 2533, 3911 


52 Rather than exploring in any depth the iconography surrounding the two Mangyu figures, 
my goal in this paragraph has been to focus on the apparent oddness of their location, on 
the assumption, that is, that they should be identified as representations of Mafijusri as 
the Adibuddha. Rather more has been published on the Village Stupa than the Two-armed 
Maitreya Chapel. On the latter, see Luczanits 2004, 167-170; van Ham 20n, 42-55. On the 
former, see Linrothe 1994 and 1999, 173-174; Luczanits ibid., 170-174; van Ham ibid., 138— 
158. Luczanits usefully comments that the square Village Stupa has a main axis. Linrothe’s 
1994 article unfortunately came to my attention too late for me to consult. 
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Alone, this passage does not provide sufficient evidence to establish a direc- 
tion of borrowing. Either could be an expansion or contraction of the other. 
Vilasavajra is the more descriptively elaborate of the two. Agrabodhi’s text is 
in a seven-syllable metrical form (which is the case for his descriptions of 
the Adibuddha as well as Mafijusri-jfanasattva), suggesting that the original 
Sanskrit passage was likely in verse. Further comparison of Agrabodhi’s and 
Vilasavajra’s texts is required. 


6 Conclusions 


In summary, the Namasamgiti-related texts of Vilasavajra, Mafijusrimitra, and 
Agrabodhi indicate that the eight-armed Mafijusri[-like] figures at Alchi, 
Mangyu and Lalung be identified as the Adibuddha. Such an identification 
explains why the Alchi figure occupies the most prominent location in the 
Sumtsek. It makes sense of the organization of the murals of the topmost 
storey, with the Adibuddha representing the deeper nature of Vairocana to 
his (proper) right and Prajfiaparamita to his left. It also makes sense of the 
vertical organization of the storeys of the back (and most important wall), 
with the Adibuddha vertically above, and again representing the underlying 
nature of, both Sakyamuni (on the second storey) and Maitreya (the future 
Buddha, whose large clay figure faces the entrance to the Sumtsek on the first 
storey). However, only the five-headed Mangyu figures have the number of 
heads described by our authors. The Alchi mural figure has four, and the clay 
figure at Lalung just three (or possibly four). These variations, which may or 
may not reflect local adaptation, remain to be accounted for. 

Differences between the three textual descriptions examined both allow 
and disallow the possibility of differing influences. Thus, for the two figures 
at Mangyu, the colouring of their five faces points to a tradition associated 
with Vilasavajra as a source, and not Mafijusrimitra: Agrabodhi, who does not 
describe the colours, is neither ruled in nor out. Also, the small clay figure above 
the Adibuddha in the Lalung Serkhang is likely to be Mafijusri-jhianasattva 
as depicted by Agrabodhi or Vilasavajra rather than Mafijusrimitra.5? Further, 


53 Both Vilasavajra’s nmAA and Agrabodhi’s *Sadhanaupayika were translated into Tibetan 
in the early eleventh century by Smrtijfanakirti, who was working in eastern Tibet. It may 
seem unlikely that their tradition of ws interpretation could be the source for the Lalung 
Serkhang images. However, Luczanits (2004, 122) has argued that the sculptures in Cave 
2 at nearby Dunkar reflect influence from north-east India (via Nepal and central Tibet), 
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if the Mahavairocana mural beneath the clay Adibuddha in the Serkhang is 
part of the main mandala, then together the three figures represent the tri- 
adic and complex deity described in each of the three texts discussed, but 
here as inflected by those of Agrabodhi and Vilasavajra. Additionally, the evi- 
dence suggests that the mandalas surrounding the Alchi and Lalung figures 
are related to the Vajradhatu-mandala of the Tattvasamgraha rather than the 
Dharmadhatuvagisvara-mandala. A remaining puzzle concerns the position- 
ing of the two Mangyu figures: their respective iconographic contexts raise 
questions about whether they were intended as, or perceived to be, depictions 
of Mafijusri as the Adibuddha. 

In wider perspective, the mid-eighth to early-ninth century Indian textual 
portrayal of Mafijusri as the Adibuddha, and as the Jfanasattva, by Mafijusri- 
mitra, Agrabodhi, and Vilasavajra (to place them in their likely chronological 
order) reveals what is hard not to read as a concerted effort during this period 
to promote Marfijusn as the key tantric deity. While the effort ultimately failed, 
as a result of competing claims for the role of Adibuddha (for example by sup- 
porters of Vajrasattva, Vajradhara, and Samantabhadra) and by the increasing 
dominance of the newer yoginitantra traditions, it is nonetheless significant 
that this yogatantra-based vision of Mafijusri as the Adibuddha still had cur- 
rency some two to four hundred years later in the artistic portrayals found in 
early Western Himalayan Buddhist art. 

The findings of the present investigation also give clear support to the sug- 
gestion, made by both Linrothe and Luczanits,5+ of the importance of the 
Namasamgiti and its associated literature in understanding the role of Mafiju- 
sri in Western Himalayan Buddhist art. 


and although he sees Lalung’s artistic origins as being in north-west India, perhaps some 
textual /iconographic influence may have come from the east. If the Lalung Serkhang dates 
from the second half of the twelfth century (see above, note 4) there would be ample time 
for transmission of a Vilasavajra/Agrabodhi based iconographical tradition. In the case of 
Maifijusrimitra’s text there is no equivalent issue of geographical transmission. Rinchen 
Zangpo played a major role in the development of Buddhism in the Western Himalayas, 
becoming associated with many of its temples and monasteries, and although he did not 
translate the Akasavimala, he did translate both the ws and Mafijuérimitra’s vs commen- 
tary (see note 14 above). 
54 ~~ See Linrothe 1996, 272 and Luczanits 2004, 212-214. 
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D Catalogue of the Derge edition of the Kanjur and Tenjur published 
by Tohoku Imperial University. See Ui Hakuju et al. 1934. 

NMAA  Namamantrarthavalokini of Vilasavajra 

NGMPP Nepal-German Manuscript Preservation Project 

NS Namasamgiti 

WHAV _ Western Himalaya Archive Vienna 
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CHAPTER 23 


Life and Afterlife of Sadrsya: Revisiting the 
Citrasutra through the Nationalism-Naturalism 
Debate in Indian Art History 


Parul Dave-Mukherji 


This paper sets out to revisit the Citrasitra, a seminal section on painting from 
the Visnudharmottarapurana, in the light of key concerns around the cultural 
politics of art historiography, the sastra-prayoga debate (Maxwell 1989, 5-15), 
and the related question of interpretative frameworks for studying early Indian 
art. The latter concern has lately come to the forefront in the context of post- 
colonial studies and global art history. It is critical of intellectual parasitism 
(Dhareshwar 2015, 57-77) and pushes postcolonial thought to explore ‘native’ 
interpretative frames to study Indian art (Asher 2007, 12). 

This paper attempts to complicate the search for alternative frameworks by 
underlining gaps and slippages that surround the meaning of terms in a given 
text and their modern appropriations. To this end, it traces the genealogy of 
the term sddrgya, from the Silpasastric lexicon through its twentieth-century 
reception in art-historical discourse. How does a term acquire an afterlife when 
it enters into the force field of reinterpretation steeped in cultural nationalism? 
How could a newly “discovered” Sanskrit text function in such a space?! 

In this paper, I also intend to address the larger question: what is the geneal- 
ogy of the view of India’s cultural past, and specifically its “art,’ as transcen- 
dental/ idealistic/spiritual, which has translated itself into a belief? And why 
does this belief persist, although in different configurations? In more recent 
times, an ethnographic approach to the study of texts has emerged as a cor- 
rective, which I will critically examine for its relevance for alternative inter- 
pretative frames for the study of Indian art. In the end, I will conclude by 
relating Coomaraswamy’s transcendentalism to David Shulman’s recent dis- 


1 The first printed text of the Visnudharmottara Purana, edited by Pandit Madhusudhan and 
Madhavaprasada Sarma in 1912 (Venkateshwar Press, Bombay), is the one that caught the 
attention of a pioneering art historian, Stella Kramrisch, who had arrived in India from 
Vienna. It was her English translation which brought the text into the discourse of art his- 
tory and Indology. 
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course around the ‘more than real’ (Shulman 2012), and the latter's implication 
for interpretative frameworks for Indian art. 


1 The Discovery of the Citrasutra 


It is around the first quarter of the twentieth century that some major textual 
sources, either complete or as fragments, were “discovered,” edited and trans- 
lated. They began to acquire tremendous cultural significance as carriers of 
authentic meaning. One such text was the Citrasutra of the Visnudharmottara, 
which emerged on the stage of art history in India when it was first translated 
into English in 1924 by Stella Kramrisch, the pioneering historian of Indian art. 
This art historian from Vienna chanced upon this text soon after her arrival 
in India in 1919. The first printed text of the Visnudharmottara Purana, edited 
by Pandit Madhusudhan and Madhavaprasada Sarma and published by the 
Venkateshwar Press, Bombay in 1912, is the one that caught attention of Kram- 
risch. It was her English translation (Kramrisch 1928 [1924]) which brought the 
text into the discourse of art history and Indology. 

It was almost a decade later that another pioneering art historian, A-K. Coo- 
maraswamy, turned his attention to this text, singling out one of its chapters, 
adhyaya 41, for translation and commentary (Coomaraswamy 1933, 13—21). This 
chapter of the text deals with the classification of painting into four types— 
Satya, Vainika, Nagara and Misra. According to Coomaraswamy, the first two 
types corresponded to the pictorial tradition of the Ajanta caves. 

By now, the two most eminent art historians of Indian art who played a semi- 
nal role in establishing the discipline of art history in India were involved in the 
interpretation of the Citrasutra. This, in turn, exalted the status of the text and 
transformed it into an Ur-text for a wide-ranging extrapolation about Indian art 
and aesthetics, which continued into the first decade of the 21st century (Nardi 
2006). 

Almost twenty-five years separate Coomaraswamy’s commentary on the text 
and its first critical edition, brought out by a Sanskritist, Priyabala Shah in 
1958 and 1961. Shah’s edition broke fresh grounds in textual criticism when she 
incorporated the readings from six new manuscripts. However, her attempt 
at theorization was restricted, interestingly, to the same chapter selected by 
Coomaraswamy, which dealt with the classification of paintings. She was far 
too involved with connecting the types of paintings with types of architectural 
styles to pay attention to whether Coomaraswamy’s metaphysical readings of 
the terminology were borne out by the edited text. Exactly two decades later, 
interest in this text was renewed when another art historian, C. Sivaramamurti 
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published a translation and commentary of all nine chapters of the Citrasutra 
(1978). A Sanskritist and an art historian of post-independent India, Sivarama- 
murti assigned a diametrically opposite significance to the text, one validating 
‘Indian naturalism” as opposed to the manner in which Coomaraswamy used 
this text as a support for his claims of transcendentalism during the colonial 
period. 


2 The Citrasutra Turn in Early Indian Art History 


The interpretation of the Citrasitra is further complicated by the fact that it 
was “discovered” in colonial India; this implied that its interpretation would be 
caught in a comparative framework involving the art of the colonizer and that 
of the colonized. The central question around which the art of India and that 
of the West were compared and judged was that of ‘naturalism, a term that was 
seen as intrinsic to the identity of western art. 

When the Citrastitra came to light in the early decades of the twentieth 
century, cultural nationalism was at its height and art history as a discipline 
was being introduced into Indian universities. Naturalism supplied a key term, 
often as an antithesis to ornamentalism, around which debates on the worth of 
Indian art and craft were being carried out amidst the ascendency of cultural 
nationalism. Transcendentalism and naturalism are dialectically connected as 
part of a discourse largely constructed by A.K. Coomaraswamy to place Indian 
art on a morally higher plane. The former stands for Indian art and its spiritual 
interiority, defined in contrast to the naturalism ascribed to Western art. There 
prevailed a climate of contestation rife with orientalist binaries that pitted the 
‘rational,’ ‘scientific’ West with the ‘mystical, ‘irrational’ India (Masson-Oursel 
1925). If Indian art is believed to be the result of the artists’ power of medita- 
tion, Western art is assumed to capture only the surface of nature or the visible 
world but never its inner essence. Hence the imbrication of the naturalism 
debate within nationalism. In the battle between the superiority of naturalism 
in art as a hallmark of Western control over representation and its rejection by 


2 Paul Masson-Oursel, a French Orientalist, exerted a strong influence on Coomaraswamy. It 
is to be noted that Coomaraswamy found strong support for his views in Masson-Oursel’s 
writings and in fact translated Masson's 1925 article “Une connexion entre |’ esthétique et la 
philosophie de I’ Inde: la notion de pramana’” (Review des Arts Asiatique 2, 1: 6-9) into English 
as “A Connection between Indian Aesthetics and Philosophy in India” (Rupam 27 & 28 [1926]: 
91-94). 
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Indian nationalists for the higher civilizational ideal of transcendentalism, the 
latter won the day. Its victory placed Coomaraswamy at an advantageous posi- 
tion, and today this discourse has come to assume truth value, constituting a 
common sensibility concerning Indian art (Dehejia 1996). 

For transcendentalism to emerge as an effective discourse to counter colo- 
nial presuppositions about Indian art, such as the denial of the existence of fine 
arts in India, an alliance of Art History with Indology was the need of the day. 
Already by the middle of eighteenth century, the discipline of Indology had 
been founded, having as its main objective the study of Indian culture through 
texts. Indology, right from its inaugural moment, operated with the assump- 
tion that it was ancient and classical Indian texts that were the most authentic 
means of recovering India’s past (Halbfass 1981). 

Around the early 1920s, art history came to be introduced in an Indian 
university when the Vienna-trained art historian, Stella Kramrisch, began to 
teach this discipline in Kalabhavana, Visvabharati University, Santiniketan, at 
Rabindranath Tagore’s behest. In other universities where it was taught, such 
as Calcutta University and Banaras Hindu University, it was as an adjunct to 
ancient Indian history. It was in 1950s that an independent department of Art 
History and Aesthetics came to be established in the Faculty of Fine Arts, Msu, 
Baroda. This discipline was mobilized for the reconstruction of India’s past, 
part of the nationalist project to regain the lost essence of Indian-ness as a 
means of reclaiming subjectivity (Guha-Thakurta 1991). 


3 Coomaraswamy’s Reading of the Citrasutra: A Founding Moment 
in Indian Art History 


So strong was Coomaraswamy’s commitment to transcendentalism that it im- 
pelled him to interpret the traditional sifpasastras through the same lens. I have 
discussed his negotiation with the anomaly posed by the silpasastras elsewhere 
(Dave-Mukherji 2008, 132-134). Let us see how the term sddrgya gets inflected 
by his translation. As a case in point, let us turn to Coomaraswamy’s transla- 
tion of adhyaya 41 of the Citrasutra, which primarily defines four categories of 
painting: Satya, Desika, Nagara and Misra. He particularly focused on the first 
category, as it seemed to pose a challenge to his assumption that there is no 
place for naturalism in Indian art. In fact, the very term Satya may be translated 
as “real” or “naturalistic” in light of its definition—that any painting bearing 
resemblance to the world belongs to this category: 


yat kincil lokasadrsyam citram tat satyam ucyate 
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I have translated this as follows (Dave-Mukherji 2001, 159): 


Whichever painting that bears a similarity with the world [that painting] 
is called Satya (“Naturalistic”). 


This is in fact in wide variance with Coomaraswamy’s translation (1933, 13): 


Painting that represents any of the worlds (kivicilloka-sadrsya) ... is called 
Pure or Sacred (satya). 


How satya comes to translated as “Pure or Sacred” is not a matter of willful 
mistranslation. Rather, we need to historicize this mode of interpretation and 
ask, under what conditions may satya be taken as “Pure or Sacred”? Satya could 
no longer be accepted as “True to life”, as interpreted by Kramrisch (1928, 51). 
Another term, which intensified this problem, was sadrgya, which could not be 
allowed to retain its usual sense (Coomaraswamy 1933, 21): 


If we understood sddrgya then to mean “illusion” or “realism,” verisimil- 
itude of any crude or naive sort, we should be contradicting all that we 
know of the oriental conception of art. 


It was the co-existence of satya with sddrgya (resemblance/likeness) which 
compounded Coomarsawamy’s problem of avoiding literal translation. Hence 
Coomaraswamy was compelled to connect yatkificilloka- with sadrsyam, 
against the rules of Sanskrit syntax, in order to yield the meaning “any of the 
worlds” in place of “any painting.” His translation (Coomaraswamy 1933, 13) 
continues as follows: 


Painting that represents any of the worlds (yatkiricillokasadrsya), that is 
elongated and has ideal proportions ... [emphasis added] 


In fact, the description of the painting as “elongated” (dirghangam) and hav- 
ing “ideal proportion” (supramanam) belongs to the next category of painting, 
termed Desika. By misreading in this manner, he could explain away the natu- 
ralistic potential in the term sadrsya and impose his view of idealism being the 
essential feature of Indian painting (Coomaraswamy 1933, 13): 


So also in verse 2 above, where kificilloka must include devaloka [“abode 
of the gods” ], sadrsya cannot be interpreted as “naturalistic.” 
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Coomaraswamy’s departure from normal Sanskrit syntax and semantics did 
not go unnoticed, but invited ridicule from his contemporary, a well-respected 
Sanskrit scholar (Raghavan 1933, 905):3 


Satya cannot be interpreted as a Sattvika picture. One can as well derive 
it from Sat and say it is the picture of the Upanisadic Brahman. 


In response to Raghvan’s criticism, Coomaraswamy revised his translation of 
satya from “Pure or Sacred” to “intellectual and ideal’ (Coomaraswamy 1933, 26), 
and rejected its literal meaning, which was however subsequently reinstated by 
Priyabala Shah (1961, 120) in the first critical edition of this text: 


Whatever (yatkiricid) painting depicts semblance of the world (Loka- 
sadrsyam citram) is called Satya. 


Coomaraswamy evidently felt in need of more support for his elimination 
of the concept of resemblance than the Citrasutra could provide. He began 
to look to the idealist schools of Upanisadic philosophy and epistemology 
(Coomaraswamy 1933, 26) to arrive at a metaphysical reworking of the term 
satya: 
Satya is “real’, “actual”, “intelligible”, “ideal”; namartpa, “form” as distinct 
from the natural disorder (anrta) of the sensible world (loka) (Brhada- 
ranyaka Upanisad, 1, 6, 3: Taittiriya Upanisad, 11, 6). 


In his recasting of saddrsya, Coomaraswamy turned to a rather unexpected 
source for an alternative definition of imitation in art that could preserve the 
term, but be free of the unwanted association of naturalism. He found what he 
was looking for in western medieval sources. In my view, this detour to the west- 
ern medieval sources was not fortuitous but compelled by Coomaraswamy’s 
confrontation with the Citrasutra. This is confirmed by evidence of the period 
for his new interest, as given by his biographer, Roger Lipsey. According to 
Lipsey (1977, 73), the beginning of the 1930's marks the period of transformation 
for Coomaraswamy: “... itis just at this point that the relation to medieval Chris- 
tian thought changed from an enthusiastic but transient acknowledgement of 


3 Raghavan further comments, “My impression on reading the Visnudharmottara is that even to 
its author the exact import of these names was not clear. The text seems to have been written 
after a cut in the flow of tradition of the artists who were using these words as paribhasas.” 
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the value of Meister Eckhart in particular to a permanent and scholarly inter- 
est in the entire scholastic tradition from its origins in the St Augustine to its 
flowering in the thirteenth century.” 

For Coomaraswamy, medieval Christian thought best illuminated how to 
interpret sadrgya without any ‘naturalistic’ connotations (1933, 26): 


Now as to Visnudharmottara, II, 41, 1 and 9, kimcit is not “any” but “some- 
what”; loka not here “worlds” but the sensible (not alaukika) aspect of the 
world; sadrsya is not “resemblance” but consonantia, adaequatio rei et 
intellectus, ... 


Combining references to western medieval sources with the terms from Indian 
epistemology, Coomaraswamy (1933, 26) arrives at a new definition of the satya 
type of painting as 


... Sahitya, sadharanya, all of which have reference to unity self-contained 
in art, and not to likeness (sadrsata) to a model. Kimcilloka-sddrsya is then 
“the unity of which is only somewhat as to the world, ...”. 


For Coomaraswamy, sddrgya with its naturalistic implication and its coexis- 
tence with satya, translated as “Pure,” was contradictory. Here, purity is taken 
as a “unity self-contained in art,’ and for that reason the potential of referen- 
tiality to the world outside implied by the term sadrsya was viewed as posing a 
threat to his construct of art as the realm of the mind. In another instance, he 
qualified this term as “a consent (sddrsya) of pictorial and formal elements in 
the substance (Sarira) and essence (atman) of the work” (Coomaraswamy 1933, 
27). While he conceded to some presence of pictorial realism in the other three 
types of painting, it is the first type or Satya through which the ethical notion 
of art as “Truth” could be admitted as that which had to be elevated beyond any 
reference to this realism (ibid.): 


... and this contrasts with vainika and nagara painting in which it is to be 
understood that the realistic, pictorial (sadrsa) element is much greater, 
where accordingly an adaequatio (tadakarata) rei et intellectus, sadrgya, 
is only partially attainable. 


Notice a distinction created between sadrga (which allows an element of pic- 
torial realism) and sddrsya (a consent of pictorial and formal elements) was 
crucial for his interpretation to avoid contradicting “all that we know of the 
oriental conceptions of art.” Rather than unpacking “the oriental conceptions 


576 LIFE AND AFTERLIFE OF SADRSYA 


of art,” Coomaraswamy ended up congealing the old binaries between a ratio- 
nal occident and a spiritual orient. His ‘cultural unconscious’ is betrayed in a 
footnote in which he claims to have captured the voice of tradition through his 
alleged fidelity to the textual sources (Coomaraswamy 1933, 27). 


What follows is derived from all these sources without the addition of any 
thought or phrase of my own. Verbal authority could be cited for any state- 
ment. 


What relevance this kind of interrogation has for us today, this reaching back to 
the cultural politics of the early-twentieth century, also needs to be addressed. 
The transcendentalist claim made by Coomaraswamy on the basis of a “found” 
textual tradition can be explained as a political exigency for combating the 
colonial representation of Indian art. However, when such reliance on ‘scrip- 
tural evidence’ is perpetuated in postcolonial times, its inbuilt essentialism 
can have serious implications today in an India that is witnessing an unprece- 
dented obsession around nationalism. 

Foregrounding the claim that rejection of naturalism by Indian artists was 
intentional, Coomaraswamy effectively undercut the criticism that Indian art 
was deficient in naturalism. He suggested, instead, that it was never the inten- 
tion of the Indian artists to imitate the visible world but to create a symbolic 
image based on a supramundane ideal which transcended the world of appear- 
ance. The charge leveled against Indian art of crude execution and a lack of 
anatomical accuracy (Ruskin 1905, 347) in the rendering of human and animal 
form was answered not by questioning the criteria of execution and cultural 
knowledge of bodies, but by claiming that these so-called “deficiencies” were 
deliberate, a result of a “specialized technique of vision” (Coomaraswamy 1934, 
166): 


Technical production is thus bound up with the psychological method 
known as yoga. In other words, the artist does not resort to models but 
uses a mental construction and this condition sufficiently explains the 
cerebral character of the art, ... 


The vision of the classical Indian artist that emerges from Coomaraswamy’s 
early writings appears to be modelled upon the idea of sculpture of dhyani 
Buddhas, with artistic activity relegated to the domain of pure mental contem- 
plation (Coomaraswamy 1908). The eyes of the artist appear to be visualized 
as half-closed, focused more on the inward, contemplative space of the mind 
and less on the world “out there,” the domain of naturalism. With an ingenious 
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reversal of binaries set up by the colonial critics, Coomaraswamy constructed a 
compelling counter-narrative, but in the process, he reproduced the very colo- 
nialist logic he had set out to resist. 

Certainly, Coomaraswamy’s transcendentalist claims for Indian art and aes- 
thetics did not remain uncontested, as demonstrated by V. Raghavan’s (1933) 
criticism of Coomaraswamy’s interpretation and by the translators of the Citra- 
sutra. However, such voices of dissent were relegated to the margins and rarely 
made an impact on the disciplinary framework of Indian art history, where 
Coomaraswamy’s theoretical framework has retained a canonical status. Most 
curiously, Kapila Vatsyayan, in her very Foreword to my edition of the Citra- 
sutra has cited the same verse that I have used to critique Coomarawamy’s 
transcendentalist standpoint in order to justify it. The tenacity of this view can 
be gauged by the manner in which Coomaraswamy’s misreading of pratyaksa, 
direct perception, as the least important pramana or source of knowledge in 
Indian epistemology, is ratified by Vatsyayan (Dave-Mukherji 2001, xiii—xiv). In 
fact, all the six classical darganas of Indian philosophy consider pratyaksa the 
most salient source of knowledge (Matilal 1986). 


4 The Citrasutra in Postcolonial Art Historiography: 
C. Sivaramamurti 


The return of interest in the Citrasutra in the work of C. Sivaramamurti in 
the late 1970s signals a re-appropriation of this text within his agenda of cul- 
tural nationalism. Ostensibly, his turn to this text was to eradicate false read- 
ings and restore it closer to its original state (Sivaramamurti 1978, xv). Under- 
scoring his interpretation of the Citrasitra was the claim that naturalism was 
accorded a positive role both in Indian art and in the text, which resonated 
with the stand taken by him more than four decades earlier (Sivaramamurti 


1934, 189): 


Questions of perspective and foreshortening do not appear to have baf- 
fled the old artists of our land as in evident from their talks on such tech- 
nical details as ksayavrddhi and the actual conformance of the pictures to 
those rules so elaborately discussed in books on theory. 


It is largely the presence of terms such as saddrsgya and ksayavrddhi (literally 
“decrease and increase,’ ie. “foreshortening,” a technique used to show appar- 
ent depth in naturalistic art) that indicated to Sivaramamurti that the tradi- 
tional Indian artist was no less proficient in representing the world “naturalis- 
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tically” than his western counterpart. In a similar move, he looks beyond the 
context of the silpasdastras, examining classical Sanskrit literature, and finds 
further evidence of imitation in art, as for example, in the Mrcchakatika (Sivara- 
mamurti 1934, 189): 


The tendency of imitation in an artist given in the Mrchhakatika is healthy 
sign of progress at a particular stage provided it is directed in the right 
direction. 


Thus by placing the sifpasastras in this wider context, Sivaramamutti retrieved 
key terms such as sadrsya, anukrti and ksayavrddhi from the framework of tran- 
scendentalism. Sivaramamurti reinstated naturalism in post-colonial India as 
an index of ‘progress, as proof that India could measure up, and more, to the 
categories and standards of art set up in and by the West. Indeed, he writes 
naturalism back into the art-historiographical demands of post-colonial India, 
mapping the term powerfully onto nation building. 

For me, the rejection of naturalism in Indian art on grounds of its western 
identity is as problematic as its nativist retrieval in Sivaramamutti’s interpre- 
tation of the Citrasutra. Interestingly, Sivaramamutti’s espousal of an Indian 
naturalism met with deep skepticism from Stella Kramrisch, who was invited 
to write the foreword by the author (Sivaramamutrti 1934, 10): 


If as the text shows and Dr. Sivaramamutrti stresses, realism was a main 
consideration with the painters, their criteria of verisimilitude were, no 
doubt, met in practice, although no object painted in the murals of Ajan- 
ta, which are roughly contemporary with the Chitrasutra would strike a 
spectator today as being realistically painted. The realism is in the eye of 
the beholder and pious stories told, though not in the Chitrasitra ... 


Kramrisch almost poses as a paradox the gap between the ancient painters’ 
intentions to accomplish realism and their actual practice, and argues that 
the premodern criteria of representation do not match up with our modern 
expectations of verisimilitude. Today, it is possible to see an overlap between 
Kramrisch’s skepticism about Sivaramamutrti’s literal reading of the mimetic 
terms in the Citrasutra and David Shulman’s (2012) recent problematization of 
‘the real’ in the context of his study of the South Indian models of mind. 

In his reading of a seventh-century playwright, Harsadeva’s classical Sanskrit 
drama, Ratnavali, Shulman foregrounds the role of painting in the way the plot 
unfolds. About the question of verisimilitude, which emerges when the char- 
acters recognize each other in their respective portraits, Shulman arrives at a 
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paradox similar to Kramrisch’s, but resolves it by stressing the realm of imagi- 
nation (Shulman 2012, 28): 


Apparently, the painted image is recognized not so much by virtue of how 
it is painted but mostly as a prop for projection, ... 


At one stroke, if Kramrisch evacuates realism/naturalism (taken interchange- 
ably in this context) from both the walls of Ajanta and the text of the Citrasutra, 
Shulman edges it from the painted surface to the space of literary imagination. 
Naturalism or ‘the real’ is discursively edged off to the realm of the mind via 
the “eyes of the beholder” and the physical entity of a painting reduced to a 
“prop for projection.’ Despite her reservations about claims of verisimilitude 
in the Citrasiitra, Kramrisch had earlier accepted cultural specificity in visual 
representation. This view implicitly allowed for “Indian naturalism,’ even if her 
example draws from Chinese and European naturalism (Kramrisch 1922, 25): 


The Chinese naturalism to the European eye appears as an idealistic 
abstraction, while the European naturalism strikes the Chinese as ugli- 
ness. 


However, it is instructive to recognize the difference between Kramrisch and 
Shulman’s skepticism about the claims of the real. Kramrisch, to some extent, 
was able to accommodate naturalism as a culturally specific phenomenon that 
manifested in art theory, if not in practice, while Shulman relegates the ques- 
tion of painterly resemblance solely to the domain of imagination. However, 
such a categorical dismissal of verisimilitude assumes a wide gap not only 
between discourse and practice but also between how the Indian mind thinks, 
how the Indian eyes see and how Indian bodies act; thinking, vision and agency 
are assumed to fall outside of any rational intentionality. 

What needs examination is the persistence of a belief that ancient Indian 
art willfully rejected any empirical interest in the world that surrounded the 
artists. In my view, the theoretical framework of what this belief (ie. in tran- 
scendentalism) was once a part of has faded into the background, turning the 
belief and the problematic produced by that theory into a widely-shared yet 
questionable sensibility concerning India’s past and art traditions. Rather than 
a simplistic retrieval of an “Indian naturalism,” as attempted by Sivaramamutti, 
the very semantic framework of the real operating in the sifpasastras and liter- 
ary texts needs to be unpacked and thought through. 
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Since the inception of art history in India in the late eighteenth century, the 
core of the discipline came to be defined by a “detailed study of archeological 
evidence using a stylistic approach” (Maxwell 1989, 5). Despite the momen- 
tous “discovery” of the sifpasdastras inaugurated by the coming to light of the 
Manasara in 1834, and by subsequent work on the Citralaksana, Citrasutra, 
Manasollasa and other sources around the early-twentieth century, these have 
still not been adequately explored for developing interpretative frameworks 
of art history in India. As pointed out by Tapati Guha Thakurta (1991, 170) in 
the context of Bengal, a sharp divide arose between history and aesthetics, as 
between archeology and the study of silpa texts, when modern commentaries 
on ancient texts came to be written by the late-nineteenth and early-twentieth 
centuries:* 


Art history and aesthetics, even as they grew out of the same institu- 
tionalized scholarly sphere, would henceforth always be marked out as 
a discretely differentiated field. 


The separation of aesthetics and archeology got mapped onto the astra (the- 
ory) and prayoga (practice) divide, and led to a division of labour in which the 
question of meaning and interpretation was seen as the realm of specialized 
Sankrit-based scholarship dissociated from the empirical study of artifacts, 
with the latter thought to lie in the domain of archeology. 

Reflecting on Indian intellectual history, Sheldon Pollock touches upon the 
imbrication of power in the Indian intellectual tradition around sastra-prayoga 
(Pollock 1984, 499-519). Seldom has modern art history in India responded to 
the issue of the caste hierarchy that has existed between the Brahmin authors 
of the silpasastras and the low caste Silpins or artisans who practiced art (Misra 
1975). Kramrisch (1985, 61), in fact, was one of the first art historians to exam- 
ine caste in the context of art practice and point out contradictory views about 
labour and caste often held by the Dharmasastras: 


4 Abanindranath Tagore, who spearheaded the Bengal School, wrote an article, “Shadangas or 
The Six Limbs of Painting” in 1915. It claimed to base its interpretation of Indian aesthetics 
on a verse culled from the Kamasiitra of circa 500 CE. This elicited a vehement critique from 
an archeologist, Akshay Kumar Maitreya, and illustrates the conflict between aesthetics and 
archeology, as pointed out by Guha-Thakurta (1991). 
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Manu says that the hand of a craftsman engaged in his work is always ritu- 
ally pure. The Gautama Dharmasastra postulates that a Brahman may not 
accept food from an artisan. The law books thus distinguish the craftsman 
in his social position on one hand, and in his state of grace on the other— 
when he is engaged in his work, when he creates, and, thereby, gives effect 
to his being an embodiment of Visvakarma. 


Despite Kramrisch’s attention to caste and its implication for the system of 
patronage and art practice, the model created by Coomaraswamy of the silpi 
or an artist/artisan aligned with transcendentalism remained dominant. Even 
Kramrisch later began to follow this line of thought (1985, 57): 


As artists and magicians, the Indian craftsmen transmuted matter into 
form, vision into concrete shape, and man beyond his earthy competence 
... Charged with this power their work became concretely real, subtly 
effective, and transcendentally existent .... 


6 Reading Sadrsya through Ethnography 


Since the time of the modern discovery of the si/pasastras and particularly with 
reference to texts on architecture, ethnography has emerged as a valid method 
of interpreting difficult terminology. As early as Ram Raz’s attempt to make 
sense of obsolete terminology around 1830s, recourse to extant practice was 
sought as a way of checking the extent to which sastric terms had purchase 
with craftsmen. The question that I would like to raise here is the usefulness 
of ethnography in the interpretation of terms that deal with the ‘resemblance’ 
or ‘truthfulness’ of visual representation. Where are we placed today in terms 
of our understanding of this terminology, and to what extent is combining 
ethnography with the study of silpa texts useful for shedding light on its slip- 
pery semantics? 

Samuel Parker (2003, 5-34) has been at the forefront of embracing the 
ethnographic approach in the study of texts mainly on architecture. Can this 
method be equally illuminating in the study of the silpasastras? Do critical 
terms that relate to visual representation—anuArti (imitation or mimesis), 
sadrsya (resemblance or verisimilitude), viddha (literally “pierced,” or captur- 
ing resemblance), aviddha (that which lacks resemblance), etc.—hold reso- 
nance for traditional idol makers? Here perhaps we need to distinguish be- 
tween technical terms for parts of a building and terms that deal with aesthetics 
(beauty) and visual representation. Terms that deal with complex semiotics 
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such as sadrsya, beauty, etc., are too culturally loaded for them to travel well 
across time. Perhaps in this regard it is instructive to turn to British art historian, 
Michael Baxandall (1972, 26), who has brought to our notice how some art ter- 
minologies common in fifteenth-century Italy, which had made perfect sense 
to their contemporary public, resist easy comprehension for today’s audience. 

Ethnography, as employed by some Indologists, assumes continuity of 
meaning across time such that by recourse to extant practice by modern stha- 
pati (traditional architects) the meanings of traditional treatises can be un- 
locked. Terms such as sadrsya are ensconced in a whole web of meanings and 
practices of viewing that make them intelligible, and in the absence of the lat- 
ter, they often give rise to skepticism around silpasastras—as if what they say 
fails to coincide with what they really mean. 

Besides, do terms like sadrgya or satya, no doubt used in classification of 
paintings in terms of degrees of correspondence to the visible world as far as the 
Citrasutra is concerned, have the same valence as technical terms that classify 
a building? Or, as demonstrated by the survey of the historiography of textual 
interpretations, terms dealing with visual representation are seen by cultural 
nationalists as too invested in civilizational identity and the marking of cul- 
tural difference to yield an ‘objective’ meaning. More recently, Isabella Nardi 
has ventured into this fraught zone and attempted to employ the ethnographic 
approach to analyze how a present-day traditional idol maker engages with 
visual representation and beauty. Nardi has interacted with local sculptors in 
Orissa and Rajasthan to explore the relevance of the silpasastras to their cur- 
rent practice (Nardi 2006, 58-63). 

In her conversation with a local sculptor, Ram Prasad Sharma, Nardi was 
struck by Sharma’s comparison of the sculpture of Lakshmi with a European 
Renaissance master, Giovanni Bellini’s Young Woman with a Mirror (painted in 
1515), only to demonstrate the greater beauty of the former (2006, 60): 


Applying his rules and ideals, the sculptor explains that the major defects 
of this Renaissance figure are that the woman has a huge belly and very 
big arms. 


Likewise, Nardi (ibid.) attributes this sculptor’s failed attempt at copying 
Michelangelo’s sculptures to “different vocabulary and aesthetic ideals of the 
Indian sculptor and [the] Renaissance [sculptor].” Such an ethnographic exer- 
cise, while shedding light on the gap between text and practice, serves to under- 
line cultural difference and tends more towards truisms about how each cul- 
tural practitioner responds to aesthetics through what is locally familiar than 
to clarify meanings embedded in texts. 
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7 “Mistranslation” of Sanskrit Terms: A Paradigm for Rethinking 
Visual Representation in Indian Art 


There is no simple, pure unproblematic naturalism in the Indian tradition wait- 
ing to be recuperated. The very fact that there is no one-to-one translation 
possible in Sanskrit, for example, opens up an area of interrogation and also 
a paradigm for interpretation. Perhaps we have neither the words nor the con- 
cepts to capture the domain of “naturalism.” 

Kapila Vatsyayan insightfully problematizes the question of naturalism in 
the context of premodern India thus (Dave-Mukherji 2001, xii): 


For a fuller examination, it would be necessary to reopen the question 
of what constitutes as Nature in the Indian mind-scape, more precisely, 
the mahabhitas and prakrti. This comprehension has to be clearly distin- 
guished from the emergence of ‘naturalism’ as an art movement in Europe 
in the 18th and igth centuries. 


Of course, the absence of a single term does not signify that the concept does 
not exist. Rather, the absence itself can be seen as an important clue. Perhaps 
what we have is a much more complex experience which can be described 
by using a combination of sdadrsya, satya and anukrti. In the same way, San- 
skrit terms such as ksayavrddhi (literally, diminution and expansion) or vartana 
need not be directly taken as equivalents of “foreshortening” or “shading.” The 
lack of a close fit between them and the gaps opening up as we attempt to map 
one set of Sanskrit terms on another set of English terms may itself signify a 
rich terrain to explore. 

Once it is acknowledged that that no mode of visual representation in any 
given culture in the West or elsewhere has a direct, unmediated and privileged 
access to the visible, it makes futile any defensive and anxious search for an 
‘Indian naturalism.” In Art History, Norman Bryson (1983) has engaged with 
a post-structuralist critique of representation and argued against any unmedi- 
ated access to the real, a view that helps us to complicate the issue of naturalism 
even in the context of premodern Indian art. 

In more recent times and a context closer to South Asia, the question of ‘the 
real’ has assumed new significance in the writings of David Shulman, who has 
added a more specific dimension to this inquiry through his focus on South 
Indian models of mind. I would conclude by juxtaposing Coomaraswamy’s 
anti-naturalism with Shulman’s evocation of the ‘more than real. At one level, 
one may discern a certain correspondence between Coomaraswamy’s rejection 
of naturalism as alien to the Indian sensibility, a construct created under the 
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sway of cultural nationalism, and Shulman’s recognition of a different model 
of mind for South Asia that allows for an interplay between the real and the 
imagined. At the same time, it is possible to recognize a distinction between 
their models. While Coomaraswamy’s view of naturalism arose out of a desire 
to defend Indian art from colonial denigration, Shulman—despite his focus 
on South India—complicates any simple binaries of the real and the imagi- 
nary; this he does by refusing a separation between an observing subject and 
observed real, instead posing their mutual permeability. Notwithstanding the 
fact that Shulman arrives at this model through a close reading of literary texts, 
it has important implications for notions of visual representation. 

Once we overcome the defensive rejection of ‘the real’ and resituate the real 
at the cusp of the existing and the imaginary, the sdastric terminology can be 
accessed in new ways. The term vayugati is a case in point. I would like to 
express my gratitude to Alexis Sanderson for pointing out the ‘literal’ mean- 
ing of vayugati when I was editing the Citrasutra as his D.Phil. student in 
Oxford in the late 1980s. This term appears in the description of hallmarks of 
a skilled artist, the citravid, in the last adhyaya of the Citrasutra, and sets up 
a high standard of verisimilitude for artistic practice: an expert must have an 
ability to depict parts of the body (or difficult transitional points) normally 
covered by ornaments like the neck, wrists, feet and ears; a body wounded 
by an arrow; an old person; he must create differentiation between a sleep- 
ing and a dead body, and an illusion of an apparent undulation of a flat sur- 
face. It is in this context of technical mastery over representation that vayugati 
appears as a further marker of a skilled painter (Dave-Mukherji 2001, 250- 
251): 


tarangagnisikhadhumam vaijayantyambaradikam 
vayugatya likhed yas tu vijreyah sa tu citravit 


He whois able to paint waves, flames, smoke, flags and garments etc. with 
the speed of the wind (vayugatya) is considered to be an expert. 


Previous editors of the Citrasitra, who include Stella Kramrisch, A.K. Cooma- 
raswamy, C. Sivaramamurti and Priyabala Shah, have overlooked the performa- 
tive dimension of vayugati. They have considered its representational mean- 
ing and connected it with the objects to be depicted, such as flames, banners 
and clothes that are windswept (vayugati). Vayugati can also connect with the 
agent of representation, i.e. the citravid or the expert in painting, who must 
paint flames, banners and clothes with the speed of the wind. If the first sense 
locates the objects to be drawn, such as flames, banners and clothes, in the lived 
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and observable world, the second meaning implies artistic labour and skill, and 
above all points to the temporality of execution as an index of mastery over rep- 
resentation. Either way, it helps to recast the image of a traditional painter, not 
as creating images out of a meditative trance through half open eyes and dupli- 
cating formula from the past, but as one who encounters the world with keen 
eyes, trained hands and a vibrant imagination. 
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135n117 

Dharmottara 

Dhvajagrakeyuradharani 

diksa 


115, 286n5 
237-239, 241n5 
2, 4, 6, 33-38, 42-43, 48-52, 54, 75, 
149N11, 154N20, 158n29, 171-188, 243, 
249-279, 301-302, 311, 388n, 392, 403, 
454, 483-484, 492 
adhikarada 266 
niradhikarada 266n54 
nirbija 250-252, 256, 258n27, 265, 268— 
269 
nirvanadiksa 
277n88 
naisthikt 256, 273-274, 277 
bhautiki 25518, 256, 257n23, 258n27, 
259N29, 273-274, 27580, 277 
lokadharmadtksG 252, 266-269, 272 
lokadharmini 6, 249-279 
sadyonirvanadtksad 267 
sabyjaG 252, 256, 268-272, 275, 277 
Sivadharmadiksa 266-269 
Sivadharmini 6, 251-279 
diksita 497-498 
Durga 322-341, 365, 368, 371 


254, 264n48, 266-274, 


ethnography 1, 323, 337, 569, 581-582 


female 2, 9, 34, 39, 71, 221, 238, 402-403, 414 
see also woman 
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five nectars 39-40 

see also amrta 
Five States; Five Mystic States 
flag, see banner 
Four Great Kings 235-236, 240, 243 
Fourth Initiation, see Caturthabhiseka 
Fourth State, see turya 
funeral 10, 222, 225, 508n2 


160-161 


Gahadavala 20 

gajahasta 441, 443-444 

gnosis 54, 367, 388, 391, 406, 470, 539m, 547, 
5500, 553) 555) 561n48 

see also jnhana 

Godavaramisra 463-472 

Goodall, Dominic xxv, xxix, 3, 33n2, 48, 
490, 525, 54, 59n15, 6on16, 65n60, 
71n, 72, 78, 93N17, 97N, 158n29, 218n3, 
221n14, 222n, 223nn17-18, 226nn23, 25, 
227nn26, 29, 228n30, 249n, 250, 252n8, 
254n14, 256n19, 261n39, 264, 266n52, 
271n66, 272N70, 273N72, 279, 322n, 
3256, 334117, 335N27, 339N, 364m, 
365nn4, 6, 379, 401n35 

Gorakhbanit 416 

Goraksa 9, 446 

Goraksagataka 412, 454 

granthi 8, 394, 399-401, 406, 415, 416n 

grha 488-502 

grhastha, see householder 

Gudhapada 172-173, 178, 183 

Guhyasamaja 53n8, 171-172, 184-187, 420, 
452, 508n2 

Guhyasamajamandalavidhi 

Gurjara-Pratihara 7, 368 

guru —_XXV, 5, 10, 52, 57, 61-62, 66-67, 145, 148, 
176, 180-182, 184-187, 195-212, 217-221, 
224-225, 229, 250, 253-254, 258, 264— 
271, 297N28, 388n3, 390n9g, 430-421, 
431, 442, 444, 462-463, 473n, 483-484, 
488-489, 493-495, 510-515, 572-573 


243, 515017, 529 


guruparampara 203, 207, 212 
Gyantse 540n, 554n31 
Halayudhastotra 28-30 


Harsacarita 68, 242n40, 325 

hatha, hathayoga, see under yoga 

Hathapradipika 8-9, 412, 422, 451-464, 467, 
468n56, 471-472 
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Hatley, Shaman xxv, 8, 39n19, 40, 41n22, 
255N17, 259N29, 304N, 309n, 311n, 
340nn38-39, 388n4, 389n5, 390n9g, 
404n50, 40554, 427, 42814, 435n27, 
495n33, 501n48 

houses; housing 237, 240, 242, 483-503 

see also grha, kuti, matha, mathika, pura, 
vesman 

householder 16, 69, 250-251, 258n27, 
270-273, 276, 278-279, 454, 499-500, 
524-525 


idealism 

imitatio dei 

indriya 
12690, 134, 443 

inference 4, 10-115, 121-122, 124n89, 125n, 
126ngo, 127, 130n89g, 132-136 

initiation, see diksa 

Tramanuja Nurrantati (IN) 
209 

Isaacson, Harunaga xxv, xxix, 19n11, 22n21, 
35 48, 49n, 54, 59n15, 65n6o, 72, 
78-79, 9520, 158n29, 170-72, 212, 
219N3, 22114, 222n, 223n18, 226—- 
228, 245, 286n5, 388, 417n, 447, 452n1, 
507n 

Isvarapratyabhijfiakarikd (1PK) 4, 144-150, 
155, 157, 163-166, 283, 292-302 

Isvarapratyabhijfakarikavrtti (IPKVr) 292, 
297, 301-302 

Isvarapratyabhijfiavimarsini (Ipv) 4, 106, 
108, 144, 147, 297-298, 301-302 

Isvarapratyabhijriavivrtivimarsini (IPVvv) 
167, 293n18, 297-298, 300n36, 301-302 


129n96, 573 
62-63, 71, 75-76, 78 
109-110, 115, 121, 124n89, 125n, 


5) 195-199, 201— 


jangama linga 483-484, 497, 503 
see also ascetic(s) 
Jayadrathayamala 19n12, 33n3, 251, 266- 
267, 269-270, 286n5, 428n10 
Jayaratha 6, 16643, 255, 260-263, 269, 
284, 303, 307-308, 365n5, 387, 427n9, 
435n30 
jnana 3, 8,17, 23-29, 47, 50-55, 68, 69n67, 
75» 78, 9O—94, 101, 114-115, 130-133, 144, 
146, 152, 180, 202-204, 20518, 285, 289, 
297, 335, 337 353) 356, 368, 370, 387— 
403, 406, 417, 539, 547017, 596 
see also gnosis 
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jriana and kriya, dichotomy of 8, 388-392, 
406 

jranapada 47,182, 187, 508n2 

Jfanaratnavali 251, 271-278 

jnanasattva 547, 551-559, 561-565 

Jhanasvamin 358 


Kadambari 324-325, 330-333 
Kadri 421n28 
Kalabhairava 21 
Kalacakratantra 
Kalaratri 


172N, 173, 187, 244, 452 
326, 329-331, 334, 336, 338 
Kalhana 286n5, 295n25 
Kalidasa 217-231, 365n6 
Kali 166n43, 325 

see also Bhadrakali, Camunda, Kalaratri, 

Kalikula 
Kalikula 150, 325, 328 
Kamadeva 365-368, 372-373 
Kameégvara 436, 438, 440, 445 
Kamesvari 364, 367, 374, 384 
Kanninunciruttampu 197-199, 201 
kapala, see skull(s) 
Kapalika 2, 24, 28, 33-44, 75, 429, 467-468, 
47in 
22, 47, 49, 198, 201-202, 227, 250- 

270, 274, 275N80, 392, 404-405 

see also prarabdha 
Kashmir 


karma 


Xxv—xxvi, xxviii, 4, 6-7, 79n, 101, 
126n9g0o, 144, 146, 170-176, 180-184, 263, 
278, 283-299, 311, 325, 349-353, 369, 
455 
Kasikavrtti 286n5, 307051, 315n, 317n 
Kaul, Sahib — 352-353, 355n31, 358-361 
Kaula 33n3, 150, 156, 161-162, 292-293, 305, 
310N, 391-392, 426, 428, 434, 445-446 
see also kula 
Kevalajfiana; Kevalijfiana 
khatvanga 36nu, 58, 65 
Khecarividya 409 
Khmer Empire xxviii, 4, 170, 184, 186-187 
kings; kingship 5-6, 20, 181, 217, 226, 229- 
231, 234-243, 268n56, 285n, 321-327, 
336-341, 368, 383-384, 494, 514, 557 
royal consecration 328 
royal palace 5, 236, 242n40, 244 
royal patronage 242, 285n4, 483, 508n3, 
512-514, 529054 
see also rajaguru, purohita 


25) 29-30 
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Kirana 53,56, 59, 62, 67, 75, 79, 158n29, 
255114, 484, 490, 494, 498039, 503 

Kiranavrtti 92nn10,12, 9316, 94n19, 95n22, 
g7n 

knower _ 91, 99, 146, 161, 166, 180 

knowledge, see jriana 

Kramrisch, Stella 569n, 570, 582-573, 578- 
581, 584 

kriyd 3, 8, 47, 54, 78, 387-388, 391-406 

see also ritual 

kriyapadda 47, 52, 66 

Kriyasamgrahapanijika (KSP) 10, 508-530 

Ksemaraja_ 130n89, 145, 149n12, 159, 162-165, 
242N5, 253-255, 256m18, 258n27, 263, 
381n35, 428n10 

Kubjika 8-9, 326n8, 337, 426 

Kubjikamata 68-69nn, 75, 399, 429115, 430, 
432 

kula 162n, 302, 310n, 301, 366, 428-436, 445, 
446n53 

see also Kaula 

Kulanatha 383-384 

Kumarila 87, 98 

Kundalini 9, 155n23, 378n27, 383, 399, 401, 
406, 435-436, 446-447, 464n40 

kuti 497 


Laghusamvaratantra 244 

Lakuliga 35-38 

Lalung 539, 540n, 543-552, 555-565 

lament 225-226 

Laukika 17, 23-27 

laya, see under yoga 

linga 26, 30, 48-49, 61-66, 229, 402, 483- 
484, 497-498, 503, 508n3, 513N, 529, 
530 

see also jangama linga, sthavara linga 

lingin 27167, 496, 498 

Linrothe, Robert 540n, 545nu, 546n14, 
563n, 565 

lokadharma 6, 249, 251, 262, 275, 278, 
30345 

lokadharmi _ 6, 251-254, 257-265, 269-272, 
275n81, 276 

lokamarga 22-26, 27n32, 28-29, 251n 

Lokamarga 22-26, 27n32, 28-29 

Lokatita 22, 24, 25n25, 26-27 

Lokottaramarga 23, 27-28 

Lorenzen, David 33n5, 34, 34n6 


INDEX 


Luczanits, Christian 539n3, 540n, 544, 
545nn8-9, 11, 549nn21, 24, 549n24, 
551N, 552, 55228, 561, 562n50, 563n, 
564n, 565 


Mahabharata 22n21, 26n28, 54, 205m8, 218, 
312, 324-325, 329-331, 334, 463 

Mahabhasya 306 

Mahakala 21, 30, 332, 333 

Mahamayavijayavahinidharant, see Nara- 

yanapariprecha 

Ajni 239n23, 242n40 

7) 325-328, 337 

Mahapratisaramahavidyarajni 241 

Mahasahasrapramardanasitra 237, 239, 
242n41 

Mahatmya 2, 16-25, 28 

Mahavairocana 1, 510, 541, 546-551, 
553-555» 557036, 559-562, 564— 
565 

mahavrata 35-36, 3714, 66 

Malinivijayottara 54, 159, 164, 166, 304, 308 

Mangyu 10, 539, 540N, 541, 542-551, 556— 
559) 562-565 

Mafijusri 10-11, 539-565 

Mafijusrimitra 1, 546-547, 549n22, 555- 
559) 564-565 

Manijusriyamilakalpa 48, 78, 243 

mantra 1, 5-8, 15-16, 48-50, 57-58, 61, 63, 
66-79, 181, 198, 242, 244, 254, 257, 
259029, 325-326, 349-354, 358-361, 
367, 389, 392-404, 428014, 429, 437, 
442, 452-453, 454010, 459, 471N, 45905, 
539, 557 

Mantramarga 1-3, 15-18, 24, 27-28, 47, 
54-56, 59, 68-70, 75, 78-79, 508n3, 
529N54 

mantroddhara — 7, 350, 353, 358-361, 367n13 

Manusmrti 17, 18n7, 19n12, 69, 75, 224 

marriage 220, 222, 225, 303n 

Matanga 52n4, 54, 66, 72, 9317, 263n43, 
399, 400n29, 427, 466n53, 467 

Matangavrtti ganng, 11, 13-14, 95n22, 
g6nn23, 25 

matha 10, 483-485, 489, 494-497, 503 

mathika 496-497 

matrka 77-78 

Matsyapurana 19 

Matsyendra_ 9, 446 
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Matsyendrasamhita (MaSam) 
Maturakavi alvar 197, 201 
Maya 50-51, 93, 98, 146, 274, 326, 429-437, 
442, 445-446 
Mayasamgraha 484, 488-490, 494-495, 
503 
Mayon 197, 200-203 
Mohacirottara 483-497 
moon 2, 8, 35-38, 43, 204-205, 295, 335, 
353) 357) 371-382, 413-417, 439, 
442, 453, 465n46, 548, 553, 558, 
563 
Mrgendra 52, 55, 93nn16-17, 255m18, 256— 
278 
Mrtyuvaricanopadesa 
mudra(s) 


8-9, 426-447 


171, 187 

8, 366, 372, 409, 411, 416-417, 
421, 427, 443, 444N, 452-472, 543-559) 
562n51 

mumuksu 250-256, 265-266, 270, 273, 405 

see also putraka 

nadi 8, 378n27, 390, 399-401, 404, 413, 415— 

416, 452, 456m13, 459 

Nagabhatal1 7, 368-369 

Namamantrarthavalokini (NMAA) 11, 174, 
546-549, 552, 554N29, 557, 561-563, 
564n 

Namasamgiti (NS) 11, 539m, 546-547, 556, 
558, 561, 56251, 563-565 


Nammialvar 197, 199, 201 

nandyavarta/nandikavarta 489-492, 502 

Narayanakantha 25618, 257n23, 261n35, 
263 

Narayanapariprecha 237, 238, 239n26, 
242n38 


Nardi, Isabella 570, 582 
Naresvarapariksaprakasa 87, 92n9, 9318, 
g4ni9, 95n22, 96n25 


nationalism 11, 569, 571-572, 576-577, 582, 
584 
naturalism 1, 571-579, 583-584 


Navadharma 244 

Navaratra 7, 321-341 

nectar, see amrta; five nectars 
Nidra 326, 329, 336, 338 
Nisvasatattvasamhita (Nisvasa) 1, 3, 8,17, 
47-48, 50N, 52-53; 59, 62, 70, 72, 75, 
78-79, 252n8, 258n27, 264, 365, 413n18, 


427 
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Guhyasitra 2-3, 48-52, 62-67, 68n65, 
79, 724 75» 78-79 
Nisvasamukha 17-18 
Nitya Sundari 7, 364-369, 373, 375 377) 
380n30 
nityanusamdhanam 198, 212 


Nyaya; Naiyayika 3, 87-101, 125n-126n, 
130n98, 210, 286n5, 461, 469n64 

Nyayabhasya 98n32 

Nyayamanjari 89n3, 95n20, 98nn30— 
32, 107NQ, 125n, 126ngo, 129n98, 
130n98 

omen 219-221, 524-525, 526n38, 529, 533 

paddhatis 
530 ; 

see also Somasambhupaddhati, Srividyan- 

ityapujapaddhati 

Padma 365, 368, 371 

padmamala 8, 392-406 

Padmanidhi 365, 368, 370 

Parficaraksa —239n27, 244-245 

Panini xxvin, 305, 307, 31, 315-318, 445 

Para Prakrti 7, 368, 379, 380n3o0 

Paramaésiva, see under Siva 

paramita 240, 545ng, 561n48 

Paramoksanirasakarikavrtti 92n9,97n 

Parker, Samuel 581 

Pascimamnaya 432 

Pasupata 2, 15-18, 21-25, 28-30, 33-35, 
37014, 38, 73, 333 

Pa@gupatasutra 17, 24-25, 29, 439, 440n40 

Patarijalayogasastra 462-463, 464n40, 466, 
468, 471, 472 

Patafijali 306, 465-466, 471n 

Pingalamata 484, 490-495, 498n39, 503, 
515, 516nn21—26, 517n27 

Pollock, Sheldon — 6, 287-313, 580 

possession 40, 226, 293, 304n, 324, 327, 334, 
336 

see also samavesa 

postcolonialism u, 569, 576-579 

Power of Awareness 145-146, 154 

Pradyumna peak 349-352 

Prajhaparamita 240, 244n, 543n6, 546-549, 
553 555-558, 562, 564 

prakasa xxx, 108, 112, 18, 1gn51, 126, 
128n94, 133, 155, 160, 163 


10, 364, 36714, 368, 467n54, 508, 
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pranayama 327, 451, 454ng, 456n14, 
459-460, 461n38, 463n38, 465-466, 
471n68 


prapatti 5,194, 195n, 198-199, 208— 
212 
prarabdha 253-255, 259n29, 260n31, 


268n56, 270, 274 
see also karma 

pratistha 10, 66, 392, 484, 507-514, 530 

pratisthatantras 508-509, 514-515, 529- 
530 

Pratyabhijfia 3, 106, 13n31, 18n47, 124n89, 
145, 146n, 159, 292-294, 297-302, 308, 
309N, 310N, 311, 352 

pratyaksa —458n17, 577 

Priti 366, 368, 372 

pura 488, 494-495 

puranas 19-20, 26, 323-324, 329, 339-340, 
463-468 

purascarana 68,70 

purascarya 3, 68, 79 

purohita 5, 217-225, 229-231 

purvaseva 3, 68, 70, 74, 79 

putraka 57,59, 254-255, 258n27, 264, 271, 
483, 493 

see also mumuksu 


Raghavan, V. 1942, 574, 577 

Raghuvamsa _ 5, 217-221, 224-225, 229-230, 
296n27 

rdjayoga, see under yoga 

rajaguru 465, 483 

see also purohita 

Rajatarangini 285n4, 286n5, 295n25 

Ramakantha 3, 67, 87-101 

Ramanuja 5, 194-212 

Ratanasutta 242 

Rati 366, 368, 372 

Ratnakantha 359 

Ratnaketuparivarta 240 

Ratnavajra 4, 175-183 

Ravisrijiana 172-173, 176-178, 183 

ritual xxviii, 1, 5-1, 2732, 28, 33-43, 47, 
52, 54, 57, 61, 63, 73, 75, 78, 187, 198, 
218-225, 234-244, 249-251, 262-275, 
278-279, 303N, 300, 321-341, 350, 352, 
359, 387-394, 403-406, 426-447, 471n, 
483, 489, 495N33, 507-515, 524, 529— 
539 


INDEX 


see also asidharavrata; bathing ritual; 

carya; Caturthabhiseka; conse- 
cration (abhiseka); diksa; funeral; 
jnana and kriyd, dichotomy of; kriya; 
Mahanavami/Navami; mahdvrata; 
mantra; purascarana; purascaryG; 
purvaseva; pratistha; sadhana; sex- 
ual ritual; sraddha; vidyavrata; vrata; 
vratacaryda; worship, outer 

royalty, see kings; kingship 

Rudra 16, 58, 242n40, 277n88, 415, 429, 486 


Sab Bak inscription 170, 184 

Sadanvayasambhava 9, 426 

Saddhatusamiksa 110, 123n88, 124nn88—89 

sadhaka 40-41, 48-49, 57-63, 66, 70-71, 
77-78, 250-273, 278, 401-406, 427n6, 
428n11, 429n16, 440n43, 483-484, 492— 
493; 49533, 548, 554 

see also bubhuksu 

sadhana 48-49, 63, 547,550 

*Sadhanaupayika 11, 546, 557, 559039, 563, 
564n 

sddrgya 1, 569, 572-583 

Saiddhantika 3, 51, 59, 72, 75, 92-93, 96, 
100-101, 126ng9, 161-162, 270-271, 279, 

: 467054, 509 

Saiva; Saivism xxv—xxviii, 1-3, 6-10, 15-30, 
33-44, 47-79, 87n2, 92-95, 99-101, 
107n9, 108n, 112-117, 127n, 128n94, 
130N98, 131N100, 134N113, 144-147, 159- 
167, 186, 202, 217, 242n40, 249-279, 
283-31, 321, 334-337, 3390, 340N39, 
364-384, 387-406, 409-421, 426-447, 
451-454, 464n40, 467n54, 471n68, 483— 

; 503, 508-530 

Saivasiddhanta 47, 100-101, 392 

Saktipata 158, 260-261 

Saktitantu; Saktisiittra 8, 387, 395-403 

samavesa 4, 144, 146, 150-152, 157, 160, 163, 
165-166, 419 

see also possession 

Samkhanidhi 365n6, 368, 370 

Samkhya 3, 25, 93, 9418, 96-101, 124, 147, 461 

Sanderson, Alexis 
16, 17n6, 18ng, 25n26, 28, 33n1, 35, 37, 
4on2i, 44, 47-48, 49n, 54-55, 5915, 
63nn46-47, 64n58, 65n60, 68, 70-72, 
75, 78nn78—79, 79n, 87, 95N21, 144-145, 


XXV-XXxXiV, 1, 7-10, 15— 
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150, 217, 220N9Q, 241N37, 243, 249, 250n3, 
263n43, 264n45, 266, 267n, 268n57, 
271, 272N71, 277-279, 283, 286n5, 294, 
295N23, 310N, 314n60, 322, 325, 326n9g, 
328, 349nnl, 3, 352nN24—25, 359, 367, 
368015, 387, 392, 399, 403, 409-410, 
417, 418nn24—25, 426-427, 428n10, 
435n26, 438n32, 440n42, 451, 46754, 
483-484, 496n36, 497n, 507n, 508, 
5094, 513-514, 516nn23-24, 517n27, 
529054, 539M, 584 

Saptanga (SaA) 171, 177,179, 183-187 

Sarasvati 235-236, 240n28 

Sarika 7, 350-361 

Sarikastava, Sarikdstrotra 351-358, 360 

Sarvadurgatiparisodhanatantra 243, 
560n46 

Sarvajfidnottara 33n2, 53, 57N, 59, 62, 66— 
67, 72, 75, 155N22, 158n29 


Sarvatathagatadhisthanavyiha 240 

Sarvavajrodaya 243 

Sastra-prayoga 6,11, 287-290, 309, 312, 569, 
580-581 


satya 486, 489, 499, 570-575, 582-583 
Sautrantika 3, 88n, 108-116, 135, 188 
Sears, Tamara 10, 483, 503 
self 4, 24-25, 87-101, 119N51, 125n, 126ngo, 
145-166, 293, 389-390, 465, 489, 494 
Self-that-is-awareness 146, 165 
9, 426-447 
Shah, Priyabala 570, 574, 584 
Shulman, David 569-570, 578-579, 583-584 
Siddhaikaviratantra 244 
siddhi 7,16, 48-49, 52, 58, 63-66, 70, 74, 77— 
78, 149, 154N21, 163, 252n8, 255, 256n18, 
260, 325, 327, 335 35530, 366, 369n19, 
392Nn, 405-406, 431, 437, 485 
see also bhoga 
Silpacarya 534, 535n 
Siva 
-tattva 159, 163-164 
as sthanu 333 
consort of 34, 334-336, 356, 378, 384 
devotionto 268, 293, 496 
mythology of 20, 25-27, 29, 35-36, 294- 
295, 311, 379 
nature of 17, 24-25, 27, 30, 49-51, 11951, 
146, 159, 162, 202, 300-301, 309, 369, 421 
Niskala- 51, 161, 254, 260n31 


sexual ritual 
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Parama- 365, 368-369, 401 
Sada- 50-51, 157, 159, 164, 259n29, 
270n62, 401, 429 


Sakala- 58, 254, 259n29, 260n31 
teachings of 16, 33n5, 43, 50, 294, 299, 
434, 461 


temple of 61, 67, 242n40, 513 
union or identity with 42-43, 52, 62, 
93, 149, 157, 158, 166, 250, 257, 259n29, 
260-262, 267n, 273-275, 293, 298, 
305n47, 308, 382, 388, 393, 4o5nn52, 
53, 416, 432-433, 436, 438, 464n4o 
worship of 2, 28, 61, 73, 265, 326, 330, 431 
see also Bhairava; Kameégvara; Kulanatha; 
imitatio dei, linga; Mahakala; Rudra; 
samave§sa; Sivatva; Siva-water; Soma 
Sivatva 149, 155n22, 158n29, 260-262, 
274N79, 297, 301n36, 30547, 382 
see also Siva, union or identity with 
Siva-water 73-74, 429 
Sivadharmi = 252, 257-261, 263n43, 271-272, 
275 
see also sadhaka 
Sivadrsti ($D) 107ng, 119N51, 124n89, 293, 
294N19, 297, 298n, 299, 302044, 


305 
Sivadrstivrtti (SDVr) 124, 300n36, 302n44 
Sivanandasarasvati 464, 467n, 472 


Sivaramamurti, C. 570-571, 577-579, 584 

Sivasamhité 412, 453, 454n9 

Sivasiitra 150 

skull(s) 2, 18, 21-26, 33, 36-39, 58, 65, 370, 
372, 413, 527 

see also khatvanga 

Soma 2, 33-39, 42-44, 486, 489, 500 

Somananda _ 6, 119n51, 124n89, 283— 
284, 292N, 293-294, 29525, 297— 
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Somasambhupaddhati 266n54, 270, 
272n68, 276, 483 

Somagarman 2, 35-38, 43 

Somasiddhanta 2, 33, 43 

Sraddha_ 275-276 

Sri 237, 240 


Sricakra 349, 366-368, 372, 378n28 

Srimahadevivyakarana 240 

Srinagar 7) 349) 351 

Srividya 352, 359, 399, 426, 438n32, 440 
see also Daksinamnaya 
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Srividyanityapijapaddhati 359 

stotra; stuti 5, 7, 28-30, 165, 195-202, 207, 
212, 240, 353, 358-360, 364-368, 
380ng2, 384 

see also Halayudhastotra; Kamasiddhis- 

tuti; Sarikastava; S: uryastutirahasya 

sthapaka 529n54, 535n 

sthavara linga 483-484, 497, 503 

stuti, see stotra 

Suksmavarttabhatta, see Ratnavajra  174- 
176, 183 

Sundaradeva 470, 472 

Suryastutirahasya 359 

Svacchanda 2,18, 20n14, 24-25, 28, 250n4, 
251N, 252-259, 263-266, 268, 274, 278, 
286n5 

svadhisthana yoga 420 

Svayambhuvasitrasangraha 69-72, 75, 
93017 


Tantraloka (TA) 
158n29, 165-167, 255, 259-262, 268, 
284, 3655, 387, 389, 427n9, 428m12, 
435n27 

Tantralokaviveka (TAV) 13098, 165, 284 

Tantrasadbhava 68n63, 69n66, 75, 259, 
264n48, 278, 389-391, 406 

Tattvaratnavaloka (TaRaA) 171,173, 176-180, 
182-183 

Tattvaratnavalokavivarana (TaRaVi) 171, 
176, 183, 185 

Tattvasamgraha (Sarvatathagata-) 509, 
545nng-10, 547, 560, 561n48, 565 

Tattvasamgraha (by Sadyojyotis) 93m6 

textual parallels 10, 24, 78, 92, 106n2, 151- 
152, 15829, 432, 508-509, 514-517, 530 

Tibetan 8, 148m10, 170-172, 175-181, 188, 186, 
234, 235N2, 238-239, 285n, gionn2, 
4, 4u1, 416, 508n2, 546, 549, 554, 563, 


xxviii, 18n47, 130, 154n20, 


564n 

Tiruvarankattamutanar 5, 195, 196, 1975, 
ig8nnio0-11 

Tiviyappirapantam 197-201, 205, 207, 211 


Torella, Raffaele 3, 106, 109n12, 115n35, 
117N41, 124n89, 129n9g7, 134N, 144n111, 
113-115, 146, 1477, 148ng, 149, 150, 
151N15, 152-159, 162-164 

transcendentalism 1, 569-572, 576-577, 581 

Trika-Krama synthesis 162, 165 
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Trilocana 270, 276, 279, 372 

Tripura; Tripurasundari 8, 349, 352, 364, 
366-369, 426 

turya 4, 144-167, 177 

turyatita 4, 144-167, 180 


Udbhata 126ngo, 286n5 

Utpaladeva 3-6, 101, 106-135, 136n, 144-145, 
155N23, 157, 158N30, 161, 165, 283-284, 
292-302, 310n 


Vagisvarakirti 4, 170-187 
Vaidika; vedic 2, 6, 16-17, 20115, 25, 34, 42— 
43, 54n, 69, 205-206, 21, 218, 242n40, 
285, 289, 290n11, 303N, 305, 307-312, 
325-326, 335, 338, 352, 359 
see also Atharvaveda; Vedas 
Vaisnava 1, 5-8, 20, 194-199, 204n15, 207— 
212, 321, 325-329, 335-338, 365, 368, 
453 
Vajradhatumandala 509-510, 530n55 
Vajravali 10, 484, 507n, 508, 511 
Vajrayana xxviii, 410, 412n9, 416-421, 452, 
509 
Vamakesvaratantra 364, 366-384, 435 
Vamakesvarimata, see Vamakesvaratantra 
Vamanapurana 
Varanasi 2, 16—25, 28, 271, 277, 390n9 
Varanasimahatmya (VM) 19, 24-27 
Vasubandhu 87, 88n, 110, 112, 130n100, 
131N100 
Vatakalai 194n2, 195-198, 209-212 
Vatsaraja 7, 364, 368-369, 380n32, 384 
vayugati 584 
Vedas 69, 181, 198, 200, 205-207, 211, 230, 
242N40, 285, 289, 340, 381, 461, 467, 
530 
see also Atharvaveda; Vaidika; Vedanta 
Vedanta 147, 205-206, 461-466, 470 
Vedanta Desika 5, 194-197, 203, 206-212 
vesman 223, 497, 519, 524 
Vibhuticandra 173, 176 
vidya (mantra) 47-51, 66-68, 69n66, 72-77, 
384, 392-393, 395, 402, 404 
vidyangamantra 68, 71-75 
vidyavrata 3, 54-56, 62, 66-79 
vidyadhara 7, 23924, 241n33, 364, 368, 382, 
384 
see also Vatsaraja 
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Vidyapitha 3g9n19, 389 
Vijfianavada; Vijnanavadin 4, 88n, 112, 
113N31, 147, 188 
vikalpa 121, 127n94, 432n20 
Vilasavajra 1, 174, 53901, 546-548, 549n23, 
550-565 
Vimalavati 271 
vimarsa; vimargana 95, 110, 112, 121, 132-133 
Visnudharmottara 1, 286n5, 328, 569-585 
see also Citrasiitra 
Vivekamartanda 412, 454, 461 
void 4, 145-148, 152-153, 160-161, 405, 452 
Vrah Dhanus 184, 187 
vrata 3, 35, 48, 53n8, 54, 56-68, 74-78, 
256n1g, 258n27, 392 
see also asidharavrata, maha@vrata, 
vidyavrata, vratacarya 
vratacarya 54-59, 67-68, 71 
see also caryd, purascarya, vrata 


war; warfare 240, 244, 245n48, 322, 337, 466 

Watson, Alex xxix, 3, 87, 89n3, 91n, 92n9, 
93nn15-16,18, 94n19, 95n22, 97N, 99, 
101N, 147, 261n39, 379n30 

Wedemeyer, Christian 53, 55, 59114, 62, 68, 
72 

woman 9, 65-66, 77, 221, 225, 250, 268n, 
279, 294, 296n27, 299N, 332-335, 357, 
339) 340, 354, 391, 427nn, 428n10, 429, 
431-432, 434-436, 445-446, 499-500, 


535) 582 
see also female 


worship, inner 387-392, 403-406 
worship, outer 387-392, 403-406 


Yatirdjasaptati (YS) 195, 203-207 
Yatirajabhairavam 204 
yoga xxix, 1, 3, 7-9, 25, 38, 47, 50-52, 78, 144, 
153, 163, 220, 267n, 268n56, 387-390, 
394, 399, 403-406, 409, 411, 412n9g, 416— 
421, 426, 446n54, 451-472, 495, 548, 
550, 576 
hatha- 8-9, 3918, 399, 409-416, 420- 
421, 426-429, 446, 451-472 
laya- 406, 452-453, 454N10, 459, 471n 
raja- 9, 451-459, 463, 464n40, 465, 467— 
479, 471n 
see also asana; astanga; bandha; bindu; 
granthi; kundalint; mudra; nadi; 
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pranayama; saktitantu; yogic body; 
worship, inner 

Yogacara, see Vijiianavada 

Yogacintamani 410n3, 412, 456-457, 459n23, 
461n24, 463-467, 470n66-67 


INDEX 


yogatantra 11, 509, 530, 545n9, 547, 565 
yogic body 8, 390, 393-401, 40449, 411, 413, 
420 

9 71, 325) 327) 393, 399, 417, 428-436, 
445-446 


yogint 


